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FEATURES 


BEATLES ACETATES Just when you 
thought every Beatles-related rarity had been 
unearthed, an early test pressing of a Tony 
Sheridan single was discovered recently. We 
delve into its murky but significant history 


JOHN CARPENTER The soundtrack 


maestro looks back over a celebrated career 


FANZINES with a new book 
documenting the history of the fanzine from 
1976 to the present, the author highlights 
some of the publications featured 


LINDA HOOVER This US singer- 
songwriter’s debut album was written with 
future Steely Dan duo Walter Becker and 
Donald Fagen, then shelved. Fifty-two years 
later, it’s finally out — we tell the full story 


LAIBACH As Europe's favourite industrial 
agit-rock mavericks return with plans to take 
their act to Iran (obviously), we look back at a 
career of punky, polemical mischief-making 


IGGY POP SPECIAL 

Fifty years since Raw Power was first inflicted 
on a not-entirely-bothered world, it is now 
regarded as a landmark of garage rock. We 
tell the story of its chaotic creation and then 
speak to chief Stooge himself, Mr Iggy Pop 


NEWS 


NEWS Jean-Michel Jarre on a new box of 
his China concerts, and other happenings 


THE VINYLIST Release news plus a chat 
with Mull Historical Society's Colin Macintyre 


COLLECTING 


RC INVESTIGATES Tracing the rise and 
fall of the jukebox EP 


THE COLLECTOR Junior Boys founder 


Jeremy Greenspan shows us his shelves 


VALUE ADDED FACTS A closer look 


at PiL and Peter Maxwell Davies artefacts 


DIGGIN’ FOR GOLD A Bolan/Harley 


auction and Independent Action Records 


MOST WANTED Elvis’s watch, Dylan’s 


piano, and a Bowie poster under the hammer 


REGULARS 


FOR THE RECORD Roxy Music 
recalled, bands' Imperial Phases and more 
CHRISTINE MCcVIE The life and work of 
the Fleetwood Mac mainstay appreciated 
NOT FORGOTTEN Keith Levene, 

Nik Turner and Wilko Johnson are among 

the notable figures recently departed 


OPINION 


BOB STANLEY delves into the back 


catalogue of Paul Revere & The Raiders 
IAN McCANN Fan or obsessive? 
DAVID QUANTICK Remake, remodel, 


or just re-record your biggest hits? 


LUKE HAINES According to the 


erstwhile Auteur, it's all about attitude 


TALKING HEADS Picking the brains of 


David McAlmont, Tarja and several more 
33 1/3 minutes with Jake Bugg 


AND 
FREE VINYL 


REVIEWS 


FROM THE VAULTS Humble Pie, Thin 
Lizzy and Arthur Russell are among the 
artists with reissues given a critical spin 
NEW ALBUMS Gaz Coombes, Iggy Pop 
and The Murder Capital are among many a 
new release that have reached our ears 
BOOKS Tomes about The Fall, Kiss and 
the Sex Pistols are scrutinised 

SINGLES New 45s from the likes of 
Special Interest and Mozart Estate 

LIVES Pavement, Natalie Imbruglia and 
Squeeze are the kind of acts our reviewers 
have been to see so you don't have to 


READER SERVICES 


STOCKISTS includes Shop Of The Month 
SUBSCRIPTION SPECIAL OFFERS 
CLASSIFIED LISTINGS 

GIG GUIDE pius Q&A with Darren Hayes 


CODA 


COMPETITIONS & CROSSWORD 
Win Yardbirds and Suzi Quatro freebies 


UNDER THE RADAR Finnish techno 


minimalist Vladislav Delay (and alter-egos) 


THE ENGINE ROOM Pioneering 


electronic composer Tomita 


BIRTH! SCHOOL! WORK! DEATH! 


Suzanne Vega on her formative records 
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Highlights 2022 


O.R.k. Envy of None Tangerine Dream 


Screamnasium Envy of None Raum 
LP, CD and Digital Deluxe, CD, LP and Digital 2LP, CD and Digital 


Ozric Tentacles 
Trees of Eternity 


7 Disc Book Set 


Ozric Tentacles 
Travelling the Great Circle 


7CD + DVD Set 


Ed Wynne 


Tumbling Through 
the Floativerse 
LP, CD and Digital 


BY PAUL DRAPER 


The Pineapple Thief Paul Draper Gazpacho 
Give it Back Cult Leader Tactics Fireworking at 
LP, CD, CD+Blu-Ray and Digital Deluxe, LP, Picture Disc LP, St.Croix 
CD and Digital Deluxe, 2LP, CD, Blu-Ray 


and Digital 
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For more information on these titles, and many more visit www.kscopemusic.com 
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Highlights 2022 


Jeff Cotton Steve Hillage Al Stewart 
The Fantasy of Reality The Glastonbury The Admiralty Lights 
LP, CD + Digital Experience 50 Disc Box Set 


2LP, CD + Digital 


Madfish. 


For more information on these titles, and many more visit www.madfishmusic.com 
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The RC staff's favourite... Iggy Pop/Stooges songs 


PAUL LESTER Shake Appeal 

Tucked away on side 2 of Raw Power is this Stooges Mk II timeless-bomb. 
Imagine if “funk-metal” wasn't a horrible mishmash but a wired hybrid, all 
shudder and sinew, that joined the dots between the Motor City's two key musical 
exports... Oh, and it's the 1997 Iggy mix you want, the one with the 1-2-3-4 
countdown-to-the-apocalypse intro and handclaps so up close and personal they 
lubricate your living room. Mutant disco, a decade ahead of schedule. 


TIM JONES The Passenger 
One of punk's more melodic Year Zero moments, with Berlin-era Bowie on piano. 
A No 22 hit 22 years later, thanks to Toyota (cue car ad second career). 


DARYL EASLEA Sister Midnight 
Recorded at the Chateau d'Herouville in the summer of '76, this wonky funk 
marked the very beginning of Iggy and Bowie's European Odyssey. 


NIALL DOHERTY Bells & Circles 
This 2018 collaboration with Underworld shows how modern Iggy still goes way 
out there, his cosmic commentary offset by the techno banger backing. 


CHARLES DONOVAN Sister Midnight 
| love the chilly, one-chord, funk-drone style of this ‘Berlin trilogy'-adjacent track. 


VAL CUTTS Lust For Life 
A tumultuous, pulsating anthem. So good it could hypnotise a chicken. 


PETER BARRY Aisha 
lggy's collaboration with Death In Vegas for this track is fantastic. His gravelly 
voice adds real power and depth to it. 


BILL EDWARDS Search And Destroy 
The primitive stripped-down sounds of the first two albums are hard to beat, but 
the added hi-octane overdrive of James Williamson's guitar redefines their work. 


STEVE BURNISTON The Passenger 
A memorable journey through mysterious urban and emotional landscapes, 
soundtracked by that brilliant, thunderous music. 


JOHNNY SHARP Loose 
A whirlwind of a (Stooges) track that seems to spin you round with that central riff 
(in 3/4 time?). Have fallen over on many a dancefloor to this. Howling, hypnotic. 
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Hello, and welcome ke &c540 


'd struggle to choose my favourite pop album, ditto my favourite 
soul, punk, post-punk, electronic, funk or future R&B album. 
Take the latter. Aaliyah's One In A Million, Missy Elliott's Miss E... 
So Addictive, Kelis's Kaleidoscope, N*E*R*D's In Search Of...? 
Tough one, virtually impossible to make that call. No such difficulties, 


however, when it comes to choosing my all-time No 1 favourite rock album. 


That accolade, according to my own personal pantheon, always has fallen — and always 
will, unless a bunch of 21st-century renegades succeeds in reinventing the squeal — to 
The Stooges’ third album, Raw Power. The best rock album of the early 705, argues 
Johnnie Johnstone in his feature this month on the 50th anniversary of the LP’s release, 
the one that presaged punk. I'd go further and claim that it’s the best rock album per se, 
from any era. And that’s rock qua rock — not metal, not grunge. Rock’s ur-text, though 
that’s not quite right: the title track might be a restatement of first principles, but there’s 
nothing pure and primal about Search And Destroy — no garageband could mimic it, 

it’s too modern, multiform and complex. And Shake Appeal sounds like The Miracles’ 
Mickey’s Monkey played by the end-of-term band at an all-ghouls high school. 

Anyway, whichever version of Raw Power you happen to own, with its numerous front 
sleeve iterations (some with, some without, the iconic title lettering) and, variously, the 
famously muddy David Bowie original mix or 1997 Iggy Pop-sanctioned refix, you surely 
would want to read about how the album came to be, how it combined the intricate 
with the incendiary, before plunging Iggy back into the murk of his life story, ahead of his 
second rescue by Bowie, this time in 1976-7 Berlin. RC’s Johnstone manages to tell the 
tale, with a little anecdotal help from James Williamson, whose sizzling guitar took Raw 
Power to a level beyond even The Stooges' first two albums. And as if that wasn't enough, 
Chris Roberts is granted an audience with the mighty Pop on the occasion not just of Raw 
Power's half-century, but the release of a brand-new Iggy solo album. In our extensive 
interview, he waxes conversational about everything from punk and Oi! to the fragility of 
existence and meeting Robert Plant and Bono... not forgetting his beloved cockatoo. 

With further features on The Beatles, fanzine culture, Laibach, John Carpenter and 
Linda Hoover, and in-depth reviews of Humble Pie, Arthur Russell, Thin Lizzy and Gaz 
Coombes, the latest edition of the magazine offers, we'd like to think, a vibrant start to 
2023. We'd like to wish you all a happy new year, and hope that you continue to enjoy 


reading RC. 
See you next month, 


polat 


Paul Lester 


OUR PRICES ARE RIGHT 

In the RC Presents Paul Weller bookazine (2021), 
Modern Classics (2LP) is valued at £25 and At 
The BBC (3LP) is valued at £140. Yet in RC 538 
the former is valued at £50 and the latter at 
£100. In both magazines the double-vinyl Catch- 
Flame! is £150. Are these values based on 
record dealers' feedback, the opinion of your 
writers, both, or some other form of valuation? 
Gavin Alexander, email 

RRPG editor Daryl Easlea writes: "The Weller 
market remains strong and is always a pleasure 
to investigate — all prices, as always, are a guide, 
not written in stone. The values in the recent 
issue are in line with the brand-new RRPG, which 
came out in October 2022, taking the most 
recent snapshot of prices, based on dealer/ 
contributor feedback, sales history, plus taking 
into account what various retail sites have sold 
them for. All Weller original pressings hold their 
values well, with some fluctuations, hence the 
rise and fall on Modern Classics and At The 
BBC." Hope that helps. PL 
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READER SUGGESTIONS (1) 

| have been a subscriber to your magazine for years 
and always enjoy reading it. Is there any chance you 
could do an interview with Marc Almond? Also, any 
chance of a feature on Half Man Half Biscuit or 
Husker DU? 

AJ Leith, Newport 


READER SUGGESTIONS (2) 
Upon noticing your feature concerning CREEM 
magazine [RC 538], | immediately thought: maybe 
RC could do a regular feature, interviewing the 
interviewers, as it were — ie. the many and various 
music journalists around the globe, who we readers 
know very little about. Maybe one or two of them 
would sound less like sourpusses if they got a few 
gripes off their chest in a specialist interview, 
instead of at the expense of nonplussed and 
bewildered musicians. Good relations between 
artists and journalists are surely important enough 
to consider such a safety valve? 

How about, for starters: the GREAT Paul Morley 
(currently a gun-for-publishers’-hire) or even Charles 


Shaar Murray, the great survivor — can he be 
persuaded back from his caravan in the musical 
wilderness? Disc Jockeys, too, are interesting (nice 
to see ‘old’ Gary Crowley in the current issue). More 
of the same, please! 

Keep up the good work — you're good already! 
MB Summers, Great West Road, London 
You won't get an argument from me – I love a good 
rock writer. As does this nice gentleman below... PL 


YOU LOVE US 

What a super "GLAM- 
TASTIC" 2023 Calendar 
edition of the last RC of 
this year! Just great. | 
was considering reading 
seven pages a day from 
1 December — as a sort 
of music-packed Advent 
Calendar — but I’ve 
already been tempted to 
get straight stuck in, as I’ve already spotted 

a brilliant collection of Joe Strummer photos. 
Season's Greetings to everyone involved. Roll on 
the mince pies and next year's issues. Keep up the 
good work! 

Simon Mullins, email 

You'll have to forgive our "late" running of Simon's 
Xmas "kissive" (a neologism I just made up, 
meaning "friendly version of a missive") — it was too 
flattering for us to leave out. PL 


OVER HILL AND COVERDALE 
I'm a long-time reader of Record Collector, 
from Sunderland, now living on the Gold Coast, 
Queensland [hence the delay in writing to RC: 
copies of the mag arrive there long after publication 
— Postal Ed]. In your February edition, Gary Hughes 
from the band, Ten, said, in the ‘Talking Heads’ 
section, that he wanted a copy of David Coverdale's 
Northwinds album. Well, if he still does, | just found 
one. It cost me $48 plus postage, is in good 
condition, and plays fine. He can have it for the 
same cost. 

Keep up the great work, as Record Collector is 
by far the best music magazine. 
Steve Hossack, Chirn Park, NZ 


CHIP OFF THE OLD BLOC 

In the "Opinion" section of RC 536, one very 
opinionated Luke Haines decided to go past 
Checkpoint Charlie and further into a territory of the 
former Warsaw Pact to find out whether there had 
been any rock'n'roll. Well, nice try, Mr Haines! You 
could have dug a bit deeper, though... According to 
your report the only LP from behind the Iron Curtain 
worth checking out was Block To Block by fronted-by- 
a-Polish-guy-residing-in-Denmark trio, De Press. So, 
| must tell you, Mr Haines, the Polish scene of the 
early 80s was much more than that, and probably 
as close to rock'n'roll being on a romantic mission 
as any. 

Passionate punk rockers Brygada Kryzys recorded 
their self-titled debut (1982) during martial law, using 
a brand-new state-funded studio as a testing band. 
Cleverly incorporating psychedelia and reggae, it's 
definitely worth a listen. Statuesque new-wave 
existentialists Republika found an admirable cult 


LETTERS 


1 Was There 


A reader’s recollection of 
a key music event 


This month: Roxy Music, 
Crystal Palace Bowl, 

29 July 1972 

Your amazing Bowie/Roxy 
front cover article [RC 531] 
made me remember when 
| saw Roxy overshadow the 
other five bands at the 
1972 Garden Party. Us 
four 14-year-old boys 
thought we wanted to see all those denim-and- 
flares bands: Arlo Guthrie, Edgar Winter, Stone 
The Crows and Loggins & Messina. 

Roxy Music had been on The Old Grey Whistle 
Test, but Bob Harris had said that they were 
a “triumph of stye over substance”, so | followed 
the party line with my friends. Disagreeing with 
Bob’s whispers was frowned upon in our 
playground chats. 

Then Roxy came onstage like something out 
of a science fiction film, and | was an instant 
convert. They cast a giant shadow over the rest 
of the day with their brilliance. | thought | loved 
Edgar Winter, but he just sounded turgid after Phil 
Manzanera’s amazing guitar solos. Osibisa were 
incredible, and it’s good to see them touring again 
with a recent album [2021’s New Dawn]. But as 
for the rest of the bands, they were already in the 
past as far as | was concerned. 

Art rock was the future, and | was there. | have 
seen Roxy many times since and follow Eno to 
an embarrassing degree. | have his wallpaper on 
my walls (Flower Mask by Graham & Brown), 
which mashes up three original archive pieces. 
| also use his Oblique Strategies cards when 
teaching my Architecture students how to 
maximise creativity. 

| have to make it clear, though, that only two 
of us were convinced this was The Next Big Thing. 
We argued all the way home to Bedford about 
whether this was just a flash in the pan. 

Six days later, Roxy did Virginia Plain on Top Of 
The Pops and the playground opinion was violently 
split. | argued that Bob Harris was wrong, and the 
music had hidden depths and intelligence. | had 
the album by then, but | got teased about the 
sleeve art not being serious. | think subsequent 
events and your Bowie/Roxy article make it clear 
that the Garden Party was the start of a music 
revolution that remains a big influence. 

Alistair Barr 


following and even managed to release an album 
in the UK (1984, 1984). And then there were 
Maanam, arguably the greatest post-punk band this 
side of the Berlin Wall. Fronted by the phenomenal 
Kora, these superbly talented dandies could have 
their first four studio albums (from Maanam, 1981, 
to Mental Cut, 1984) put next to anything by Talking 
Heads or Siouxsie & The Banshees. Should you need 
more of those combat stories, Maanam refused to 
play at a gathering of international communist youth, 
which resulted in a total ban in the media and on the 
live circuit. 

And that’s just the tip... A Chris Salewicz- 
narrated 2010 documentary, Beats Of Freedom, is 
obtainable on DVD, should anyone like an extended 
lowdown. Mr Haines, | bet you can get a copy... 
Marcin R Nowicki, Hove, East Sussex 


LUKE: HE’S TALKING (SLIGHT RETURN) 

Luke Haines’ column about bands having an 
‘Imperial Phase’ [RC 538] got me checking my 
record collection, and he is right! | think some bands 
have extended the three years he cites by a year – 


think the Stones’ run of LPs from Beggars Banquet in 
'68 to Exile in '72, or The Kinks going from Face To 
Face in '66 to Lola in 1970. The only exception to 
the Four-Year Rule are The Flamin' Groovies, whose 
Imperial Phase runs from Flamingo іп '7O to Jumpin’ 
In The Night in '79. The explanation here is [they 
enjoyed] two separate imperial phases: their Stones 
phase, 1970-73, and their Beatles phase, 1976-79. 
The logical conclusion of this approach is that 
bands should self-destruct no later than four years 
after they make their first great record, which would 
save everyone a lot of time and money. 
Simon Wright, email 
I’m bound to say that Todd Rundgren's Imperial 
Phase — from Nazz to Healing (okay, okay — Runt to 
The Hermit Of Mink Hollow) was the longest, though 
1 gather there are advocates for Stevie Wonder's 
Where I'm Coming From to Hotter Than July and 
Bowie's Sold The World to Scary Monsters. PL 


HEP CAT 

| thought you may | 
like to see the 
withdrawn Hep \ 
Stars single, 

a promo copy 
presumably, as it 
was not released. | love the ‘A’ and 'B' side lettering, 
leaving you in no doubt which side is which. Also 
pictured is a Swedish copy of the same track, sadly 
with no date, but seemingly from 1968. Even sadder 
is that there is no picture sleeve, but it’s a nice item. 
Both were bought at car boot sales in the UK. 
Hedley Glencross, email 


MAN, OH MAN 

| was much taken with the recently released box set 
of Man at the BBC, Life On The Road On Air 1972- 
1983, not least the DVD featuring a fascinating BBC 
Schools documentary from 1973 on the making of 
the single, Back Into The Future. The programme 
included film footage of the photoshoot for the sleeve 
of the Back Into The Future album, which features 
the members of the Manband, plus wives, girlfriends 
and children, in period costume on a railway station 
platform. Having learnt that the said station was 
Taplow, in Buckinghamshire, | decided to make the 
pilgrimage, to see how the location looked almost 
50 years on. Sadly, there is no blue plaque 
commemorating the station's place in rock history. 
However, as | saw when | went to photograph it, 
externally, the station building facing the platform 
depicted on the album sleeve is little changed. 
Keith Prewer, Sutton, Surrey 


MAN, OH MANNEQUIN 

| have attached pictures of a mannequin that | am 

in the process of finishing, using the decoupage 
process. I’m a very keen upcycler. I've produced 

art on things that others discard for many years. 

My teenage son gave me the mannequin as a 
birthday present a couple of years ago. He purchased 
it from a clothes shop in a closing-down sale. The 
mannequin stood about for a couple of years, waiting 
for inspiration. Inspiration came one day when trying 
to declutter. I’ve been getting Record Collector for 
years. While not an easy decision to make, | decided 


NEXT MONTH 


IN SHOPS 26 JAN 


Chris Roberts once sat 
laughing in the middle of the 
road with Iggy Pop (p88) after 
they'd narrowly avoided getting 
run over. Some years on, he 
talks to Iggy, now 75, who has survived many 
more perilous incidents to become perhaps the 
world’s greatest living rock’n’roll star. 


Hamish Ironside hates the 
internet and has never owned 
a mobile phone, which may 
explain why he still loves 
fanzines (p64) so much. 

He is currently working on 

a fanzine about Sparks — please email your 
Top 10 Sparks songs to tackytiger@yahoo.com 
for his readers’ poll! 


Long-standing RC contributor 
Steve Burniston has waited 
many years to hear Linda 
Hoover's (p72) 1970 
я recordings. Finally released 
А "m after 52 years, | Mean To 
Shine is an artistic triumph, and Steve was 
delighted to hear Linda's inspiring story. 


Hans Oloff Gottfridsson, who 
wrote this month's article on 
Beatles acetates (p54), is a 
Grammy-nominated researcher 
at the University of Karlstad, 
Sweden. He has written about 
The Beatles’ early career since the 90s — his 
most famous work is the book, The Beatles — 
From Cavern To Star-Club. 


to throw a load of RC away! It was then that 

| decided to cut up the magazines before getting 

rid of them. There are over 500 different images 

on the mannequin. 

Richard Mustoo, email 

We won't take it personally, Richard — though І can't 
speak for Val Cutts, Peter Barry and Bruno Irace, 
who toiled long and hard over the design of those 
pages you casually, heedlessly ripped to shreds. No, 
but seriously, we applaud your Green agenda. PL 


1973 SOUL/ 
R&B SPECIAL 


JOAN ARMATRADING 
FIRE ENGINES 
LET'S ACTIVE 


Record Collector 7 


"People arrived at the shows on bicycles, and some left during them! Very 


alien. As it was when they showed enthusiasm during the concerts, by 

throwing their neighbours into the air. Never seen anything like it. On the 

first day in Beijing, the State officials asked if we were going to film buildings 

and people? Yes. ‘Well, we'll charge you $400,000 to film.’ We said, "We're 
= 


showing China on TV. We'll charge you $400,000 for that.' Barter. As was the 
case when it came to coffee. They all drink tea. So, we took 600 espresso 
coffees, and some of the Chinese tried it. It was like they were on cocaine, 


е - T. . they'd never had anything so strong. On the darker side, we heard that some 
M A JI people who tried to play music had their hands broken. But at least we = 
? e» cR opened a window, before it closed again in 1989. And | was invited back in a 
SNC EN 2004 for a show for Chinese TV, and l've been many times since. | hope to 
" Ps Jc write a book about it, and one on the Docklands shows. That was a whole 
ў ау other saga..." 


China in his hands 


Jean-Michel Jarre's China concerts double-LP receives 
40th Anniversary revamp. The French electronicist recalls the highlights 


he recordings of Jean-Michel Jarre's 1981 gigs at The People's 
Stadium, Beijing (21-22 October) and Shanghai (26-28 October), 
issued in 1982, are revisited in a box set (right) with unseen images. 
As Jarre recalls, "It was an honour to be the first Western musician 
to play live in the country at that time, and it was like visiting another 
planet. The Chinese audience seemed to be in the same curious 
awe. Гуе revisited China very often, and I’ve performed since at The Forbidden 
City and on Tiananmen Square. I'm delighted that The Concerts In China has 
been remastered, as it's something that I’m incredibly proud of and remains 
a testimony of my ongoing attachment to China." The synth pioneer exclusively 
reminisced for RC about some of the scenes from his trip, on which he was 
accompanied by his then-wife, actress Charlotte Rampling. The photos include 
one taken by her (see opposite page, right hand side, crowd shot). 


(Left) Beijing, October 1981: Jarre goes walkabout, Mao looks on 

"This was in Tiananmen Square, which was a huge empty space with almost 

no traffic, just people and bikes. They mostly wore blue, green and khaki, and 

it was striking that only under-fives were allowed to wear anything colourful, 

or flower patterns. We spoke through an interpreter who was assigned by the 
State, and we were sure he was a spy, as he spoke with a Lyon accent that 
even the French don't use anymore! They did their research. But the people 
had no idea about Western culture — who Charlie Chaplin was, or The Beatles. 
So, it was a shock on both sides, though a warm and happy meeting — ‘at 

last, we can see something from the West!' The eerie thing was that there was 
almost no noise — just bikes. It was very cinematic: walking between silhouettes 
in the Square with our entourage, pretty freely, though with the State watching. 
It did---n't feel like a city, more like being in the country. Most people didn't pay 
any attention to us." 


ng; Marc Garranger 


Photos: Bertrand Laforet; Charlotte Кату 


8 Record Collector 


NEWS 


"|n this, | was trying to explain to Chinese officials how the concerts would 
work, and that it'd be cool to do stadiums across China, on a Pink Floyd-scale. 
They said that it'd be difficult to do this because of safety issues. 

| asked what? They said that they'd have to use big fans. Big fans? Yes, to be 
able to spread the music over such a big space. Crazy! The technology that 
they were dealing with was very different". 


"Charlotte [Rampling] took a lot of photos out in the streets — very 
cinematic and inspiring. The China album is 'live', but half was live in the 
studio. Her photos were like a series of audio slides, and | also recorded in 
the streets, to capture the atmosphere. Then | used those tapes and the 
photos to write new tracks. About half of them were done that way — slices 
of day-to-day life, such as Souvenir Of China, which | wrote on the plane 
on the way back. It was a recollection of what had happened. The beat 
came from Charlotte's handicam, which made an unusual clicking sound 
as it operated. That was the foundation for the track." 


“In the streets, there were hand-painted posters, and one that they did of me 
| saw them paint. We got hold of several of them and, later, made copies for 
fans. They're in the new booklet. The style was naive, kitsch but cool, 

a Chinese vision of the future during the 1940s. There was new and old in 
the Forbidden City, our synthesisers, alongside a traditional Chinese violin." 


"| was trying to connect to people by taking my keyboards with 

a long cable and letting people play them. Which they did, more or less. 

It was magical to do that live over the PA. You could see that they had an 
appetite for something new, but, at the same time, were scared of what 

the State might do. It was very moving, and | had a funny feeling at the first 
concert of the five, in Beijing. All the audience were young soldiers. So, next 
day, my promoter bought all the tickets for the concert and gave them away 
free in the street. Then we got a more normal crowd." 


"There was a cosy, informal feeling. It was fun to rock out like Pink Floyd, 
our stage designer having worked for them, though the scaffold was made of 
aluminium, and it bent when people climbed on it, so that was a challenge! 
It was the same for Bernardo Bertolucci, who was filming The Last Emperor 
when we were there. They had the same sort of challenges". 


Jean-Michel Jarre The Concerts In China 2CD, 180g 2LP, with poster of 
published images, are out now via Sony. 
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Collecting's roads less travelled 


At RC Towers, we discern new music emerging from 
Buckcherry, KK's Priest, Lindsay Lohan, Mr Big, 
Miley Cyrus, Apocalyptica, Sodom, Demi Lovato, 
Staind, Green Day, QOTSA, Social Distortion, 

Kenny Chesney, Biohazard, Little Mix's Leigh-Anne 
Pinnock, Fall Out Boy, Selena Gomez, The Offspring, 
Madness, Anthrax, Bad Religion, Bruce Springsteen, 
Joss Stone (two albums), ex-KISS' Ace Frehley, 
Trespass (on From The Vaults), Harry Nilsson (on 
BMG), Jethro Tull (on InsideOut), Lordi (on Atomic 
Fire); and The Charlatans' Tim Burgess Closer book. 


CELLULOID HEROES 

Projects due include Ting Poo's Christina Aguilera 
documentary film, via TIME Studios; Joe Robert Cole's 
Snoop Dogg biopic, via Death Row Stars; an official 
Slipknot biopic; Alice Troughton's The Tutor film, 
soundtracked by Isobel Waller-Bridge, via Bleeker 
Street; Andy Tennant's Unit 234 film, soundtracked 
by George Fenton, via Radiant Films; ABC's The 
Lexicon Of Love performance at London Palladium, 
November 2022, via Sky Arts TV; Moby's PUNK ROCK 
VEGAN MOVIE, with lan Mackaye (Minor Threat), HR 
(Bad Brains), Dave Navarro (Jane's Addiction), Ray 
Cappo (Shelter), Steve Ignorant (Crass), Captain 
Sensible (The Damned), premiering at Slamdance 
Film Festival, Park City/Salt Lake City, Utah, 20-26 
January; Sadie Frost's Twiggy documentary film, with 
Paul McCartney, Lulu, in select cinemas, then on BBC 
TV; Saku Perinnón's biopic of Hanoi Rocks, with Joe 
Elliott (Def Leppard), Little Steven, lan Hunter, Foo 
Fighters' Chris Shiflett, Guns N' Roses' Slash, Duff 
McKagan; Kelly Fremon Craig's Are You There God? It's 
Me, Margaret film, soundtracked by Hans Zimmer, in 
cinemas, 28 April; Elizabeth Banks' Cocaine Bear film, 
soundtracked by Devo's Mark Mothersbaugh, 

in cinemas, 24 February; Jonas Akerlund's GG Allin: 
Live. Fast. Die biopic, via MVD. 


Artwork, photos and ephemera on public display 


The Beastie Boys Exhibition of personal items is 

at Beyond The Streets, North La Brea Avenue, Los 
Angeles, to 28 January. Hi The David Bowie Bowie 

— Icon: Photography By Phillippe Auliac exhibition 

is at Rathfarnham Castle, Ireland, 11-15 January, 
while the Bowie Bash And Pop-Up Gallery & Sale is 

at US National Liberty Museum, Chestnut Street, 
Philadelphia, 6 January. Ш The Woody Guthrie: People 
Are The Song exhibition runs to 5 February, John 
Mellencamp And Woody Guthrie to 30 April, at Woody 


( 
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Beastie Boys' personal gear, on show for the first time 
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KIT & CABOODLE 

The Epiphone Adam Jones Les Paul Custom Art 
Collection of seven guitars with artwork curated by 
Tool's Adam Jones are out via Epiphone. 


BLUES 
March (10) The Cold Stares Voices, producer 
Mark Needham (Fleetwood Mac), Mascot. 


INDIE 4- 
February (17) Screaming Females Desire Pathway, 
producer Matt Bayles (Pearl Jam), Don Giovanni. 


METAL 

February (3) Memoriam Rise To Power, producer Russ 
Russell (Napalm Death), Reaper (17) Who On Earth 
Blame, producer Mike Orlando (Adrenaline Mob), 
bandcamp.com TBC Blackbriar's latest, producer 
Joost Van Den Broek (Epica), Nuclear Blast. 


PROG/AVANT 
February (10) 

Klone Meanwhile, 
producer Chris Edrich 
(Leprous), Kscope. 


POP+ 
March (10) Ripe Bright 
Blues, co-producers 
| Noah Conrad (BTS), 
Ryan Linvill (Olivia 
Rodrigo), Glassnote 
TBC Charlotte 
Lawrence’s latest, 
co-producer Death 
Cab For Cutie’s 
Ben Gibbard. 


Guthrie Center, East Reconciliation Way, Tulsa. Bl The 
Bob Dylan Retrospectum art exhibition is at MAXXI, 
Via Guido Remi, Rome, Italy, to 30 April. i The Bruce 
Springsteen Live! exhibition, including instruments, 
clothing, is at Los Angeles Grammy Museum to 2 
April, The Rolling Stones 1972: Photographs By 

Jim Marshall to 4 June. Ш The Bob Marley One Love 
Experience, including clothing, unpublished photos, 
repro studio, is at Los Angeles Ovation Hollywood, 

27 January-28 April. 


NEWS 


Gram Parsons & The Fallen Angels 

The Last Roundup 2LP, CD, Philadelphia 
Bijou Café, March 1973, are due via 
Amoeba Music in August, a kickstarter. 
com campaign to 16 January offering 
subscribers Demos, Home Recordings 
10"s, Emmylou Harris Demos 10". В 
Howdy Glenn / Can Almost See Houston, 
seven unissued, Omnivore, 20 January. В 
Joni Mitchell Ladies Of The Canyon, Blue 
45rpm 180g 2LP, SACD box sets have 
pre-orders via mofi.com, followed by For 
The Roses, Court And Spark, The Hissing 
Of Summer Lawns, Hejira sets. Due: 
January (20) Wizz Jones Personal Best, 
Sunbeam (27) Tom Rush Classic Rush, 
Wounded Bird February (3) Seals & Croft 
The Longest Road, Music On CD. 


John Lee Hooker Burnin' Expanded 
11-track 180g LP, orange, red, orange-red 
180g LPs, 23-track CD, one unissued, 
Craft, 24 February. I Robert ‘Mack’ 
McCormick’s US blues collection has been 
gifted to Washington DC Smithsonian 
museum by his daughter, Susannah Nix. 
Taking in 590-plus reel-to-reel tapes 

and 165 boxes of ephemera, including 
manuscripts, interview transcripts, 
handbills, contracts, photos, it's open 

to researchers from summer and forms 
the basis of upcoming Smithsonian 
Books/Smithsonian Folkways releases. 

E Ex-Whitesnake's Bernie Marsden Big 
Boy Blues & Green 4CD, with Green & 
Blues, Big Boy Blues, Big Boy Blues: The 
Sessions, Big Boy Blues At The Granary, 
Trapeze Don't Stop The Music: Complete 
Recordings Col 1 (1970-92), bonuses, 
Purple, 24 February. Due: February (3) 
Memphis Slim Rocks, Bear Family. 


Tower Records' first US bricks-and-mortar 
outlet since 2006 opened in November 
as Tower Labs venue, Kent Avenue, New 
York, offering limited-run LPs/merchandise. 
E Chateau Denmark's Thirteen bar/ 

dial8 basement venue opens at 1-3, 
Denmark Street, London, in February. 

EŒ London House Of Vans venue closed 
10 December. Ш Record Store Day is 

15 April. Ш The Swiss National Sound 
Archives relocated to Via Cortivallo, 
Lugano, Switzerland, 1 January. Bl On 

3 December, BBC Maida Vale Studios 
venue was offered for £10.5 million. 


The Auteurs People 'Round Here Don't 
Like To Talk About It 125-track 6CD box, 
with New Wave, 12 bonuses, Now I'm A 
Cowboy, 11, After Murder Park, 10, How | 
Learned To Love The Boot Boys, 12, Das 
Capital, six, Baader Meinhof Gang, six, 
Cherry Red, 10 February. Bl Paul Burgess/ 
Louise Colbourne’s Pulp Hardcore 
photobook had a vol.co crowdfunding 
campaign to 1 December, subscribers 
offered badges, T-shirt, Collector’s Edition 
3CD cover, Hardcore Edition adding 

four prints, due by December. li The 
WAEVE CD, 2LP, green, silver 2LPs, 
cassette, with Blur’s Graham Coxon, 
Transgressive, З February. Bi Unthank: 
Smith Nowhere And Everywhere, with 
Paul Smith (Maximo Park), Rachel > 


Photo (Screaming Females): Bob Sweeney 


JOHN CALE 


MERCY 


THE NEW ALBUM / OUT 2O JANUARY 


feoturing Weyes Blood, Fot White Fomily, Animol Collective, 
Actress, Tei Shi ond Sylvon Esso 


Auction houses around the world 


A 16 November bonhams.com auction included guitars 
from Radiohead, £35,580, Eddie Van Halen, £35,580, 
Steve Marriott, £14,025, Freddie Mercury T-shirt, 
£31,800, Mott The Hoople organ, £11,475. M A 22 
November auction by ICZ, Palm Harbor, Florida, included 
signed guitars from John Lennon, Paul McCartney, 
Metallica, Rush's Geddy Lee, ZZ Top's Billy Gibbons, 
Randy Rhoads (Ozzy Osbourne). li Kacey Musgraves’ 
3,949 sq ft, four-bed, three-bath house, with pool, spa, 
guesthouse, in Nashville, sold in November to Kelsea 
Ballerini for $2.5 million. Bi In November, KT Tunstall’s 
4,700 sq ft, four-bed, five-bath house in Topanga, 
California, with cinema, gym, studio, was offered via realtor. 
com for $3 million. Bl A 3-4 December juliensauctions.com 
sale included Fleetwood Mac album prop, $128,000, 
bass, $100,000, Christine McVie dress, $56,250, organ, 
$28,125. ША 1 December sale by rockologyauctions. 
com included Johnny Cash harmonica, Elvis Presley 
watch. li On 1 February, The Music Auction is held via 
andersonandgarland.com; 14 February, Autographs & 
Memorabilia, chiswickauctions.co.uk; 23-24 February, 
Entertainment & Memorabilia, ewbankauctions.co.uk; 

9 January, Music Memorabilia, eastbristol.co.uk; 18 
February, Movie, TV & Music Posters, Memorabilia & Vinyl, 
excaliburauctions.com; 18 May, 16 November, Marvels Of 
Modern Music, rrauction.com; 11-12 January, vinyl/musical 
instruments, stroudauctions.co.uk; 31 January, 28 March, 
31 May, 25 July, 26 September, Music & Entertainment, 
specialauctionservices.com. Ш A 9 December 
gottahaverockandroll.com auction included John Lennon 
glasses, top, amp, award, Elvis Presley guitar, belt, 
jewellery, jacket, tracksuit, shirt, coat, sunglasses, clock, 
tie, Yoko Ono glasses, Frank Sinatra suit, shirt, Grace 
Slick vest, handwritten lyrics from Paul McCartney 
(estimate, $300,000), George Harrison, Bruce 
Springsteen, Madonna/guitar, gloves, Queen's Brian 
May, Noel Gallagher, Stuart Sutcliffe/letters, Bob 
Dylan/guitar, harmonica, set-list, hat, guitars from Jerry 
Garcia/jeans, Johnny Cash, Eric Clapton, Stevie Nicks/ 
jewellery, puppets, Pink Floyd, Eddie Van Halen/award, 
ex-Bon Jovi's Richie Sambora, Mötley Crüe, Korn, 
Queensryche, Creed, Joe Bonamassa, Rush, Journey, 
Buddy Holly handwritten letter, jackets from Ringo Starr, 
Jimi Hendrix/jewellery, Prince/tambourine, handkerchief, 
Beyonce, Billie Eilish/suit, Pink Floyd's Rick Wright, 
Michael Jackson, Jon Bon Jovi/award, John Denver, 
Lionel Richie, awards from Cream, The Rolling Stones/ 
belt, Genesis, CSNY, AC/DC, Robert Plant, Foreigner, 
INXS, Yes, Firefall, The Honeydrippers, Spin Doctors, 
Twisted Sister, Winger, RATT, The Firm, Billy Squier, 
Mike & The Mechanics, Julian Lennon, Lenny Kravitz, 
Soundgarden, Metallica, Trans-Siberian Orchestra, 
The Who's John Entwistle shoes, The Beach Boys' AI 
Jardine mandolin, David Bowie acetate, T-shirts from 
Freddie Mercury, Alice Cooper/cane, KISS/reel-to-reel 
tape, amp, drumheads, roadcase, waistcoat, guitars, 
handwritten lyrics, stage props, awards, jumpsuit, 

outfits from Courtney Love, Britney Spears, Eminem, 
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Oh Boy: Culture Club reel-to-reel tapes 
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Indie continued 


Elvis' 1962 jet 


Whitney Houston, Jennifer Lopez/hoodie, Pantera 
drumhead, Michael Jackson hats, shirt, jacket, jumper, 
award, glasses, headphones, jewellery, James Brown 
shirt, suit, scarf, robe, Sammy Davis Jr handwritten 
biography, Stevie Wonder harmonica, Jerry Lee Lewis 
keyboards, Sid Vicious chain, Frank Sinatra acetates, 
Suit, waistcoat, Amy Winehouse boots, bra, jewellery 
from Karen Carpenter, Cass Elliot, Janis Joplin/ 

suit, Cher/bodystocking, Tom Petty/waistcoat, dresses 
from Heart, Aretha Franklin, Christina Aguilera, 

Lady Gaga/leotard, tops from Marc Bolan, Shakira, 
Katy Perry, Lizzo tracksuit, Miley Cyrus bustier, Nicki 
Minaj bodysuit, Rihanna blouse, visor, David Crosby 
microphone, Liza Minelli jumpsuit. Bl A 15 January 
ha.com auction includes outfits from Mel Tillis, Adam 
Lambert, awards from The Temptations, Earth Wind 

& Fire, Alicia Keys jacket, Mick Jagger shirts, Culture 
Club reel-to-reel tapes, acetate. Ш An З December 
iconicauctions.com sale included drumheads from Pink 
Floyd, Metallica, Guns N' Roses, Jerry Lee Lewis 
tambourine, guitars from Allman Brothers, Foo Fighters, 
Greta Van Fleet, The Struts, Jethro Tull, Ghost, Phish, 
Blues Traveler, Grateful Dead, Jane's Addiction, John 
Mellencamp, Muse, Black Sabbath, Stone Temple 
Pilots, Taylor Swift. Bi In December, musicgoldmine. 
com offered awards from Guns N' Roses, Bad Company, 
AC/DC, Blue Oyster Cult, The Rolling Stones, ZZ Top, 
Bruce Hornsby, The Isley Brothers, Def Leppard, 
Winger, Queen, Herbie Hancock, Mötley Crüe, The 
Outfield, U2, Tupac, guitars from Cream, Kenny G, Yes, 
Patti Smith, Paul McCartney. Ш Whitney Houston/ 
Bobby Brown's 7,734 sq ft, five-bed house, with pool, 
spa, games/media rooms, coffee bar, in Alpharetta, 
Georgia, US, was offered via realtor.com in November 

for $1.9 million. E Jamiroquai's Toby Smith's 5,360 

Sq ft, five-bed, three-bath house, with two-bed coach- 
house, studio, pool, tennis court, lake, three acres in 
Hoggeston, Bucks, was offered in November via Strutt & 
Parker for £3.35 million. Ш А signed Taylor Swift guitar 
was offered 12 December via ravendrumfoundation.org. 
W On 15 January, Elvis Presley's 1962 Lockheed Jetstar 
plane is offered via mecum.com. ll An 8 December 
hansonsauctioneers.co.uk sale included Thin Lizzy award, 
Metallica drumsticks, Chris Rea handwritten letter, Elvis 
Presley watch. Ш A 7 December gardinerhoulgate.co.uk 
sale included Gregg Allman, Cat Stevens guitars. Ш A 
17 December dutchauctioncompany.com sale included 
Michael Jackson glove. 


VCA Teletronics 


231 East 55th St., New York, N.Y. 10022 
(212)355.1600 


Unthank (The Unthanks), [TBC], 

17 February. Due: February (24) Field 
Music's David Brewis Soft Struggles, 
Daylight Savings March (24) Bloc 
Party's Kele Okereke The Flames Pt 2 
DL, KOLA. 


Prog/Avant 


Rush's Geddy Lee's autobiography, 
Harper Collins, 16 May. В Joe 
Deninzon & Stratospheerius Behind 
The Curtain CD, DVD, BD, box, have an 
indiegogo.com campaign to 4 January, 
subscribers offered online shows/Q&A, 
signed lyrics, song co-write, dinner, 
home gig. It features Bill Hubauer 
(Neal Morse), Chloe Lowry (Trans- 
Siberian Orchestra), Mike Sadler 
(Saga), Alex Skolnick (Testament), 
Randy McStine (Porcupine Tree), 

due via Melodic Revolution. Bl Fish 
Vigil’s End 2CD/BD, with 2CD from 
Leamington Spa Assembly Hall, 
November 2021, BD with 5.1/Dolby 
Atmos mixes, 15-track Alternative UK 
Tour Set, A Fish In The Lemon Tree, 
from Aberdeen, March 2020, behind- 
the-scenes/Q&A video, The Road To 
Leamington documentary video, has 
pre-orders via store.fishmusic.scot. 

W Philip Stichtenoth Play Me My Song 
— The Music Of Genesis book, Wymer, 
17 March. Bi Illusion Everywhere 

You Go 4CD/book, with Out Of The 
Mist, seven bonuses (five unissued), 
Illusion, four unissued, Enchanted 
Caress, Through The Fire, two, Demon, 
24 February. В King Gizzard & The 
Lizard Wizard Demos Vol 3 & 4 
tricolour 180g 2LP, swirl 180g 2LP, 
Aural Pleasure in May, with kickstarter. 
com campaign to 12 January offering 
subscribers test-pressing 21Р. Ш 

Alan Parsons Project The Turn Of 

A Friendly Card Deluxe 3CD/BD box, 
bonuses, 3 February, Van Der Graaf 
Generator The Bath Forum Concert 
2CD/DVD/BD box, March 2022, 24 
February, Esoteric. li Mark Blake Us 
And Them: The Authorised Story Of 
Hipgnosis book, Nine Eight, 2 February. 
Bi eMolecule The Architect CD, 21Р, 
with ex-Sound Of Contact's Simon 
Collins, Kelly Nordstrom, InsideOut, 
10 February. Ш Stefano Tarquini Pink 
Floyd Any Colour You Like book, Bee 
Smart, 1 March. Bl Rick Wakeman & 
The English Rock Ensemble A Gallery 
Of The Imagination CD, 2LP, coloured 
180g 2LP; CD/DVD with 5.1 mix, 
videos, 24 February, Super Deluxe box, 
with CD/DVD, 2LP, book, 13 January, 
rickwakemansmusicemporium.com. 

E Transatlantic The Final Flight 180g 
ALP; 3CD/BD with Dolby Atmos mix; 
Paris L'Olympia, 2010, InsideOut, 

17 February. Due: January (13) 
Ryuichi Sakomoto 12, Milan, Klaus 
Schulze La Vie Electronique Vol 1, 

Vol 6 3CDs, MiG, Solstice Light 

Up, GEP (27) ex-Tangerine Dream's 
Steve Jolliffe Journeys Out Of The 
Body, Japanese Butterfly, Beyond 

The Dream, Repertoire February (3) 
Mediaeval Baebes Tales Of Love And 
Loss, Queen Of Sheeba (10) Laraaji 
Segue To Infinity, Numero Group, Bill 
Bruford’s Earthworks Vol 1 — 2000s 
2CD/DVD, Summerfold, 10 February. > 


Photo (Elvis jet): Mecum Auctions 


CROSSTOWN 
CONCERTS 


2023 Europe 


17 MARCH 


18 MARCH 
INTERNATIONAL ARENA 
CARDIFF 


20 & 21 MARCH 
ROUNDHOUSE 
1 pD out 


a crosstews concerts presentation by arangemsert with x-ray pixiesmusic.com 


20 BRIGHTON CONCORDE 2 
21 LONDON O2 SHEPHEHD'S BUSH EMPIRE 
R ACADEMY 2 


22 MANC 

24 SHEFFIELD LEADMILL 

25 GLASGOW BARROWLAE- T] JilooM 
THEDELGADOS.BAND 


A CROSSTOWN CONCERTS å REQULAR MUSIC PRESENTATION 
BY ARRANGEMENT WITH X-RAY 


TICKETS AVAILABLE FR 
SEETICKETSCOM * GIGANTICCOM * TICKETMASTERCOU 
ALTTICKETSCOM ж GIGSANDTOURSCOM ж GIGSINSCOTLANDCOM 


EX@CROSSTOWN_LIVE Ei/CROSSTOWNCONCERTS © @CROSSTOWNCONCERTS 


NEWS 


Altogether Now 


Noteworthy guest-spots this month 


Dance Devil Dance grey, red, coloured LPs, CD, 
Black Waltz, 17 February: Lzzy Hale (Halestorm). 
Ex-Every Time I Die's 's latest, [TBC]: 
Sergio Vega (ex-Deftones). 

Firebird CD, LP, Acid Jazz, 27 January: 
Nigel Price (Van Morrison), Janette Mason (Robert 
Wyatt), Dave Priseman (Jeff Beck), Simon Bates 
(Elvis Costello), Roger Beaujolais (Robert Plant). 
The Story Of Marion Dust, dispyria.com, 10 
February: Zak Stevens (Savatage), Ralf Scheepers 
(Primal Fear). 
Spectrums DL, bandcamp.com, 17 February: 
Jaani Peuhu (Thunderstone). 

Dark Waters 2CD, 2LP, coloured 2LP, wooden 
box with 3CD, including orchestral mix, six coasters, 
flag, postcard, Napalm, 10 February: Paolo Ribaldini 
(Rhapsody Of Fire). 

, [TBC], 27 January: Derek 
Sherinian (Planet X). 
's latest, [TBC]: Damon Albarn. 
Milk For Flowers, Heavenly, 10 March: 
Euan Hinshelwood (Cate Le Bon), John Parish 
(PJ Harvey). 
Bunny LP, pink, clear LPs, YALA!, 
23 March: Jamie T. 
All The Eye Can See, earMUSIC, 27 
January: Bill Frisell, Daniel Lanois, Marc Ribot. 
Holz-Stathis: Collaborative, MVD, [TBC]: 
Darryl Jones (The Rolling Stones), John McLaughlin, 
Jean-Luc Ponty, Ralphe Armstrong (Mahavishnu 
Orchestra), Dean Brown (Billy Cobham), Airto 
Moreira, Alex Acuna (Weather Report), Joey Hederia 
(Stevie Wonder), Brandon Fields (Elton John), 
Jamie Glaser (Bryan Adams), Karen Briggs (Chaka 
Khan), Ric Fierabracci (Tom Jones), Ben Shepherd 
(Soundgarden), Billy Steinway (Annie Lennox), James 
Moody (Dizzy Gillespie), Bill Churchville (Tower Of 
Power), Frank Stepanek (Black Uhuru), Ada Rovatti 
(Randy Brecker), Randy Brecker. 
Impostor Syndrome, Autumn, [TBC]: 
Nathan James (Inglorious). 
Lost DL, Ada Morghe, 24 February: 
Livingstone Brown (United State Of Mind), Luca 
Boscagin (The Cinematic Orchestra), Luke Smith 
(Eric Clapton), Till Bronner. 


The Velvet Underground: found sounds 


14 Record Collector 


Auburn, AFM, [TBC]: Ray Luzier (Korn), 
Carla Harvey (Butcher Babies), Marcos Curiel (POD). 
Gawazillionaire, Mascot, 10 March: 
Heidi Shepherd (Butcher Babies). 
Self Care LP, bandcamp.com, 10 February: 

Peter Randall (The Kooks). 

Space Beyond The Solar System 3LP, CD, 
Def Presse, March: Archie Shepp. 

DL, DMS Music, February: Sheryl Crow, 
Jakob Dylan. 

Grrr Live! 2CD, 3LP, red, white 
3LPs, 2CD/DVD; 2CD/BD with Dolby Atmos, New Jersey 
Prudential Center, December 2012, Mercury Studios, 
10 February: ex-colleague Mick Taylor, The Black 
Keys, Gary Clark Jr, Lady Gaga, John Mayer, 

Bruce Springsteen. 
The Day My Father Died, Nettwerk, 3 February: 
Guy Garvey (Elbow), Sara Watkins (Nickel Creek). 
Sundown In Oaktown, Triton, 27 January: Jarrod 
Alexander (My Chemical Romance). 


All Hale: 
Avatar 


Underground 
tape, for reel 


The Velvet Underground 
debut demo discovered 


The original 0.25” reel-to-reel tape 
recording of The Velvet Underground’s 
The Velvet Underground & Nico has 
been located in the archives of the 
Andy Warhol Museum, Sandusky Street, 
Pittsburgh, and features in an exhibition 
here later this year. Recorded by the 
unsigned band at New York’s Scepter 
Studios, in April 1966, the session 

was overseen by Warhol, and nine 
racks were cut in mono. The tape 

was subsequently used to produce an 
acetate, and remixed and re-recorded 
or a Verve release in March 1967. 

The original tape was gifted by the 

band to Warhol, and the Museum's 
manager, Matt Gray, observed, "You're 
hearing the album as the band originally 
intended. The tracklisting alone is a 
retelling of the album, the quality of the 
sound is remarkable, and it gives you a 
new perspective." 


See press.warhol.org. 


Eddie ‘Lockjaw’ Davis/Shirley Scott 
Cookin' With Jaws & The Queen 180g 
ALP; АСР, three bonuses; including 
Cookbook Vol 1, 2, 3, Smokin’, Craft, 
З February. Ш Bruce Lindsay Ivor 
Cutler book, Equinox, 15 January. Due: 
(13) Keith Jarrett Book Of Ways 
2CD, ECM, Lester Young Going For 
Myself, /Teddy Wilson Pres & Teddy, 
EJC (27) Billy Cobham Reflected 
Journey, Cleopatra. 


Deicide Bible Bashers 3CD, with 
Insineratehymn, In Torment In Hell, 
When Satan Lives, Dissonance, 17 
February. Ш Host /Х, with Nick Holmes, 
Greg Mackintosh (Paradise Lost), 
Nuclear Blast, 24 February. Ш Cultura 
Tres Camino De Brujos, with Paulo 
Xisto Pinto Jr (Sepultura), Universal, 7 
April. Ш A Black Sabbath box with The 
Eternal Idol, Headless Cross, Tyr, Cross 
Purposes, Forbidden, bonuses, BMG, 
[TBC]. Bl Nuclear Assault announced 

in November that they'd split up. 
Motorhead Overnight Sensation, BMG, 
20 January, Bad Magic: Seriously Bad 
Magic 2CD, 2LP, with Live At Mount Fuji 
Rock Festival 2015 — Sayonara Folks! , 
two unissued, box adding interview LP, 
ouija board/planchette, Silver Lining, 

24 February. Ш The Manowar Fan 
Convention/gig is at Berlin Kesselhaus, 
Germany, 24 February. Ш Yngwie 
Malmsteen offers custom videos via 
cameo.com. Bl Nailbomb Point Blank, 
Six bonuses, Music On CD, 20 January. 
Katatonia The Fall Of Hearts, Peaceville, 
13 January, Sky Void Of Stars CD; CD/ 
book with bonus, 2LP, LP/clear LP, 
marbled LP/green LP, dark green 2LP; 
forest green 2LP/slipmat/patch/poster- 
book; wooden box with CD/book, BD with 
Dolby Atmos mix, pendant, print, badge, 
Napalm, 20 January. I OSI Blood 2CD, 
three bonuses, Metal Blade, 20 January. 
Due: (20) Shadow Gallery 
Legacy, Cleopatra (3) Rage’s 
Victor Smolski Guitar Force, Massacre, 
Korn Requiem Mass, Loma Vista (10) 
Marduk Totentanz 2001, Back On Black. 


James Orchestral 2CD, Manchester 
Blueprint Studios, October 2022, [TBC], 
19 May. WI Mmeadows Light Moves 
Around You, with Kristin Slipp (Dirty 
Projectors), Mmeadows, 3 February. 
The Bangles' Susanna Hoffs' This 
Bird Has Flown book, Little Brown, 
4 April, with film due via Universal. 
Haircut 100 Pelican West Super Deluxe 
38-track 45rpm 180g 4LP, 54-track 
ACD, with Pelican Plus, Junction Box, 
Live! Hammersmith Odeon Spring 1982, 
24 unissued, haircut100.tmstore. 
es, 23 February. Bl Showaddywaddy 
50th Anniversary Anthology 106-track 
5CD/book, two unissued, Demon, 24 
February. Bl Peter Schilling Coming 
Home 40-track 2CD, 77-track Deluxe 
ACD, three unissued, Warners, 24 
March. E Sheena Easton Take My Time 
Deluxe CD/DVD, seven bonuses (three 
unissued), five promo clips; yellow LP, 
Cherry Pop, 24 February. I Sounds And 
Vision Of David Bowie conference is at 
New York Cutting Room, 6-8 January, » 


ENTERTAINMENT & 


MUSIC MEMORABILIA 


Showcase Auction | January 14 — 15 


LED ZEPPELIN 


Jalie ip پا‎ and the 
Trinity 
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Led Zeppelin 1969 
Pasadena, California Handbill 
Graded 9.0 


The Grateful Dead 1978 
London, England / Cairo, Egypt 
Concert Poster 


Van Morrison 1971 
Portland, OR 
Concert Poster in 
Bright Day-Glo Orange 
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TAGE | 
ONE NIGHT ONLY 
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Jimi Hendrix Experience, 
Walker Bros., Cat Stevens 1967 
U.K. Handbill 


Bruce Springsteen 1975 
Born to Run Columbia Records 
Promotional Poster 


Rod Stewart & (Small) Faces 
1971 Boston Metallic-Silver 
Concert Poster 


View All Lots and Bid at 
HA.com/41172 


Paul R. Minshull #16591. BP 12-25%; see HA.com 71309 


DALLAS | NEW YORK | BEVERLY HILLS | CHICAGO | PALM BEACH 
LONDON | PARIS | GENEVA | BRUSSELS | AMSTERDAM | HONG KONG 


Always Accepting Quality Consignments in 40+ Categories 
Immediate Cash Advances Available 
1.5 Million+ Online Bidder-Members 


Jackie Wilson 1971 Globe 
Posters Concert Poster 
w/Bright Day-Glo Colors 


B.B. King, Drifters 1959 
Rockland Palace, New York 
City Concert Handbill 


e 
2 STOCKTON EP" 
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STAGE SUNDAY, те P MARCH 830 | 


EMPEROR ROSKO 
& FULL SUPPORTING PROGRAMME | 


Elton John 1974 
Pittsburgh, PA 
Concert Poster 


Stevie Wonder 1969 
Stockton, England 
Concert Poster 
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Jimi Hendrix, Led Zeppelin 
1969 Northern Calif. 
Folk-Rock Festival Poster 


BG-89 Duane & Gregg 
Allman, Eric Burdon 
1967 Fillmore S.F. Poster 
Graded 9.6 


Inquiries: 
Pete Howard 
214.409.1756 | PeteH@HA.com 
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AN €. O N Б 


THE WORLD'S LARGEST 
COLLECTIBLES AUCTIONEER 


while a London Bowie Event including 
auction is at London King's Cross Water 
Rats, 24 June. Ingrid Goudswaard's David 
Bowie Still photobook had a crowdfunding 
campaign via voordekunst.nl to 12 
December, subscribers offered postcards, 
while Geoff MacCromack's David Bowie: 
Rock And Roll With Me book is on ACC, 
13 March, and Chris Duffy Aladdin Sane 
50 Years is on Welbeck, ЗО March. E 
The Blow Monkeys Animal Magic ACD, 
36 bonuses, 27 January, Madness The 
Dangermen Sessions Vol 1, six bonuses, 
24 February, BMG. Due: January (20) 
Eat Static Ecstatic Collection Chapter 2 
7CD, Cleopatra February (3) Roy Wood 
& Wizzard Main Street, Esoteric. 


Post-/Punk 


Venomous Concept The Good Shop 
Lollipop green, blue, red LPs, cassette, with 
Shane Embury (Napalm Death), Decibel, 
24 February. Ш Wingmen CD, white LP, 
with Baz Warne (The Stranglers), Paul 
Gray (The Damned), Leigh Heggarty 
(Ruts DC), Marty Love (Johnny Moped), 
Cadiz, 27 January. Bl In November, 

Gauze announced that they'd split up. 

E Alexander Tucker/Keith Collins Fifth 
Continent, CD, book, Subtext, 24 February. 
Due: January (20) Discharge War Is Hell, 
Unrest (27) Slaughter & The Dogs Bite 
Back 3CD, Cleopatra March (3) Fake 
Names Expendables, Epitaph. 


Thin Lizzy Live And Dangerous Super 
Deluxe 12” x 12” 8CD box, adding 
13-track Hammersmith Odeon 14 
November 1976, 12-track Hammersmith 
Odeon 15 November 1976, 15-track 
Hammersmith Odeon 16 November 1976, 
15-track Philadelphia Tower 20 October 
1977, 16-track Philadelphia Tower 21 
October 1977, 16-track Seneca College 
Fieldhouse, Toronto, 28 October 1977, 
18-track Rainbow Theatre, London, 29 
March 1978, Universal; Life Live 2CD, 
EMI, 20 January. The Police Around 
The World Restored & Expanded DVD/grey 
LP, four bonuses, Mercury, 24 February. 

E Robert Palmer The Island Years 1974- 
85 9CD/book, with Sneakin’ Sally Through 
The Alley, four bonuses, Pressure Drop, 
two, Some People Can Do What They Like, 
Double Fun, Secrets, one, Clues, three, 
Maybe It’s Live, Pride, seven, Riptide, eight, 
Edsel, 17 February. i Masterplan Time 
To Be King red LP is followed later this year 
by a studio set, and DVD from Gothenburg, 
Sweden, 2003, on AFM. lll A box of 

Star Fleet Project, with remix, unissued 
outtakes, featuring Brian May (Queen), 
Phil Chen (Rod Stewart), Eddie Van 
Halen, is due by June, [TBC]. I Gary Graff 
Alice Cooper @ 75 book, 31 January, 
Martin Popoff AC/DC At 50 book, 7 March, 
Motorbooks. WI Paul Weller Magic 2,000- 
copy signed book, two prints, February, 
CSNY Love The One You're With 1,650- 
copy signed book, 350-copy boxed, signed 
print, June, Genesis Publications. Bl Jerry 
Bloom Rainbow — A Visual Biography book, 
Wymer, 14 April. Bi Hydrogyn announced 
in November that theyd split up and a best- 
of is due. Bl Lindisfarne Radio Times Live 
At The BBC 1971-90 8CD, with 20-track 
1971 Sessions (15 unissued), 28-track 
1971 In Concert (three), 25-track 1971- 
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Stranger things 


Del Shannon box set boasting unissued cuts 


just around the corner 


A 302-track Del Shannon 12CD box set is due in February, taking 
in Runaway With, Hats Off To, Little Town Flirt, three bonuses, 
Handy Man, six, Sings Hank Williams, 1661 Seconds With, seven, 
This Is My Bag, Total Commitment, Home And Away, 12, Further 
Adventures Of Charles Westover, 14, Live In England, Singles, three, 
The Dublin Sessions, Drop Down And Get Me, three, The Nashville 
Sessions, four unissued, Rock On!, seven (one unissued), Rare 
Tracks & Demos Vol 1, 2, seven (three unissued), plus booklet. 


Del Shannon Stranger In Town 12CD box is on Edsel, 
24 February. 


Scenesters 


Ocean Colour Scene box set 
and coloured vinyl sets imminent 


The eponymous Ocean Colour Scene 
is due in February on red 2LP, along 
with Moseley Shoals orange 2LP, 

and Marchin' Already blue LP. At the 
same time, a 230-track 15CD box 
set with 72-page book and a signed 
print appears, featuring Ocean Colour 
Scene, Moseley Shoals, Marchin’ 
Already, One From The Modern, 
Mechanical Wonder, North Atlantic 
Drift, A Hyperactive Workout For 

The Flying Squad, On The Ley Line, 
Saturday, Painting, and the 104-track 
B-Sides And Rarities Parts 1-5. 


Ocean Colour Scene, Moseley Shoals 2LPs, Marchin’ Already LP 
are on Demon, Yesterday And Today 1992-2018 15CD box is on 


Edsel, 24 February. 


Don't cry Fre-ddie, 


Argentina 


Queen 41-disc custom LP collection collated 


for South America 


Queen: The Vinyl Collection is out as a 25-part series in Argentina, issued 
fortnightly with La Nacion newspaper. The Planeta 180g edition partwork 
costs 4,999 pesos and comprises A Kind Of Magic, A Night At The Opera, 
Queen LPs, Innuendo 21Р, followed by Queen II LP (7 January), Made In 
Heaven 2LP (21 January), The Miracle LP (4 February), Greatest Hits 2LP 
(18 February), Sheer Heart Attack LP (4 March), Live Killers 2LP (18 
March), Greatest Hits Il 21Р (1 April), A Day At The Races LP (15 April), 


Live At The Rainbow '74 2LP (29 April), The 
Works LP (13 May), On Fire: Live At The 
Bowl 3LP (27 May), News Of The World (10 
June), Greatest Hits II] 21Р (24 June), The 
Game LP (8 July), Live At Wembley Stadium 
3LP (22 July), Hot Space L----P (5 August), 
Rock Montreal 3LP (19 August), Flash 
Gordon LP (2 September), A Night At The 
Odeon 2LP (16 September), Jazz LP (30 
September) and On Air 3LP (14 October). 


See colecciones.lanacion.com/ar, 
queenonline.com. 


Ocean Colour Scene box 
set, coloured vinyl due 


Queen: feeling the amor 
on this mammoth set 


NEWS 


Rock continued 


73 (14), 20-track 1973-74, (two), 18-track 
In Concert 1978, 17-track 1981-82 (11), 
16-track 1984-86 (10), 15-track 1987-90 
(seven), is due via Repertoire, [TBC]. Bl Chris 
Charlesworth Deep Purple The Visual History 
hardback, deluxe 500-copy slipcased, signed 
lenticular-cover book, six repro programmes, 
two posters, Rufus, June. li Show Of Hands/ 
Track Dogs The 'Dog Show Session' Live, 
Eggbeer Farm/Exeter Cathedral, 2022, 
bandcamp.com, 1 February. Ш Tony Rivers 
Move A Little Closer 3CD, bonuses, Grapefruit, 
24 February. Ш The Barracudas Drop Out 
With 3CD, bonuses, Lemon, 17 February. 

E Uriah Heep's Ken Hensley Past & 
Present 6CD, НМЕ, 24 February. WI T3NORS 
Naked Soul, with Toby Hitchcock (Pride 

Of Lions), Kent Hilli (Giant), Alessandro 
Del Vecchio (Hardline), Frontiers, 10 
February. Ш Grand Funk Railroad We're 

An American Band, four bonuses, Capitol, 
13 January. В In December, the Royal Mint 
circulated The Rolling Stones £5 coin at 
£14.50/£23.50, silver proof for £105, gold 
proofs at £725/£2,725/£5,215/£12,500. Ш 
Stone The Crows Transmissions 4CD/2DVD 
box, with 12-track Live At Beat-Club, seven- 
track Pop Deux 1971-72, six-track Live 

At Montreux Jazz Festival 1970, six-track 
Live At The Rose D'Or, Montreux, 1973, 
28-track 2DVD, is due via Repertoire, while 
Hundred Seventy Split The Story So Far, 
with Leo Lyons, Joe Gooch (ex-Ten Years 
After), Damon Sawyer (Paul Rodgers), and 
Steamhammer Live 4CD/DVD, including 
unissued 2CD, CD of Germany, 1969-71, 
DVD of London Marquee, 1972, German/ 
French TV, 1969-70, 20 January. В All My 
Shadows Eerie Monsters, with Van Den Plas’ 
Andy Kuntz, Stephan Lill, Andreas Lill, 
Frank R (ex-MSG), Frontiers, 17 February. 
Due: January (13) Straight Shooter Get 
Straight/Five, Flyin’ Straight/Rough'N'Tough, 
Sireena, Bill Nelson Stupid/Serious, 
Marvellous Realms, Sonoluxe (20) TEN 
Something Wicked This Way Comes, Frontiers 
February (3) Eamonn McCormack, BEM, 
The Winery Dogs lll, [TBC] (10) Khymera 
Hold Your Ground (17) First Signal Face 
Your Fears, Frontiers, Status Quo Under The 
Influence, earMUSIC (24) The Church The 
Hypnogogue, Communicating Vessels TBC 
Peter Gabriel i/o, [ТВС], Warren Zevon 
Excitable Boy SACD, 45rpm 180g 2LP, 
Mobile Fidelity, Hermano’s latest 10”, plus 
Only A Suggestion, Dare | Say, Into The Exam 
Room, Live At W2, Ripple, Firefall Friends & 
Family, [ТВС]. 


Jerry Goldsmith The General Electric 
Theater Vols 3 & 4 DL, due March, had 

a kickstarter.com campaign to 28 December. 
Due: January (13) Segun Akinola Dr Who 
Series 13: Eve Of The Daleks/Legend Of The 
Sea Devils/The Power Of The Doctor 3CD, 
Silva Screen, BMX Bandits Music For The 
Film “Dreaded Light”, Tapete. 


Duffy Power Innovations, 11 bonuses, Live 
At The BBC Plus Other Innovations 3CD, 

11 (nine unissued), Repertoire, 20 January. 
Bi Neil Sedaka offers custom videos 

via cameo.com. 


Got any news? Send it to 
tim.jones@metropolis.co.uk 


SPECIALIST MUSIC AUCTIONEERS 


NO. 1 AUCTION HOUSE WORLDWIDE FOR VINYL & THE FASTEST GROWING FOR MEMORABILIA 


24TH JANUARY: SHOWCASE SALE OF RARE & COLLECTABLE VINYL RECORDS 
7TH FEBRUARY: MUSIC MEMORABILIA 


David Bowie Dr. Z LP on Sex Pistols A&M Beatles White Album Dark Around The Beatles Please Please 
Starman lyrics Vertigo Swirl God Save The Queen No.0000007 Edges LP Me in MONO LP 


Billy Nicholls LP Tinkerbells Fairydust Leafhounds—Growers Signed AC/DC 
Would You Believe Original LP Of Mushrooms LP 7” single 


Queen Kind of Magic 
Signed LP 


He Jai | 
Ye vision | 
e Ж. 


LAS | 


Joy Division Ideal 
for Living EP 


Rolling Stones Sex Pistols Doors & Jefferson The Clash original David Bowie owned 
original 1964 poster Anarchy Tour Poster Airplane original poster tour poster and worn hat 


sS OASIS LP U2 signed copy 
Es Box Set of their War LP 
David Bowie Signed New Order Blue Beatles signed 
Takamine Acoustic Guitar Monday Anvil BOAC menu 


***Total Prices including Buyer Premium 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 
IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, MOTOWN, FUNK & MORE TO INCLUDE LPs, 7", 12", 
ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS... 


Р 
WE ACCEPT CONSIGNMENTS WORLDWIDE ر‎ 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN а кш 


Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office @omegaauctions.co.uk 
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Mull Historical 
Society mainstay 
Colin Macintyre lifts 
the lid on his vinyl 
reissues and box set 


í. 


Tell us how the reissues 

came about. 
It's 21 years since my debut, Loss, and 20 years 
since Us. It felt like a good way to mark those lines 
in the sand. I’m usually all about looking forward, 
creatively, but it's been quite a life-flashing-before- 
the-eyes experience, revisiting my first four years 
of releasing records. The collection includes an 
80-track 4CD box set, including my first three 
albums, plus rarities, live and session tracks, 
covers, and B-sides, plus a 36-page booklet. 


Did you suggest the albums coming 

out on vinyl? 

Bernard Butler produced my last Mull album, 
Wakelines, and he was doing a reissue with Demon 
and recommended them. | contacted them, and 
they've been great to deal with. l'm particularly 
pleased that my third MHS album, This Is Hope, 
is coming out on vinyl, because it never did on 
original release. It has new artwork, as, on 
reflection, | wasn't too happy with the original 
sleeve — my fault. It was great to revisit. Also, 


there's a centrefold of "Society" fan members' 
names in the vinyl release, "We Are Society". 

The album was recorded at Bearsville Studios, 
Woodstock, New York. Apparently, Bob Dylan 

& The Band had their initials etched into a tree 
somewhere there. | didn't find them, but | did write 
a song, Treescavengers. Janis Joplin's Mini was still 
in the studio garage as well, so you felt a sense of 
history of those who'd been there before. There 
were enormous flying turkeys, too, and power cuts 
galore, so it really did feel like home! 


Did it take long to get the vinyl done? 

Maybe nine months. Luckily, I'd recently moved to 
the country, with more space and woods around 
me, so it's been a very creative period. The move 
allowed me to unpack boxes of archive material — 
and | keep everything — so | was in the process of 
revisiting and organising old recordings and press 
cuttings, which really helped when collating the 
reissues and the box set, as | was able to find 
unreleased tracks and photos to give the reissues 
a sense of exclusivity. 


Did you get involved in putting together 
the package? 

Yes, | was pretty clear on which images hadn't 
been used before — now | could put my hands 
on them — so I’ve been very closely involved, 


“I WAS VERY IMPRESSED THAT 
MICHAEL STIPE KNEW BUCKFAST!” 
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News, views and interviews 
from the world of vinyl 


Colin Macintyre 
mulls over his past 


particularly as | wanted the media booklet to be 
like a real book. It was very important that the 
collection reflected my 20-plus year journey and 
my pursuits as a writer/novelist. The booklet 
includes extracts from my memoir, Hometown 
Tales: The Boy In The Bubble, and a chapter on 
Loss from Tom Clayton's excellent When Quiet Was 
The New Loud book. There's an article on Loss and 
my early career by encyclopaedic Scottish music 
journalist, Billy Sloan, part of his "Scotland's 
Greatest Albums" Sunday Herald series, and the 
booklet has tour memorabilia from early tours with 
The Strokes, R.E.M., and others, including a photo 
of a long-emptied bottle of nice red wine that 
Michael Stipe gave to me when | supported them. 
He attached a piece of gaffer tape to it with the 
message: "To Mull, | wanted to get you Buckfast, 


Photo (Troy Redfern): Soren Kristensen 
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but this will have to do — Michael & 
R.E.M." That was a keeper, and | 
was very impressed that he knew 
Buckfast! Real Southern gentlemen 
they were, and very encouraging. | 
remember turning up at Brixton 
Academy for the soundcheck, and 
they were already onstage, with 
Michael in his blue face-paint, and he 
stopped mid-song, looked out on the 
empty venue floor and said, "Are you 
Mull?" | nodded, and he said, 
"Welcome." | also found a photo of 
my meeting with one of my heroes, 
David Byrne, and I’ve included that. 
He turned up at my first US MHS 
show, in New York. Unfortunately, | 
blinked in the shot, but who cares? 
He was there! I'm still not sure if he 
was expecting the real Mull Historical 
Society! The box set is titled 
Archaeology, not only because it 
literally feels like l've been digging for 
material, but because the real MHS 
had to change their name to Mull 
Historical Society & Archaeology, as a 
result of this upstart, though relations 
between both bodies are good. 


Who chose the bonus material? 

| did, and Dom at Demon helpfully 
worked with me putting it all together. 
| recorded 30-plus tracks for the first 
two albums, and | always liked my 
B-sides/bonus tracks, so it was nice 
to be able to pull all of those together 
and find a home for everything. It's 
basically everything that | recorded in 
2000-04, which was a very prolific 
period for me. | also have demos in 
the collection that have never been 
released. There are covers of The 
Strokes' Last Nite, Radiohead's 
Motion Picture Soundtrack and Ms 
Dynamite's It Takes More. | toured 
with The Strokes on their debut UK 
tour — great times — and Radiohead 
came to the Oxford show. They'd 
hugely influenced me, so it was quite 
a proud, if nervy, moment. 


Were you involved in the 
remastering and test-pressings? 
| approved all of it, which 

Demon organised. 


Do you keep copies yourself? 
Yes, | keep 
everything. I’ve all 
my early white 

labels, including one 
for my first releases, 
the Barcode Bypass 
7”, which, thankfully, 
changed everything 
for me. It was the 
first time that 

| authentically 
inhabited a character 
and borrowed story- 
telling techniques 
from TV/film/books. 
The song came out 
sounding exactly as 

it did in my head, 


which was the first time that 
had happened. | felt that | was 
onto something. 


What do you think of the 

finished product? 

I'm delighted with it. It’s great to be 
able to hold these works in my hands 
and say, “Well, this was what was in 
my head at this point in my life.” It 
was a great period, when my life 
changed, but somehow, | was still the 
14-year-old kid in my bedroom with 

a 4-track and a head full of dreams. 


Are there plans for more 

vinyl releases? 

Yes, we plan to do all my other 
albums — I’m working on studio album 
No 9 now - in the future. There are 
some albums that never had 

vinyl releases, so it would be good 

to revisit those. 


Is vinyl an important part of 

your own collection? 

| won three records – Queen's 
Greatest Hits, Simon & Garfunkel's 
The Sound Of Silence and With The 
Beatles — and a suitcase-style record- 
player, at a Tobermory coffee evening 
back home on Mull when | was a 
teenager. It was in the same venue, 
Aros Hall, where | first performed with 
my covers bands, TRAX, and The 
Lovesick Zombies, supporting my 
uncle's band, The Wave Band. Those 
bands and those records... And it was 
in that hall window that | saw a poster 
for the AGM of the real MHS. So, it 
played a big part in my life. But I 
haven't really owned a lot of vinyl since, 
until more recently, when something 
about my move and having more space 
and a music room to escape to has 
really given me a thirst for vinyl. Now, 
I'm gathering a collection, though my 
wife had a brilliant collection already. 
It's fun to dive into and discover, now 
that it’s out of storage. My favourite? 
Neil Young’s After The Goldrush, which 
was on my wife’s record-player when 
we met. 


Mull Historical Society Loss, Us 
2LPs, This Is Hope LP, 4CD/book 
box are on Demon, 24 February. 


Mull Historical Society archives 


UPCOMING VINYL 


RELEASES 


The Rolling Stones /n Mono 
(Limited Coloured Edition) 16LP box, 
with The Rolling Stones blue LP, 
12 X 5 yellow LP, No 2 blue LP, 
Now! gold LP, Out Of Our Heads 
(US) blue LP, Out Of Our Heads (UK) 
green LP, December's Children (And 
Everybody's) silver LP, Aftermath 
(UK) purple LP, Aftermath (US) 

grey LP, Between The Buttons blue 
LP, Flowers pink LP, Their Satanic 
Majesties Request white LP, Beggars 
Banquet maroon LP, Let It Bleed red 
LP, Stray Cats white 2LP, ABKCO, 
20 January. 


UFO No Heavy Petting Deluxe 

clear 180g 3LP, 2CD, five 

bonuses, unissued London Camden 
Roundhouse, 1976, ufo.tmstor.es, 
20 January. 

Alexander Tucker/Keith Collins 
Fifth Continent LP, Fifth Quarter 
book, Subtext, 24 February. 


Recent limited-run vinyl 
releases to look out for 


| RD Thomas 
What Circus Is 
| This? (Victory 


LP, LP, 2022) 

| The long- 

| anticipated solo 
material from RD 
Thomas is a wintry combination of 
mournful folk and atmospheric 
chamber pop. The former Brother & 
Bones frontman recorded and 
produced the album across various 
home studio sessions during the 
pandemic in Cornwall, London, and 
Sweden. There's a special gatefold 
edition of the vinyl. 


Asylums Signs 
Of Life (Cool 
Thing CTHING 
18, LB 2022) 
This Essex band 
have enjoyed a 
prolific run of 
excellent 
releases since first emerging midway 


The Stones in 
colour – 14 of 
them! 


March VMR 001. 


Seether Disclaimer Deluxe 3LP, 
2CD, 14 bonuses (13 unissued), 
including Live At Hampton Beach 
Casino, Hampton, NH, April 18 
2003, Craft, 20 January. 

Laraaji Segue To Infinity orange, 
green, blue 4LP, with Celestial 
Vibration, six unissued, Numero 
Group, 10 February. 

Bob Dylan Fragments — Time Out Of 
Mind Sessions (1996-97) 4LP, 2CD, 
including remix, unissued 12-track 
Outtakes & Alternates; Deluxe 10LP, 
5CD, adding unissued 12-track 
Outtakes & Alternates, 12-track Live 
(1998-2001), 12-track Bonus Disc, 
Columbia/Legacy, 27 January. 

The Waterboys A Rock In The 
Weary Land Expanded 2LP, 
bonuses, Cooking Vinyl, 26 May. 
The xx Coexist clear LP, four 
bonuses, Young, 13 January. 
Dokken The Elektra Albums 1983- 
87 5LP, 4CD, with Breaking The 


through the 2010s. They worked 
on this latest album with Dave 
Eringa, resulting in a collection 
which encapsulates some Britpop- 
esque melodies alongside their 
trademark punk spirit. As well as a 
‘pumpkin orange’ version, the 
record has been pressed on limited 
edition ‘autumn gold’ vinyl. 


Somebody’s 
Child 
Somebody’s 
Child 
(Frenchkiss 
FKR 1151 X, 
LP, 2023) 

A debut LP which sees Somebody's 
Child teaming up with producer 
Mikko Gordon for an 11-track tour 
de force, full of emotionally charged 
indie rock bangers. Their unwavering, 
soulful energy combines with a 
desire to paint a more realistic, 
contemporary picture of their native 
Ireland. Cian Godfrey and his band 
look likely to be among the breakout 
stars of 2023. The album is available 
to order on deep red vinyl, with a 
limited first pressing of 500. 

Charlie Ashcroft 
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Chains, Tooth And Nail, Under Lock 
And Key LPs, Back For The Attack 
2LP, BMG, 27 January. 

Movietone 2LP, seven bonuses 
(three unissued), World Of Echo, 

17 February. 

Ex-Sonic Youth's Lee Ranaldo 
collaborator Refree El Espacio Entre 
LP, CD, tak:til, 20 January. 

Motley Crüe Crücial Crüe — The 
Studio Albums 1981-89 coloured 
5LP, with Too Fast For Love, Shout At 
The Devil, Theatre Of Pain, Girls, Girls, 
Girls, Dr Feelgood, BMG, 17 February. 
Powerwolf Interludium, including 
Communio Lupatum II, Interludium 
Orchestrale, clear LP/2LP/slipmat; LP/ 
green LP/white LP/slipmat; marbled 
LP/red 2LP/slipmat; LP/poster; 3CD/ 
book; 2CD/book; 2CD/book/aluminium 
chalice' CD; double-cassette, 
Napalm, 7 April. 

Heatwave Too Hot To Handle pink 
180g 2LP, eight bonuses, Music On 
Vinyl, 20 January. 

Natalie Merchant Keep Your Courage 
LP, four bonuses, Nonesuch, 

14 April. 

Grandmaster Flash & The Furious 
Five The Message 2LP, two bonuses, 
Rhino, 20 January. 

The Cure Wish 30th Anniversary 
Deluxe 2LP, CD; 3CD with 24 
unissued, WEA, 27 January. 

The Cinematic Orchestra Every Day 
20th Anniversary red 3LP/insert, four 
bonuses (two unissued), Ninja Tune, 
24 March. 

Grupo Um unissued Starting Point 
LP, CD, Far Out, 17 February. 
Freddy King Texas Oil LP, four 
bonuses, Waxtime, 13 January. 

The Strokes The Singles Vol 1 

10 x 7" box, Sony, 24 February. 

PG Six Parlor Tricks And Porch 
Favorites Expanded 2LP, yellow 
2LP/print, eight bonuses, Amish, 

24 February. 

Julius Eastman Feminine LP, with 
bonus, Frozen Reeds, 30 May. 
Sonia's unissued Love Train — The 
Philly Album coloured LP, CD are 

due via Energise. 


6 January Warrant Dirty Rotten 
Filthy Stinking Rich green 180g LP, 
Carmine Coppola/Nino Rota The 
Godfather Pt Ill OST silver 180g LP, 
Chris Barber & Dr John Mardi Gras 
At The Marquee blue 180g 2LP, Jaco 
Pastorius/Rashied Ali Blackbird 
yellow 180g LP, Music On Vinyl; Tori 
Amos Little Earthquakes 180g 2LP, 
green 2LP, Rhino; Noah Cyrus The 
Hardest Part LP/poster, Columbia; 
Olivia Newton-John Olivia's Greatest 
Hits Vol 2 Deluxe 180g 2LP, Primary 
Wave; Anti-Flag Lies They Tell Our 
Children LP, coloured LP, Spinefarm; 
Donald Byrd At The Half Note Café 
Vol 1 180g LP, Blue Note; Duke 
Ellington Presents LP, Bethlehem; 
Pleasure Joyous LP, Jazz Dispensary; 
Serenity Memoria DVD, Napalm; 
The Fizz Everything Under The Sun 
LP, Absolute; Angel Risen, Nektar 
Time Machine LPs, Cleopatra; Ozric 
Tentacles Become The Other LP, 
Kscope; The Rubinoos Back To The 
Drawing Board LP, Yep Roc. 


13 January Obituary Dying Of 
Everything LP, blue LP, CD, Relapse; 
Donna Summer Crayons pink 180g 
LP, Elvis Presley As Recorded At 
Madison Square Garden white 180g 
2LP, DAF 1st Step To Heaven red 
180g LP, Music On Vinyl; Johnny 
'Guitar' Watson The Essential 
Works 1953-62 2LP, Diggers 
Factory; Fountains Of Wayne 

Out Of State Plates coloured 2LP, 
Real Gone; Robert French Meets 
Anthony Johnson LP, Roots; BMX 
Bandits Music For The Film Dreaded 
Light LP, CD, Tapete; Mark Orton 
Nebraska OST grey LP, Music On 
Vinyl; Nurse With Wound Alas The 
Madonna Does Not Function picture 
disc LP, Dirter; Bob Marley & The 
Wailers Rastaman Vibration 180g 
LP, Analogue; Charles Mingus 

East Coasting LP, Bethlehem; Fela 
Kuti Shakara LP, Knitting Factory; 
They Might Be Giants Flood LP, 
Idlewild; Dream Theater Live At 
Madison Square Garden (2010) clear 
2LP/CD, InsideOut; The Subways 
Uncertain Joys LP, CD, Alcopop; 


Sebastien Tellier Confection LP, 
Record Makers; Dean Martin French 
Style 180g LP, Not Now; Nancy 
Wilson With Cannonball Adderley & 
George Shearing, Stan Getz/Chet 
Baker Stan Meets Chet 180g LPs, 
Waxtime; Wiz Khalifa Multiverse LP, 
Asylum; The Bad Seeds’ Mick Harvey 
Sketches From The Book Of The Dead 
gold LP, Four clear LP, Mute. 


20 January The Blues Brothers 
OST coloured LP, Friday; Bad Brains 
The Youth Are Getting Restless LP, 
Bad Brains; New Found Glory Make 
The Most Of It green LP, Revelation; 
Black Oak Arkansas Underdog 
Heroes gold LP, Everclear The 

Very Best Of splatter, white LPs, A 
Flock Of Seagulls / Ran (So Far 
Away) splatter LP, Cleopatra; Great 
White Recover splatter LP, LA Guns 
Hollywood Raw purple LP, Deadline; 
KMFDM Hyena LP, Metropolis; Pat 
Travers Swing! LP, Purple Pyramid; 
Paul Carrack Don't Wait Too Long 
LP, Carrack UK; Dwarves Radio Free 
Dwarves, Come Clean LPs, Greedy; 
Therion Dividing Lines splatter 2LP, 
Nuclear Blast; The Ethiopians 
Woman Capture Man, Robben Ford 
The Inside Man, Jerry Lee Lewis 
Young Blood, Ministry Houses 

Of The Mole gold 180g LPs, Blue 
Oyster Cult Tyranny And Mutation 
blue 180g LP, Fastway red 180g LP, 
Nate Dogg Music & Me silver 180g 
LP, The Upsetters Rhythm Shower 
orange 180g LP, Music On Vinyl; Art 
Blakey Hard Drive LP, Bethlehem; 
Bert Kaempfert Wonderland By 
Night LP, Zyx; Freddie McGregor 
Freddie LP, Burning Sounds; George 
Benson The Other Side Of Abbey 
Road clear LP, Universal; The 
Primitives Don’t Know Where To 
Start LP, Hhbtm; The Skatalites 
Essential Artist Collection 2LP, Trojan; 
The Whispers /magination LP, 

Solar; Tiffany Shadows LP, Deko; 
Funkadelic The Electric Spanking Of 
War Babies 180g LP, green 180g LP, 
CD, Uncle Jam Wants You LP, silver 
LP, CD, Charly; Roland Kirk Here 
Comes The Whistleman LP, Modern 


MOONLIGHT SERENADE 
MODERN FOLK QUARTET (MFQ) 


(OFF BEAT WIK 55, 1985) £3 
Among the many vocal groups to emerge 
during the early 60s US folk boom were 
the Modern Folk Quartet (MFQ): Henry 
Diltz, later a noted rock photographer; Chip Douglas, 
later to work with The Turtles and Monkees; Cyrus 
Faryar, solo artiste and producer of the Firesign Theatre; 
and Jerry Yester, the unfortunately latterly disgraced 
musician, songwriter and producer who would join The 
Lovin' Spoonful and produce albums by Tim Buckley, Tom 
Waits and many others. 

They made a brace of fairly typical folk albums and 
various other releases before drifting apart as their 
individual careers blossomed. Then, in 1984, came a 
new direction. Diltz had been working with John Stewart 
— background vocals, and also photography work on a 
number of his albums. Stewart had come up with the 
idea of establishing a new record label that would target 
music lovers who he felt were being largely neglected 
by mainstream radio and albums. And so Homecoming 


harmony blend. 
David Pearson 


20 Record Collector 


Records was formed and one of the first 
releases was by the MFQ. 

The boys had been working on a 
number of 30s/40s standards, mostly 
under Chip Douglas' direction, all 
arranged for four-part harmonies. They 
gathered together an album's worth and 
so Moonlight Serenade was released. 

The first two tracks were the Glenn 
Miller title track and Laura, both of 


which were released as a single, with alternate takes 
of each. The latter was also made into a promotional 
video. Other tracks included Stella By Starlight, the Chip 
Douglas original Rendezvous and Dream, with which they 
often closed their live performances. And there is an 
early version of a Larry Beckett/Jerry Yester composition 
Brooklyn Girl which appears on both Yester's 1989 solo 
album Just Like The Big Time... and the 2017 Omnivore 
release of 705 Yester recordings, Pass Your Light Around. 
The album was produced by the MFQ themselves and 
recorded in Hawaii, to which they would relocate. Several 
more albums followed, all of them, like Moonlight 
Serenade, characterised by their finely honed vocal 


Harmonic; Epica Consign To Oblivion, 
The Phantom Agony 2LPs, Design Your 
Universe coloured 2LP, Nuclear Blast; 
Uriah Heep Sweet Freedom, Return To 
Fantasy picture disc LPs, BMG; Roky 
Erickson & The Explosives Live At The 
Whisky 1981 2LP, Sunset Blvd; Luther 
Dickinson Rock'n'Roll Blues LP, New 
West; Swedish House Mafia Paradise 
Again 2LP, Island; Grant Green Green 
Is Beautiful, Bobby Hutcherson San 
Francisco LPs, Blue Note. 


27 January America coloured 180g LP, 
Frida; Al Di Meola World Simfonia 180g 
2LP, earMUSIC; Tyler Hubbard 2LP, 
EMI Nashville; Ricki Lee Jones’ Mike 
Dillon & Punkadelick Inflorescence 
pink 180g LP, Royal Potato Family; 
Crime & The City Solution Shine gold 
LP, The Bride Ship white LP, Paradise 
Discotheque orange LP, Mute; Jerry 
Goldsmith Rambo: The Jerry Goldsmith 
Vinyl Collection green 2LP/red 2LP/blue 
LP/book, Quartet; Eagle-Eye Cherry 
Back On Track LP, Playground; Gladys 
Knight & The Pips, Gong Magick 
Brother LPs, Charly; James Horner 
Caspar OST clear 2LP, Quartet; Lightnin’ 
Hopkins Lightnin’ And The Blues green 
LP, Vol 2 LP, Mojo Hand red LP, P-Vine; 
John Coltrane /n The Winner's Circle 
180g LP, BMG; Microdisney 82-84 

We Hate You South African Bastards! 
clear LP, Dimple Discs; John Howard 
Cut The Wire LP, Think Like A Key Music; 
The Tangent Pyramids, Stars And Other 
Stories 3LP/2CD, 2CD, InsideOut; Gary 
Numan Pure clear LP, Scarred white 
180g 2LP, CD, earMUSIC; Art Blakey 
Essential Works 1954-60, Johnny 
‘Guitar’ Watson 1953-62 2LPs, 

Diggers Factory; Avril Lavigne Let Go 
2LP, Legacy; Johnny Thunders Madrid 
Memory, Ministry Toronto 86 splatter 
LPs, Sex Gang Children The Singles 
1982-84 red 2LP, White Lion Fight To 
Survive, Prog Collective Seeking Peace 
LPs, Todd Rundgren White Knight silver 
2LP, Vandals Peace Through Vandalism 
green LP, Shadow Gallery Tyranny 
green 2LP, Cleopatra; Shadow Gallery 
blue 21Р, Magna Carta; The Sword III 
LP, Massacre; The Whispers So Good 
LP, Solar; Uriah Heep Chaos And Colour 
LP, Silver Lining; White Lion Fighting To 
Survive splatter LP, Deadline; Clark Terry 
Color Changes LP, Candid; UFO 1 silver 
LP, 2, Live green LPs, Giorgio Moroder 
E = MC? grey LP, Steamhammer 
Reflection orange LP, The Zombies 
Begin Here white LP, Odessey & Oracle 
orange LP, Repertoire; Robben Ford 
The Inside Story gold 180g LP, Music On 
Vinyl; The Gun Club Larger Than Live LP, 
May |; J Mascis' Heavy Blanket Moon Is 
coloured LP/flexidisc, Outer Battery; Soen 
Cognitive, Tellurian LPs, Silver Lining. 


3 February KT Tunstall Nut LP, Blue 
Elan; Impellitteri Pedal To The Metal 
LP, Globalrock; Savatage Handful 

Of Rain, Hall Of The Mountain King, 
Gutter Ballet LPs, Edge Of Thorns, Dead 
Winter Dead, Streets 2LPs, MRI, Sirens, 
Dungeons Are Calling, Fight For The 
Rock LPs, earMUSIC; Brian Jonestown 
Massacre Your Future Is Your Past 
clear 180g LP/pencils, CD, CD alternate 
sleeve, A; Arthur Brown Fire LP, Blitz 
Warriors red, clear, purple LPs, Chaos 
UK No Security red, blue LPs, The 
Exploited Race Against Time blue LP, 


NEWS 


RAMBO їп 


The classic Jerry Goldsmith Rambo trilogy 


Cleopatra; Grateful Dead's Bob Weir 
Ace LP, Rhino; Fania All Stars Live At 
The Cheetah Vol 2 LP, Fania; Gerry 
Anderson Secret Service OST green 
LP, Silva Screen; Percy Sledge The 
Best Of LP, Ohio Players Fire red 
LP, Friday; Robyn Hitchcock LP, Yep 
Roc; Screamin' Jay Hawkins My 
Little Shop Of Horrors LP, Liberation 
Hall; Umphrey's McGee Asking For 
A Friend 2LP, Nothing Too Fancy; 
Xandria The Wonders Still Awaiting 
2LP, CD, Napalm; Jack Johnson /n 
Between Dreams LP, Island; Crimson 
Glory Transcendence blue 180g LP, 
Philip Glass Solo Piano 180g LP, 
Alan Parsons Live 180g 2LP, Carter 
Jefferson The Rise Of Atlantis green 
180g LP, Music On Vinyl; Betty 
Davis LP, LITA; Nile Rodgers & 
Chic Greatest Hits Live At Paradiso 
LP, Wagram; Robyn Hitchcock LP, 
Yep Roc. 


10 February Pierce The Veil The 
Jaws Of Life LP, green, orange, 
yellow, tan LPs, CD, green, orange 
cassettes, CD, Deluxe CD/card, 
Fearless; Marc Almond With Chris 
Braid Chaos And More: Live At The 
Royal Festival Hall 3LP, SFE; The 
Residents The Third Reich'n'Roll 
2LP, Cherry Red; Ben E King 
Greatest Hits, The Doobie Brothers 
The Captain And Me, Wilson Pickett 
The Best Of Vol 2 LPs, Twisted 
Sister Greatest Hits 2LP, Friday; 
Brad Mehldau Your Mother Should 
Know: Brad Mehldau Plays The 
Beatles LP, CD, Nonesuch. 


17 February dEUS How To Replace 
It LP, CD, PIAS; P!nk TRUSTFALL 
LP, CD, RCA; Oscar Peterson 
Vancouver 1958 2LP, Justin Time; 
PHEW Our Likeness clear LP, CD, 


“An absolute 


classic, with brilliant, 
inspirational songwriting, and all- 
time favourites in Come Together, 
Octopus's Garden, Here Comes 
The Sun. | love George's vocals on 
Something, and there are underrated 


Mute; Jimmy Cliff Unlimited LP, Law; 
Jorge Ben Forca Bruta LP, Future 
Shock; Orbital Optical Delusion 2LP, 
London; Stray LP, lam8bit; The 
Pretty Reckless Other Worlds white 
LP, Century Media; Avantasia The 
Metal Opera Pt 1 2LP, AFM; Jackie 
McLean Bluesnik, Horace Parlan 
Speakin' My Piece LPs, Blue Note; 
MSG's Rob McAuley Alive 180g LP, 
CD, Frontiers. 


24 February Godsmack Lighting 
Up The Sky LP, BMG; Booker T 

& The MGs Green Onions coloured 
LP, Atlantic; Aynsley Dunbar Blue 
Whale LP, Charly; Owen Pallett Has 
A Good Home, He Poos Clouds, The 
Two EPs LPs, Domino; David Bowie 
A Divine Symmetry LP, PLG; OFF!, 
Wasted Years, First Four EPs LPs, 
Fat Possum; Ohio Players Honey 
gold LP, Friday; The Searchers Meet 
180g LP, BGO; Psychic TV Those 
Who Do Not 2LP, white, red 2LPs, 
CD, Cold Spring. 


З March Eva Cassidy/LSO / Can 
Only Be Me LP, 45rpm 180g 2LP, 
Blix Street; Macklemore Ben LP, 
ADA; Levellers Together All The Way 
red LP, CD, levellers.tmstore.es. 


10 March Ward Thomas Music In 
The Madness LP, CD, WTW; The 
Long Ryders September November 
LP, CD, Cherry Red; Howard Jones 
Dailogue LP, Absolute. 


17 March Herbie Hancock 
Empyrean Isles, Sam Rivers Fuchsia 
Swing Song LPs, Blue Note. 


24 March Lindsey Stirling Shatter 
Me smoke 2LP, Brave Enough red 
2LP, Lindsey Stomp. 


gems as well 

as hits, like 

Maxwell's Silver 

Hammer, | Want 

You (She’s So 

Heavy), Sun 

King, Mean Mr 

Mustard and Polythene Pam, full of 
amazing, intricate harmonies.” 

The Nomadic My Mind Is Racing is 
out via bandcamp.com. 


Readers’ stand-outs from 
their record collection 
ES Жл mm - 


Pretty Things S.F. Sorrow 

(Columbia SCX 6306, LP, UK, 1968) £700 

To my mind, this was the first rock opera and everything that followed did 
just that — followed. Stand-out tracks include S.F. Sorrow Is Born, Balloon 
Burning and Loneliest Person. 


Small Faces Ogden's Nut Gone Flake 

(Immediate IMSP 012, LP, UK, 1968) £250 

A brave and successful attempt to distance the group from the pop world 
without losing their commercial edge. From the psychedelia of the title 
track through the heavier Afterglow Of Your Love, which showcases 
Marriott's vocal strengths, to the cockney singalong of Happy Days Toy 
Town, this album is the real deal. 


The Moody Blues Days Of Future Past 

(Deram SML 707, LP, UK, 1967) £30 

It started as an experiment to test a new sound system and culminated in a 
top-class album which brought together group and orchestra and set the 
template for a whole genre. Nights In White Satin will forever be a classic 
and Dawn Is A Feeling is no slouch, either. 


Jeff Wayne's Musical Version Of The War Of The Worlds 

(CBS CBS 9600, LP, UK, 1978) £8 

The perfect melding of group, orchestra, vocals, lyrics, narration, production 
and story — pure genius. Even the signature for the Martians is spot-on. And 
just wait 'til you hear the pronunciation of Canberra. 


Rick Wakeman Journey To The Centre Of The Earth 

(A&M Records AMLH 636241, LP, UK, 1974) £3 

Wakeman nailed the concept album with this masterpiece. A live recording 
— a flawless mix of orchestra, choir and rock group — perfectly interprets the 
story and provides just the right amount of light and shade in a variety of 


music styles to captivate the listener. 
Michael John 


31 March Hans Zimmer The Ring 
OST green, white 180g 2LP/print, 
Waxwork; Thrice The Illusion Of Safety 
LP, Hopeless; Nickelback Get Rollin" 
LP, BMG; Baaba Maal Being LP, CD, 
Marathon Artists. 


7 April The Bad Seeds' Mick Harvey 
Delirium Tremens yellow LP, CD, Mute. 


14 April Metallica 72 Seasons 2LP, 
grey, yellow, red, purple 2LPs, CD, 
EMI; Soweto Kinch White Juju LP, 
LSO Live!; Kid Koala Creatures Of 

The Late Afternoon 2LP/board game, 
bandcamp.com; Caroline Polachek 
Desire, | Want To Turn Into You LP, CD, 
carolinepolachek.com. 


21 April Big Big Train's Dave Foster 
Band Glimmer LP, yellow LP, CD, 
English Electric; Dizzy Reece Star 
Bright, Johnny Coles Little Johnny C 
LPs, Blue Note. 


28 April Sun Ra & His Solar-Myth 
Arkestra The Solar-Myth Approach Vol 


1, 2 LPs, Charly. 


19 May Lewis Capaldi Broken By 
Desire To Be Heavenly Sent LP, Capitol; 
Miles Davis Vol 1, Fats Navarro 

The Fabulous Fats Navarro Vol 1 LPs, 
Blue Note. 


26 May Blue October Spinning The 
Truth Around LP, Up Down. 


16 June Robert Glasper In My 
Element, Madlib Shades Of Blue LPs, 
Blue Note. 


21 July Ike Quebec Heaw Soul, 
Lonnie Smith Turning Point LPs, 
Blue Note. 


18 August Anthony Williams Spring, 
Cecil Taylor Unit Structures LPs, 
Blue Note. 


25 November Steve Gadd Center 
Stage 2LP, Leopard. 


TBC Leona Lewis Spirit LP, Syco. 


FIRST SPIN/MY TOP 5 


If you have a reminiscence about your first vinyl purchase, or would like us 
to feature your Top 5 list (along with catalogue details and why you chose 
those records), please send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release info to tim.jones@metropolis.co.uk 
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investigates 


COLLECTING 


Some of the Little LPs issued as jukebox EPs, from Todd 


LLP +236 


TODD RUNDGREN 
Sanethag, Anything?” 


Side One) 
1 Saw The Light 
Yon Lett Me Seer 


Helly It's Me 


(Sie Teed 
Fes Aires 
k Tc Twa To Thap 


Sweeter Memories 


Prodoced by Beervelie Kecorós especially for Little LP's Именей, Danbury, Conn. 


Rundgren (left), and The J Geils Band 


JUKEBOX HEROES 


Continuing our ongoing survey of unusual formats, Simon Wright looks at the rise and 


he Stones did it, The Beatles did it, The 
Yardbirds did it, and The Kinks did it, while 
Small Faces did it, but only in France. 
What they did was release EPs, or 
Extended Play 7” vinyl discs, the size 
of a standard single but, typically, with four tracks 
playing at 45rpm. 

Many EPs boasted tracks that were unavailable 
elsewhere, as well as often cool picture sleeves, 
and many are now highly sought-after. Check out 
recent prices for Five Yardbirds or Kwyet Kinks as 
examples. The heyday of the vinyl EP was 1963- 
67, though there were sporadic attempts to 
resurrect the format during the 70s pub-rock and 
punk heydays, resulting in classic releases like The 
Count Bishops' Speedball and Eddie & The Hot 
Rods Live At The Marquee. l'd assumed that the 
US was immune to the appeal of the Extended 
Play format, but two recent additions to my 
collection proved me wrong, namely, a six-track 
edited version of Todd Rundgren's Something/ 
Anything? 2LP, and the four best tracks lifted from 
The J Geils Band's Bloodshot. Both releases, 
housed in picture sleeves, are a miniature version 
of their parent LPs' sleeves, and both were issued 
by Little LPs Unlimited. 


By 1970, there were 
virtually no Little 
LPs released 


As the Both Sides Now Stereo Newsletter (BSN) 
explains, the term "Little LP" was applied first to six 
releases from the catalogue of the Cadence label. 
Each contained six tracks, with a maximum playing 
time of about eight minutes per 33 1/3 rpm side. 
All six were issued in October 1961, and flopped. 
Despite that, Mercury put out 10 titles the 
following month, with a similar lack of success. 
Enter the Seeburg jukebox company, who, BSN 
note, "liked the idea of Little LPs, but wanted 
them in stereo to play in a jukebox that they had 
planned. In September 1962, they began to tease 
the industry about a new jukebox that would be 
'revolutionary'. The curtain was unveiled later in 
September on their new stereo jukebox console, 
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fall of jukebox EPs and ‘Little LPs’ 


which could play Little LPs and had places to 
display album covers for them. Seeburg pointed out 
that jukeboxes had largely become fixtures in adult 
rather than teenage venues, and Little LPs with 
adult content, such as easy listening or country, 
would sell very well in bars and other adult 
meeting spaces.” 
Even before the new jukebox was made 
available, Seeburg had signed up 16 major 
record labels, including Columbia, 
Decca, London, Mercury and RCA- 
Victor. By January 1963, 
Seeburg’s catalogue comprised 
233 Little LPs, with sales of 
200,000-plus units by 1964. 
From this initial batch of 
releases, sought-after 
platters include The Beach 
Boys’ Surfer Girl, Shut 
Down, Volume 2, Today! 
and Best Of, and The 
Beatles’ Meet The Beatles, 
The Beatles Second Album 
and Something New, with some 
copies achieving £200-plus. 
By 1967, there were some 1,000 
Seeburg Little LPs out, but the company 
was finding it hard to grow its offshoot as 
well as its core jukebox business. Hence, Little LPs 
were sold to Garwin Sales, who, in turn, moved the 
concern on to Baskase. By 1970, there were 
virtually no new Little LP releases, but, in spring 
1970, two new businesses were formed to market 
Little LPs, which is where the picture diversifies. 
Gold Mor, from New Jersey, issued 57 titles by 
January 1973, while Little LPs Unlimited, from 
Illinois, produced 134 by May 1973. The 
companies concurred that big hits didn’t belong on 
Little LPs, as they could already be found on many 
jukebox selections. Hence - rather perversely, with 
hindsight — the Little LP for Simon & Garfunkel's 
Bridge Over Troubled Water didn’t include the title 
track. However, the two manufacturers disagreed 
over the design of Little LPs going forward, Gold 
Mor averring that their sleeves should accurately 
reflect the full-colour parent LP’s design, while 
Little LPs Unlimited felt that colour sleeves were 
less important to buyers and, consequently, all 
their Little LPs had monochrome sleeves, as per 
then pictured J Geils and Todd Rundgren releases. 


In 1971, Seeburg started producing jukeboxes 
that would no longer play 33 1/3 rpm discs, and 
this signalled the beginning of the end for Little 
LPs. In an attempt to boost sales of their wares, 
Little LPs Unlimited started issuing new-fangled 
quadrophonic releases. But quadrophonic 
jukeboxes were few and far between and, by 
1976, it and Gold Mor ceased production 

of Little LPs. 
Despite a 45 year-plus hiatus, 
many Little LPs are highly 
collectable and command 
big prices on the likes of 
Discogs.com. Standouts 
include Déja Vu 
(Crosby, Stills, Nash & 
Young), Tumbleweed 
Connection and Don’t 
Shoot Me I’m Only 
The Piano Player (Elton 
John), IV and Houses 
Of The Holy (Led 
Zeppelin), Burn (Deep 
Purple), Sabbath Bloody 
Sabbath (Black Sabbath), 
Aqualung (Jethro Tull), 
American Beauty (Grateful 
Dead), Brothers And Sisters (The 

Allman Brothers Band), Countdown To Ecstasy 
and Pretzel Logic (Steely Dan), The Smoker You 
Drink... (Joe Walsh), Billion Dollar Babies and 
Muscle Of Love (Alice Cooper), In The Right Place 
(Dr John) and Harvest (Neil Young). 

The most in-demand, highest-priced Little LP is 
the 1972 four-track distillation of The Rolling 
Stones’ Exile On Main Street, which has sold for 
£295. All Little LPs Unlimited releases came with 
a monochromatic sleeve and, sometimes, a strip 
featuring jukebox labels. The full colour picture 
sleeves adorning Gold Mor’s discs include a very 
desirable Goats Head Soup taster (The Rolling 
Stones), There’s A Riot Goin’ On (Sly & The Family 
Stone), Santana (Santana) and the quadrophonic 
There Goes Rhymin’ Simon (Paul Simon). If you 
agree that the 7" vinyl single/EP is the sexiest art- 
form ever created, then you need some of these 
small but perfectly formed releases in your 
collection. Less is more. Go, Little! 

See bsnpubs.com. Do you have any Little LPs? 
Tell us via rc.editorial@metropolis.co.uk. 
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‘OPENING NIGHT 1972 


LIMITED EDITION CD DELUXE 
Lu 


CD contains a thrilling new show from Elvis 
Opening Night at the Las Vegas Hilton on the 26 
January 1972. The soundboard recording has 
been remastered and for the first time ever, 
presented in true stereo. The accompanying 
booklet includes rare photographs and 
memorabilia along with introductory notes. 
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This month: Jeremy Greenspan 


of Junior Boys 


Greenspan with some 
of his vinyl 

have’ always liked 
having records around” 


Jeremy Greenspan founded Canadian 
electronica duo Junior Boys in his 
hometown of Hamilton, Ontario 

in 1999, with creative partner Matt 
Didemus joining him in 2003. Across 
six albums since they have moulded a 
sound drawing on influences across the 
house, techno, synth-pop, future-R&B 
and dance music spectrum, reflecting 
Greenspan’s wide-ranging collection. 
Although he claims to be far too 
disorganised and unfocused a hoarder of 
sounds to call himself a collector in the 
traditional sense, we twisted his arm and 
got him to open up his shelves to RC... 


What do you collect, and why? 

I don’t really know that I do collect in 
the sense of having a record collection. I 
have always liked having records around 
to play. For a long time I was in the habit 
of buying dance 12”s and records that I 
could DJ with, but that was a long time 
ago, before CDJs etc. Back then I would 
have stuff that I played out on vinyl and 
then albums I would listen to on CD. 
But I usually treated vinyl a bit better. 
At some point that totally flipped, and 

I started buying vinyl to listen to, and I 
hardly DJ at all anymore. So now vinyl 
for me is about just having a record 
listening experience. I sit down with a 
record and play a whole side, which kind 
of reminds me of how my dad used to 


listen to records, which at the time seemed 
so old-fashioned, and now I'm older and 
do the same thing. 


How big is your collection? 

I think it's more than 1,000 records — does 
that seem right? I have a bunch of inherited 
records that probably makes up about a 
third of it and then all of my albums and 
then a whole bunch of 12"s. A lot of old 
disco 12"s and then a bunch of techno, 
jungle and garage records that are somewhat 
unorganised. 


"I NEVER SELL 
ANYTHING. ГМА BIT OF A 
HOARDER IN THAT WAY" 


What do you think it is worth? 

I would have no idea. I am not saying that 
modestly, I don't know much about the 
value of records. I only ever buy records 
from antique stores or new from a store. 

I assume that there are valuable records in 
there, but I never sell anything. I'm a bit 

of a hoarder that way, so I never keep on top 
of the value. 


How and where do you store it? 

I have them on a record shelf in my house. 
It's the same record shelf my dad had for 
his records. I have a lot of his records as 


well. I inherited a very good collection of 
classical records, which is great. I recently 
was listening to a lot of kind of baroque or 
pre-baroque classical guitar records: Julian 
Bream and John Williams kind of stuff. 

I have two sets of speakers in the house. I 
have some decent, but not insane, Bowers 
& Wilkins in the room with the vinyl and 
then a pair of Klipsch Heresy speakers 
downstairs and they are connected at the 
moment to a modest solid-state Luxman 


from the 70s. 


What's the rarest/ most unusual/most 
valuable item you have? 

Probably old dance 12"s that I had weird 
test pressings of. I started buying UK garage 
records very early in the history of that genre 
so I'd have records from Pure Groove or 
stores like that which would be pretty rare 
and would probably get UK dance music 
buffs pretty excited. I have Steel City records 
that were made here in Hamilton [Ontario], 
that was a great techno label from the 90s. 

I feel like I am a sort of custodian of those 
albums because they were really special and 
important to me. 


What elusive gem are you still looking for? 
I was just thinking that I'd like to get those 
Bulgarian TV choir records, I'm not sure 

if they are still in print. I don't know how 
rarefied my tastes are; also, I don't zeed to 
own records especially if they are available on 
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streaming. A lot of albums by Japanese “city- 
pop” people are never streaming, so that’s 
what I would most likely want to have on 
vinyl: Tatsuro Yamashita, that sort of thing. 
Always kind of keep my eye out for 

old Detroit techno stuff, because I live 
reasonably close to Detroit and so the 
possibility that you might find something 
really bizarre at a thrift store here is not 
entirely out of the question. 


What’s given you the biggest thrill? 

I got really into Cantor Yossele Rosenblatt 
records. He is a traditional Jewish Cantor 
[religious singer] whose voice was so 
legendary that I think he actually performed 
at the metropolitan opera in New York. 
Those records would be pretty hard to 

find in good shape, and frankly should be 
remastered, but who the hell would do that? 
I thought that I could try and track down 
the masters, but would have no idea how to 
start that process. 


How do you track stuff down? 

I don’t, but I have had a lifelong love of 
antique shopping. Not just for records, but 
for all sorts of things. I love pawn shops, 
antique shops, thrift shops, all that sort of 
stuff, so that is how I buy records: if I see 
something that is good and cheap I will 
buy it. I have recently started getting into 
online auctions for old junk. I’m usually 
more interested in finding audiophile 
gear cheap as opposed to doing a ton 

of record shopping. 


What’s your favourite record shop? 

Many of the good local shops in Hamilton, 
Ontario have closed down. Dr Disc still 
exists. There is a new one called Into The 
Abyss that is good. I haven’t been to Rotate 
This in Toronto for years, but I’m sure it’s 
still good. For new stuff online I would 
probably buy from Boomkat or Hardwax or 
something like that, but like I said, mostly I 
go to small-town Ontario antique markets. I 
used to go to record fairs, but I find that the 
cost of vinyl these days is too prohibitive. I 
can’t justify those kinds of costs, especially 
when you can stream at lossless quality now. 


How often do you listen to the stuff in 
your collection? 

Oh, I listen to vinyl pretty often, especially 
the classical records because they are so 
specific and hard to stream. I hardly ever 
listen to Dance 12”s anymore despite the 
fact that I would have a bunch of stuff that 
doesn’t exist online. Also, I like the forced 
commitment to albums. I like a full album 
as a format. I write that way, too; I hope 
that people listen to a full record and not 
just a song. 


Is there a visual side to collecting for you? 
Have you ever bought a record for the 
sleeve alone, or for a picture disc? 

No, very rarely. Maybe a joke record, if 


the album cover is so terrible that it’s 
remarkable. That said, I love album covers. 
If an album I love has a great cover, the 
album is definitely improved by it. I'm still 
a sucker for old prog rock album covers. 


How will you eventually dispose of your 
collection? 

Jeez, I don't know. I guess the dump if it 
comes to it. Maybe give it away or have a 
yard sale or something. The idea of listing 
things on eBay or Discogs or something 
makes me jittery to even think about. As 
an aside, I have an unusual love of dumps. 
I just think they are strangely happy places. 
Everyone is in a good mood at a dump, 
just getting shit out of their lives. It's a 
therapeutic atmosphere. 


What's your all-time favourite record, 
regardless of value or rarity? 

That is impossible. That's like asking what's 
my all-time favourite album or something, 
but there are probably old dance 12"s 

that would be the last thing I would sell, 
like old Metroplex records or old Plus8 or 
DJAX records that I got as a young teen 
first discovering dance music. Those old 
12"s have the most sentimental hold. Either 
that or some of my father's old gigantic 
Deutsche Grammophon box sets. 


Junior Boys’ Waiting Game, their first 
album for six years, is on City Slang. 


De Chirico - Opgang 2 
~~ (Steel City SCR 111, 12", Canada, 1998) 
Estimated market value: £15 


Yukihiro Takahashi - Neuromantic 
(Alfa, ALF 85393, LP, UK, 1981) 
Estimated market value: £15 


J Reinhard Reitzenstein/Gayle Young - 
¥ / According (JWD Music WRC1-1265, LP, US, 1980) 
Estimated market value: £25 


NU-BIRTH arme 


REMIXES BY RHYTHM MASTERS, TUFF JAM AND DEM 2 


3 Nu-Birth - Anytime 
p^ (Locked On Lox 97T, 12", UK, 1998) 
Estimated market value: £20 


Jı, Cantor Josef Rosenblatt - Gems Of The 
~~ Synagogue (RCA S48, LP, 78rpm, US, 1947) 
Estimated market value: £20 


SCAN e rel 


А IAL AREA 
2) Fran Avni – Mostly Matzah 
7 (Lemonstone, LS 1001, LP, Canada, 1983) 
Estimated market value: £5 
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lan Shirley, Editor 
RARE т Emeritus of the Rare 
GUIDI Record Price Guide, 
answers your questions 


KEITH THE FAITH 


So sad to see that Keith Levene has just passed 
away. | always thought he was an amazing guitarist 
and it's sad that he didn't record more. Saying that, 
| bought a copy of the debut single by Public Image 
Ltd when it was released in 1978. | was lucky 
enough to get one of the initial run with the free 
newspaper and have kept both in near-pristine 
condition for the last 40-something years. A few 
friends have the same record but without the 
newspaper and | wondered, does that make a 
difference to the price? 

Brian Glover via email 

When the Sex Pistols imploded after their US tour in 
January 1978, there was a musical interregnum. 
Manager/media conductor Malcolm McLaren put his 
energy into finishing the Sex Pistols movie that would 
become The Great Rock'n'roll Swindle. Steve Jones 
and Paul Cook were despatched to record with great 
train robber Ronnie Biggs in Brazil and this unlikely 
combination led to the A-side No One Is Innocent (A 
Punk Prayer By Ronnie Biggs) with My Way sung by 
Sid Vicious on the flip (Virgin VS 220, £6). It got to 
No 6 at the end of June 1978. 

In the meantime, former lead singer Johnny 
Rotten had been wooed by label boss Richard 
Branson, who sent him to Jamaica to A&R reggae 
acts for what became the Virgin Front Line imprint. 
Reverting to his legal surname — Lydon – in print, he 
also began to spin the web of a new band, 
comprising friends John Wardle aka Jah Wobble 
(bass) and Keith Levene (guitar). Levene had been 
a founder member of The Clash but had departed 
by mutual agreement before they signed to CBS 
though he retained a songwriting credit on What's 
My Name. Lydon, Levene and Wobble eventually 
found a drummer — Jim Walker — and rehearsals 
began in May 1978 though the band had no name. 
Lydon was signed to Virgin under the Public Image 
Ltd banner. 

As you might imagine, back in 1978, the interest 
in what Johnny did next was intense and their debut 
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Read all about it: the first pressing of Public Image Ltd's 
debut single came with a fold-out “newspaper” 
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Now comes his 
world title bid 


single — Public Image/The Cowboy Song (VS 228) – 
did not disappoint. Anyone expecting to hear the 
aural bludgeon of the Sex Pistols was confronted 
with a more artistic palette which, in many 
respects, signposted the way forward for post- 
punk. Levene's shimmering, chiming guitar swirled 
over Wobble's memorable dub-flavoured bassline 
serving as the perfect foundation for Lydon's 
lyrical observations about the perception of his 
public image — “It’s my entrance/My own creation/ 
My grand finale/My goodbye”. Although the flipside 
sounded like it had been recorded in about five 
minutes, the single got to No 9 after being 
released on 13 October 1978. Early copies came 
with the PiL newspaper that you have and when 
those ran out there was never an edition in a 
picture sleeve. Since the single is a stone-cold 
classic, original copies with the newspaper are 
worth £30. The single on its own is worth £5. 
After the success of Public Image/The Cowboy 
Song, Virgin exerted pressure on the band to finish 
their debut LP so they could rush-release it for the 
Christmas market. First Issue (V 2114) was 
released on 8 December and reached No 22. 
Copies with the original colour inner sleeve, 
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HAIRY MONSTER WITH 
A FIVE-TO-NINE JOB... 


a sticker and poster are worth £50. Copies 
without the sticker and poster are worth £30. 
Re-pressings from 1979 have no inner sleeve and 
are worth £15. Levene’s final vinyl release came 
in 2019 when he — aptly — played with Jah Wobble 
(as well as Youth, Mark Stewart, Andrew Wetherall 
and Richard Dudanski) on the A Very British Coup 
12" (Cadiz 12179, £15). 


PUBLIC IMAGE 
(Public age Ltd) 


a QE SIDE ONE 
N 45 RPM 
g 5 \ STEREO 
a © VS 228-A 
"4 « Time: 2.58 
= 


12" NARCOTIC 


| bought the latest edition of the Rare Record 
Price Guide and must congratulate you on an 
excellent job. | was quite surprised to see that, 
as well as records from the 50s, 60s, 70s, 80s 
and 90s, there were some issued in recent 
years. | find it amazing that records that have 
been pressed in the last five years can be rare, 
even though I have hard evidence in my own 
collection. As a big Porcupine Tree fan, | bought 
the Pure Narcotic 12" EP in 2020. Looking on 
Discogs | see that someone is trying to sell it for 
over £100. Is it really worth this much already? 
Martin Louth via email 
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LOMA LABEL 


I’m a soul fan and over the years have 
accumulated all manner of singles and albums. 
My tastes are broad and therefore run from Gloria 
Gaynor to obscure Northern soul singers. One of 
them is called Bobby Reed. | have a single of his 
on the Loma label – | Wanna Love You So Bad/I'll 
Find A Way - with the 2089 catalogue number. 
What is its value, please? 

Carlton Smith via email 

Unlike some rare Northern soul labels like Shrine, 
Loma was a very well-funded beast. It was 
actually a subsidiary of Warner Brothers and 

set up with the intention of getting a foothold 

in the growing market of black record buyers 

in America. Therefore, Loma paid good rates 

to established songwriters and arrangers over 
the four-year period when it released over 

100 singles and a handful of LPs. The first 
single on Loma was Billy Storm — I 

Never Want To Dream Again (There In 

A Garden)/Baby, Don’t Look Down 
(2001, £60) and was released in 
September 1964. 

Bobby Reed hailed from 
Washington DC and had released his 
first single in 1965 on the Clay Town 
label: You Are/I’m Not Coming Back 
(CT 17700, £125). This was picked 
up by the Brunswick label who 
reissued it later in 1965 (55282, 
£40). There was nothing more until 
the single that you own — I Wanna 
Love You So Bad/I’Il Find A Way — 
was pressed by Loma in January 
1968. It was arranged and produced 
by Van McCoy, who later had success 
with The Hustle and other tracks in 
the disco era. The single sold 
reasonably before fading away 
though over time it became sought- 
after by Northern soul collectors for 
its B-side, ГЇЇ Find A Way, and copies 
have changed hands for over £100. 


Porcupine Tree — as well as the output of 
Stephen Wilson — are very collectable. While the 
group’s early releases were pressed in limited 
numbers — especially on cassette and vinyl — 
and are worth hundreds of pounds, as time 
passed their fanbase grew. The Pure Narcotic 
EP that you own was recorded at their final 
concert at the Royal Albert Hall in October 
2010. There were plans to release the 
acoustic songs played at this performance — 
Blind Dahlia, Futile, Pure Narcotic, Small 
Fish and Stranger By The Minute — in 2012, 
but they were shelved. This changed when 


Wilt On The 
Wild Side 


To Me 
And Others 


Lonely People Do 
Poctish Things 


Lover Come Back 
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they were released on the band’s own 
Transmission label in 2020 (Transmission 
11.2) as a 12” single on sky-blue vinyl, which 
is the record that you own. There were only 
3,000 copies pressed but considering how 
large the worldwide Porcupine Tree fanbase is, 
copies began to change hands at inflated 
prices. With the band returning to the live arena 
in 2022/2023, the desire of fans to add it to 
their collection will only increase its value — 
especially since it’s yet to be reissued. In my 
opinion, the guide price for this record is in the 
region of £60. 


“4 
— billy Storm 
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HAIL THE KING 


Found an interesting record in the local charity 
shop last week. With Prince Charles to be crowned 
in 2023, the title Eight Songs For A Mad King 
caught my eye. The fact that it was on sale for £1. 
also helped. It's on a label that | haven't heard of 
before called Unicorn. It's by Peter Maxwell Davies. 
Do you know anything about it? 

Martin Summers via email 

You have stumbled on a very interesting record. 
Eight Songs For A Mad King was composed by 
Peter Maxwell Davies based on the life, and indeed 
some of the writings of, King George III who 
reigned from 1760 to 1820. Eight Songs For A 
Mad King was written to be performed onstage by 
Maxwell Davies. It was recorded in 1971 by his 
Fires Of London ensemble and released in the UK 
on Unicorn Records (RHS 308). In a surreal twist, 
the label stated that it was a Ken Russell 
presentation — the first in a planned, but 
abandoned, series of records to be helmed by 
the film-maker who had just completed The 
Music Lovers, a biopic of Tchaikovsky. 

Eight Songs For A Mad King is not rare and 
a Mint copy can be bought for little more 
that £15. In my opinion, this is very cheap 
because the record is a sleeper and will increase 
in value in the coming years. Why? Well, what 
makes it growingly sought-after is the appearance 
of Julius Eastman as the main voice on the 
recording. Most readers will be unfamiliar with 
Eastman which is a tragedy. He was a black, 
gay, American, contemporary experimental 
classical composer whose early works date from 
1962 and whose output is usually classified under 
the umbrella of minimalism. Unlike his 
contemporaries or peers John Cage, Steve Reich, 
Philip Glass and Terry Riley, Eastman did not self- 
release or obtain company backing to record and 
so none of his compositions was released in his 
own name during his lifetime (27 October 1940 to 
28 May 1990). Therefore, the album that you own 
is the only record to be released featuring him as 
a vocalist. 

Eastman left Ithica, New York to study at the 
Curtis School of Music in Philadelphia. 
Afterwards, he returned home and from the mid- 
60s would perform as a pianist/singer, 
showcasing his compositions as well as 
appearing in classical ensembles or with the 
Buffalo Philharmonic when he relocated in 1967. 
Awarded a prestigious fellowship as a Creative 
Associate at the University At Buffalo, Eastman 
devoted time to compositions like Piano Pieces 
I-IV as well as performing music as diverse as 
Stravinsky's Les Noces and Eight Songs For A 
Mad King (with Maxwell Davis) at the Aspen 
Music festival in July 1970. Eight Songs was also 


UNJUST 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk 
or by post to the new RC address. www.rarerecordpriceguide.com 
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Eight Songs fora Mad King 


performed in late 1970 at venues including 
Carnegie Hall before Eastman flew to London to 
record it for the album that you have. Incidentally, 
when Eight Songs was released in America on 
Nonesuch (71285, £20) in 1973, this remastered 
version was nominated for a Grammy. 

Up until the late 705 and early 80s, Eastman's 
output as a composer, his performances and 
appearances were legion although there were no 
more recordings released commercially in his 


A NEGLECTED, 
PIONEERING, BLACK, 
GAY MUSICIAN 


own name. He lived very much by his own dictum 
as stated in an interview in 1976: "What | am 
trying to be is to be what I am to the fullest — 
black to the fullest, a musician to the fullest, a 
homosexual to the fullest... It is through art that | 
can search for the self and keep in touch with my 
resource and the real me." This was reflected in 
the development of his music on compositions 
like Joy Boy, Stay On It, Nigger Faggot, Dirty 
Nigger and Crazy Nigger. Eastman crossed a 
Rubicon of sorts on 4 June 1975 when he 
performed John Cage's open-ended Song Books 
at the Buffalo Festival as part of Peter Kotik's 
SEM group. Though Cage was also gay, he kept 
his sexuality beneath the waterline whereas 
Eastman's performance of his portion of Song 
Books involved a lecture on a “new form of love", 
a young man undressing and rebuffing Eastman's 
advances. Cage, who was in attendance, was 
furious, though as his own instructions for this 
part — "Do a disciplined act" — were so fluid, 


Уу 
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Eastman was just running with his muse and 
simply being loud and proud. 

When Eastman's fellowship was ended in the 
mid-7Os he relocated to the Big Apple and got 
involved in the flourishing Downtown music 
scene. He worked with all manner of musicians, 
dancers and artists and was even involved in a 
European tour in 1979 showcasing artists that 
circled around the Kitchen venue in New York. 
Eastman played keyboards on and added vocals 
to Arthur Russell's Dinosaur L project 24-24 
Music (Sleeping Bag TLX O, US, 1981, £100). It 
is Eastman who delivers the memorable "Go 
baaaaang!” line on Go Bang! which was released 
as a 12" in 1982 (Sleeping Bag SLX O, US, £40) 
He also conducted for Russell's Tower Of 
Meaning LP, released in 1983 on Philip Glass' 
Chatham House label (CLS 145, £800). Eastman 
had worked with Meredith Monk in the late 70s 
and later appeared on Monk LPs Dolmen Music 
(ECM 1197, Germany, 1981, £20) and Turtle 
Dream (ECM 1240, Germany, 1983, £25). 

Eastman entered a downward spiral and by the 
late 80s had been evicted from his New York 
apartment, ending up on the streets and briefly 
working in Tower Records in New York. His last 
appearance on record was Inside The Nuclear 
Power Plant on Peter Gordon's Leningrad Express 
(New Tone NT 16702, Italy, £30). Eastman died in 
hospital in Buffalo on 28 May 1990. 

Though some recordings were made, none of 
Eastman's compositions was released on disc until 
after his death. A number of his musical scores 
survived (many were lost) and some concerts in 
the 7Os featuring his compositions were recorded. 
The work of fellow composer Mary Jane Leech 
over several years not only pieced together a 
biography and overview of his work but also led to 
the release of the 3CD set Unjust Malaise in 2005 
(New World 806382, £30). This pulled together 
live performances of Eastman's works including 
Stay On It, If You're So Smart, Why Aren't You 
Rich?, Prelude To The Holy Presence Of Joan 
D'Arc, The Holy Presence Of Joan D'Arc, Gay 
Guerrilla, Evil Nigger, Crazy Nigger and Julius 
Eastman's Spoken Introduction To The North- 
Western University Concert. This &roundbreaking 
release sparked interest in Eastman's work, 
leading not only to further releases but also to 
a number performances including Femenine. In 
2015 the book Gay Guerrilla — Julius Eastman And 
His Music was published by the University of 
Rochester Press in America ($19.99). Let's hope 
that there's a Netflix documentary in the works, 
though readers should make every effort to listen 
to the compelling music of this neglected, 
pioneering gay, black musician. 
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live performances from the Raw Power and beyond studio outtakes Live across the world, live in the 
Whisky A Go-Go 1973 2xLP comes with printed inner bags, studio 2 xLP with inner sleeves 
over 4 discs. Ltd edition gatefold CD, images by Mick Rock 2xCD inc bonus material 


deluxe live box set from the very short 
lived 71 line up with Asheton & 
on guitars 


Recorded on the Soldier tour, speed Bowie and Iggy from 77 Mantra features six 
corrected red vinyl feat unreleased Studios, CD contains bonus material live shows 
Puppet World & I'm Alright, printed inners booklet crammed 
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Ltd edit in A5 sleeve. backed with Warrior Tribe — Limited Edition inc DVD 


WWW. .co.uk 


Royalties are paid to the band and families as is the way with ALL Easy Action releases 
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Diggin’ For 


Our regular look at the more arcane corners of record collecting. Includes 


1 shares a special find һе 
made at a Suffolk auction of clothing, 
memorabilia and music from 

's personal collection 


| was ecstatic when | found out that there was going to be a 
Music, Film & Sport Memorabilia auction at Lacy Scott & Knight 
in Bury St Edmunds with 42 items of clothing, photos, acetates 
and white-label records that had been put up for auction by 
Steve Harley. | was less ecstatic, however, about the date — 
Friday 16 September 2022 - the 45th anniversary of Marc 
Bolan's death. For many years, l've travelled to Golders Green 
on this occasion to attend a commemorative service in the West 
Chapel at the crematorium. It was only a year ago | was one of 
the speakers at the service. 

In 1971, aged 10, | became a T.Rex fan and then a collector 
of all things Bolan. And not longer after the 
release of Judy Teen in early 1974, | became a 
Cockney Rebel fan. | held Bolan and Harley in the 
highest esteem - theirs were my two favourite 
groups. They were good friends, as evidenced 
by the March 1977 release of T.Rex's Dandy In 
The Underworld with Harley performing backing 
vocals on the title track. In 1978, the year after 
Bolan's untimely death, Harley released Hobo 
With A Grin with Marc playing guitar on Amerika 
The Brave. I’ve managed to amass a large Bolan 
collection and a not-insignificant Harley one. | 
was a contributor to Mark Paytress’ Glam! book, 
providing 17 images relating to Bolan and six to 
Harley. | decided that | had to go to the auction, a 
once-in-a-lifetime opportunity. 

In particular, | was keen to get an item of 
clothing, an acetate and the large Best Years Of 
Our Lives session photo showing Steve and Birgit 
Underwood, 70s model and wife of illustrator 
George Underwood, responsible for the cover of 
T.Rex’s Futuristic Dragon, though some may know 
him better as the schoolfriend who punched Bowie, giving him his 
distinctive dilated pupil. 

| made the 100-mile trip, arriving with enough time to go through each 
of the Harley lots. The estimated prices were on the low side so | wasn’t 
surprised when some sold for much more. Though they were beyond my 
budget, | was keen to see the two stage costumes from 1976 - the full- 
length hooded coat made of silk and velvet was particularly impressive; | had 
seen Harley wearing it onstage at Newcastle City Hall back in April 1976. 

| also looked at several lots of records that Harley had consigned to the 
auction. | knew there were Bolan items in the boxes, including some demo 
copies of singles and factory sample copies of Futuristic Dragon and Dandy 
In The Underworld. Though they weren't my priority, | decided that if | still had 
money left at the end, | would go for a T.Rex record once owned by Harley. 

As | looked through the 60-plus albums in Lot 1040, to my utter disbelief 
| stumbled on a sleeve for Bolan's Hard On Love album. Hard On Love was 
a collection of 20 songs Marc had recorded with producer Simon Napier-Bell 
around 1967. Most of them were acoustic demos with a handful of songs 
given full production. Napier-Bell wanted to release the album at the height 
of T.Rextasy in 1972. Bolan thought the material, then five years old, inferior 
and unrepresentative of his current style so he took out an injunction. 

A small number of printed sleeves was produced, as were some acetates 
of the proposed LP 

Around 1990, | went to Plastic Passion in Notting Hill to buy an original 
copy of Bolan's The Third Degree single and a West German copy of 
Desdemona by John's Children (Bolan's group in 1967). The shop owner, 
knowing | was a big fan, showed me the cover of Hard On Love – the only 
other time | have seen a copy of this mega-rare sleeve. 

With a revised sleeve design, Hard On Love was eventually released in 
1974 as The Beginning Of Doves. | always liked the album and when | had 
the opportunity to meet Simon Napier-Bell in 2019 | took along my copy, 
which he kindly signed. 
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Back to the auction: when | took the Hard On Love sleeve out of the box 
and looked at the back cover, | found that Marc had written in his distinctive, 
idiosyncratic style, "Me at 17 amon(g)st bad company" and "the things we 
do for love. MB" (though he had crossed out the “we”). This wasn't just a 
super-rare copy of the sleeve, this was Marc's personal copy which he'd 
obviously given to Steve Harley at some point. 

When the auction started, only about a dozen people were in the room. I 
bid on a couple of items but failed to get them. The Best Years Of Our Lives 
photo, with an estimate of £20-£40, eventually sold for £270. The red suit 
| was interested in, estimated at £100-£200, sold for £620. | did get some 
one-sided test pressings of Harley's Timeless Flight and Love's A Prima 
Donna, along with a two-sided test pressing of Cockney Rebel's Psychomodo, 
and | bought a box of singles which included four Bolan records. 

| kept looking over my shoulder to see if anyone was exploring the box 
containing Hard On Love. Finally, the auction got to Lot 1040 and the 
estimate of £50-£80 was soon passed. Determined to win it, the hammer 
went down after I'd bid £220. 

The box of albums showed the wide variety in Harley's collection. There 
were some Harley cover versions (Duran Duran), his copy of Bowie's Hunky 
Dory, records by Yvonne Keeley (Harley's ex-girlfriend), the Bee Gees, 
Leonard Cohen, George Formby, Al Jolson, Kate Bush, Frank Zappa, a couple 
by Lou Reed... and even a Jackie Genova fitness album! Afterwards, | drove 
to London to join the other Bolan fans at the annual London Bop, a disco to 
celebrate his life. It was a very long day. 

The Hard On Love sleeve and the Futuristic Dragon factory sample with 
their Bolan/Harley connections, are records | will always keep. | may sell 
some of the others. | hope Steve appreciates that they've gone to a genuine 
fan of both artists. l've seen him live 16 times — most recently last month at 
Birmingham Town Hall. 

My 40 pages of Steve Harley memorabilia can be seen in my online 
flipbook at https://heyzine.com/flip-book/9736f3--b7cb.html. My Bolan 
website is www.dandyintheunderworld.co.uk 
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VARIOUS 
Alice In Wonderland 
(Music For Pleasure MFP 1267/8, 2LP, UK, 1968) £10 


Based on Lewis Carroll’s well-loved children's book Alice's Adventures In 
Wonderland, this is a star-studded musical play with some superb songs 
across four sides of vinyl. Recorded at EMI's Abbey Road Studios, it was 
first released on the HMV label in 1965 to celebrate the centenary of 
the book. It reappeared (like a Cheshire Cat) three years later on EMI's 
budget MFP label. 

The string-drenched song All On A Golden Afternoon kicks off 
the show, featuring Rank film star Dirk Bogarde as the narrator. His 
frightfully nice, cut-glass accent is so sharp it hurts but stay with it and 
it gets better. Chirpy child actress Karen Dotrice (fresh from Disney's 
Mary Poppins) is perfect as the determined young Alice. She spots 
a waistcoat-attired white rabbit, who leads her down a magic rabbit 
hole and the fun begins. The hyperactive, twitching White Rabbit is 
wonderfully played by Carry On favourite Kenneth Connor. He sings a 
catchy comic song, Decisions, about the anxious life of a busy bunny. 

The first of many musical treats, the song is reprised later in the show. 

Next, Alice meets the slow-talking, hookah-smoking caterpillar 
(actor/opera singer lan Wallace). He tries to get Alice to eat size-altering 
mushrooms after they've duetted on the song You Are Old Father 
William. Then it's the turn of Beryl Reid as an outrageously eccentric 
lisping Duchess who argues with Dorothy Squires' scary, pepper- 
obsessed Cook to get Alice to look after the Duchess' crying baby. But 
the most memorable sequence on the first record is The Mad Hatter's 
Tea Party which boasts Tommy Cooper on top form as the tea-guzzling 
Hatter, Bruce Forsyth as the gauche March Hare and Fenella Fielding 
as a delightfully dozy Dormouse. After some amusing verbal interplay they all 
get to sing The M Song where the uneducated March Hare is taught a lesson in 
spelling: “I've got an M: Emigrate” which brings the reply, "No that's an Е!” 

Later we witness the wonderful Frankie Howerd, perfectly cast as The Mock 
Turtle, with Harry H Corbett as The Gryphon who for some reason has a Yorkshire 
accent. They perform two superb songs, the upbeat Lobster Quadrille and the 
sad refrain Beautiful Soup, the latter with Alice joining in, ending in a cacophony 
of crying and wailing. Here, Howerd gets to demonstrate all his vocal quirks and 
exclamations to the max ("Octopus, will you keep your tentacles to yourself, 
you're tripping everyone up!"). 

Side Four is the courtroom finale with comedian Arthur Haynes as the 
henpecked King Of Hearts. Small wonder when his Queen is no less a figure 
than professional battle-axe Peggy Mount at her most fearsome. "You most 
certainly are a mile high — nearly two miles high!" she yells at Alice who has 
been munching the Caterpillars magic mushrooms. Tommy Cooper's Hatter 
reappears, accidentally calls the Queen “your maggoty", and is threatened 
with having his head cut off while the King sings the eccentric Execution Song 
(“I'll have you executed, off with your head or shooted, have you executed on 
the spot!”). There's even a place for heavyweight boxer Billy Walker as one of 
the Queen's playing-card gardeners, who is under threat of being executed (or 
shooted) for painting white roses red. 

But Beryl Reid's dotty Duchess steals the show with her rousing anthem 
Love Makes The World Go Round. She is accompanied by a group of male 


COLLECTING 


onderland 


— FH oo ...س‎ 


Dirk Bogarde, Kenneth Connor, Tommy Cooper, 
Harry H. Corbett, Karen Dotrice, 
Fenella Fielding, Bruce Forsyth, 
Arthur Haynes, Frankie Howerd, Peggy Mount, 
Beryl Reid, Dorothy Squires, 
Billy Walker, Ian Wallace 


backing singers in the guise of The Royal Guards with whom she flirts 
outrageously (“Oh, they're wonderful, aren't they? | like him over there, send 
him to me afterwards!"). 

The songs, written by Phillip Green and lyricist Norman Newell, are very 
inventive, in some cases taking inspiration from words and lyrics in the original 
book and in other cases completely new. Love Makes The World Go Round 
proved so popular it was released as a single, but it didn't chart. Pauline Grant 
wrote the script but it’s possible the cast improvised some of the dialogue, 
most certainly Franke Howerd, which adds to the magic. It wasn't the first time 
he'd played the Mock Turtle. He took the same role plus that of the Caterpillar 
and the Mad Hatter in a long-forgotten 1960 Drury Lane stage musical which 
may well have been the inspiration for this musical. The latter only appeared 
on record, though it was broadcast once on the BBC's Light Programme for 
Christmas 1965. The album artwork by children's illustrator Hilda Offen features 
appealing caricatures of cast members. 

There were subsequent attempts to recreate the joie de vivre of Alice In 
Wonderland with similar projects on EMI's Starline label in the 7Os including 
Puss In Boots, Cinderella and Jack And The Beanstalk, some featuring the same 
cast. But nothing can live up to the charm of Alice. Musically memorable and 
comic in tone, it is a delight from start to finish. It did get a vinyl reissue in the 
80s but hasn't come out on CD and is still highly collectable today in all three of 
its vinyl versions. Be a kid again. Pop down a rabbit hole and find one today! 
David Noades 


Vintage Venue 


A regular look at 
unsung haunts near you 


No 48: The Memorial Hall, Barry 


Opened in 1932 as a theatre and community 
centre, The Memo was built in remembrance of 
those who had died during the First World War. 
Since then, the Memo has been refurbished on 
two occasions and currently has a capacity of 
around 1,000. Today, it’s a thriving multi-purpose 
centre catering for both Welsh and English 
languages and featuring a cinema, comedy 
nights, dance, theatre, workshops, community 


Uncle Keith’s wedding reception 

— nice spread, as | recall. But my 
favourite music memory is from 
1971 when I had a summer job 
in Barry Butlin’s (I was a cleaner) 
and went to a gig featuring Sha 
Na Na, Uriah Heep and Paladin. 
Made a bit of a fool of myself on 
the night by shouting for At The 
Hop during most of Sha Na Na's 
set — it wouldn't have been quite 
so embarrassing if | hadn't been 
in the front row. A wonderful night: 
Uriah Heep were superb and Sha 
Na Na jogging on- and offstage a 
la Woodstock alone was worth the 
price of entrance. 

Jon Hawkins 


events and, of course, live music. 
The Memo has always attracted an eclectic 
mix of music, from choral to show-tunes, pop, 
jazz, rock, folk, blues and progressive rock. During 
the 705, the Memo was one of the leading live 
music venues in South Wales. Apart from Welsh 
bands such as Man, Budgie, The Alarm, and 


Super Furry Animals, the hall attracted groups 
such as: Yes; Ginger Baker's Airforce; Rory 
Gallagher; The Groundhogs; Soft Machine; 
Curved Air; Status Quo; Slade; Judas Priest and 
Van der Graaf Generator among others. 

My first memory of the Memo goes back 
61 years when | attended my Aunty Jan and 


If you know of an unsung music venue 

or defunct record shop, send 300 to 

400 words on the subject — with a venue/ 
shop pic or scanned memorabilia — to 
paul.lester@metropolis.co.uk 
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LABEL OF LOVE 


INDEPENDENT PROJECT RECORDS 


Label boss: 
Interview: 


Where are you based, what do you 
do, and why? 

Main operations are in Bishop, 
California, a small town midway up 
the state near the Nevada border. 
The main office and warehouse for 
the label is just off the main drag in 
this small Eastern Sierra town and 
incorporates the Independent Project 
Press letterpress studio where most 
of the packaging for our releases 

is produced. We create unique, 
lovingly-crafted artefacts of musical 
endeavour that we feel express an 
important aesthetic to our shared 
human experience. No one else is 
doing it quite the same way. 


Why the name? 

The first release was created while 

| was an art student at UCLA at the 
turn of the 80s. "Project 197" was 
made in an "Independent Project" 
course (#197 in the course catalog) 
with conceptual artist Chris Burden 
as faculty advisor. The idea was to 
create a record as a work of fine art. 
The name was chosen as the most 
accurate description of what it was: 
an Independent Project Record. 


When did you launch it and how 
have things changed since? 

The label started in early 1980 and 
was fairly active through 2002, when 
| began to focus more of my efforts 
on my graphic design and letterpress 
printing business. During the early 
2000s | set the label aside, with only 
a couple of releases. In late 2019 I 
reconnected with a musician friend 
[Jeffrey Clark] I'd worked with in the 
late 80s through mid-90s and by the 
end of 2020 we relaunched the label. 


What were your influences? 

| was a huge fan of early Factory 
Records and 4AD, who released 
unique music, packaged in a 
beautiful, thought-provoking way. They 
helped me realise the importance of 
creating something different. Another 
label | found inspiring was Jean-Pierre 
Turmel's Sordide Sentimentale in 
France. Their oversized, numbered- 
edition packaging was very intriguing. 


Who are your competitors? 

No one. We do what we do, and the 
artists choose whether they want to 
align with us, and the people who 
find out about our releases choose 
whether they wish to buy them. It's 
as it should be. 


Any advice for someone who 
wants to start their own label? 

It depends on your motivations. 
Ultimately, | feel that the most pure 
reason to start a label is to make 
music that is meaningful to you more 
available and more widely known. In 
many instances | chose to work with 
a certain artist because | wanted 

to have an album of theirs in my 
collection, and nobody else seemed 
like they were going to do it. 


What’s been your highest high? 
Earliest high was having Tower 
Records on Sunset Blvd in Hollywood 
take copies of my first release, the 
Project 197 7” EP on consignment, 
and then seeing fewer copies of it 

in the racks each time | stopped in. 
That, and getting a favourable review 
in Slash Magazine by Claude Bessey, 
who finished by writing, “Some people 
really know how to overcome Art’s bad 
reputation. Very, very devious.” 


... And your lowest low? 

Every time another distributor went 
out of business during the 80s owing 
us money that we would never see. 


What album, from any period, do 
you wish you could have released 
- and why? 

Good question. Not sure there’s 

an answer. 


Who would be your dream 
reissue? 

It would be wonderful to create an 
Official release of The Cure’s Carnage 
Visors soundtrack. | have very fond 
memories of seeing them perform 

at the Whisky A Go Go in mid-1981, 
with a screening of the film as the 
opening act. 


How do you plan what to reissue? 
If something that we love is not 
readily available and we feel that it 
will fit the aesthetic of the label then 
we'll start looking into the possibility 
of a release. 


Where would a newcomer start 
with your label? 

Our Source compilation CD, the first 
release since the recent relaunch 

of the label in 2021. Source is a 


HIGHLIGHTS FROM INDEPENDENT PROJECT RECORDS 


04/82 1Р004 SAVAGE REPUBLIC 
06/85 1Р016 CAMPER VAN BEETHOVEN 
03/87 1Р019 FOR AGAINST 

03/89 1РО24ЛРО25 VARIOUS ARTISTS 
1989  IPO26 RED TEMPLE SPIRITS 
12/90 1P031/IPO32 ABECEDARIANS 
02/95 IPO50 SCENIC 

1999 1Р060 STEREOLAB 

04/13 IPOG63/IPOG4/IPO65 RED TEMPLE SPIRITS 
08/21 1Р076 VARIOUS ARTISTS 
02/22 1Р075 SHIVA BURLESQUE 
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board die-cut jacket, numbered inner sleeves) 


19-track overview of where the 

abel has been and where it's going, 
featuring tracks from many of our 
ong-time essential bands alongside 
an intriguing bunch of artists who are 
new to the label, ranging from the 
well-known to the obscure. Source 
reveals the breadth of sound that IPR 
will be exploring as we move forward. 


And what can long-time fans look 
forward to? 

We have a wide range of projects in 
production as well as in the planning 
stages, featuring music created from 
the late 60s through to the present 
day. Some of our upcoming releases 
will include demos by David J, bassist 
for Bauhaus/Love And Rockets; New 
York-based dancer/musician Alison 
Clancy [EP followed by album]; all- 
instrumental electronic solo album 
from Greg Lisher of Camper Van 
Beethoven/Monks Of Doom; deep 
dives into the back-catalogue of 
label owners Bruce Licher [Savage 
Republic/Scenic] and Jeffrey Clark 
[Shiva Burlesque and solo]. 


www.independentprojectrecords. 
com/contact 
www.facebook.com/ 
IndependentIPR 
www.youtube.com/c/ 
IndependentProjectRecords/ 
featured 


Tragic Figures (LP, 1,000 copies, letterpress-printed chipboard LP jacket, several inserts) 
Telephone Free Landslide Victory (LP, 1,250 copies, letterpress-printed chipboard jacket) 
Echelons (LP, 1,000 copies, letterpress-printed chipboard jacket, several inserts) 
Independent Projects, Volume One & Volume Two (2x10” box set, 300 copies, booklet) 
New Land (7”, 1,200 copies, letterpress-printed chipboard jacket, insert and labels) 

The Other Side of The Fence (double 10”, 1,750 copies, letterpress-printed gypsum 


Incident At Cima (LP, black vinyl, 1,200 copies, elaborate die-cut Discfolio) 
The In Sound (7” EP, 2,500 copies, letterpress-printed die-cut jackets, letterpress-printed 


stamp sheet, labels, additional inserts, five colour variants) 


Red Temple Spirits (3CD set, 1,000 copies, letterpress-printed oversized pocket 


folder chipboard jacket, letterpress-printed glassine sleeves, two lyric inserts) 


Source (CD, numbered edition, 700 copies, letterpress-printed oversized pocket folder 


chipboard jacket, letterpress-printed glassine sleeve, 24-page booklet) 


Mercury Blues + Skulduggery (2CD, 700 copies, pocket folder jacket, glassine sleeves) 


Photo (Bruce Licher): Bruce Willey 


SOUND AND VISION 


RC revisits a classic music TV or film moment 


Japan 
Top Of The Pops 
(BBC - broadcast 18 March 1982) 


Some television music performances, particularly those watched at an 
impressionable age, leave an indelible impression on the mind. British institution 
Top Of The Pops was full of such memorable transmissions, of course, with 
teenagers down the decades bedazzled by such legendary performances as David 
Bowie's dramatic Starman, a 19-year-old Kate Bush's precocious Wuthering 
Heights, Morrissey's gladioli-waiving theatrics during The Smiths' This Charming 
Man, Culture Club frontman Boy George's gender-bending turn on Do You Really 
Want to Hurt Me and Nirvana's anarchic performance of Smells Like Teen Spirit. 

For this writer, one such moment came at the age of seven with Catford 
synthpop collective Japan's 1982 TOTP appearance. On the show to promote 
their latest single Ghosts, their eerie performance seemed to open up new 
vistas in my young and pliable mind. The group, particularly lead singer David 
Sylvian, cast an aptly spectral shadow. Their strange and futuristic music drifted 
by without a beat or a bassline to drive it. The song and the performance were 
at once deeply weird and strangely alluring, the band and their music hinting 
at exotic new worlds. Watching it again today, it's barely less awe-inspiring — a 
vision coloured by Sylvian's fragile beauty and penchant for drama alongside 
some expert BBC staging that brought out the song's spare, intimate beauty and 
pained emotion. 

Presenter Richard Skinner was the show's presenter that day. With his frumpy 
Radio 1 jumper and everyman looks he was, perhaps, the perfect host to transfer 
viewers from the beigeness of normal life to this strange alternative universe. 

Skinner introduces the track as a "brave new record" before the screen whites 
out and the camera centres in on a barely less colour-drained David Sylvian. The 
singer's face is immaculately whitened with makeup, his head cast down as if 
he's pondering the meaning of life. When the ringing keyboard and Stockhausen- 
influenced computer chatter of the song's opening moments begin, Sylvian raises 
his head and his eyes meet the viewer's gaze, his perfectly-coiffed platinum- 
blonde hair sending fine tendrils of shadow across his face as he begins singing 
in his distinctive vibrato. Once dubbed "the world's most beautiful man", Sylvian 
is at his most beguiling, his gaze rooted to the camera as he sings in intimate 
confessional mode with the theatrical fog of dry ice drifting slowly across his face. 

As the song continues, the camera cuts to keyboard player Richard Barbieri, 
standing stoically over the massed bulk of his Prophet-5 synthesiser and clad 
in military-style jacket, before the camera switches to a wide profile of Mick 
Karn on keyboards — a staged anomaly given that the bassist was absent on 
the recorded track — and percussionist Steve Jansen playing marimba, before it 
centres in once more on a side-view of Sylvian singing. For a while the camera 
pans around them, the frontman's face melting into a ghostly image as the 
chorus fades out and the song settles into near silence, only the low buzz of the 
futuristic synthesisers remaining. The rest of the performance proceeds in similar 
fashion, with the camera cutting to different members of the fog-obscured group 
and then homing in once more on David Sylvian. Now the singer locks us into a 


pigeonhole 
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confessional gaze, seeming at once deeply sincere and emotionally fragile. More 
shots of Barbieri, Karn and Jansen appear before it's back to Sylvian for the final 
chorus, except that this time he's looking away from the camera as if he's too 
emotionally drained to offer us any more. 

With the song over, we are plunged once more back into normal life with 
the reappearance of Richard Skinner surrounded by a gaggle of excited 
audience members. "What a marvellous performance," enthuses the slightly 
shell-shocked presenter. 

Neither he nor | were the only ones mesmerised by the song and the group 
that evening. Wedged in between performances of Tight Fit's novelty cover of 
The Lion Sleeps Tonight and the shiny, groove-laden Britfunk of Imagination's 
Just An illusion, the group's glacial, beatless futurism and statuesque beauty 
seemed to have been beamed in from another planet. 

Though the performance has gone down in legend, for the band it was a 
less than exhilarating experience: "I can only recall a lot of hanging about in the 
dressing room," recalls Japan's percussionist Steve Jansen. "Top Of The Pops 
was the most tedious of days with a couple of test run-throughs which is all 
about the camera changes. But I think the minimal music and static nature of 
the performance led the director to employ some additional effects that | had 
not seen on the show before. I'm sure all the elements together caught the 
imagination of the viewers as something quite alternative." 

Certainly the performance would have a galvanising effect on the band's 
popularity. Within the space of two weeks the single had lurched from outside 
of the Top 30 to the lofty heights of the Top 5. It was by some distance their 
most successful single. Parent album Tin Drum rose to No 12. Greater success 
still beckoned for a group who had previously endured years of struggle. Yet the 
very ingredients that had made their breakthrough song such a success were 
to be the key factors behind the group unravelling. "It was the only time I let 
something of a personal nature come through and that set me on a path in 
terms of where | wanted to proceed in going solo,” Sylvian said in 2009. 

By the end of the year, after the release of the live album Oil On Canvas, 
the group had disbanded. Sylvian would remain faithful to Ghosts — it's the only 
Japan song that he has played as a solo artist — while Jansen remains justly 
proud of a track he describes as "a perfect little deconstructed pop song". 

Paul Bowler 
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diamond Ebel wristwatch. 


There’s a buzz, noise, clash and general Presley bought it in 1972 
iol P І Rigby’ lit [| t bl but then gifted it to gospel 
vio ence. au ig y S quality co ectables singer JD Sumner in 
arrive direct and in-yer-face, this month. 1974. According to the 
: auction house, the watch 
Now includes Whole Love Of Lots is no longer ticking. 


Neither is its original 

owner. Supplied by 
Rock And Roll Ain't Noise Pollution (Atlantic K 11630 T) Julien's Auctions 

Apparently unique in its red splendour. From 1980, this 12" single was 

produced by "Mutt" Lange and featured Hells Bells on the flip. 

Supplied by Omega Auctions 


Piano 


This one flew up from an 
estimate of $50,000- 
- 70,000. It's a Wm. Knabe 
7 да ~ & Co. Louis XV grand 
[i а. з piano. Owned and used by 
= : Dylan at his Byrdcliffe 
home in Woodstock, New 
York and thought to be at 
the centre of many of his 
late-60s creations 
including Nashville Skyline 


Rock And Roll Ain't Noise Pollution | (Columbia, 1969). 
Hells Bells 5 Supplied by Julien’s 
Auctions 
Columbia 
(Demo) (Creation 


СТР8) 

A single-sided 12" 

promo, released in a 

die-cut sleeve, from = 
1993. Supposedly, oasis 
only 515 were 


released. Supplied by 
Omega Auctions 
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WRITTEN ф NOEL GALLACHER 
——  Ó 
Pd 


Unauthéreed copying. pubic pertormance 
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We 
Are... (End LP 301) 


Mono first pressing of 

the 1958 album 

showing the doo wop 

group dressed in 

“Southern Plantation” 

outfits. Supplied by Heritage Auctions 


wt ARE THE 
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Lon m Can't Buy 
Me Love (Capitol 
5150) 
A 7” single on yellow 
vinyl with You Can't CANT BUY ME LOVE 


3 Do That on the flip. 
Thought to have 


oe 


been an “off- n 


hours" creation at кт 

the pressing plant. 

The original was 

released in March THE BEATLES 
1964 as a single. 

Supplied by 

Heritage Auctions 
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The Best Of... (Aladdin, LP 806) 
Mono first pressing of this doo wop compilation, released in 1957. 
Supplied by Heritage Auctions 


806 
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Guitar 
Reissued Guild S-200 T-Bird 
Guitar, customised by Damon 
Albarn and Jamie Hewlett in 
2021 for use by The Cure's 
Robert Smith while the latter 
performed at a free show for 
NHS workers with Gorillaz in that 
same year. Proceeds of the sale 
were given to the charity, 
EarthPercent. Supplied 
by Bonhams 


22 Dec 


Guitar 
Here is what's left of a Fender Mustang 
1973 model electric guitar, smashed by 
an overly radiant Kurt Cobain on 9 July 
1989 at the Sonic Temple Hall, 
Wilkinsburg, Pennsylvania. Sounding 
more like an eco-warrior than a rock 
star, Cobain blurted, "Why not? It feels 
good. Somebody already cut down a 
nice old tree to make that fucking 
guitar. Smash it! We only ever do it if 
the feeling's right." 
Supplied by Julien's Auctions 


Poster 


Rather star-studded, what? Trouble is, it 
never happened. The 22 December 
1976 concert at The 400 Ballroom, 
Torquay, was cancelled. Blame Bill 
Grundy. | do. Supplied by Bonhams 


usa & THE HEARTBREAKERS 


(EX NEW YORK DOLLS) 


THE TOUR DATES 


c Norwich University 


Kings Hall Derby 
City Hall Newcastle on Tyne 
Leeds Polytechnic 


Village Bow! Bournemouth 


Electric Circus Manchester 
Lancaster University 


Liverpool! Stadium 


ee | 


TICKETS AVAILABLE 


Wed The 400 Ballroom 
Torquay 


Mon 13 Colston Hall Bristol 
Tue 14 Top Rank Cardiff 
Wed 15 Apollo Glasgow 


Thu 16 Caird Hall Dundee 
Fri 17 City Hall Sheffield 
Sat 18 Kursaal Southend 


Sun 19 Guildford Civic Hall 

Mon 20 Birmingham Town Hall 

Tue 21 Woods Centre Plymouth 
Wed 22 The 400 Ballroom Torquay 


FROM 


400 club 
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God Save The Queen (UMC 4570049) 
A white-label test-pressing for the 2022 reissue, pressed on grey vinyl. 
Includes a hand-written note from UMC stating this is one of 15 test 
pressing copies. Supplied by Omega Auctions 


/7/7/22. 


Painting 

Created by Bowie 
under the influence of 
Francis Bacon and 
Frank Auerbach, this 
is DHead ІІІ, from 
1997. One of a series 
of DHeads, separated 
in title by Roman 
numerals only. 
Bowie's art is seldom 
seen on the market, 
one reason for the 
high price. Supplied 
by Bonhams 


CONTACTS 
BONHAMS: Tel 020 7447 7447; www.bonhams.com 


DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

HERITAGE AUCTIONS: Tel 001 214 528 3500; www.ha.com 
JULIEN'S AUCTIONS: Tel 001 310 836 1818; juliensauctions.com 
OMEGA AUCTIONS: 01925 873040; www.omegaauctions.co.uk 
POPSIKE: www.popsike.com 
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WHOLE LOVE OF LOTS 


This month's big scorers online 


Love Buzz (Sub Pop 
SP23) 
From 1988's Sub Pop Singles Club 
with Big Cheese on the Flip. (eBay 
item number: 175480590247) 
Supplied by eBay 


What Are You 
Gonna Be (Cyclone 5012) 
From 1958, this slice of doo wop 
emerged from the US with If | Could 
Hold Your Hand on the flip. (eBay 
item number: 195445448957) 
Supplied by eBay 


Love You To 
(Parlophone 7 KPF) 
From 1966, this multi-coloured 7" 
with a unique tracklisting was 
produced in Pakistan. (eBay item 
number: 195445448957) 
Supplied by eBay 


Something's Going On 
(Polar 00602547418456) 


A 2015 reissue of the 1982 original, 


this limited, numbered edition 


includes a CD, DVD and a 7". (eBay 


item number: 334616656786) 
Supplied by eBay 


Live in Las 
Vegas (V2 no cat no) 
From 20 September 2003: promos 
for contest winners who were flown 
out to Vegas for the show. 
Supplied by Popsike 


Another 
Violent Night (Private Press) 


A slice of white label, Australian Oi! 
punk on a 7" EP from 1981. 
Supplied by Popsike 


Lemonjelly.ky 
(XL IFXLLP 139) 
Featuring three EPs (i.e. The Bath 
EP, The Yellow EP and The Midnight 
EP), this limited-edition compilation 
spans two 12” discs. 
Supplied by Discogs 


LJ 
LJ 
О 
Ф 
a Л 
2023 (Yavuz Plak 
1015) 
A spot of Turkish, jazz-funk and 


psychedelia from 1975. 
Supplied by Discogs 
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6000 шыш VINYL COLLECTIONS ALWAYS WANTED! 


The Stan Tracey Trio ® ES 
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30" MARCH 2023 


Join us on the 30th March 2023 for our first dedicated vinyl sale! 
Do you have any vinyl records you would like to discuss selling through us? If so, don't hesitate 
to get in touch! Contact 
Single items and full collections considered 
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n the soft-rock soap opera of Fleetwood 
Mac at the height of their global fame, 
Christine McVie was a calming 
presence. While no stranger to the 
relationships freefall and wild substance 
abuse that unwittingly became 
shorthand for the making of Rumours, there 
was something steady and reassuring about 
her ice-cool voice on You Make Loving Fun, 
Oh Daddy and possibly the finest 200 
seconds of her entire career, Songbird. 

Then there's Don't Stop, written by 
McVie and with lead vocals shared between 
herself and Lindsey Buckingham, the 
California-raised, few-years-younger 
comparative newcomer to the lineup, whose 
volatile on-off romance with Stevie Nicks 
would have made the couple a shoo-in for a 
21st-century reality TV series. Buckingham 
opens the track with tightly wound 
aggression, before the soothing purity of 
Christine’s rounded English vowels (and she 
always sounded English) in the second verse: 
“Why not think about times to come/And 
not about things that you’ve done?” 

It was ever thus. Think of the stately 
elegance of her pre-Rumours contributions to 
Mac (Say You Love Me, Warm Ways), 
subsequent pristine gems like Think About 
Me (an oasis of pragmatism in the maniacal 
whirlwind of Tusk), or Tango In The Nights 
Everywhere and Little Lies — the latter one of 
the defining texts of 80s AOR sophistication; 
a pocket melodrama of heartbreak and 
resignation, conjuring fanciful images of 
Dusty Springfield pouring drinks at a 
Shangri-Las slumber party. 

More specifically, both 1982’s Mirage 
and Tango In The Night five years later 
illustrate how a group already elevated to the 
echelons of all-time greats addressed — and 
embraced — the sonic palette of the times. In 
the face of the slick, clinical preferences of the 
industry, it was arguably McVie and her 
innate sense of pop classicism who most 
confidently found a way to work within those 
modern parameters. 

Born in Bouth, Cumbria, on 12 July 
1943, the former Christine Perfect was an 
unlikely superstar. Her concert violinist father 
introduced her to piano when she was four, 
and although she took formal lessons a few 
years later she opted to study sculpture at art 
school in Birmingham, with a view to 
becoming a teacher. She fell into music 
casually, asked by her friend Stan Webb to join 
his local band Sound Of Blues to play 
rudimentary bass and provide 
counterpoint to his own vocals. 

The band mutated into 
Chicken Shack and scored a UK 
Top 20 hit in 1969 with a cover 
of Etta James’ Га Rather Go 
Blind, its success leading to her 
being named Melody Maker s 
best female vocalist two years 
running. However, she quit 
shortly after marrying Fleetwood 
Mac bassist John McVie, 
concerned that the two groups’ 


work schedules would prevent the newlyweds 
from spending time together. 

Prior to them becoming husband and 
wife, Christine had contributed piano and 
vocals to Mac’s album Mr Wonderful, shortly 
before her own eponymous solo debut. 
Joining hubby's band full-time for 1971's 
Future Games, she wrote an ever-increasing 
number of tracks for each subsequent release, 
scoring a first US chart hit with Say You Love 
Me in 1976. 

The following year, Rumours made her 
one of the most recognisable singers in the 
world, coinciding with the group's emotional 
entanglements (she was recently divorced 
from John) becoming press fodder, bolstered 
by tales of in-studio and on-the-road 
debauchery. “They would always call me the 
level-headed one, the Mother Earth," she 
mused years later, "but I was crazy like the 
rest of them." 

Ongoing friction between band members 
led to a hiatus after Mirage (the album 
including Hold Me, written about her 
tempestuous relationship with Beach Boy 
Dennis Wilson), but 1984’s solo Christine 
McVie was only a modest success. *Maybe it 
wasn't the most adventurous album in the 
world,” she later said, “but I wanted to be 
honest and please my own ears with it.” 

After reconvening with the Mac for 
Tango In The Night and 1990s Behind The 
Mask, she spent the rest of the decade 
contributing to the band as a writer and 
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the music, I just denied myself the pride of 
having done something that great. I felt I 
didn’t deserve it.” 

A third solo release, 2004's In The 
Meantime, was poorly received, but she 
answered a call from a former cohort to make 
Lindsey Buckingham Christine McVie in 2017, 
the album also featuring contributions from 
Mick Fleetwood and ex-husband John. It 
took her back into the charts; Top 10 in the 
UK, Top 20 in the US. 

“Га like to think the record reignited her 
passion after being away from the business 
for so long," Buckingham told Record 
Collector in 2022. "Everything she gave me to 
work on in my home studio was really rough, 
and I did the same, giving her a bunch of my 
demos. She transformed them into 
something special." 

After the duo set out on a North 
American tour to promote the album, McVie 
was persuaded to return to the Mac fold for 
further live dates, although Buckingham was 
fired from the line-up amid disputes over 
scheduling conflicts. The long-term future 
of the band was uncertain before her death 
following a short illness on 30 November. 

While little of her solo output could be 
described as essential, McVie will be best 
remembered for the grace and eloquence she 
brought to the British blues scene of the 
60s, and for being a crucial architect in a 
band that dominated the charts and the 
airwaves in the 70s and 80s with a 


"I HAD IT [SONGBIRD] IN 
ABOUT 30 MINUTES, LIKE A 
GIFT FROM THE ANGELS" 


recording presence, but opting out of touring 
commitments after a global jaunt under the 
banner The Dance, before severing ties 
completely in 1998. Moving from Los Angeles 
back to England and a secluded Kent mansion, 
her retirement was plagued by health issues. 

“I went into a spiral of isolation and 
decline, and drank too much,” she told Mojo 
magazine. “I sought psychiatric help because 
of increasing depression, and never going 
anywhere except hanging around my 
50-acre estate. 

“I didn't listen to a Fleetwood Mac 
record for 16 years; if something came on the 
radio, I’d turn it off. Not that I didn't love 


breathtaking run of songs rich in melodic 
invention and lyrical articulacy. 

Among the many high watermarks 
mentioned earlier, Songbird, on which 
McVie and her piano were accompanied 
sparsely by Buckingham's softly strummed 
acoustic guitar, remained her personal 
favourite — although she initially feared it 
might have been lost forever. 

“I had a little transistorised electric piano 
next to my bed, and I woke up one morning 
at about 3.30 and just started playing it," she 
would later recall. ^I had it all: words, 
melody, chords in about 30 minutes; it was 
like a gift from the angels. 

"But I had no way to record 
it, and I thought, T'm never 
gonna remember this.’ I went 
back to bed and couldn’t sleep, so 
I wrote the words down quickly. I 
went into the studio shaking like 
a leaf, because I knew it was 
something special, and shouted, 
“Кеп [Caillat, Rumours 
co-producer]! Put the two-track 
on, I want to record this song!’ 

I think the rest of them were all 
in there, smoking opium!” 
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Guitar anti-hero: 
Keith Levene 


Keith Levene 


Keith Levene was, in a literal sense, 
hugely instrumental in the formation 


of punk and post-punk. As a teenage 


member of The Clash, he persuaded 
Joy Strummer to join the band. He 
taught Viv Albertine of The Slits to 
play guitar, and alongside Jah 
Wobble and John Lydon, he was 
responsible for some of the 
pinnacles of the post-punk era, 
defining achievements such as 
1979's Metal Box, a jagged, silver 
monument which still stands, Shard- 
like, casting its long shadow. 

And yet he could, and should, 
have produced so much more. His 
was an enforced absence from the 
music scene from the early 80s 
onwards, only fitfully revisiting 


thereafter in a sort of reproach to the 


corrosive effects of commercialism, 
ego, and pragmatism on even the 


Gal Costa, 

The singer was a key part 
of Brazil's 605 Tropicália movement. 
Born in the city of Salvador, she 
befriended singer-songwriter Caetano 
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highest ideals of music making. 

Levene was an avid music fan 
from a very young age, devouring The 
Beatles, The Who and ska, before 
nurturing a passion for Yes and 
guitarist Steve Howe in particular — 
he later roadied for the prog rockers, 
developing a side interest in their use 
of synths. This infatuation, and 
Levene's hard-practised dexterity on 
the guitar, have given rise to the 
suggestion that punk was not so 
anti-prog as it might have seemed, 
but Levene had greater ambitions 
than to be a mere Howe acolyte. He 
wanted to create his own sound from 
the ground up, making "mistakes", 
i.e. upturning conventions. He dealt 
in concepts rather than virtuosity for 
its own sake. 

He left The Clash, finding them 
disappointingly "lame" and orthodox 
in their buccaneering rockism and 
hooked up with a similarly 


Veloso aged 18, with whom she 
played her first concert and recorded 
her first album Domingo in 1967. 
The following year she teamed up 
with Veloso and fellow musicians 
Gilberto Gil, Tom Zé, and Os 
Mutantes to record Tropicália Ou 
Panis Et Circencis, an album which 
blended Brazilian musical traditions 
with foreign styles such as psych- 
rock, and which served as a 
something of a manifesto for the 
movement. Her first two solo efforts, 
Gal Costa and Gal (both 1969), 
demonstrated the full range of her 
vocal talents, mixing delicate 
balladeering with unhinged rock 
screams. She continued to release 
music across the decades, moving 
through styles such as bossa nova 
and pop as she established herself 


disaffected John Lydon to form PiL 
in 1978, in which they could 
delineate new spaces, influenced by 
he likes of dub, Can, Eno. There 
were other guitarists in the late 70s 
comparable to Levene in their 
angular, abrasive approach: John 
cGeoch, Andy Gill, James 'Blood' 
Ulmer. But with PiL, Levene was 
able to give full vent to his twitchy, 
ireless energy and invention, 
inscribe his uniqueness. They 
unctioned as a triangle: Wobble's 
deep, rumbling, groundbreaking 
bass, Lydon's implacable vocals 
cascading scornfully from on high, 
ar up and away from conventional 
ideas about the place a rock vocalist 
should occupy... and then Levene, 
not just on guitar but on the Prophet 
5 synth, eschewing conventional 
guitar heroics and chops in favour of 
choppiness, texture, abstraction, 
opening up those aluminium sluices 


as one of her country's best-regarded 
singers. Among those paying tribute 
were Brazil's newly elected president, 
Luiz Inácio Lula da Silva. 


Garry Roberts, 

The Irish 
guitarist was a founder member of 
The Boomtown Rats. Initially formed 
in 1975 alongside keyboardist 
Johnnie Fingers (ne John Moylett), 
the pair added Pete Briquette (bass), 
Gerry Cott (guitar), Simon Crowe 
(drums), and singer Bob Geldof to the 
lineup. Lookin' After No 1, which 
reached Top 40 in the UK charts, was 
the first in a series of increasingly 
successful hit singles that included 
the Top 10 Like Clockwork, and two 
No 1s, Rat Trap and | Don't Like 
Mondays. The group disbanded in 


with his tuning. Theme, Careering, 
Albatross and, on the title track 

of Flowers Of Romance (named 
after the short-lived band he formed 
with Sid Vicious), Levene action- 
painted in the studio, achieving 
improbable commercial success 

off the back of Lydon's huge 
anti-charisma. 

Sadly, a complex mix of 
interpersonal band relationships, 
Levene's heroin addiction and 
disagreements about the future 
musical direction of PiL saw the 
often sensitive and irascible Levene 
leave the group, contractually shut 
out of releasing solo recordings for 
years. He never achieved the heights 
of PiL following his departure but 
without Levene, PiL were never PiL, 
merely The John Lydon Band. PiL 
was something else. And in Levene 
we have lost a genius. 

David Stubbs 


1985 following a performance at Live 
Aid but reformed again in 2013. They 
released seven full-length albums, 
their final effort, Citizens of 
Boomtown, arriving in 2020. 


Anita Kerr, 

As leader of The Anita Kerr 
Singers, the American singer and 
composer was a key contributor to 
the 50s and 60s Nashville country 
music sound. Prolific in output — at 
one point they were recording 12 to 
18 sessions a week - the group's 
harmonies were added to acts such 
as Roy Orbison, Willie Nelson, Patsy 
Cline, Brenda Lee and Jim Reeves. 
In the 60s the group also began 
releasing successful albums such 
as the Grammy-winning We Dig 
Mancini (1965). 


Photo: Gal Costa Facebook page 


Nik Turner 

1940-2022 

For someone who, by his own 
admission, couldn't really play 
saxophone, Nik Turner had a hell of 
a career as a sax player. It took off 
when he bumped into Dave Brock in 
Holland in and instead of using his 
van to drive the nascent Hawkwind 
around, wound up making a noise 
with his sax — and his flute — 
bringing alien sounds to the band's 
hippie space-rock. 

He was part of the original 
Hawkwind for six wild years, 
appearing on seven studio albums 
from the Hawkwind debut through 
to Astounding Sounds, Amazing 
Music in 1976 as the band went 
from freaky outsiders to a major act. 
Their rise even saw Turner being a 
Top Of The Pops star alongside a 
pre-Motorhead Lemmy Kilmister 
with the band's specially recorded 
live performance of Silver Machine 
in 1972. His skills in the early days 
might have been basic but Turner 
made up for it by keeping it simple 
— and keeping his foot on the pedal, 
a number of them, adding the 
echoing, wah-wah electronica so 
important to the Hawkwind sound. 

Turner was also a vocalist and 
composer, co-writing with Brock the 
monumental Master Of The 
Universe from the classic In Search 
Of Space and writing Brainstorm on 
the album Doremi Fasol Latido (and 
which appeared on the Top 10 live 
set Space Ritual in 1973). 

Curiously, the band fell out with 
Turner over his playing blotting them 
out and he departed, but he never 
lost the wild-eyed Hawkwind 
mentality. Holidaying in Egypt not 
long after departing, he managed to 
get permission to play flute and 
record inside the King's Chamber of 
the Great Pyramid of Giza. Creating 
lyrics from the Egyptian Book Of The 
Dead and with a band, Sphynx, put 
together by fellow hippie traveller, 
guitarist Steve Hillage, it resulted in 
the 1978 album Xitintoday. 

He returned to tour with Hawkwind 
in the early 80s but was involved in a 
universe of bands and projects down 
the years, notably the crazed Inner 
City Unit with members of former 
Tyrannosaurus Rex percussionist 
Steve Peregrin Took's band. 
Hawkwind were never far from his 


Ivy Jo Hunter, died 6 October, 
age 82. The US songwriter and 
record producer was best known for his 
work with Motown. After playing 
keyboards on several sessions he 
switched roles to become one of the 
label's key songwriters. Among his 
songs were the Four Tops' Loving You 
Is Sweeter Than Ever, The Contours’ 
Can You Jerk Like Me and Martha 
Reeves and the Vandellas' Dancing In 
The Street. 


Rab Noakes, died 11 
November, age 75. The Scottish 
singer-songwriter began his career on 
the late 60s UK folk circuit. Signing to 
Decca, 1970's Do You See The Lights? 
was the first of 19 solo albums, many 
of which were acclaimed but had 
limited commercial success. He 


Sax symbol: astral 
traveller Nik Turner 


thoughts, and he toured in the 90s 
with another version of Sphynx playing 
old favourites, formed Hawkestra 
featuring early Hawkwind members 
and often returned to honour the 
band's Space Ritual material. 

The albums kept a'coming, two 
dozen or more, far from the 
mainstream, a world where space and 
Egyptian mythology collided, 


remains best-known as a founder 
member of Scottish folk-rock group 
Stealers Wheel, forming the group with 
Gerry Rafferty, Joe Egan, Roger Brown, 
and lan Campbell, though he had left 
before they recorded their self-titled 
1972 debut LP. 


Patrick Haggerty, died 31 
October, age 78. The American 
singer and guitarist was frontman for 
Lavender Country, considered to be the 
first openly gay country band. Living in 
Seattle, he recruited friends to record 
1973's Lavender Country, an album 
whose lyrics reflected his experiences 
as a gay man. The group broke up in 
1976 and the record fell into obscurity 
until it was reissued in 2014, prompting 
a reunion and a follow-up album, 
Blackberry Rose, in 2019. 


sometimes in jams that went on longer 
than a mission to Mars. Turner, 
perversely, had been living a quiet life 
in West Wales — a place where the 
rains of hippie festivals were never far 
away — but despite his seclusion he 
played live until his final years and had 
recorded much longer. There was 
2021's | Do What І Like, which 
continued 50 years of childlike 


Geraldine Hunt, died 27 
October, age 77. The US R&B 
singer began her career in the early 
60s releasing a number of 
unsuccessful singles. The early 70s 
brought R&B chart hits, with You & |, a 
1970 duet with Charlie Hodges and a 
1972 remake of Baby | Need Your 
Loving. Her second album, No Way 
(1980), yielded her biggest hit, Can't 
Fake the Feeling, which reached No 
44 in the UK. 


David Ornette Cherry, died 20 
November, age 64. The eldest son 
of jazz legend Don Cherry, the US 
multi-instrumentalist, composer and 
poet honoured his father's legacy 
fusing jazz with global music styles. 
Releasing numerous albums during his 
lifetime — another is due in 2023 via 
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diffidence, a jazzy, jamming work with 
growled, spoken vocals, while 
Syncronicity, credited to Nik Turner 
and the Trance Dimensionals (and 
featuring early Hawkwind bassist 
Dave Anderson), an echoing, 
undulating space rock epitaph, was 
released last summer, shortly 
before his 82nd birthday. 

Nick Dalton 


Spiritmuse. He also collaborated with 
Ed Blackwell, Charlie Haden, Dewey 
Redman, and Phil Ranelin. 


Noel McKoy, died 3 
November, age 62. The British 
Soul singer began his career as part of 
family group McKoy before a period 
fronting The James Taylor Quartet in 
the early 90s. Going solo, 1993's Full 
Circle was the first of four solo 
albums, while he also collaborated 
with the likes of Atlantic Starr, Citrus 
Sun and Omar. 


Tyrone Downie, died 5 
November, age 66. The Jamaican 
keyboardist and pianist was best- 
known for his work with Bob Marley 
and The Wailers. He joined The 
Wailers in the mid-70s, making his 
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Wilko Johnson 
1947-2022 


Wilko Johnson shot to fame with the 
stuttering machine-gun chatter of 
his inimitable guitar playing ringing in 
listeners' ears. The extraordinary, 
chopped sound meant that Dr 
Feelgood, purveyors of Canvey Island 
R&B, were elevated beyond their pub 
rock contemporaries to an act who 
invaded the charts as well as 
influencing the punk generation. 

Johnson, with his black suit, 
staring eyes and pudding-basin 
haircut, provided a crowd-pleasing 
contrast to his determinedly 
unfashionable band cohorts. Yet, 
despite 1976 live album Stupidity 
reaching No 1, there was conflict 
with the rest of the group, tales 
variously suggesting their dislike of 
some of his material and 
unhappiness at his increasingly 
hedonistic rock'n'roll lifestyle. He 
recorded follow-up Sneakin’ 
Suspicion, which, as with the 
previous three albums, combined his 
compositions with covers, but was 
soon gone. 

It wasn't a healthy move for 
either party. The Feelgoods never 
quite regained their earlier heights 
and, despite Johnson being a major 
figure — writer, guitarist, sometime 
singer — his solo career wasn't an 
immediate success. His new band, 
Solid Senders, lacked the visual and 
musical idiosyncrasies of Dr 
Feelgood and he struggled to move 
above the club and festival circuit. 
Stepping aside from his new 
frontman role he took a job as 
guitarist with lan Dury's Blockheads, 
co-writing with Dury the 1980 single 
Sueperman's Big Sister and 
appearing on the album Laughter. 

It was several years before he 
formed a new version of his own 
band, marking the start of a musical 


recording debut with them on 1976's 
Rastaman Vibration album. He also 
played with The Abyssinians, Black 
Uhuru, Peter Tosh, Tom Tom Club, lan 
Dury, Burning Spear, Steel Pulse, Sly & 
Robbie and Youssou N'Dour. 


Aaron Carter, died 5 November, 
age 34. The US pop singer - the 
brother of Backstreet Boy Nick Carter - 
began his career at the age of 7. He 
released his debut self-titled album at 
the age of 9, which yielded two Top 10 
UK hits, Crush on You and Crazy Little 
Party Girl. Follow-up effort, 2000's 
Aaron's Party (Come And Get It), was 
even more successful, shifting 3 million 
copies in the US powered by hit singles 
| Want Candy, Bounce, and That's How 
| Beat Shaq. Three albums followed, 
with diminishing levels of success. 


Danny Kalb, died 19 November, 
age 80. The US blues guitarist began 
his career as part of New York's verdant 
Greenwich Village scene, playing with 
the likes of Bob Dylan, Judy Collins, 
Pete Seeger, and Jimmy Witherspoon 
in the early 605. After playing on singer- 
songwriter Phil Ochs' 1964 debut 
album All The News That's Fit To Sing, 
he formed The Blues Project the 
following year. The group, whose 
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relationship with Blockhead bassist 
Norman Watt-Roy that was to last 
the rest of his life. They came up with 
a ferociously tight trio, rounded out 
for many years by drummer Dylan 
Howe, son of Yes guitarist Steve. The 
band never hit the big time, perhaps 
due to Johnson's somewhat 
lackadaisical approach, recording 
only sporadically, but remained a big 
draw on the club circuit. 

Johnson's career received a 
boost when he appeared in the 
2009 Julien Temple documentary 
Oil City Confidential, the undisputed 
star of this look at the East Coast 
sound. Shortly after, thanks to his 
somewhat sinister on-screen 
persona, he was given the role of 
executioner Ser Пуп Payne in Game 
Of Thrones, appearing in four 
episodes over two seasons. 

Johnson was diagnosed with 
terminal pancreatic cancer in 2013. 
Refusing chemotherapy, he was 
playing farewell shows when a 
doctor in the audience suggested a 
second opinion. That revealed 
something less serious and, after 
serious stomach surgery, he was 
declared cancer-free — a fight that 
was chronicled in the 2015 
Temple documentary The Ecstasy Of 
Wilko Johnson. 

A premature farewell album, 
Goin' Home, a high-tempo team-up 
with Roger Daltrey, was a success in 
2014, and in 2018 what turned out 
to be his final album, Blow Your 
Mind, was as engagingly powerful 
as ever. 

Johnson continued to be a live 
draw and played his supercharged 
live shows right to the end — on 18 
October, little more than a month 
before his death (but not the cause) 
was announced, he rocked London's 
Shepherds Bush Empire. 

Nick Dalton 


melding of blues with rock, jazz, and 
rhythm & blues would go onto to prove 
influential, released a live album, Live 
At The Cafe Au Go Go, and studio 
effort, Projections, in 1966 but 
disbanded the following year. Later 
work included a collaboration with 
Stefan Grossman on 1968's 
Crosscurrents while Blues Project 
reunited in 1973 and 1996. 


Ken Mansfield, died 17 
November, age 85. The American 
label executive and record producer 
served as US manager for The Beatles’ 
Apple Records. A member of the 
audience for The Beatles' final live 
performance on the Apple HQ roof in 
1969, he encouraged the band to 
choose Hey Jude as a single. Despite 
reservations over its length for radio, his 
decision to test an advance copy on US 
radio executives to rapturous reception 
saw it guaranteed airplay. He later 
became a record producer for Outlaw 
Country artists such as Waylon Jennings 
and Willie Nelson. 


Erasmo Carlos, died 22 
November, age 81. The Brazilian 
singer and songwriter was a key 
member of the Jovem Guarda (Young 
Guard) pop-rock scene of the 60s, 


Machine-gun 
chatter, with 
menaces: Wilko 
Johnson 


along with fellow singers Roberto Carlos 
and Wanderléa. In the 70s he began to 
embrace hippie culture and 
psychedelia, teaming up with arranger 
Rogério Duprat and three members of 
Os Mutantes on the album Carlos, 
Erasmo (1971). Continuing to record 
into the 2010s he was one of Brazilian 
music's most beloved performers. 


Joyce Bryant, died 20 
November, age 95. Known as 'The 
Bronze Blonde Bombshell' the singer 
and dancer achieved fame in the late 
405 and early 50s, becoming an early 
African-American sex symbol alongside 
Eartha Kitt and Lena Horne. Her singles 
included Love for Sale, Runnin' Wild, 
and Drunk with Love. 


Irene Cara, died 25 November, 
age 63. The US singer, songwriter and 
actress rose to prominence after her 
starring role in the hit 1980 

musical Fame. Her vocals were 
showcased on lead single Fame, which 
reached UK No 1 and US Top 5. 
Following the release of her debut 
album, the R&B-leaning Anyone Can See 
(1982), she scored the biggest hit single 
of her career with Flashdance... What a 
Feeling. Co-written with Giorgio Moroder 
and Keith Forsey for the film Flashdance 


it sat astride the US pop charts for six 
weeks, peaking at No 2 in the UK. 


Pablo Milanés, died 22 
November, age 79. The Cuban 
singer-songwriter was known for 
pioneering the Nueva Trova (the new 
song) movement in the late 60s, which 
combined folk music with highly 
political lyrics. Among his hits were 
Yolanda, an evergreen favourite across 
Latin America, and 1982's Amo Esta 
Isla (I Love This Island). 


Others who passed away recently 
include: Geoff Wonfor, British-born 
director of Beatles Anthology 
documentary series who also worked 
on the 80s TV music program The 
Tube; Tame One, US rapper for the 
groups Artifacts and The Weathermen; 
Hurricane G, US rapper best known for 
her appearances on Redman’s 
Tonight's Da Night and Diddy’s P.E. 
2000; Dez Parkes, DJ and record 
collector whose Rare series of 
compilations are credited with sparking 
the rare groove revival; Colin Irwin, folk 
music journalist for Melody Maker, 
fROOTS and MOJO. 


All obituaries by Paul Bowler unless 
otherwise stated. 
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OPINION 


I've always been intrigued by 60s groups 
who were big in the States but meant zip 
here, like Spooky originators The Classics 
IV with their Geoff Hurst lookalike singer 
Dennis Yost (rhymes with ghost). But 
recently Гуе dug deep into Paul Revere 
and the Raiders’ catalogue, beyond their 
12 top 30 hits. They started out as a raw, 
organ- and sax-led crew playing rock'n'roll 
in the Pacific north west, where they had 
local competition from primal rockers 
The Wailers and The Kingsmen. The 
Raiders’ version of Richard Berry’s Louie 
Louie was first out of the blocks in 1963 
but lost out to their local rivals’ 
(admittedly far better) version. 

Having been bested by The Kingsmen, 
they had a rethink. If they had been devised 
to repel the British Invasion — or the ‘beat 
boom’ as it’s correctly known in the UK — 
they couldnt have been better named. So, to 
counter The Beatles et al in 1964, they wore 
ridiculous tricorn hats, frock coats and 
thigh-high black riding boots, and 
proceeded to score a string of hits from mid- 
1965 through to 1971. They were helped by 
ТУ Dick Clark who called them “the 
greatest and most versatile group I have ever 
seen" and made them resident band on his 
show Where The Action Is. First single of the 
new era was Stepping Out — with its snotty 
proto-punk vocal from singer Mark Lindsey, 
Drake Levin's stinging guitar line, and 
Reveres needling organ, it sounded abrasive, 
nothing like their daft image and grinning 
demeanour. Then came Just Like Me, with 
Lindsey vocal lower and more threatening. 
And then Kicks, a Mann/Weil song written 
for their drug-addled friend Gerry Goffin. 
Kicks is where The Byrds meet the Stones; it 
reached No 4 on Billboard in 1966, and it’s 
utterly magnificent. 

Their transformation from fierce local 
act to major stars in the States was also aided 
by producer Terry Melcher and publicist 
Derek Taylor, both of whom also had The 
Byrds on their books. 

The Byrds looked like the most 
consciously cool group in the world; Paul 
Revere and the Raiders, handsome singer or 
no, were the most consciously uncool group 
in the world. They knew they looked 
ridiculous, but they became impossible to 
avoid in the States, a constant ТУ presence, 
larking around in ludicrous outfits while 


musictovisit 


Bob Stanley carries pop's baggage everywhere 
Ark of the lost Raiders 


playing A-plus garage punk that sounded like 
a dream mix of The Troggs and the Stones, 
only with added Hammond and better 
harmonies. I can remember John Peel, who 
was living in the States when the Raiders were 
at their peak, playing Him Or Me Whats It 
Gonna Be on his show and saying it was as 
good as any of the Stones’ 60s singles. 

Drake ‘Kid’ Levin may be the most 
unsung guitar hero of any major 60s group. 
Unluckily for the Raiders, he was called up for 
national service in 1966. At least Levin was 
still allowed to play on their records, for a 
while, but the Raiders splintered in 1967 
when bassist ‘Fang’ Volk and drummer 
‘Smitty’ Smith left to team up with Levin in a 
new trio called Brotherhood. They made a 
self-titled, entirely self-written LP on RCA in 
1968 — baroque with psych-pop and tuff 
guitars — that remains bargain-priced despite 
dynamite tracks like Jump Out The Window. 
The cover made them look like a bunch of 
Christian sea cadets, which cant have helped 
sales. By the time of their second album, 
Brotherhood Brotherhood, they looked more 
like comrades of the Symbionese Liberation 
Army. It did worse. Then they made one 
bonkers album as Friendsound, which ended 
up on the Nurse With Wound list. 


1968 saw them lose the 
daft outfits but retain 
their hard guitar edge 


Paul Revere wasnt going to let a good 
thing go that easily. Where The Action Is may 
have gone off the air in 1967, depriving the 
disintegrating Raiders of their promotional 
oxygen, but they still had Mark Lindsey as 
charismatic frontman, and 1968 saw them 
adopt a bubblegum feel, losing the daft outfits 
but retaining their hard guitar edge. Lindsey 
took over production duties for the hyper- 
speed, bubblicious singles Too Much Talk, 
Dont Take It So Hard, Cinderella Sunshine 
and Mr Sun Mr Moon as well as a trio of 
great albums in Something Happening, Hard 
IN" Heavy (with Marshmallow) and Alias Pink 
Puzz. They were still US top 20 regulars. 
Garage punkers and rock critics dont rate 
these albums as highly as the earlier Midnight 
Ride and The Spirit Of 67 — but they're 
wrong. 

All good things come to an end, though. 


THE SPIRITOF'67 
PAUL REVERE::: RAIDERS 


Maybe the magic had been in the tricorn hat: 
"Its kind of hard to stand on your head when 
youre out there as yourself instead of in 
disguise,” said Revere, sadly. “It changed the 
whole feeling.” The Raiders saw in the 70s 
with the hokey love-in We Gotta All Get 
Together followed by a shock US No 1 with a 
cover of Don Fardons hit Indian Reservation. 
They wouldnt be dropped by Columbia until 
1975, and if the records became patchier, 
they were still always worthwhile — just check 
out their 1973 take on Jimmy Webbs Song 
Seller and the funky FM sound of Love Music 
from 1974. 

I'm always happy to let Jon Savage have 
the last word. He once said Paul Revere and 
the Raiders are “quite underrated. They didnt 
help themselves by wearing those stupid 
costumes. But the records are fantastic, they 
really are.” 

Bob Stanley tweets @rocking_bob. 
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OPINION 


maconblack 


Fan or obsessive? lan McCann long since 
crossed the divide 


Do you know too much? Does your 
musical knowledge get in the way of 
having a good time? Do you go to family 
parties and watch people going mad 
when Don't Stop Me Now comes on and 
think, “If only they'd played McFadden 
& Whitehead’s Aint No Stopping Us 
Now instead" (a big favourite of RC's 
advertising department). Does thinking 
about that put you in a tizzy about what 
the best version of Aint No Stopping Us 
Now is: the original, or maybe further 
songs inspired by it such as Willie 
Williams’ super-mellow reggae gem No 
One Can Stop Us, or Ras Midas’ syndrum 
skank Can't Stop Rasta Now, or Risco 
Connection’s reggae disco cut, or Cygnus’ 
elegant lover's rock piece? That's not to 
mention alternative “sport” versions by 
McFadden & Whitehead. And if, by 
some mad chance, Mobile Sounds By DJ 
Don — Weddings, Parties, Funerals: Please 
Note: requests by prior arrangement only 
did happen to play it, would you have 
thought about these options so much 
that youd ended up pondering them for 
six-and-a half-minutes of the original 
disco mix and hadnt participated at all? 
Then as youre belatedly approaching the 
dancefloor for the final 33 seconds of the 
tune, someone slops red wine over your 
white John Travolta flares (“Nah, honest, 
Gemma, I dont normally wear them, but 
your sodding brother wound me up and 
told me it was fancy dress"). 


Do you tut every time an 
album is listed on Discogs 
at a high price without 
the original sleeve? 


Are you the fretful platinum-haired 
woman on the night bus wondering why 
the youths upstairs bother playing UKG 
on tinny phone speakers when music 
stopped when The Smiths split up? Do 
you wonder why The June Brides never 
made it and The Bluebells did? Why the 
Troggs’ Motownesque version of With A 
Girl Like You never saw the light of day, 
yet Wet Wet Wet could place a limpid 
version of one of their songs at No 1 for 
so long, even they couldnt stand it? Do 
you wonder why everyone played that 


side instead of their medley which included 
a decent live take of Ain't No Stoppin’... on 
the flip, just for a bloody change? Do you 
spend all of Da Ya Think I’m Sexy at the 
office Christmas do trying to explain where 
Rod purloined that orchestral hook to Jill 
in accounts, who actually does think ya sexy 
if youd just realise it, even if shes never even 
heard of Bobby Womack? 

Do you offer to get your big sound 
system out of mothballs for your road's royal 
street party (normally I wouldnt participate, 
knowing it does end up with Rod the Mod's 
greatest hits, but since it spills into my 
front garden anyway, it's pointless trying to 
avoid it), only to discover that you cannot 
explain what a sound system is to anybody 
who doesn't know? (*You know, like ska 
music?" “Woss that?” “Er, like Madness, 
they do ska." “Nah, ГЇЇ get my record player 
out the garridge, I got Sinatra on vinyl") 
Do visiting workmen spot your record 
collection and go “Wow!” but never enquire 
further because they can spot obsessive 
loonies a mile off? 

Do you tut every time an album is 
listed on Discogs at a high price without 
the original sleeve, because collectors only 
want it for the sleeve? Do you wonder when 
young collectors will catch on that their 
original copy of School's Out without the 
knickers does not count as being complete, 
and the record is not Mint if the knickers 
have been worn? Or that their record player 
actually delivers a worse sound than their 
phone because it's not just owning it on 
vinyl that offers superior sound, it's what 
you play it on, too? Do you worry that 
youre a snob for thinking that, or fret that 
you can no longer afford to plug in your 
valve amp because it burns electricity like the 
world is going to die? 

Do you decide if you really like Barbara 
Lewis’s Hello Stranger, you need to buy 
Reggie Milner's interpretation, too? Or that 
because When A Man Loves A Woman 
had several answer versions, including by 
Esther Phillips and Irma Thomas, you 
need all of them? Or feel certain Esther 
Phillips’ version of Home Is Where The 
Hatred Is beats the original hands down, 
and the album it's from, From A Whisper 
To A Scream, is one of the best records of 
71 and that Aretha tried to give Esther the 
Grammy she won for Young, Gified And 


тот 


Black because she thought Esther's album, 
also nominated, was superior? 

Can you play a Dr York record without 
thinking of him being sentenced to 135 
years, and wonder how to reconcile that 
knowledge with the rather gently spoken, 
businesslike New Yorker you once had 
contact with, who was trying to make it in 
the music business with his tender Philly 
throwback music in the 80s? Do you spot 
errors in music magazines, even on this 
page, and think: I know better than that? 
Does it irritate you when a question on The 
Chase is asked who was backing Bob Marley 
on Sun Is Shining, and the reply comes 
back, “Ziggy Marley”, and Bradley says, 
“The Wailers”, which is not strictly correct 
if it’s the original version, though Peter Tosh 
was playing melodica? 

Do you enjoy music like a normal 
person? Are you the music journalist who 
never dances? The musician who winces 
when he hears cover versions that simplify 
the chords? The DJ who groans at bad 
beat matching? The collector who loathes 
reissues? The audio freak who can’t bear 
static? The music nut who realises that no 
matter how much they know, there is more 
to know than they can ever know? The 
columnist who uses up a lifetime’s quota of 
question marks? 

Welcome to the club. 


lan McCann discovered his deck had 
stopped working because it had eaten a 45 
adapter. Easily fixed... 
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SP10 1AH 


SUNDAY 


BS1 1JQ 


NEWBURY 
SATURDAY 
February 4th 
St Nicolas Church Hall 
West Mills 
RG14 5HG 


Javidquanticklilkes 


There used to be — there probably still are, 
but Woolworths went bust so I don’t 
know — albums, compilations they were 
mostly, which contained all your favourite 
songs, apparently in the original versions. 
But when you looked at the small print, 
which is something nobody under the age 
of 70 ever does, the back of the record said 
something like, SOME OF THE 
SELECTIONS ON THIS ALBUM 
HAVE BEEN RE-RECORDED BY THE 
ORIGINAL ARTISTS, which explained 
why, say, Saturday Night At The Movies 
sounded like it had been re-recorded by a 
bunch of old men in a dungeon being 
forced to re-enact their ancient triumphs. 

The re-recorded hit was one of the 
great traps of 60s-80s compilations, along 
with the old electronic reprocessing for 
stereo (which made old songs sound like 
they had been dropped into a tiny 
bucket) or the classic K-Tel “edited to fit 
on the record” trick, which prefigured 
TikTok by turning your favourite song 
into, essentially, a jingle. And 
re-recordings were awful, a bit like the 
very special Top Of The Pops recordings 
of hits made at the MU’s assistance in the 
belief that a quick recording made in a 
lunchbreak would be better than 
something that had taken days or even 
weeks to create with a top producer. 

But times pass and even The Drifters 
drift away. Copyrights faded, deals were 
done, and the golden age of the cheapo 
re-recording ended (OR DID IT?). You 
didn’t need to buy shonky reworkings 
anymore because in the CD it was easy to 
get the originals — and, arguably, with the 
rise of Levi’s ads and the like, there was a 
fresh demand for the original which, as 
Dobie Gray said, is still the greatest. 

Meanwhile, though, another impetus 
for re-recording continued, and this one, 
surprisingly, was artist-led. Many rock fans 
first became aware of it in the 70s when, 
for examples, The Beach Boys and David 
Bowie reworked their old songs for a 
different market. Here Comes The Night 
is one of the least likely disco classics of all 
time, but it works, while Bowie’s complete 
re-assembly of John (I'm Only Dancing) 
as a cokey Studio 54 hook-up is fantastic. 
Part cash-in, part artistic inspiration, these 
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„Хо write a column for Record Collector. Yay 
Remake/Remodel - or re-record? 


new versions were fun and there was a 
point to them. 

Somewhat odder, but also very 
pointed, were the Roxy Music songs 
remade and remodelled by Bryan Ferry as 
solo B-sides, including, um, Remake/ 
Remodel itself. Perhaps dissatisfied by the 
sound of the first Roxy album, Ferry 
re-recorded no fewer than four songs 
from the band’s debut LP (as well as 
Casanova from Country Life), and has 
continued to be a major re-recorder of his 
own work ever since, even creating fake 
1920s jazz versions of his own material in 
the 21st century. 


Coverdale changed the 
word ‘hobo’ to ‘drifter’ 
because people thought 
he was singing ‘homo’ 


Bowie, too, liked to reboot an old 
song, producing not just a fantastic 
decade-bookending Space Oddity, and an 
interesting revamp of Rebel Rebel for the 
Charlie’s Angels soundtrack, but also an 
entire album of self-covers with the at-the- 
time-unreleased Гоу collection, where he 
adds the darkening clouds of age and a 
sombre mahogany tone to songs he first 
recorded when he was a very young man, 
including the weary Shadowman and the 
great Conversation Piece. 

Why do people re-record? Sometimes 
it's contractual, as in the case of Taylor 
Swift, whose desire to own her own songs 
has led to her re-recording much of her 
early work. The same applies to Def 
Leppard, who called their new versions of 
Pour Some Sugar On Me and the like 
“forgeries”. And sometimes it’s an easy 
way of providing an exclusive bonus thing 
on a Greatest Hits, as with Kate Bush's 
somewhat baritone redo of Wuthering 
Heights (new vocal only) or The Police’s 
Don’t Stand So Close To Me (for a 
projected entire album of covers that was 
scuppered after a band fight, you know). 

Often necessity is the mother of lack 
of invention. David “aptly named” 
Coverdale wanted to redo Whitesnake’s 
Crying In The Rain but the label would 


AGGIE MAY 
TWEEDLE DEE TWEEDLE DUM 
SIMPLE GAME 


KEEP ON DANCING 
SPANISH HARLEM 
THE NIGHT THEY DROVE OLD 
DIXIE DOWN 


I'M LEAVIN’ 
MAMY BLUE 
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only let him if he re-recorded Here I Go 
Again so they could have a hit: Coverdale 
did so, bizarrely changing the word 
“hobo” in the lyrics to “drifter” because 
apparently people thought he was singing 
that he was “a homo”, which is surely 
what every rock star aspires to be. Talking 
of hobos, Dexys Midnight Runners redid 
loads of recent songs for Too-Rye-Ay to 
pad it out (and then remixed them in 
2022). The Clash did a sparkling new 
Capital Radio when they became a slick 
rock band. 

But the best reworkings are artistic. 
Joni Mitchell's re-recording of Both Sides 
Now showcases her older, more mature 
voice and adds new layers to the song. Bob 
Dylan's new recording of Blowin' In The 
Wind is full of years. Bob Marley’s 
remakes of songs like Small Axe and Stir It 
Up reflected his move from Jamaican pop 
idol to figure of world cultural import. 
Neil Young’s electro Cinnamon Girl was 
where his head was at on Trans. 

So, what’s the best one? I think 
it's Kraftwerk’s re-recording of 
Radioactivity, which gave the formerly 
whimsical tune a harsh new aggressive 
edge. How about you? 


David Quantick tweets @quantick 
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Ё " Luke Haines writes the shuk out of rock'n'roll 
©} It’s all about the ‘tude 


What, I hear you ask, is the most important 
attribute to creating holy rock'n'roll? Is it 
drugs? No. Drugs are good but not really 
that important. Is it chords? Nope. Music? 
Don’t be daft. Ah, it’s hair, isn’t it? Hair is 
good. Thin arms? Yes, they’re good, too. 
But the most important quality you must 
possess in popular music is ‘attitude’. 

Jim Fry has written a book all about it: 
A Licence To Rock And Pop — An Inventory 
Of Attitude. Fry makes the point in his 
book, that if you want real rock attitude 
then you must: a) hate sport; b) have thin 
arms. Jim [brother of ABC’s Martin] was 
once in Earl Brutus. When one of your 
members’ — take a bow, Shinya Hayashida 
— main purpose is to stand onstage 
drinking lager and shouting abuse, then it’s 
pretty clear that you are carrying attitude 
double-fisted. Each member of Brutus also 
had thin arms. 

I recently made a comment on social 
media. It was admittedly one of those 
comments that could be taken as a 
provocation. It wasn’t intended as such. The 
comment went something like this. “Even 
though I like a few songs by Steely Dan I 
will not allow myself to ‘like’ them.” Cue 
hundreds of replies telling me about the 
quality of songwriting involved in Steely 
Dan recordings. Cue hundreds of comments 
entirely missing the point. You see, I know 
that Donald Fagen and the other one were 
high calibre songwriters. I know they were 
wizards of wordplay. I dig their super 70s 
high yield production values. You know 
what? I like their songs when they come on 
dad radio FM. But — and this is the big one 
— I will never allow myself to like them. I 
have too much ‘attitude’ to like the Dan. I 
will actively make myself hate Steely Dan. I 
will apply so much negative energy into 
willing my hatred of the Dan into being that 
it will eventually become a positive force. It 
will make me stronger. It will make me 
more rock'n'roll. 

My fellow RC columnist, Bob Stanley, 
correctly summed up ELO the other 
month. Yes, the Roy Wood ELO were Fab- 
tastic. Roy was in The Move. The Move 
were attitude-tastic. They had someone 
called ‘Ace’ Kefford. They smashed stuff 
up, made really patchy albums and had a 
singer, Carl Wayne, who looked like the 


hardest man in Birmingham Bullring. When 
Jeff Lynne joined The Move he injected a 
bit of the old Lynne anti-attitude serum. So 
much so that The Move became ELO. 
Luckily, Wood had enough attitude to make 
ELO’s first album pretty good. But once he 
fled ELO sucked dead dogs. 

Now, before you all have a fit, yes, Jeff 
Lynne does seem like a very decent fellow. 
He even wrote some nice songs that I have 
to will myself to hate. Yet Jeff did not have 
one ounce of attitude and I will never give 
him or his rotten soft pop shelf space. His 
entire remit seems to have been to create 
music for people who find Abbey Road a bit 
too ‘dark’. This is not a good starting point. 

I like Wings. There, I've said it. 


You need to have serious 

attitude to make an album 

as daft and overconfident 
as Venus And Mars 


Everyone likes Wings now, though. 
Everyone else, of course, likes Wings for 
Paulie's soft rock sweeties. I don't. I don't 
actually like Wings music. It's mainly crap. 
What I do like is Paulie Mac's attitude. You 
need to have serious attitude to make an 
album as daft and overconfident as Venus 
And Mars — note the horrific Rock Show, 
where Paul name-drops Jimmy Page and we 
all run to hide behind the sofa. You need to 
have serious attitude to put out Mull Of 
Kintyre and then claim that the ‘punks’ all 
dug it. You need to have attitude to put out 
a lyric book that contains Band On The 
Run, with its “jailer man" and “sailor 

Sam" rhyme. Yup, McCartney had 

serious attitude. 

Fundamentally, when pop stars say daft 
things it's a good thing. When that bloke 
out of East 17 went on about how 'Es' were 
really good — that was alright. When David 
Bowie accidentally went on about dictators 
in the 70s, that was good as well. Whatever 
Malcolm McLaren said was fine. John 
Lydon, too, even when he's pretending to 
like Donald Trump. 

Morrissey is the king of saying stupid 
things. Everything Morrissey now says is 
sold gold stupid. It doesn't matter. These 


NUS AND MAR 


< STEELY DAN 
2 NIE LOGIC 


сечас, 


people аге all pop stars; they say these 
things so you don't have to. I used to say 
quite a lot of stupid things in interviews 
when I was a youngster. I'm quite proud of 
the rubbish that used to come out of my 
mouth. I said it all for the good of pop 
music. I'm probably writing some rubbish 
now. It's not actually rubbish, though. It's 
24-carat attitude. I still have attitude. That 
is why I am rock'n'roll and you are 
probably not. 

And I still have thin arms. 


Luke Haines tweets oLukbeHaines News. 
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TALKING HEADS 


JOE LOUIS WALKER 


Bluesman on his 
latest studio endeavour 


What film could your new 

set soundtrack? 

My 31st album covers a lot of issues 
in today's world, so A History Of The 
World, Pt One. 

If you could revisit any of your 
albums, what'd you change? 

I'd have started The Gift with that 
song, as it expresses its feeling. 
Have you done anything that fans 
may not know about? 

An ad for a cable TV company in 
Canada, several years ago, promoting 
Zoom-style communication. 

With whom would you like 

to make a split single? 

The Beatles (laughs). 

Who'd you like to remix? 

Robert Johnson's Crossroads. 
Where were you when you first 
heard one of your songs on vinyl? 
Cold Is The Night, KPFA radio, 
Berkeley, California, 1985. 

What was your favourite record 
shop when you started out? 
Melrose Records, Fillmore/Eddy 
Streets, San Francisco. | was born 
into a family of record collectors. 
What's the last album 

that you bought? 

Sonny Boy Williamson II's 

Bummer Road. 

What records made you 

want to go pro? 

A steady diet of T-Bone Walker, my 


DAVID 
MCALMONT 


The singer-guitarist on his 
most recent collaboration 


What film could your new 

set soundtrack? 

It plots a frank path through post- 
2016. It’s a happy meeting of 
electronic and organic, [Hi-Fi] Sean’s 
psychedelia, Dr Chandru Jois’ 

string arranging, and me singing. I'd 
pitch the soundtrack to Alejandro 
Inarritu, or Adam Curtis, who's 
welcome to do what he wants with 
the music. 

Is there anything still unissued? 
A duet with Jeff Goldblum at 

Air Studios that mysteriously 
disappeared, and a gorgeous live 
recording of me duetting with 

Cyndi Lauper on Time To Time. 
Have you done anything that fans 
may not know about? 

| co-wrote the closing song for 
Tomorrow Never Dies and recorded 
the demo. 

Who would you like to produce? 
Karnage Kills. 

Where were you when you first 
heard one of your songs on vinyl? 
At home. A Thieves tune, Through 
The Door. 

What was your first record? 
Stevie Wonder In Square Circle. 
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father’s favourite. 

Was anyone in your 

family a musician? 

Four cousins were professional 
musicians, and we had a great 
band when we were teenagers, 

The Brougham Brothers. 

Have you kept studio notebooks, 
or the like? 

I've some memorabilia, videos, 
photos, and alternative tracks. 

If you had a record-listening 
party, who'd you invite? 

Ray Walker of The Jordanaires. 

| love hearing his stories about Sister 
Rosetta Tharpe, touring with Elvis, 
and backing so many other artists. 


Joe Louis Walker Weight Of The 
World LP, green LP, CD are on 
40 Below, 17 February. 


What's the last album 

that you bought? 

Kiwanuka. 

What record made you 

want to go pro? 

Art Garfunkel, | Only Have Eyes For 
You, in 1975. 

Is anyone in your family 

a musician? 

My mother’s still one of the best 
voices that I’ve ever heard. My 
cousin, Trevor, was a bassist 

in the 80s. 

Did you ever write songs ‘under 
the influence’? 

Misunderstood. 

What'd you ask your music hero? 
| wouldn't. That's why | stood in the 
same room as George Michael but 
couldn't approach him. 

What's the oddest place that's 
inspired a song? 

Igaluit [Canada], flying over 

the Arctic Diocese — when 


ADAM ZINDANI 


Stereophonics guitarist on 
his debut solo outing 


What film could the 

album soundtrack? 

| recorded it in lockdown: 

Boogie Nights. 

Is there anything still unissued? 
A tape of my first band, Chudd's 
Honk That Horn. So funny. So bad! 
With whom would you like to 
make a split 7"? 

The Eagles Of Death Metal 

would be fun. 

What was the first song of yours 
that you heard on vinyl? 

My Own Worst Enemy. 

What was your favourite record 
shop when you started out? 
Reddington's Rare 

Records, Birmingham. 

What was your first record? 
Duran Duran Planet Earth. 

What's the last album 

that you bought? 

Miles Davis In A Blue Mood. 

What records made you 

want to go pro? 

Led Zeppelin III and IV. 

Was anyone in your family 

a musician? 

My father was Yemeni, and | was told 
that he sang. 

Which of your songs is the most 
personally meaningful? 

Feel Something. | felt so low at 

the time of writing, it saved me, 

in a way. 


| wrote Transatlantic. 

Who’s taken music forward in the 
last decade? 

Dizzee Rascal, Big Dirty Stinkin’ 
Bass. And The Viagra Boys 

rescued rock. 

Have you ever collected anyone? 
| had an intense couple of years 
harvesting 30s jazz. 

What record are you looking for? 
Louis Prima ‘on the radio’ version of 
How High The Moon, on vinyl. 

Is there an unusual record that 
came into your possession? 

I'm still trying to figure out why my 
mother bought me the Original 
Broadway Cast Recording Of The 
Sound Of Music. 

Which of your songs is the most 
personally meaningful? 

All In The World synthesises my 
worldview. It feels like a career best. 
Would you change any of your 
artwork, given the chance? 

| look like a stroppy queen on The 
Sound Of McAlmont & Butler. Oh, 
wait! | was. 

What backstage incident makes 
you laugh most? 

Jane Siberry telling me to STFU in 
the kindest possible way, when 

| cornered her with fanboy excess. 
She said, "OK, let's just hold the 
moment." Love that. 

What fact about you may 
surprise fans? 

| once got a standing ovation at the 


On the couch with RC's 
resident shrink, Dr Tim 


What's your favourite songwriter's 
best lyric? 

John Lennon: "Words are flowing out 
like endless rain into a paper cup/ 
They slither wildly as they slip away 
across the universe." 

What unfulfilled ambitions 

do you have? 

To sky-dive. 

Which of your former homes 
should have a blue plaque? 

Flat 2, Glenavon House, Redditch 
Road, Birmingham, where | started 
writing and recording. Kelly [Jones] 
used to pop down before | was in 
Stereophonics and, one night, had 
the idea there for Step On My Old 
Size Nines. 

Dying peacefully on your death- 
bed, what'd you like to hear? 
This Mortal Coil, Song To The Siren. 


Stereophonics’ Adam Zindani 
Black Eyes Blue is on Voice Of 
Vega, 24 March. 


National Portrait Gallery for a Black 
Queer Portraiture lecture. Also, 
people find my love of Bruce 
Springsteen odd. 

Which album, on first-listen, 

is the most startling that 

you ever heard? 

OK Computer. 

Is there a myth about you that 
you'd like to set straight? 

A cathedral never fell out of 

my mouth. 

With whom would you most 

like to record? 

Philip Glass. 

What's your favourite songwriter's 
best lyric? 

Prince: "Built like she was, she had 
the nerve to ask me, if | planned to 
do her any harm." 

What unfulfilled ambitions 

do you have? 

Never toured America. That'd 

be epic. 

Which of your former homes 
should have a blue plaque? 
Gloucester Road, Croydon. 

Origins, innit. 

Dying peacefully on your 
deathbed, what'd you 

like to hear? 

Something composed by Barry G 
and his brothers. 


Hi-Fi Sean/David McAlmont Happy 
Ending CD, LP, are on Plastique, 
3 February. 


credit: (Joe Louis Walker) Mickey Deneher 


credit: (Jared James Nichols) David McClister 
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GILLES 
PETERSON 


Radio host/DJ/label owner on 
his upcoming effort 


Tell us about your new set. 

It's a celebration of Britfunk/street 
soul, with Incognito's Bluey Maunick. 
What film could it soundtrack? 
Nil By Mouth. A dark gangster film 
that could do with a little light. 

If you could revisit any of your 
albums, what'd you change? 
Young Disciples Road To Freedom. 
Step Right On has a slight American 
accent — no one rapped in London 
accents then. 

Is there anything still unissued? 
Bluey has a magic box in Tottenham 
containing secret collaborations 
between members of Freeez, Light 
Of The World, Incognito and Hi 
Tension. 

Have you done anything that fans 
may not know about? 

Angelo Hectic's All The Girls I’ve 

Loved 7", featuring Rob Gallagher's 
Girls On Coke. 

With whom would you like to make 
a split 7"? 

Level 42, Mike Lindup, Wally Badarou. 
Who'd you like to produce? 

Tyler, The Creator, a breakneck-speed 
jazz record. 

Where were you when you first 
heard one of your songs on vinyl? 
An after-hours drinking club, 
Roppongi, Japan. The DJ dropped 
the Peace Go With You Brother remix 
of Welcome To The Story that I did for 
Galliano in the early 90s. 


JARED JAMES 
NICHOLS 


Blues-rocker on his next, 
eponymous effort 


What film could your new 

set soundtrack? 

An action movie like the new 

Mad Max. 

If you could re-visit any of your 
albums, what'd you change? 
Some of the tones of my 

early recordings. 

Is there anything still unissued? 
VHS tapes of high school band gigs 
and rehearsing, and unreleased music 
from my first trio, age 17. 

Have you done anything that 
fans may not know about? 

A ton of vocal and guitar work in Los 
Angeles to pay the rent — Moonshiners 
and Pawn Stars on TV, among 

many others. 

With whom would you like to make 
a split 7"? 

Rival Sons, or Gov't Mule. 

Who'd you like to produce? 

Black Stone Cherry. 

Where were you when you first 
heard one of your songs on vinyl? 
On my first European tour, we had 
vinyl to sell at shows, and someone 
at a venue put it on the turntable. 
What was your favourite record 
shop when you started out? 

Thrift stores, and Goodwill. 


“I'D LIKE TO 
PRODUCE TYLER, 
THE CREATOR" 


What were your favourite record 
shops when you started out? 
Market Imports, Sutton; City Sounds, 
Holborn; Blue Bird, Paddington. 
What was your first record? 
Average White Band, Walk On By. 
What's the last album 

that you bought? 

Sault 5. 

What record made you 

want to go pro? 

George Duke Brazilian Love Affair. 
Did you ever write songs ‘under 
the influence'? 

Lots. Refer back to All The Girls 

1 Ever Loved. 


Gilles Peterson/STRATA 
STRATASFEAR LP, white LP, 
CD are on Brownswood. 


What was your first record? 
Weird Al Yankovic. 

What's the last album that 

you bought? 

Leslie West, live from 1975. 

What record made you 

want to go pro? 

Stevie Ray Vaughan Texas Flood and 
Mountain Climbing! 

Was anyone in your family 

a musician? 

My grandfather played drums and 
loved polka music. 

What'd you ask your music hero? 
Eric Clapton. What's his favourite 
musical moment? 

Who's taken music forward in the 
last decade? 

Royal Blood, Muse. 

Have you ever collected anyone? 
Leslie West. My prized possession 

is the stage-used Mississippi 

Queen cowbell. 


Jared James Nichols is on Black 
Hill, 13 January. 


LIV SIN 


Ex-Sister Sin singer on her 
latest endeavour 


What film could your 

new set soundtrack? 

A futuristic, dark, but hopeful 

Sci-fi movie. 

Is there anything still unissued? 
Demos from Sisters Of Kali, and 
all-girl bands from when | was 17, 
are somewhere. 

What was your favourite record 
shop when you started out? 

One in Laholm, Sweden, 

where | lived. 

What record made you 

want to go pro? 

Nirvana Nevermind. 

What record most influenced you? 
Pantera Far Beyond Driven. 

Was anyone in your family 

a musician? 

My dad played guitar, sang, and 
wrote songs. 

Did you ever write songs ‘under 
the influence’? 

Wine helps me think and gets me 
more creative [laughs]. 

What’d you ask your music hero? 
Dee Snider, if he wanted to do 

a duet? It’d be fun. 

Which of your songs is the most 
personally meaningful? 

The Beast Inside, about the struggle 
of living with an eating disorder, and 
the way that your mind constantly 
works against you when you try to 
recover from it. 

Of all the people that you’ve 
worked with, who taught 

you the most? 


TARJA 


Opera-metal queen returns 
with best-of 


If you could re-visit any of your 
albums, what’d you change? 

I'd re-record My Winter Storm and put 
my own input to it, without a producer, 
do new arrangements for the band, 
and new vocals for all the songs. 

Is there anything still unissued? 

A few tape-recordings from 9-11 years 
old — pop songs with my music teacher 
in his studio. 

What was your first record? 

A collection of classical hits. 

What’s the last album that 

you bought? 

Tears For Fears The Tipping Point BD. 
Was anyone in your family 

a musician? 

My brothers and some cousins, 

as a hobby. 

Have you kept studio notebooks 
or the like? 

I've always had a camera with 

me in sessions. 

What’s the oddest circumstance 
that’s inspired a song? 

In New Delhi, India, a woman came 
up to me at a crossroads to offer me 
“her” baby. 

What record are you looking for? 
Peter Gabriel's latest. 

Would you change any of your 
artwork, given the chance? 

The sleeve of the Tarja Turunen & 


Stefan Kaufmann from ACCEPT and 
UDO. His way of looking at music 
and the whole industry taught me so 
much. He, UDO and Fitty Weinhold 
have been like mentors and I’m 

so grateful. 

What fact about you may 


surprise fans? 


| played flute before doing guitar 
and vocals. 
With whom would you most 


like to record? 


Dee Snider [Twisted Sister], Rob 
Halford [Judas Priest], and 
Robb Flynn [Machine Head]. 
What unfulfilled ambitions 


do you have? 
To tour arenas all over the world, 
write a book, and start a rescue 


home for cats. 


Liv Sin KaliYuga CD, LP are on 


Target, 27 January. 


Harus In Concert, Live At Sibelius Hall. 
What backstage incident makes 
you laugh most? 

On my last tour, a pizza delivery guy 
managed to get into my backstage 
room when | was changing clothes 
between songs. He got a not very 
warm welcome from my assistant! 
Which question do you wish people 
would stop asking? 

Are you going back to Nightwish? 
With whom would you most 

like to record? 

Hans Zimmer, conducting an 
orchestra, and me as a soloist, 
singing some of his movie songs. 
What unfulfilled ambitions 

do you have? 

To score a movie. 


Tarja Best Of: Living The Dream CD, 


180g 2LP, clear 180g 2LP, 2CD/ 
BD/book are on earMUSIC. 
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prodigious talent, Jake Bugg 
burst out of Nottingham aged 18 
with his self-titled debut album 
in 2012. Featuring timeless 
rock'n'roll hits Lightning Bolt 
and Two Fingers, it saw Bugg 
championed by Noel Gallagher and 
starting a fascinating career that has led to 
albums produced by Rick Rubin and The 
Black Keys singer Dan Auerbach. After 
2021’s poppier Saturday Night Sunday 
Morning returned Bugg to the Top 3, his 
debut has recently been reissued as a 
deluxe set adding demos and a London 
Royal Albert Hall show. Bugg tells RC of 
rediscovering teenage demos, hanging out 
in Rick Rubin’s garden, and getting 
walloped with indie stars at football. 


You're only 28, but you've got a 10th 
anniversary deluxe edition reissue out. Are 
you a veteran now? 

There's a long way to go for that yet. But, 
having done this for a while, I'm seeing 
newer artists coming through who say they 
grew up listening to my music. That's when 
you realise youre not the new guy anymore. 


How did you feel going through your 
schoolboy demos for the extra tracks? 

I'd completely forgotten some songs, so it 
was interesting hearing things I wrote at 15, 
seeing what I was writing about. I sometimes 
thought: “I’ve gone backwards since these!" 
Songs like Devil Song and Man On The 
Moon are from the darker regions, which are 
my own preference. I enjoy them more than 
some of the album’s big songs. 


Did looking back make you realise how 
much you achieved at such a young age? 

I think about it more and more, because of 
the way the industry has evolved. It's become 
harder for new artists to break through, so I 
wonder if I'd have the same opportunities if I 
started out now. It's hard to say how Id fare 
now, but 10 years ago people were still 
buying CDs, which definitely helped me. 


How do you reflect on the controversies 
around some of the anti-pop comments 
you made then? 

The press were asking an 18-year-old from a 
council estate what he thinks about boy 
bands and pop music. What did they think I 
was going to say? I grew up with that music 
and I disliked it very much, so what did 
people expect? Part of the drive to do what I 
do was hating what was on the radio. The 
way I said things was really bad. But the 
sentiment — that there should be more 
opportunity for more organic artists music 
to be played on radio — still stands. 


What was the most surreal moment from 
that period? 

The big one was recording the second album, 
Shangri-La. | made the first record in litde 
studios all around the country, none of them 
the most expensive places in the world. 
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33: minutes 
with... 


Jake Bugg 


Interview: John Earls 


^| wanted to be a 
footballer until | picked 
up a guitar one day" 


Going from that to working at Rick Rubin's 
studio in Malibu, in the sunshine in T-shirt 
and shorts, with lemon trees growing in the 
garden, I thought: “What’s happened here?" 
That was a lot to take in, especially when 
musicians like Chad Smith, Jason Lader and 
Matt Sweeney started turning up. 


What did you learn from working 

with Rubin? 

It can be difficult to stay professional when 
youre knackered from travelling so much. 
But seeing Rick be so relaxed while still 
turning up every day and helping push my 
performance side, it was one of the best times 
in my life. You definitely take away that 
being professional is the way to be. 


What was it like headlining the 

Other Stage at Glastonbury in 2014 
around Shangri-La? 

Seeing an audience that big after only two 
albums was mindblowing. Metallica were 
headlining the Pyramid Stage that night, and 
they were one of my favourite bands as a kid. 
Competing with them was surreal, and also a 
bit sad, as they were the act I most wanted to 
see all weekend. I was trying to turn my 
monitors down so I could have a little listen. 


How much did you enjoy having Dan 
Auerbach from The Black Keys co-produce 
your fourth album, Hearts That Strain? 
Dan was great, but I was coming off the back 


of my third record, On My One, which didnt 
do as well as I'd have liked. After my first two 
records had done so well, there was a lot of 
pressure to continue being so successful. I 
should have taken time out to see what I'd 
learned, and On My One didnt work very 
well at all. I've learned from that experience, 
but before working with Dan I was thinking: 
“What do I do next? Should I try to get back 
on the radio? Or do I make a record I’ve 
always wanted?" I'd always wanted to go to 
Nashville, and Dan was brilliant. 


How much of a collector are you? 

I've got quite a few records, but not as many 
as I'd like. My favourite box set is Vangelis’ 
Delectus. Гуе been а huge Vangelis fan since І 
was a kid. His music calmed me, and I liked 
music that didnt have words. My mum and 
dad were singers and I hated singers, as you 
always want to do the opposite of what your 
parents are about. I had no interest in music 
and wanted to be a footballer, until I picked 
up a guitar one day and football went straight 
out the window. 


How good a player were you? 

I played for Nottinghamshire City Boys as a 
No 10. I was small and technical, but I wasnt 
that good. I still play now. Me and Blossoms 
challenged some lads to a game in Denmark 
and got totally pasted. Afterwards, we were 
saying: “We all smoke and they're probably 
dead fit.” We looked over, and the Danish 
lads were sparking up cigarettes. But they 
were in tracksuits and Blossoms were in their 
jeans and shoes. What chance did we have? 


What's the biggest perk of being Notts 
County's away shirt sponsor for the past 
three seasons? 

I'm just grateful the club is still around and 
that I can watch them every weekend. A few 
years ago, they were in trouble, and it looked 
like things weren't going to go well. I saw a 
local newspaper article saying they needed a 
sponsor and seeing my name on the shirt and 
around the ground is a boyhood dream. 


Your last album, Saturday Night Sunday 
Morning, was a more modern sound. Is 
that the way forward? 

Га always wondered how іса be if I mixed 
my sound with more modern production. 
Making the track Be Someone with 
CamelPhat in 2020 helped me realise my 
voice can work in a modern style. That last 
record accomplished what I set out to, while 
songs like Scene and Hold Tight had the first 
albums DNA in them. I love all music, and 
the genre a song is in is irrelevant to the song 
itself. For my next record, I want to keep the 
modern pop elements but maybe strip it back 
a little towards the first two records. After 
five albums, I want to try to get into my head 
for a bit. I want to rip into everything that’s 
happened over the last 10 years. 


The 10th anniversary edition of Jake Bugg 
is available on 3CD or 2LP via EMI. 
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The song Why has a significant place in music history because it was one of the tracks the 
fledgling Beatles recorded with Tony Sheridan in 1961 before making a recording debut in 
their own right. But few people know of an earlier, 1958 recording of the song made by 


Sheridan, which recently surfaced on a 10" acetate. Beatles scholar Hans Olof Gottfridsson 
tells the story of a song that would later attain immortality by association. 


SAMPLE RECORD 
NOT FOR SALE 


WHY CANT You LOVE ME AGAIN. 
| 
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Copyright Record 
Unauthorised Public 


By Ф Performance and copying 


of this record prohibited 


BILL CKOMPTON, aud Ж 
TONY SHERIDAN 
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he Tony Sheridan and Bill 

(William) Crompton-penned song 

Why (Can't You Love Me Again?) is 

one of two original compositions 

that Tony Sheridan and The Beatles 

recorded for Polydor and Bert 
Kaempfert in Hamburg, Germany, before 
The Beatles made their proper record debut 
for Parlophone back home in the UK in 
October 1962. (The other was the 
instrumental Cry For A Shadow, written by 
John Lennon and George Harrison, and 
recorded by The Beatles without Sheridan.) 

What is considerably less known is that 

Tony Sheridan also made a private demo 
recording of the same song back in 1958. 
This recording was long believed to have 
been lost forever, but against all odds it was 
rediscovered by chance a few years ago at a 
car boot sale in Studley, South 
Warwickshire, England. Of course it 
reappeared with a scratch or two, as you 
would expect after decades on the road, but 
it was in good condition overall and still 
fully playable. 


It reappeared with 
a scratch or two 
but still playable 


'This article tells the full story for the first 
time of Sheridan's 1958 recording of Why 
and the demo record he made at the time. 
The article also presents three unique discs 
containing the Sheridan/Beatles recording of 
the song from 1961. In addition, the largely 
unknown story of Sheridan and Crompton’s 
songwriting partnership is told and a second 
song that may have been written by them 
— or possibly by Shakespeare (!) — has been 
unearthed from the archives. 

The story of the song Why (Can't You 
Love Me Again?) begins in the late 50s 
and is closely linked to the legendary 2-i's 
Coffee Bar, located at 59 Old Compton 
Street in the Soho district of London. In 
the late 1950s, before his Hamburg days, 
Tony Sheridan had his base there, like so 
many others in London's rock’n’roll/skiffle 
circles. It was also there that Sheridan 
first met Bill Crompton, the co-composer 
of Why. The 2-i's, of course, also plays 
another important role in the history of 
Why as it was here that German club owner 
Bruno Koschmider came to visit in May 
1960, which in turn led to the opening of 
the rock'n'roll route to Hamburg for Tony 
Sheridan, The Beatles, and many other 
British bands. These were events which, 
by extension, were the prerequisites for 
Sheridan and The Beatles to come together 
not only to make rock'n'roll history, but 
also more specifically to record Why. 

Tony Sheridan's early career is fairly 
well-known. He arrived in London as a 
newcomer in 1957, and less than a year 
later he was a well-respected and in-demand 


guitarist on tour, on TV, and in various 
recording sessions, albeit with a reputation 
for sometimes being slightly complicated to 
get along with. The story of Bill Crompton 
is less well-known. Born in Manchester in 
September 1930, he had moved to London 
in 1955 for a career in music and, like 
Sheridan, spent an initial rough time in the 
city before success came. His ambitions, 
unlike Sheridan's, were not to become an 
artist, but to carve out a career for himself as 
a songwriter, and when he met Sheridan, he 
had already signed a two-year songwriting 
contract with the British music publisher 
Boosey & Hawkes. For them he had written 
at least two songs, including That Look In 
My Eye, recorded by Ruby Murray in 1956, 
and The 25th of the Twelfth recorded by the 
Mike Sammes Singers in 1958. 

By the late 50s, Crompton also had 
a record deal with Fontana and had 
released two singles under his own name: 
Popocatepetl Beetle/A Hoot An’ A Holler 
(Fontana H152, September 1958) and Out 
Of Sight Out Of Mind/My Lover (Fontana 
H178, February 1959). 

The full details of Crompton and 
Sheridan’s respective contributions to the 
song Why are not fully known. According 
to Tony Sheridan himself, when I put the 
question to him in the late 90s, the song 
was entirely his work and Crompton’s 
only contribution was that he had set up 
a publishing deal with Pan-Music Ltd. 
However, it should be remembered that, 
when their collaboration began, Crompton, 
10 years older than Sheridan, was the 
significantly more experienced of the two, 
and writing, publishing, and recording 
songs were not new to him like they were 
to Sheridan. This suggests that his part in 
writing the song was greater than Sheridan 
expressed during our conversation. It should 
also be noted that the publishing deal 
for Why is written so that Sheridan and 
Crompton share equally the remuneration 
for the song and it states that both 
contributed equally to the lyrics and music. 


BEATLES ACETATES 


THE 1958 DEMO RECORDING 
OF WHY 

The first public mention of Why (Can’t 
You Love Me Again?) comes from а half- 
page article in the Record Mirror, 17 January 
1959. The reason for the article is that 
Tony Sheridan has been offered a six-month 
record deal with Top Rank Records. Among 
the songs being considered for an upcoming 
recording session with the company in 
February is Why (Can’t You Love Me 
Again?), a song Sheridan himself describes 
in the paper as a cha-cha ballad and the only 
one of all the songs he has written so far that 
had been published. However, Sheridan’s 
recording contract with Top Rank was 
never to materialise. According to Sheridan 
himself, the reason for this was that, at this 
time, the legal age of adulthood in Britain 
was still 21 years, and born in May 1940, he 
was only 18 when offered the contract and 
therefore could not sign it without parental 
consent (see Record Collector 219, 1997). 
This meant no record contract, no recording 
session, and Why was therefore never 
professionally recorded by Sheridan at the 
time. What does exist, however, is a single- 
sided 10”, 78rpm acetate with a private 
recording of the song by Tony Sheridan 
from 1958. 

The background to this recording is 
unknown, but a fair guess is that it was made 
either in connection with the publication 
of the song by Pan-Music Ltd. or in 
connection with Sheridan’s intended record 
contract with Top Rank. Making this kind 
of reference recording of a composition was 
common at the time. It was also something 
that at least Crompton, if perhaps not 
Sheridan, was well familiar with from his 
other compositions and the fact is that it was 
precisely through a similar demo record that 
he had secured his aforementioned record 
deal with Fontana. 


THE 10” 1958 78RPM ACETATE 
The first public listing of the existence of 
this acetate is from 1964. The source is 


White-hot labels (opposite page clockwise from 
top left): the 10” 78rpm acetate of Why from 
1958; Bill Crompton, co-writer of Why; the Brian 
Epstein-owned copy of the 
Why acetate; Tony 
Sheridan in 1962. 
(Below) The 
acetate with 
its original 
sleeve 
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a newspaper notice in the US magazine 
Billboard, 14 March 1964. The piece is 
linked to the forthcoming US release of 

the Sheridan/Beatles single Why/Cry For 

A Shadow (MGM 13227). The article 
states that Sheridan wrote Why in 1958 
together with Bill Crompton, and also that 

a demo disc was simultaneously “made by 
three members of the now famous Shadows". 
The latter statement is slightly contradicted 

by what can be heard on the record, which 
may have featured two (not three) Shadows. 
Undoubtedly, it is Tony Sheridan himself that 
we can hear singing and playing guitar. The 
accompaniment consists of bass and congas. If 
what Billboard claims is true, future members 
of The Shadows, Brian ‘Licorice’ Locking 

and Brian Bennett, should be playing these 
instruments. These two musicians had been 

in the recording studio with Sheridan in 1958 
and also toured with him as members of Vince 
Taylor’s band, The Playboys. The fact that 
Sheridan had also toured the London area 

in 1958 with Bennett and Locking, backing 
British rock'n'roller Vince Eager, further 
strengthens the theory that they are the ones 
we hear accompanying him on this recording, 
even if Bennett is definitely better known for 
his skills on drums than congas... 

The version of Why you can hear on the 
acetate is partly different compared to the one 
Sheridan/Beatles later recorded. The earlier 
version has a much simpler arrangement 
and sparing accompaniment, and lacks, for 
example, the characteristic backing chorus and 
heavy echo found on the Sheridan/Beatles 
version. It also has a distinct cha-cha 


Beat generation (second, third and fourth from left): Chas McDevitt, Vince Taylor and Tony Sheridan 
outside the 2 i’s coffee bar, Soho, London, 1959 (photo from Chas McDevitt’s private collection) 


Beatles, still with Pete Best on drums at that 
point, had recorded with Tony Sheridan 

in Hamburg under the supervision of Bert 
Kaempfert (Mersey Beat, vol 1 no 2, 1961). 
The recording session took place at the 
Friedrich-Ebert-Halle near Hamburg on 
Thursday 22 June and Friday 23 June 1961 
and additional songs recorded were My 
Bonnie, The Saints, Cry For A Shadow, 
Ain’t She Sweet, Take Out Some Insurance 
On Me, Baby/If You Love Me, Baby and 
Nobody’s Child. This was the first of two 
recording sessions that Tony Sheridan and 
The Beatles would conduct in Hamburg. 
The second, when the songs Sweet Georgia 
Brown and Swanee River were recorded, 
took place in May 1962. 
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transferred onto ап © 
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becomes clear when, at : 3 
the end of the record, for a 

few seconds, the start of another 

recording can be heard. However, what song it 
is cannot be identified, since the unintentional 
overdub is too short to determine. Despite 

the simplicity of this version, however, the 
qualities of the song are clear even here and 

it is easy to understand why Bert Kaempfert 
came to choose it as one of the two original 
compositions that he recorded with Sheridan/ 
The Beatles. 
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TONY SHERIDAN AND THE 
BEATLES' 1961 RECORDING 
OF WHY 

In July 1961, Liverpool music paper Mersey 
Beat listed Why among the tracks that The 
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(Sheridan) 
Tony Sheridan & The Beat Brothers 
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Beatles recording session 
was the German single 
My Bonnie (German 
intro)/The Saint (NH 
24 673), 23 October 
1961. The plan then, in 
December of that year, 

was to release Why/ 

Cry For A Shadow (NH 
4^ 24757) as a sequel. This plan 
ae was, however, abandoned and 

Polydor in Germany instead chose to 

reissue the single My Bonnie, this time with 
an English intro, and Why together with Cry 
For A Shadow instead made its official debut 
on the French EP Mister Twist (21 914), both 
of these records released in January 1962. 

Although Polydor quickly abandoned 
plans to release Why/Cry For A Shadow as a 
follow-up to the My Bonnie single, the record 
was pressed in a promo version. The matrix 
number etched into the disc itself shows that 
these promo records were manufactured in 
December 1961 at Deutsche Grammophon 
Gesellschaft’s record plant in Hannover, while 
the information on the original Polydor master 
tape box puts the overdub date of the single as 

13 December 1961. Today, as far as we know, 


24 757 А 


9 
© 
Z 


there are only two verified copies of this record 
in existence. 


THE 12” 78RPM ACETATE 

In 2018, this one-sided 12” 78rpm acetate 
appeared on the market. When first sold by 
Heritage Auctions in July 2018, it was billed 
as one of the rarest Beat Brotherers (Sheridan/ 
Beatles) records ever to come up for sale. 
There are two recordings on the disc: My 
Bonnie with the German intro and Why, 
reportedly in a slightly different mix than the 
released version. Hand-etched information in 
the run-off groove of the disc indicates that 

it should have been cut in July 1961 (KH 
7-1961), with the ‘KFP’ assumed to refer to 
Karl Hinze, the original sound engineer for 


Only two verified 
copies of this 
record exist 


the recording. In the run-off groove there 

is also the text ‘Deutsche Grammophon’. 
The writing on the label and album cover 

is believed, in turn, according to Heritage 
Auctions, to be in Karl Hinze's handwriting. 
'The same information about the acetate was 
given when it was resold by Omega Auctions 
in October 2020, the only difference being 
that Why was now labelled as ‘Mix 2’. 

This is a mystery disc. First, it is most 
likely not a record made by Polydor/ 
Kaempfert, even though the text “Deutsche 
Grammophon’ is etched into the run-out 
groove of the record. The main argument 
is that, by 1961, Polydor had long since 
stopped using 78rpm records, and a record 
produced by them would have been in 45rpm 
format. The fact that the disc contains My 
Bonnie with the German intro also makes 
it impossible for it to have been cut in July 
1961. This is because Sheridan did not 
record the German and English intros to 
My Bonnie until October of that year. The 
fact that the writing on the cover and label 
lists The Beatles’ names more often than 
Tony Sheridan/The Beat Brothers is also an 
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BEATLES ACETATES 


Teenage dream (l-r): Tony Sheridan (actually 18, contrary to the headline) gets the next-big-thing treatment in Record Mirror, 1959; Bill Crompton and 
Tony Sheridan circa mid-60s (photo from the private collection of Robert Frith/Neptoon Records) 


indication that neither is it writing by Karl 
Hinze nor are the notes from 1961. In 1961, 
Tony Sheridan was the star, and Beatles only 
the backing group. Any documentation on the 
record or cover that The Beatles also played on 
the record would not have been relevant at the 
time. Finally, the recording of Why that can be 
heard on the acetate is not a unique version, but 
the same as the officially released 1961 version. 
The variation that can be heard on the acetate 
is, according to research by British restoration 
engineer Richard Moore, nothing more than the 
result of the right stereo channel of the recording 
being mixed much higher than the left channel. 
This effect is possibly due to either a faulty tape 
machine or desk or one side of the stereo mix 
being accidentally rejected during cutting. 

So, if the acetate is not made by Polydor/ 
Kaempfert, if it is not from July 1961, and if 
it does not contain any unique material, what 
is it? Unfortunately, the question must be left 
unanswered and the fact that it was a company 
man at the German branch of EMI (!), not 
Polydor, that salvaged it from destruction and 
kept it in his care until his passing, does not make 
its origin any clearer. 


THE 7” 45RPM BRIAN EPSTEIN 
ACETATE 

This acetate, shown here for the first time in full 
colour, contains the same recording of Why with 
Sheridan/Beatles from 1961 that was released 

on the official records. It can also be confirmed 
that the reported defect on the disc exists, namely 
that the sound at the beginning of the acetate 
varies due to the once-erratic starting speed of the 
acetate cutting machine. 

This acetate originally belonged to Beatles 
manager Brian Epstein and was part of his 
private collection. In 1978, it came into 
the possession of American super-collector 
Gareth Lee Pawlowski, who in turn acquired 
it directly from Brian’s mother Queenie 
Epstein as part of a deal that included no 
fewer than 59 records from the Epstein 
estate. It was first depicted in Pawlowski’s 
1989 book How They Became The Beatles 


(but only in B&W) and after his death in early 
1995 it was put up for sale through Rockaway 
Records along with the bulk of Pawlowski's 
extensive Beatles collection. The acetate 
reappeared for sale at the British auction house 
Bonhams in November 1999, 
but remained unsold. 

It has since changed p^ 


owners privately. Baks 
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originally listed it 

as a 1964 release, А 

but it is probably 52 iE s" 

from December 1961, * 

or January 1962. This 

was the time when the track | = 


was being considered as a follow-up to the 

My Bonnie single in Germany and the period 
when Epstein was collaborating with the UK 
branch of Polydor for the UK release of My 
Bonnie (January 1962) and a potential separate 
recording contract for the group. That this 
acetate would have been produced as late as in 
1964, when the track had already been available 
to UK record buyers since the summer of 1963 
on the My Bonnie EP (EPH 21610), seems 
highly unlikely. 
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ROLL OVER, SHAKESPEARE: THE 
DENOUEMENT 
Is there a second song written by Sheridan and 
Crompton besides Why? In May 1964, to 
mark the 400th anniversary of Shakespeare’s 
birth, newsreel and “Cinemagazine’ company 
British Pathé filmed a feature in Stratford- 
Upon-Avon entitled Ballad Of The 
Bard. Starring in the film among 
others are Tony Sheridan & Bobby 
Patrick’s Big Six, who at the time of 
^ | filming were preparing to tour with 
Roy Orbison starting in nearby 
Worcester just days later. 
In the film, according to Pathé’s 
© documentation, they perform a pop 
version of There Was A Lover And 
His Lass from Shakespeare’s As You 
Like It. At the same time, Mersey Beat (Vol 
3, No. 75, 1964) presents the same song as 
an original composition by Tony Sheridan 
and Bill Crompton called A Lover And His 
Lass. No further information about this song 
beyond these sources is available; it is neither 
published nor released on record. Therefore, 
with a slight nod to Shakespeare, is this a 
second Sheridan-Crompton composition 
or just much ado about nothing? The 
answer is that if you listen to the song, both 
interpretations are quite possible and no final 
conclusion can be arrived at. What we do 
know for sure, here proven by a previously 
unpublished photo from the period and also 
the only one of the two together, is that they 
were still in contact with each other at the time 
and thus the conditions for a collaboration 
existed at least in theory. @ 


e 


Very special thanks to Richard Stepp for 
helping out with the biography of Bill 
Crompton. Also a big thanks, in 
alphabetical order, to: Sergio Angelini, 
Orjan Bengtzing, Vince Eager, Robert Frith/ 
Neptoon Records, Rory Griffiths, Roger 
Hayman, Richard Jackson, Spencer Leigh, 
Chas McDevitt, Richard Moore, Omega 
Auctions Ltd.. 
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JOHN CARPENTER 


DARK STARMAN 


Assault On Precinct 13, Halloween, Escape From New York... John Carpenter's 
menacing musicscapes are as memorable as his movies. Minimalist, too — a less-is- 
more approach that extends to his interview technique. But still, somehow we managed 
to get him talking about 10 of his best soundtracks. He lives: Jeremy Allen. 


otal bum!” yells John Carpenter on 

the line from his home in California. 

‘Tm a total bum!" The legendary 

Kentucky-raised filmmaker and 

composer, known for such 

independent studio classics as 
Assault On Precinct 13, Halloween, and They 
Live (to name but three), is referring to the 
oft-quoted assessment he made of himself 
back in 1996: “In France I’m an auteur; in 
Germany, a filmmaker; in Britain, a genre 
film director; and in the USA, a bum." 

When I suggest opinion might have 
shifted more towards veneration in recent 
years, he's quick to downplay any kind of 
acceptance from the film cognoscenti. As for 
Carpenter's soundtracks, there's little doubt 
the Master of Horror is starting to receive 
some of the dues he richly deserves for his 
huge contribution to the genre, particularly 
where electronic music is concerned. 
Carpenter is a pioneer whose scores have in 
many ways eclipsed the blockbusters they 
came from, helping to invent synthwave in 
the process, influencing everyone from The 
Human League and Soft Cell to Daft Punk 
and Jean-Michel Jarre. 

Jarre, who worked with Carpenter on his 
collaborative Electronica 1: The Time 
Machine album, had this to say when I 
interviewed him for Fact in 2015: "He'sa 
brilliant filmmaker and he's a brilliant 
musician, and he did all these soundtracks 
with synthesisers. It's a unique situation in 
the history of synthesisers and the movie 
industry; especially Hollywood in those days. 
The classic thing then was a symphonic 
orchestra with strings, John Williams-style, 
and he’s an absolute cult figure for DJs. It’s 
one thing to do soundtracks, and another 
thing to use synthesisers, but another thing 
altogether to have a recognisable style. You 
listen to John Carpenter’s music and you 
know it’s John immediately.” 

Moreover, post-war horror movies were 
traditionally scored by serious composers, 
and sometimes serialist composers — a 
meeting of so-called high and low culture. 
Films and scores that had a profound effect 
on Carpenter growing up included The 


Thing From Another World (which he later 
remade), composed by Dimitri Tiomkin, 
and Psycho, the infamous score by Bernard 
Herrmann, a giant of his profession. 

Synthwave came into vogue in the mid- 
70s courtesy of Carpenter, Tangerine Dream 
and, to a lesser extent, Wendy Carlos. The 
fact this way of doing things was cheaper no 
doubt played its part, though icy slabs of 
synth and low, ominous, sequencer-led 
basslines dovetailed perfectly with celluloid 
to create tension. Carpenter acknowledges 
with a shrug that he was in the mix during 
the inchoate days of synth-led soundtracks, 
though according to the man himself, he’s a 
hack at worst, an artisan at best. 


"| carpet the 
scenes that 
require music. 

| can do shag. | 
can do all sorts” 


rz 


Workman’ is the correct way to look at 
what I do,” he ventures. “I would describe it 
as carpet music. In other words, if a director 
has made a movie, he can show it to me, and 
I can carpet the scenes that require music so 
that everything goes smoothly. The 
emotions are scored, and everything works. 
Just think of me as a carpet. I can do shag. I 
can do all sorts of carpet." 

The process works like this: he shoots, 
he improvises over the scenes and the rushes, 
he assembles it all and then puts the film in 
the can and moves inexorably onto the next 
project, never again watching the film he’s 
just made if he can help it. In 2010, he 
made his last film, The Ward, and he looks 
in no hurry to get back into the director’s 
chair. “It was too much pressure,” he 
admits. “This was back when I was working 
almost every year, and it just got to be too 
much. So, I just decided to rest for a while 


and then pick my spots. If something 
comes along and I like the look of it, ГЇЇ 
consider it.” 

In the meantime, he’s assembled a crack 
band with his son Cody Carpenter and 
godson Daniel Davies, son of Kink Dave. 
The trio have reanimated Carpenter’s 
anthems on an Anthology release and been 
hired to score the recent remake of 
Firestarter and the flurry of latter Halloween 
films with director David Gordon Green. 
Furthermore, the trio have released three 
collections of Lost Themes, where, like Eno’s 
Music For Films, they fire new motifs into 
the sonic ether with a proverbial note 
attached saying “соте and get me’. It's 
music that has caused a stir critically and 
commercially and given Carpenter a new 
creative lease of life. 

The 74-year-old is not one for looking 
back, then, which makes a run-through of 
his discography quite difficult. When I 
suggest talking about the marvellous 
coldwave soundtrack for Halloween III: The 
Season of the Witch, a film that deviated 
from the ongoing Michael Myers slasher 
storyline, he says: “I don’t have a memory at 
all about that score.” He’s scant on detail 
and, at times, would rather speak about 
anything else. Or not speak, for that matter. 
I wouldn’t say Carpenter is anti-interview as 
such, but our talk time is roughly 70/30 in 
the wrong direction. 

He’s in good spirits though, amiable and 
sometimes playful, which is a relief given that 
he’s been known to have an interviewer’s guts 
for garters, though extracting information 
from him at times feels like fracking with a 
spoon. A self-confessed computer game geek 
and WWE fan, you suspect the great man 
would rather be indulging in some beat 'em 
up time than divulging about his past. His 
lack of clarity, however, is instructive: if what 
Carpenter does seems like a kind of witchcraft 
then the operative part of that compound is 
craft. He does what’s required of him then 
moves forward without any sentiment. Tell 
Carpenter he is a genius of minimalism and 
he'll laugh it off and tell you minimalism is 
all he’s got. 
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(The 
Original Motion Picture Score) (Record 
Makers Rec-12, 2003) 
The daddy of Carpenter soundtracks, 
amazingly it wasn't released on vinyl when the 
film came out in 1976 but saw a first edition 
with French label Record Makers, home to 
Sébastien Tellier and Kavinsky, in 2003. 
Carpenter s influence on French artists like 
Zombie Zombie and Carpenter Brut is 
evident, and with Assault on Precinct 13, he 
also had a huge impact with the first wave of 
UK electronic groups, particularly the 
Sheffield contingent (just listen to Being 
Boiled by The Human League for 
confirmation). 
John Carpenter: “I really wasn’t aware of 
UK groups at that time. I’ve heard that 
there are a lot of different synth bands who 
were into it, but I haven’t paid too much 
attention to them. I couldn’t tell you about 
the Record Makers release, either. 

“Assault on Precinct 13 was a score I did 
in one day back at my UCS lecturer Dan 
Wyman's place. He actually did some synth 
music for Apocalypse Now. And he had his 
own little studio with a lot of tube synths 


€ 
Acop witha waron his hands. 
His enemy... an army of street killers. 
His only ally... a convicted murderer. 


and a recorder and a piano. And, you know, 
I had a lot of rhythmic stuff to do for the 
actual pieces, including the main title. And 
then there was Julie’s Dead, which was a 
piano thing. And that soundtrack was 
definitely memorable because I had to do it 
so quickly. I don’t remember how much the 
budget was [reputedly $100,000] but it was 
hardly anything at all. Just enough money to 
pay for a day in the studio.” 


ORIGINAL SOUNDTRACK 


JALLOWEEN 


(Original Soundtrack) 
(Columbia SX 7013, 1979) 
The movie that became a franchise that 
launched a plethora of slasher imitators, 
Halloween boasts one of the most recognisable 
themes in cinema history, written in the 
unusual 5/4 metre, like Lalo Schifrin’s 
Mission Impossible or Holst’s Mars. 

“T had no idea that the theme would take 
on a life of its own. It might have been in 
5/4 but that’s all very simple to play. You 
know, I couldn’t do anything difficult until 
my son came along. I couldn’t do anything 
very complex. I actually had three days to do 
Halloween and I went to Dan Wyman again. 
Anyway, that’s it, I did it there. And I had 
three or four different themes, a Halloween 
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theme, and then other themes. I didn't see 
the movie at that time, I didn't see images, 
so I just did it in a vacuum, which is 
something I don't like doing, but it can be 
done. Anyway, I had three days to finish it 
and we did. 

"Making my own music for my movies 
is part of a progression that started back at 
film school. When you're in film school, 
you want original music, and you have no 
money for music, so you just do it yourself. 
That carried over into low budget 
filmmaking. We don't really have any 
money for music, so I did it myself. I mean, 
I could do minimal music. I have minimal 
chops, so I could do it as long as I got a 
synthesiser and a recorder. And then it just 
became a tradition with me up until 77e 
Thing, and then I worked with Ennio 
Morricone, and for Starman I worked with 
Jack Nitzsche. He was a genius. So anyway, 
that’s the story about how I got started as a 
director doing music.” 


(Original 
Motion Picture Soundtrack) (Varèse 
Sarabande STV 81134, 1981) 
Bringing Alan Howarth in for the first time, 
Escape From New York is that rarest of 
scores where the soundtrack has stood up just 


as well as the classic film. But then, Carpenter 
is that rarest of beasts in Hollywood: an 
auteur et compositeur. Not just rare, but 
unique, in terms of the success he’s had in 
both fields. 

“That was a longer process and I believe 
we had the images on the screen for it that 
time. You know, you're asking me to 
remember things from way back. My 
memory is not as good as it used to be. 
Earlier, I couldn’t even remember Jack 
Nitzsche’s name! So yeah, I believe we had 
the images this time so that was much 
better, a much different story. 

"I started working with Alan Howarth 
around this time. Alan basically had his 
own synths, and they had advanced a bit, 
and I think we were working with Prophets 
[synthesisers]. And there was an Oberheim 
there. And he had a lot of equipment, but 
he was an effects designer. And my editor, 
Todd Ramsay, put me together with him 
and he said, “Well, you guys ought to work 
together.’ So, we did. And then we turned 
out the scores.” 
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JOHN CARPENTER 


(Original Motion Picture 
Soundtrack) (Varése Sarabande STV 
81191, 1984) 

This Lovecraftian tale is soundtracked by John 
Carpenters most ambient score, which makes 
sense given that fog itself is fairly ambient. The 
theme from The Fog features a descending 
ostinato reminiscent of Mike Oldfield s Tubular 
Bells, used, of course, for The Exorcist by 
William Friedkin. 

“What's an ostinato? Don’t be using these 
big old phrases on me now, I’m just a country 
boy [laughs]. I'm not sure it was inspired by 
The Exorcist, either, though it might have been 
hanging around in my brain. 

“The Fog is a ghost story, kind of like 
DC comics. I don’t know if you had 
anything like that over in Great Britain? It’s 
kind of like Tales From The Crypt, a horror 
comic back in the 50s, and they had a lot of 
zombies and things coming out of swamps. 
Anyhow, I had to redo the movie and the 
score because I wasn’t happy with what we'd 
done — it wasn’t good enough. And we 
lightened the score up so that it was more 
like the fog itself in substantial light. What 
was wrong with the original score? It was 
no fucking good.” 


(Original Motion Picture Soundtrack) 
(Enigma SJ 73227, 1986) 
This big studio picture incorporated elements 
of Asian action cinema and was perhaps too 
ahead of its time. It bombed at the box office 
and prompted Carpenter to return to 
independent autonomy, though it has since 
rallied to become a cult classic. The soundtrack 
is the most maximalist in the Carpenter canon, 
an electronic soundtrack with Alan Howarth 
that deliberately avoided what Carpenter 
described as “rinky-tink, chop suey music.” 
“That’s the one I really love! There’s one 
thing I remember to do with that score. 
Victor Wong was an actor that I worked 
with [he plays Egg Shen in the film]. So, he 
came over to Glendale to listen to us. We 
always recorded in the same old place 
over in Glendale [at a studio north of Los 
Angeles]. We were recording and he came 
up with this song that the Chinese played 
during World War II when they were 
attacking the Japanese. And I incorporated 
the theme of that into one of the pieces. He 
hummed it to me. Pretty interesting, huh? 
Do I remember which one? No, I haven’t 
a clue. You're asking too much now. Come 
on, І gave you an anecdote, didn’t Г” 


PRINCE ӨЕ DARKNESS 


(Original 
Motion Picture Soundtrack) (Varèse 
Sarabande STV 81340, 1987) 
The second part in the unofficial Apocalypse 
trilogy involving the supernatural (with The 
Thing and In The Mouth Of Madness), 
the Prince Of Darkness soundtrack is a 
masterclass in building existential tension with 


JOHN CARPENTER 


ominous, dark droning, ameliorated by vastly 
improving technology. 

"It's true that, by then, the equipment 
was starting to become a bit more reliable 
[laughs]. The synths were never reliable. 
Throughout the years they have progressed 
with what they’re able to do: the speed, the 
sounds, the sampling — it just got better and 
better. But nowadays, it’s unbelievable. I 
wish I had that back then. 

“This was a different approach. I liked 
the general theme that I came up with for 
that one, it was pretty good. [But] the work 
is all the same. You come to work, you have 
some coffee, you sit down, you start playing. 
That ain’t anything memorable.” 


JOHN CARPENTER AND ALAN HOWARTH 


(Original Soundtrack) 
(Enigma 7 73367 1, 1988) Another 
soundtrack undertaken with Alan Howarth, 
the minimalist electronic blues with added 
harmonica was used to evoke the Midwest 
Nowheresville from which drifier John Nada, 
played by the wrestler Rowdy Roddy Piper, 
turned up. The potent imagery in They Live 
as well as the film’s critique of laissez-faire 
capitalism looks visionary now. Sadly, 
Carpenter recalls very little about the making 
of this one. 

“There’s a little bluesy aspect to the 
main theme. The music has always been 
improvised. Minimal is all I can do because 
minimal chops is all I got. It’s the same 
basic idea and done again with Alan. 

“Am I a wrestling fan? Yeah, I was. I am. 
The Samoan SWAT Team used to come 
out to the Halloween theme. They had it on 
a boombox that they played in the arena. 

I love it! [laughs]}”. 
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(Sacred Bones SBR 123, 
2015) 
Carpenter may not be making films anymore, but 
hes continued to make critically acclaimed music 
with his son Cody Carpenter and godson Daniel 
Davies, cast in the Carpenterian mould that 
almost exists as its own genre. Lost Themes is the 
first of three editions, and there may be more. 

“T have a studio set-up downstairs and it all 
started when Cody and I would go down there 
to play. We would just improvise some score 
music, basically, for the movies in your mind. 
You provide the movies; we provide the score. 
So, we would play, and then we'd come back 
upstairs and play video games and then go 
down and play some more. And so, we had 
quite a bit of music done. And I got a new 
music attorney, and she said to me, “Well, do 
you have any new music?' And I said, 'Sure, 

I have this,' and I sent it to her. A month or 
so later, I had a record deal! 

"It's all improvised. And Sacred Bones 
wanted some more music. then Cody went to 
Japan, so Daniel Davies and I finished up the 
album. Did a couple things here and there 
and that was it." 
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АМ. ILOGY 


(MOVIE THEMES 1974-1998) 


(Movie Themes 1974— 
1998) (Sacred Bones SBR 177, 2018) 


Revisions of classics can often lose their lustre 
when undertaken by the same artist, and yet 
this collection of high-fidelity reworkings of 
old stalwart themes like Escape From New 
York and Dark Star undertaken with Cody 
Carpenter and Daniel Davies is surprisingly 
fresh and effective. 

“Do I ever watch my films again? No, 
I don’t ever want to see my movies again, 
thank you. You know what, now that we 
have a record deal, my son and godson and 
I, I did listen again to some of the themes. 
Sacred Bones Records, they wanted to redo 
some things. So, we have an Anthology of 
my old stuff. I listened to them again, in 
that sense. The idea was to do improved 
versions. We used some of the modern 
sounds that we have, and we updated 
all these songs. It was fun to do! We 
sometimes play live, too: Cody’s on 
keyboards, Daniel's on guitar, I'm on 
keyboards, and we have the rhythm section 
from Tenacious D who play with us: Scott 
Seaver [drums], John Spiker 
[bass], John Konesky [guitar], 
and the three of us. That's 
a pretty full band. I absolutely 
love playing out live." 


(Original 
Motion Picture Soundtrack) 
[John Carpenter, Cody 
Carpenter, Daniel Davies] 
(Sacred Bones SBR 263, orange, 
2021) 
The rebooted Halloween series has 
been a roaring success, and while 
Carpenter is no longer the director, 
he brings some of his evil magic to 


the soundtracks. Theres much of a muchness 
with Halloween, Halloween Kills and 
Halloween Ends, but this middle collection has 
the edge, especially with the terrifying, inspired 
First Attack. 

“David Gordon Green is the director, and 
we have spotting sessions when he’s done 
cutting the movie. He tells us what he wants, 
and then we go to work. Sometimes we can 
utilise the older themes by refurbishing them 
or bringing them up to date. And sometimes 
we create new stuff to play — it depends on 
the scene and what’s happening at the time. 

“The movies changed but the process is 
pretty much the same. We don’t want to wait 
around for inspiration. We have a schedule to 
keep. We can’t wait for inspiration or we'd 
still be waiting right now!” 


usic BY JOHN CARPENTER ору CARPENTER & DANIEL DAVIES 


(Original Motion Picture 
Soundtrack) [John Carpenter, Cody 
Carpenter & Daniel Davies] (Sacred Bones 
SBR 308, 2022) 
A moody, gloaming soundtrack undercut 
with dark, electronic ambience. Firestarter is 
a remake of the 1984 film based on the Stephen 
King novel, with Ryan Kiera Armstrong in the 
Drew Barrymore role. The Carpenters and 
Daniel Davies, meanwhile, have been cast in 
the Tangerine Dream role. 

“We listened to Tangerine Dream’s 
original soundtrack for Firestarter. There 
wasn't really anything there for us to worry 
about, so we just did our own thing. That's 
not to say there weren't great soundtracks by 
Tangerine Dream. The Sorcerer soundtrack 
changed me – Гуе ripped that off many times. 
Goblin I loved, too. Suspiria is great, but you 
should hear the others. They’re 
just unbelievable" @ 


Halloween Ends by Cody Carpenter, 
Daniel Davies & John Carpenter 
is on Sacred Bones. 
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Sniffin' Glue 


Sniffin' Glue is the most legendary zine of them all. It was 
the first punk zine to appear in Britain, and although Mark 
Perry, the editor, had no experience or training, was fresh 
out of school and working as a bank clerk, he set the 
template for hundreds of zines that followed, with this 
brilliant combination of enthusiasm and amateurishness. 
He was breaking all the rules of editing and design 
because he wasn't even aware of the rules. He was in 
Deptford (south London) at the time, but he now lives in 
Penzance, so | travelled down there to meet him - we felt 
it was important to do all the interviews face-to-face. 
There were 14 issues of Sniffin' Glue over a one-year 
period. In the last few issues Perry was growing 
increasingly tired with it, and more interested in forming a 
band: Alternative TV. He also set up the Step Forward 
label, which issued the first records by The Fall, among 
others. But by then Sniffin' Glue had set the template that 
so many would follow. Some of the biggest zines following 
in Glue's wake were Ripped & Torn by Tony Drayton, 48 
Thrills by Adrian Thrills, and Jamming by Tony Fletcher. 
Shane MacGowan even did one called Bondage. 

Original issues of Sniffin' Glue are very scarce, worth in 
the hundreds: issue 1 would be well over £1,000. They 
were all reproduced in a book by Omnibus in 2000, but 
even that is a collector's item. It would, however, be 
difficult to know if any copy of the zine was a genuine 
original. Perry has a story about Debbie Harry visiting the 
Sniffin' Glue office; she had seen it on sale in New York 
and loved the fact that it was on pink paper. He had no 
idea what she was talking about – he did them himself on 
white paper. Turns out [renowned record store owner] 
Bleecker Bob was running off bootleg copies. There are 
meant to have been about 50 of the first issue, but 
anyone could have run off a copy. 

On the other hand, it seems that most people just 

threw away their zines after reading them. At least with 
Sniffin' Glue, if you have enough money, you will be able 
to find a copy - at time of writing there is someone selling 
a complete run on Abe for £7,000! 
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Ghast Up 


Ghast Up is one of the many zines that appeared in 
the first year or so after Sniffin’ Glue. It was started 
in Manchester by [sometime RC writer] Mick 
Middles with some friends. Middles went on to write 
for Sounds and he’s written books about The Fall, 
The Smiths, Mick Hucknall and others. Paul Morley 
was another who wrote for Ghast Up, under the 
name Modest Young. Most zine editors started 
really young, learning by trial and error. In Middles’ 
case that includes turning up to interview Buzzcocks 
without any questions. After using a photocopier for 
the first issue, the Ghast Up crew saw an old 
duplicator for sale so they bought that and lugged it 
home to produce the second issue, spilling green 
ink everywhere. І love these production details; they 
are a really important part of zine history. 

I like Middles' take on the punk scene in 
Manchester. Gavin asked him if there was much 
camaraderie among the bands: “No,” he replied, 
“they were ferociously competitive — all that stuff 
about collectives and being in the scene together 
was bollocks! We learnt quite quickly that they all 
hated each other. Also, the music press back then 
was quite negative. It was a bit edgy. If you said 
that Slaughter And The Dogs were just glam rock 
you'd have three big lads from Wythenshawe 
coming round your house. These days it's all happy 
and people seem to think there's no point reviewing 
an album if they don't like it." 
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Down.In The Street 

One of the aims of our book was to cover 
not just the most successful zines but to 
give an equal amount of space to a few of 
the thousands that were produced in 
small numbers and vanished almost 
without trace. One of our interviewees 
was Stewart Home. On his website it 
says: "Stewart Home is the most out- 
there writer on the planet - the only 
person on earth who is visible to the 
naked eye from outer space!" 

He really is an amazing writer, and his 
name crops up in connection with all 
sorts of artistic movements, like neoism 
and situationism. | first heard about him 
in connection with mail art. But his 
earliest work was a zine called Down In 
The Street, covering the second wave of 
punk. It lasted four issues circa 1979-80, 
but Home no longer owns any copies 
himself, and to this day l've never been 
able to find a copy. We did eventually get 
scans of a couple of the front covers from 
one of Stewart's "superfans", who collect 
all his work. 

Down in the Street covered bands like 
Adam And The Ants and Sham 69, and 
Stewart would run off 100 copies, then sell 
them all very quickly at gigs, at 10p a 
copy. He had no illusions about their 
lasting value: “I’m just thinking, ‘This is for 
this week’...” 


Untermensch 
Like Ghast Up, Untermensch was started by a group of 
friends, but this was a year or two later, and they were in 
Rochdale. One of them was Mark Hodkinson, another zine 
editor who has gone on to be a professional writer; he has 
had a lot of success recently with No One Around Here Reads 
Tolstoy, a brilliant book. He’s also set up an independent 
press called Pomona, and quite a few Pomona books are 
about music - the list includes books by David Gedge 
(Wedding Present), Stuart Murdoch (Belle & Sebastian), 
Mark Lanegan, and Bob Stanley. 
Pomona have also done a book about Crass, with the 
cooperation of the band. One of the things І became aware 
of while putting our book together was how important Crass 
were for a whole generation of zine editors. Crass would 
not speak to mainstream media, but it seems like they 
were in absolutely every zine at the time! They must have 
turned a lot of people on to radical left-wing politics. 
Again, the writers’ ingenuousness is part of the appeal 
of the zine. There's even an interview with Buddy Rich, 
who just happened to be appearing at a local jazz 
festival. The drummer was famously spiky, and they are 
asking him about how much money he makes and 
whether he should still be playing at his age! But he is 
quite cool about it, recognising it as youthful naivety. 
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FANZINES 


Groin 

After the post-punk zines there was a fresh wave of 
titles covering the indie scene, especially the C86 
bands. Prominent zines from this period included 
Juniper Beri-beri (by Aggi of The Pastels), The 
Legend! (by Everett True), Attack On Bzag (by James 
Brown) and Rox (by John Robb of The Membranes), 
as well as Groin by William Potter, an art student in 
Leeds at the time. In fact, he went on to do his 
thesis about fanzines, under the title Memos From 
The Frontline. 

The stunning two-colour cover of issue 3 seems 
typical of zines from this period. Groin included 
interviews with the likes of Sonic Youth and The 
Mighty Lemon Drops, but also comic strips like 
Bastard Cock, about a cockerel who agrees to be 
experimented on for money, which perhaps reflects 
the fact that Viz was becoming popular around the 
same time. 

Like so many zines, Groin didn't last long – Potter 
had done three issues and had even recorded an 
interview with Brix Smith and Marcia Schofield of the 
Fall for a fourth issue. But it never came out 
because William’s band, Cud, was starting to have 
some success, so he focused on that instead. 


SMITHS 
! INDEED 


As well as the more general zines, there were a lot of 
zines devoted to specific artists. Those were the first 
zines 1 ever saw, as they advertised in the small ads 
in Record Collector, so | used to send off for zines 
such as Zilch (about The Monkees) and T'Mershi 
Duween (about Frank Zappa). My own first zine was 
The Tacky Tiger, devoted to Sparks, in 1989, when 
the band were experiencing the absolute nadir of 
their entire career. There was only ever one issue of 
The Tacky Tiger. 

One of the best of these single-artist zines was 
Smiths Indeed, edited by Mark Taylor in Bristol, in 
1986. It was the first Smiths zine, surprisingly, with 
many that followed. Smiths Indeed was an instant 
success because the band saw a copy and invited 
Taylor to sell it alongside their own merch on the 
tour for The Queen is Dead. So, it had a sort of seal 
of approval, even though they never interfered with 
the content. 

Every issue is packed full of contributions from 
readers, and the strength of their feeling about the 
band comes across on every page. There were 12 
issues in three years, and the band split up about 
halfway through the run, so you have this emotional 
trajectory that is almost like a novel - a story of true 
love that somehow descends into a messy divorce. 
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Heavy Flow 


The riot grrrl movement was what inspired Saskia 
Holling to put on gigs, produce zines and play in 
bands in the early 90s. The zine was Heavy Flow, 
with six issues appearing between 1993 and 1996. 
I spoke to Saskia in Edinburgh, where she'd edited 
Heavy Flow and was a member of Sally Skull. 
Holling was a massive fan of The Runaways, 
and there's a great encounter in Heavy Flow with 
Kim Fowley in Glasgow: Holling wants to talk 
about The Runaways, but Fowley only wants to 
talk about Holling. She is clearly revolted by 
him; yet there seems to be a well of sadness 
behind the bravado. 
After Heavy Flow Holling did not publish 
anything for years, but in 2021 her book 
Girlsville appeared, about the "queens of the 
Medway Delta", namely The Delmonas and 
Thee Headcoatees. More like an extended 
fanzine than a straight biography, the book 
has long interviews with all the band 
members, but also rails against the sexism 
of the mainstream music press in the 80s 
and 90s. It's an important book, not just for 
fans of the Medway scene. 


68 Record Collector 


Ablaze! 


Alongside Grim Humour (edited by Richo) and 
Tongue in Cheek (by lan Cheek), Ablaze! was 
one of the big zines from the late 80s and early 
90s. The editor of Ablaze! was Karren Ablaze, 
one of very few female zine editors at the time 
— there were many more subsequently, due to 
the riot grrrl movement, but probably also 
thanks to the influence of Ablaze! 

At its peak, Ablaze! was selling 5,000 copies 
per issue and boasting interviews with Nirvana, 
Mercury Rev and Huggy Bear, among others. 
There was a free flexi with each issue, a 
particular feature of the bigger zines around 
that time, and Karren's included tracks by 
Pavement and The Wedding Present. Ablaze! 
was big enough to provoke a falling out with 
Sonic Youth, who considered the editor ageist: 
“Thurston Moore wrote this fax that they sent 
to record labels and people all around the 

States like the Kill Rock Stars label and Kurt 
and Courtney,” she told us. “It felt like an 
attempt to shut me down and it kind of did, 
emotionally. We made up and that was okay, 
but I felt anxious about writing after that.” 
Despite its success, original copies of the 
zine are now hard to find, but the whole run of 

10 issues has been reproduced in book form, 

under the title The City is Ablaze!. 


Pynk Moon (originally spelled Pink Moon) is 
another zine devoted to a single artist, in this 
case Nick Drake. So much has been written 
about Drake, and an "official" (sister Gabrielle- 
sanctioned) biography by Richard Morton Jack is 
due to appear this year, which really ought to be 
the final word on it — but probably won't be. But 
it seems strange to think that there was very 
little information about Drake that was readily 
available when Jason Creed began publishing 
Pynk Moon in 1994. As soon as he heard Drake's 
music, he knew he wanted to write about him. 
Yet it took him a while even to find out that 
Drake was no longer alive. 

Creed put an advert in the NME asking for 
information, prompting a steady trickle of 
responses. The fanzine's growth seemed to track 
the rise in interest in the music, and Pynk Moon 
ran to 19 issues up to about 2000, when it 
migrated to a Facebook page. Omnibus 
published an excellent book drawn from the zine, 
called Nick Drake: The Pink Moon Files, in 2011, 
and it's still available. Creed produced two 
further issues shortly afterwards. By then he felt 
there was not much he could add to the story. 
Yet it still feels like there is a deep mystery 
surrounding Drake that no one will ever 
convincingly explain. 


FANZINES 


Glottal Stop 


Like a lot of the bands it covered, Glottal Stop 
remained relatively obscure and did not last long, and 
yet it did have its moment of glory, largely thanks to 
John Peel. So many zine editors (including my 
co-author Gavin) have stories about John Peel 
mentioning their zine on the radio, and for all of them 
it's a vindication of the effort they put in. 

With Glottal Stop Rhodri Marsden went one better, 
as Peel actually invited him to the studio for an 
interview. As Marsden says: “I was mumbling and 
terrible. | still have the cassette of it, but | can't bear 
to listen to it. He was ridiculously nice." 

Bands featured in Glottal Stop include Bogshed, 
Death By Milkfloat and Big Flame – and those are 
three of the bigger names. The second issue included 
a flexi with tunes by Dog Food, Headbirth and Those 
Naughty Corinthians. By that time Marsden was 
beginning to have some success with his band, The 
Keatons, so he stopped producing the zine. 
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Pint-Sized Punk 


Bringing us bang up to date, Pint-Sized Punk is a 

zine started during the first Covid lockdown by 

Arlo Lippiatt, who was 10 years old at the time. The zine 

got a great deal of coverage in the mainstream media 
because of Arlo's age. Frankly, | had my doubts about 

how good a zine it could be, but it's brilliant! Arlo's whole 
family is mad about music, and they have been taking him to 
gigs and festivals for his whole life, probably why he seems so 
adept at interviewing bands from the very first issue. 

Arlo lives close to Bristol, and there is a strong loyalty to the 
city. Although he uses social media and the internet for 
promoting and selling the zine, as well as conducting 
interviews via Zoom and using an online service to transcribe 
them, in many ways Pint-Sized Punk seems like a proper old 
school fanzine, interviews with bands forming the core of every 
issue. In just over two years, Pint-Sized Punk is already up to 
issue 17, and the bands Arlo has spoken to include IDLES, Dry 
Cleaning, Fontaines DC and Wet Leg. Long may it continue! 
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Kirby 

One of my favourite zines. It appeared in four issues, 
written and edited entirely by Jeanette Leech, continually 
shuttling between Norwich and London, and was 
deliberately done on a small scale — Leech thinks she 
produced no more than 25 or 30 copies of the first issue. 
The band interviews are almost all done by post, and they 
feature some of the more obscure (but cool) bands of the 
time: The Yummy Fur, Lung Leg, Eggplant, Helen Love, The 
Rondelles. The only face-to-face interview was with Amelia 
Fletcher of Marine Research, and rather than recording it, 
Leech took along her friend Kathryn; they went to the pub 
afterwards to write it down from memory. 

Leech's personality comes across on every page, with 
lots of self-deprecating humour and a kind of ongoing 
commentary in real time — so you'll come across a random 
paragraph that just says, “For newcomers, I’m Jeanette, 
and l've just had a bath." An article about Sandie Shaw 
begins: "One of the coolest things about me is that my 
measurements coincide exactly with Sandie Shaw's in 
1964! Except that I’m 2" shorter and 2% stone lighter." 

Leech continues to have impeccable taste in music, 
and has produced two excellent books, both published by 
Jawbone: Seasons They Come (2010), about acid and 
psychedelic folk, and Fearless (2017), about post-rock. 
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inda Hoover's / Mean To Shine was 
no everyday early 70s shot at fame. 
When she entered New York City's 
Advantage Sound Studios in 1970 to 
record her album, the backing band 
included four future members of 
teely Dan, including band founders Walter 
Becker and Donald Fagen, as well as Denny 
and Jeff Baxter. The production was 
by Gary Katz, who was to become 
's producer. With the determined 
ї of Katz, Hoover had finally been able 
a recording deal and, along the way, 
With a team that included the future 
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gathered on Sundays at her grandparents’ farm 
in Indiana. There were family members 
playing fiddles and instruments they picked up 
somewhere. No one ever took lessons, and 
everybody sang and harmonised. 

"We were the same way in our household. 
My brother and sister, mom and I would sing 
the songs of Hank Williams, Sr and others. My 
brother Larry, four years older than I, started 
taking guitar lessons, writing songs and 
performing. I always wanted to do everything 
he did... only I did not stick with the lessons. I 
took a couple of them, but the instructor 
wanted me to learn how to read notes and play 
lead. I was already playing chords and 
sounding out songs by ear, so I quit the lessons. 

"Les Paul and Mary Ford lived in our town 
— Oakland, New Jersey — for a while. When I 
was four or five years old, I remember someone 
holding me on their shoulders to watch a show 
they did in the Community Building there. I 
was taken with Mary Ford’s beautiful dress and 
that she played a guitar.” 

Over the years other artists that influenced 
and impressed Hoover include The Beatles, 
Bob Dylan, Joni Mitchell, James Taylor, 
Carole King, Odetta, Judy Garland, Sammy 
Davis Jr., Laura Nyro and Barbra Streisand. 
Also crucial for I Mean To Shine to take shape 
was producer Gary Katz. 

“Gary is a fantastic producer,” she declares. 
“These days the technology is amazing, but you 
have to admire the records made in those years 
when there were not so many effects and tracks 
available to a producer. Gary was good with 
people and that is first and foremost, in my 
opinion. I was comfortable with Gary as I had 
known him for so many years.... When we 
recorded I Mean To Shine I did not have as much 
time to get to know the songs as I would have 
liked. Knowing when to give up on tweaking a 
piece is tricky also, and someone has to take the 
helm. Gary was good at moving things along.” 

Of equally major significance in the 
creation of the album were Donald Fagen and 
Walter Becker. Hoover's recollection of the 
duo’s contribution gives a valuable insight into 
their creative methods. 

“Donald and Walter came up with 
arrangements almost overnight,” she explains. 
“Donald wrote the lead sheets out by hand, 
copied them, and brought them in every day 
for each musician. The guys would lay down 


the instrumentation and I would be called in 
to sing the songs. I was not always present for 
everything that was recorded. I was there for 
Jerome Richardson’s beautifully warm sax 
playing and I fell in love with the instrument. 
Donald taught me the songs while he played 
them on the piano. He then retreated to the 
control room, and I sang them. I remember 
telling him that I thought he sang his songs 
better than anyone could. He was extremely 
encouraging and patient. Walter could always 
make me laugh and we often sat and shared 
his smooth cigarettes from the UK.” 

Hoover has enjoyable recollections of 
discussing music with Becker, including Frank 
Zappa as well as the You Gotta Walk It Like You 
Talk It (Or Youll Lose That Beat) soundtrack 
songs. She also has fond memories of Jeff 
Baxter, describing him as “like a bright light 
when he entered the picture with his energy, 
up-beat attitude and professionalism”, and 
Denny Dias (“One of those people with perfect 
timing and the perfect touch”). With musicians 
such as Eric Weissberg, Jerome Richardson and 
John Discepolo also contributing, along with 
members of The Dick Cavett Orchestra, the 
personnel quality was top level. 

In terms of the songs, / Mean To Shine is 
a spectacular amalgam of material, with Becker 
and Fagen’s work forming the core of the 
project. The album’s title track is a classic pop 
construction from Becker/Fagen, with slow- 
burning verses leading to a dramatic chorus. It 
was also recorded by Streisand for her 1971 
Barbra Joan Streisand album, with Fagen 
playing organ. Hoover's version makes for an 
interesting comparison, featuring different lyrics 
and arrangement. It has a discreet, blues-toned 
groove, emphasised by the empathic horns and 
strings. There is something quintessentially 
Steely Dan about the song, with its distinctive 
lyrical touches, fluent guitar playing and 
majestic melody — it could have fitted onto 
Cant Buy A Thrillwith some tweaks. 

Turn My Friend Away is а real Steely 
Dan treasure chest moment. As far as I know, 
it has never been officially released by anyone 
else since Hoover's recording. Its folk-tinged 
sound is a little removed from Becker/Fagen’s 
trademark jazz, soul, pop, blues, and country 
styles, though there’s a typical Becker/Fagen 
technique here in that the pointed, bittersweet 
lyrics sharply contrast with the music’s gentle 
tone. Hoover's compelling version of Roaring 
Of The Lamb reveals another gem. Previously 
heard as one of several demos Becker and 
Fagen recorded with Kenny Vance in the late 
60s/early 70s, the lyrics show the duo at their 
more enigmatic with the song driven along by 
a sombre, serene melody. With an irresistible 
melody and restrained sense of inscrutability, 
it could also have fitted on the Dan’s debut. 

Best known until now for its appearance 
on the pre-Dan soundtrack album You Gotta 
Walk It Like You Talk It (Or Youll Lose That 
Beat), Roll Back The Meaning is another 
intriguing track. Co-written with Dorothy 
White, it’s full of characteristic Dan lyrical 
moments. Powered by an infectious, country- 
flavoured melody, Hoover's take on the song 
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Teenage dreamer (l-r): 14-year-old Linda Hoover at home in New Jersey; in 1970 recording | Mean 
To Shine; in 1969 shortly before she was signed to Roulette Records; (below right) in 2018 


retains its spirited but ambivalent charm. Again, 
this sweet but sharp blend is typical Becker and 
Fagen and all credit to Hoover and band for 
delivering this complex message so well. 

The final Becker/Fagen track on the album 
is Jones, a brilliant, bleak tale of a privileged 
person drowning in despair as their world 
disintegrates following a life of excess. This song 
eventually appeared on Thomas Jefferson Kaye’s 
splendid 1974 ABC album First Grade (see RC 
504 for further details). Hoover's performance 
leaves out Kaye’s sumptuous harmonies and 
takes the song in a different musical direction, 
while holding onto the lyric’s dark tale of 
dysfunctional tragedy. As Hoover says, “Those 
plaintive lyrics are terribly sad.” Arguably, this 
is one of the greatest Becker/Fagen songs that 
Steely Dan never officially released. 

It would be more than two years until 
Steely Dan’s debut album. Before that, Becker 
and Fagen relocated to California, where Katz 
had been taken on by the ABC Dunhill label. 
However, Becker and Fagen’s work on 
Hoover’s album contains the artistic seeds of 
what they would achieve with Steely Dan. 

In addition to providing all the album’s 
impressive vocals, including the harmonies, 
Hoover contributed three of her own 
compositions to J Mean To Shine. All 

feature thoughtful arrangements and fine 
musicianship. Like the rest of the album, they 
sound great, too — Katz’s skilful production 
job was a precursor to his subsequent triumphs 
with other artists. Autumn is a quietly insistent 
acoustic declaration that makes for an 
interesting contrast to Becker and Fagen’s 
worldly-wise writing. The use of a delicate 
musical accompaniment creates a reflective 
mood, also evoked on the expressive lament 
Mama Tears. In the latter, the band unfold 
the backing effectively, allowing the emotional 
message to pour out. The arrangement 

is tremendous, including some deftly 
complementary strings. Of course, the early 
70s saw the rise of the singer-songwriter genre 
and Hoover's writing feels firmly part of that 
emergent style. It's evident on the album's 
slow-waltzing closing track, The Dove, where 
Hoover sings affectingly over peaceful backing, 
including keyboards from Fagen. 
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The album is completed by three songs 
reflecting the era's musical styles. In A Station 
will be familiar from The Band's Music From 
Big Pink. It's an ambitious choice but Hoover's 
version is exceptional. There's a soulful 
power to the performance, with well-crafted 
harmonies and a finely judged backing 
including elegant horns. It’s Hoover's favourite 
track on the album. 4420, featured on 
CSN&Y's Déjà Vu, could also have been 
challenging but Hoover and band do an 
impressive job. The remaining track, the short 
and lively City Mug, is a likable enough period 
piece but its uninhibited energy, driven by 
deft guitar work, gives it some zest. 


heard by the wider public. It's hard to envisage 
the impact this must have had on Hoover. 

"It was heartbreaking and it affected me for 
along time,” she admits. “I thought everything 
concerning the shelving of the record was my 
fault. I had wonderful friends and encouragers 
along the way, but I struggled. When Gary and 
the band moved to California, he wanted me 
to go with them and he renewed our contract, 
but I felt defeated. Jeff Baxter was very sweet 
to me and tried to gently convince me to let 
I Mean To Shine go and move on, but I was 
devastated. I was sort of blindsided by it 
because I knew nothing about business or the 


Although the songs, production and 
musicians were excellent, the budget wasn't 
endless. Hoover often had difficult choices 
after a recording session. "Sometimes I slept on 
a couch in the studio after they locked up," she 
recalls, “but most nights I did not have a place 
to stay in the city and I walked alone from the 
studio down to Port Authority, past the seedy 
adult movie theaters and strange characters that 
hung out around there. Thankfully, I always 
made it home safely and I have no doubt that 
God had his eye on me during those times." 

Unfortunately, terrible news was just 
around the corner. After the album reached 
completion, Hoover received a crushing blow. 
Roulette Records decided to shelve it due to 
issues around publishing rights. (The album's 
recent release by Omnivore Recordings goes 
into depth about this matter in its informative 
sleevenotes.) That, seemingly, was that. All the 
hard work and hopes were dashed, and these 
superbly performed songs would never be 


music business. I continued to perform, 
write and record in the years following the 
shelving of the album, always hoping for 
something to happen, while fighting the 
fear that I was finished.” 

This must be painful to recount, even 
52 years later. Hoover says there was an initial 
attempt to work on another creative project. 
“I was living with friends in New Jersey and in 
Boston, so I first went to New Jersey and tried 
to figure out what I was going to do next,” she 
relates. “I returned to Boston briefly and 
shortly after that Mallory Earl, the studio 
engineer on J Mean To Shine, came to se 
and told me Gary would like me to come : 
New York to sing with a group called Cody 
Canyon, named after a song Gary had З 
The band consisted of Donald Fagen, аке 
Becker, Jeff ‘Skunk’ Baxter, Denny Dias... 
I think Mallory played the drums. Gary would 
be singing lead and I would be singing backup. 
We practiced and went up to Boston to 


Amphion Studios to record it. We played for 
some people in New York, but I am not sure 
who they were. Nothing came of it." 
Eventually, Hoover borrowed money from 
a friend and flew back to Florida. Thankfully, 
there was light in the darkness. “Little did 
I know true love was waiting and my future 
just beginning.” Hoover tells how her life 
changed and happiness arrived. “I married Jay 
Willingham in 1973 and I did continue to 
perform here and there. I worked on the 
campus of the University of Florida for 
five years while my husband attended 
undergraduate and law school. I sang in clubs 
and in a few concerts on the weekends. We 
moyed to Orlando when Jay graduated, and 
I sang in clubs in that area while I was a wife 
and a mom. I attended many youth soccer 
tournaments screaming my lungs out. 
I absolutely loved raising my two sons, James 
and Toft. I continued to write songs and 
was in a band for a short while called Max 
Dagger. We recorded some of my songs 
and others by Randy ‘Kidd’ Williford. Jay 
represented a couple of the studio owners 
in Orlando and traded studio time for 
legal fees for me to record my originals. 
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I did some of my best one-take recordings with 
my dear friend Bob Hickman accompanying 
me on piano. You can hear some of those 
songs on my Facebook and Soundcloud pages. 
I have worked in my husband's law office for 
many years and God has always provided me 
with good friends who love music and have 
provided places for us all to play." 

But alongside this active and happy life, 
there was also the memory of that album. 
Hoover never gave up on it. For years, she and 
her husband persisted and finally there was 
some progress, which eventually led to the 
album being released after more than five 
decades. “I owe much of this to my husband, 
who has continued to search for the actual 

l4" master and 2” multitrack 
throughout the years. They have 
still not been found as of this 


S writing. We asked nearly everyone 
I knew who was there back in 1970 
about them, to no avail. My friend 

| Bob Yeomans, who worked in the 


AV m 


studio, thankfully had the foresight to 
make two 4” tapes from the masters 
of the album for me. I brought these 
tapes to Florida when I left NYC. 
Around 2002 we took my two 32-year- 
old 4” tapes to our friend Andy de 
Ganahl, an excellent studio engineer in 
Orlando, Florida. Andy baked my fragile 
tapes in an oven for several hours and then 
transferred I Mean To Shine into digital 
files and was one of the first people to 
hear the / Mean To Shine album in three 
decades, as we did not play it often. When 
my husband learned that Rhino Records 
purchased part of the Roulette Records 
catalogue, he called and left messages 
about I Mean To Shine at Rhino 
but never heard back. When 
Warner Music Group 
purchased Rhino, Jay 
spoke to the WMG 
attorneys and 
executives and 
finally found his 
way to David 
Ponak in 2021. 
David was 
curious and 
asked if we had 
something he 
could listen to. 
Our son, Toft 
Willingham, a 
igwriter, musician and 
engineer/producer 


s Angeles, had 


iend and studio 
er Rick Carson 
then remastered these files. 
Toft uploaded those files to 
David Ponak. David called 
back and said the album was 
‘stunning’. He eventually asked if 
he could share it with his friend 


Cheryl Pawelski at Omnivore. Cheryl gave 

it a listen and immediately wanted to release 
it. We were thrilled! Gary Katz agreed that 

it should be released and, 52 years later, it has 
happened. It has been quite the journey." 

Omnivore did great work with the album's 
presentation, including the superb artwork. 
Scott Schinder's extensive sleevenotes are full 
of detail. Hoover was impressed. “Omnivore 
did an outstanding job. They even managed to 
obtain the use of the original photos taken by 
Joel Brodsky in 1970 for my album cover, 
which I had never seen before. Mike Graves at 
Osiris Studio re-mastered the whole thing for 
Omnivore, and it sounds extremely close to 
the original master. It is a miracle to me.” 

In an industry renowned for harsh tales, it 
is moving to hear such a positive conclusion to 
this album’s long, complex story. “It feels 
wonderful,” Hoover exclaims. “I am so grateful 
to Omnivore and Cheryl Pawelski and her 
team for bringing to life a work that I honestly 
thought would never see the light of day." 

After all these years, Hoover has also 
reconnected with Gary Katz, who played such 
a vital role in encouraging Hoover. ^When 
I spoke to Gary after so many decades it was 
like no time had passed. He was thrilled with 
the idea of / Mean To Shine being released. 

I had looked up to Gary like a brother from 
the time I was 14 years old, so it has been 
wonderful to be back in touch with him." 

Hoover has plenty of plans. She would like 
to get the rest of her songs recorded. As she 
puts it, she still has something to say. "My 
dream would be for my son Toft to produce 
another record for me and perform with me," 
she decides. “He produced my album Another 

World in 2018 with members of his band 
Spiritual Rez and other great musicians such 
as organist Sandy Macdonald and guitarist/ 
songwriter, Jesse Gonzalez. My husband and 
other family members sang backup. It was the 
most fun I have ever had recording. My son 
James, who is a visualisation supervisor with 
Third Floor Productions in Los Angeles, did 
the artwork and Toft’s wife Eleni took the 
photos and sang backup. It was a family 
project. I have composed a lot of songs, but 
they have never been recorded. Toft and 

I would really like to do this." 

As for I Mean To Shine, it still means 
a lot to Hoover. “I have been blessed beyond 
my wildest dreams with the release of this 
album,” she says. “I have cried tears of joy 
and relief and sometimes just can’t believe 
this is happening.” 

Hoover's generous, open-hearted approach 
shows no trace of bitterness. Instead, she takes 
inspiration from a positive outlook. “You 
never know how you are blessing someone 
when you share your gifts,” she concludes. 
“My husband always said that art transcends 
the artist and I think it is true. Human beings 
need creativity. We need beauty, laughter, 
truth and love. Moving forward leaves no 
room for looking back with toxic regret. 
That robs us of time." & 


I Mean To Shine zs on Omnivore. 
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In September 2022, Laibach performed a new work, Alamut, in their 
home city of Ljubljana with the Tehran Symphony Orchestra, with plans afoot to do 
it all over again in Iran in 2023 - turmoil willing. With Wir Sind Das Volk (Ein Musical 
Aus Deutschland), released on vinyl and based around the subversive works 
of East German playwright Heiner Müller, now seems like a good time for RC’s 
Jeremy Allen to dive into the back catalogue of the iconoclastic Slovenians: from 
outrage in the former Yugoslavia to international notoriety in North Korea. 
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ike Joseph Conrad's Charles 
Marlow, Laibach are no strangers to 
the heart of darkness. The first 
western band ever to play in North 
Korea are looking to head behind 
enemy lines again. Iran, another 
supposedly avowed enemy of the west, will 
hopefully host a new score, Alamut, 
composed by the Slovenians alongside 
Iranian composers Nima Atrkar Rowshan 
and Idin Samimi Mofakham, and performed 
by the Tehran Symphonic Orchestra in its 
home city, diplomatic success permitting. 

This is, after all, a country that lives under 
the control of its second supreme leader; the 
first one, the Ayatollah Khomeini, almost 
banned music in the country altogether. 
Alamut, based on the 1938 Vladimir Bartol 
novel concerning the life of Hassan-i Sabbah, 
is an ongoing project being put together with 
the help of the London-based cultural NPO, 
a/political. A film is expected, provided it gets 
the funding, and there was a performance of 
the score in Ljubljana last September, with 
Tehran to follow in 2023 if all goes to plan — 
and the current political turmoil allows it. 

It's been 43 years since Laibach emerged 
from the small mining town of Trbovlje in the 
former Yugoslavia, and they've been courting 
controversy ever since. Even the name Laibach, 
taken from the historical German name for 
Ljubljana, was banned by the authorities in a 
volatile post-Tito Yugoslavia. In lieu of a band 
name, Laibach displayed their emblematic 
black cross on their records and posters, 
rendering the ban all but useless. 

“After World War II, the name Laibach 
was condemned simply because it was 
German. So, we started to use it as our own 
name, as we don’t like things to be 
condemned just like that,” writes Ivan Novak, 
Laibach’s appointed mouthpiece, to RC via 
email. “Plus, it gave us the necessary 
undertone for what we were doing. An 
important Slovenian philosopher, Taras 
Kermauner, wrote in his essay on Laibach 
in 1983 that using the name was 
the most explosive and Dadaistic 
invention in the poetics of 
the group." 

English is a second language for 
Laibach, and while Novak — aka Ivo 
Saliger — speaks it fluently, he prefers 
to take his time over his answers so 
that Laibach speak as one collective 
voice. The band have always been 
misunderstood, often due to 
Laibach's own propensity for 
agitation. But misunderstandings 
cause problems. Laibach have been 
beset by problems in their four 
decades, which they somehow 
usually manage to overcome and 
keep going. 

Founding frontman Tomaz 
Hostnik, who only appears on the 
live album Ljubljana-Zagreb—Beograd 
recorded at the KriZanke auditorium 
in September 1982 (it wasn't released 
until 1993), took his own life the 


same year the show was recorded: “Of 
course, Hostnik's suicide completely shocked 
us at the time, and we were even thinking of 
disbanding the group," Novak admits. 
"Some of the founding members actually left 
at that time because it was all becoming too 
dangerous. The rest of us decided that 
Laibach as a mission was more important 
than our individual lives and that this 
adventure had to continue. And it did." 
Laibach forged forward and broke out of 
Slovenia to worldwide attention thanks to 
the implementation of their New Originals’, 
a kind of Duchampian reappropriation of 
other people's ideas, or more prosaically, 
cover versions — not that they'll hear a word 
of such talk. The Beatles, The Rolling 
Stones, Queen, Austrian oompah-rockers 
Opus, have all had the Laibach treatment. 
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Macbeth and the NSK production, Baptism 
(full name: Krst Pod Triglavom — Baptism 
Below Triglav), and more. 

Wir Sind Das Volk is slightly different 
in that it comes from the fragments of East 
German playwright Heiner Miiller’s 
assorted plays, some of which last no 
longer than 10 minutes. Thirty-eight 
years ago, Laibach’s music accompanied 
the playwright’s Quartet, performed at 
the Slovene National Theatre, so there’s 
a strong sense of affinity with Miiller, 
given the subversive nature of 
their work. 

“He began his career two decades before 
us and in a different media, but we both 
were regime outlaws: Müller in the GDR, 
Laibach in SFRJ,” Novak explains. “The 
regime officials censored us, banned us and 


“FOR SA YEARS ШЕ 
HAVE BEEN TOLD 
WE ARE OUTDATED" 


Their first love, though, was the theatre, and 
they've come full circle this year, with a 
double album Wir Sind Das Volk, the score 
of a play they staged at the Berlin HAU in 
2020. It was halted after three performances 
because of Covid-19, though it subsequently 
resumed at the venue earlier this year and in 
other theatres across Europe. 

The world may have stopped 
temporarily, but it didn’t stop Laibach, who 
as well as Wir Sind Das Volk and Alamut, are 
intending to finally release the soundtrack to 
the critically panned Iron Sky: The Coming 
Race this year. “Low culture — high culture — 
we don’t differentiate between the two,” they 
say. Scoring musicals has been a feature of 
the group’s work: Also Sprach Zarathustra, 


Keyboard warrior: Laibach’s Mina Spiler 
onstage in Dresden, 2010 


wanted to abolish us both, or at least spit us 
out from the countries as dissidents. We did 
not allow them this pleasure. We insisted on 
staying. In the end, they gave up and 
accepted us as their own.” 

Whatever they put their minds to, 
whether remaking The Beatles’ Let It Be in 
its entirety or recording a DPRK-inspired 
take on The Sound Of Music, they never do 
anything by halves. Even their interviews 
are suffused with a sense of commitment. 
RC receives a 7,500-word document in 
answer to 50 or so questions, and one of 
those — How Do You Solve a Problem Like 
Korea?’ (a slightly flippant repurposing of 
their own track) — leads to a staggered three- 
point geopolitical breakdown of everything 
that needs to be done to achieve 
Korean unification. 

Laibach are sometimes 
distrusted for their ambiguity, but 
they shoot from the hip. Still, in 
the post-truth age, where binary 
opinions drive the culture wars, 
could Laibach get cancelled? 

“For more than 30 years, critics 
have been telling us that our model 
is outdated, that Laibach simply has 
no place anymore in the world, that 
we belong to the Cold War era, 
etc,” Novak writes. “But then, 
events keep happening that confirm 
our assumptions, and our albums 
are still generally well-received in 
various media, so there’s really no 
need for us to worry about the fear 
of emasculation yet.” 

A propitious moment, RC 
thinks, to dive into Laibach’s 
extensive — and challenging — 
back catalogue. 
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Laibach (SKUC — ULP 1600, 1985) £45 
A landmark of martial industrial a genre more 
or less invented for Laibach, the debut album 
was held up in production for several years for 
political reasons. The band did release one tape 
prior in 1983 called Through The Occupied 
Netherlands. It features Brat Мој (Му 
Brother), which was remade in 2020 on 
Laibach Revisited and still features in live sets. 

Laibach: “We wanted to conceive our 
own genre, which we first called ‘militant 
industrial classicism’. We really wanted to 
draw a parallel between the production of 
culture and industrial production, and 
between the ideological nature of popular 
music and military music. Some theories say 
that popular music is a direct outgrowth of 
military music, which is not impossible. 
That’s probably why a lot of bands in the 60s 
wore uniforms, and that’s why we did our 
first tours dressed in Yugoslav army uniforms. 
The Yugoslav army, by the way, was then 
officially a politically non-aligned army. 

“The artwork for Laibach was inspired 
by the German satirist and montage pioneer 
John Heartfield, and we absolutely saw 
ourselves as part of the lineage of the avant- 
garde. We were lucky enough to chance 
upon Brion Gysin [cut-ups pioneer] and 
William Burroughs performing at the Final 
Academy event in London’s Brixton in 
1982. We defined this Laibach method of 
recycling, appropriating, cut-upping and 
quoting the historic avant-garde material in 
1983 as the retro-avant-garde. Its pretext was 
that history is not sacred, nothing is or 
should be original, so let’s inspire ourselves 
directly with this historic supermarket of 
artworks... let’s DJ art history. This was — 
and very much still is — Laibach’s 
artistic philosophy. 

“With the help of the cultural activist 
and punk ideologist Igor Vidmar, we signed 
a contract with the Slovenian state label 


ZKP RTV Ljubljana in 1982 and started 
recording the debut album in the city’s 
metro studio. Due to a public outcry 
against a now infamous television interview 
[that] we did on the main news programme 
of RTV Ljubljana, there came an official 
ban on the use of the name Laibach and, 
consequently, on the band’s activities. The 
label terminated the contract and handed 
back to us the material we'd already 
recorded. We were able to release it 
without the band's name and in a partially 
censored form in 1985 on the independent 
SKUC label, the student cultural centre 
label which was more or less run by the 
aforementioned Vidmar." 


Nova Akropola (Cherry Red Records — 
BRED 67, 1986) £15 

The montages of dislocated drum-beats and 
aural detritus go up a notch on Nova 
Akropola. Several tracks were re-recorded for 
the second album when it was thought the first 
might not see the light of day, including 
Država and Panorama. Die Liebe, 
meanwhile, is a monstrous banger. 

Laibach: “We weren’t influenced by 
hip-hop directly, although we appreciated 
many hip-hop artists, especially Public 
Enemy and Eric B & Rakim. At the 
beginning we thought that singing and 
Laibach did not go well together, but we 
were influenced more by Marinetti, Russolo 
and Mayakovsky, by Tito, Lenin, Mussolini, 
Churchill, Castro and later by Muhammad 
Ali, The Last Poets, Gilbert and Sullivan, by 
Arnold Schoenberg and Serge Gainsbourg. 

“We always had the desire to do very 
different kinds of music, from minimal to 
classical, from experimental industrial to 
pop, depending on the subject we were 
working on. And we wanted to develop 
a female kind of Laibach as well. In fact, 
we had a sub-project, called Germania, 


“WE DEFINE OUR 
METHOD AS RETRO 
AVANT-GARDE" 
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which was supposed to be the feminine 
version of Laibach. 

“Nova Akropola was [vocalist] Milan 
Fras’ first album, but he only appears on a 
few tracks; there are several vocalists beside 
Fras. He brought the look and feel of Buster 
Keaton to the group; Buster Keaton with a 
unique roaring voice. People keep asking us 
what sound effects we use for his voice, but 
none of them really have any effect on them.” 


Opus Dei (Mute - STUMM 44, 1987) 
£20 

Laibach began their long association with 
Mute records with their international 
breakthrough record Opus Dei, signing a 
contract in the presence of Daniel Miller and 
Diamanda Gals at the label's new premises on 
Harrow Road. With ‘new originals’ of Queen 
and Opus, the Slovenians were off to a flyer. 

Laibach: “We don’t do covers; we do 
interpretations and new originals. Regarding 
the Opus song Live Is Life — we simply 
couldn't stand it anymore; it was played on 
the radio all the time and we were getting 
sick of it, so we wanted to prepare the 
alternative version as revenge. We decided to 
rewrite it in our own way, and through the 
alchemical process extracted from it what 
was really hidden within it. 

"When we were working on this idea in 
the Tivoli studio in Ljubljana, Slavko 
Avsenik Jr. happened to step into the room. 
We did not know him personally, but his 
father — also Slavko Avsenik — was a 
planetary star of accordion folk music, a sort 
of Mittel-European king of polkas and 
waltzes who was supposed to have sold more 
albums than The Beatles. We quickly 
invited his son to join us [in] reworking Live 
Is Life, and so the idea gradually took flesh. 
We tweaked the lyrics a bit, made a 
translation for the German version of the 
song, and that's how we came up with the 
two versions that launched Laibach into the 
international consciousness. 

"On top of that, we nailed the album 
with the German 'transcription' of Queen's 
One Vision, naming it Geburt Einer 
Nation’ or The Birth Of The Nation, and 
that was that. Avsenik Jr arranged the whole 
album with us and later worked with us 
again on some other albums, but we weren’t 
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allowed to reveal his name at the time — at 
his request, because his collaboration with 
Laibach might have compromised his 

father's work and his family's good name." 
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Let It Be (Mute - STUMM 58, 1988) 
£15 

‘New originals’ reached their apotheosis with a 
complete reworking of arguably the worst 
album by the world’s greatest band, though the 
recent Peter Jackson Get Back film has brought 
the original Let It Be into sharp relief. Laibach 
followed their version with eight different takes 
on The Rolling Stones’ Sympathy For The Devil, 
including two versions by Germania, Laibach’s 
female alter-ego. 

Laibach: “These ‘new originals’ are new 
interpretations of the world’s greatest band 
and — as far as we were concerned — the 
greatest UK cultural-colonialist weapon. We 
chose their last album because it was the most 
interesting to us, ending the important era in 
the history of superior cultural colonialism. It 
is probably not at all clear to you, and the rest 
of the Brits, what a huge role The Beatles and 
other Western popular culture played in 
instilling a sense of cultural and political 


inferiority in the Eastern communist countries. 


And, of course, what intense liberation 
potential at the same time this culture 
represented for a strictly or partially tightened 
communist bloc. 

“Unfortunately, we cannot have an eight- 
hour Peter Jackson documentary about the 
making of Laibach’s Let It Be, because in the 
80s we did a very poor job of documenting 
our studio recordings, and even the little that 
was documented has been lost over the years. 
So only a fictional reconstruction of those 
events would be possible today. Of course, 
there was a lot going on with Laibach at the 


end of 80s and all we can say at this moment is 


that we had a very difficult time putting this 
album together. We almost broke up ourselves 
after this release. 

“The Beatles and The Rolling Stones were 
always notions that existed together, in that 
order, and secondly, we like the literary value 
and the complexity of the references in 
Sympathy For The Devil: it simply is a 
remarkable piece of music that we wanted to 
approach in every possible way. They don’t 
make songs like that anymore.” 


MCMACII 


Kapital (Mute - STUMM 82, 1992) 
£50 


A more dance-oriented album, Kapital arrived 


in the same year as the book The End Of 
History And The Last Man by Francis 
Fukuyama, though Laibach’s worldview was 
at odds with that somewhat short-sighted and 
optimistic take. 

Laibach: “When we were working on 
Kapital, the Berlin Wall had already fallen, 
the Soviet Union and the Warsaw Pact were 
collapsing, Czechoslovakia was splitting up 
and war had started in Yugoslavia. Military 
barricades were erected right outside our 
studio while we were finishing the recording. 
The world — or at least a large part of our 
world — was acting as if everything was falling 
apart, but in reality, the cards were just being 
reshuffled. It represented the end of an era of 
communist understanding of Kapital and the 
beginning of capitalist domination of capital. 

“Sonically speaking, this was when some 
new digital audio workstations and MIDI 
sequencer software applications appeared on 
the market, and we also managed to buy a 
few Akai samplers, so this new technology 
pulled us into its logic of production. We 
were just experimenting with these toys that 


we had in our hands for the first time. DJ 
Shadow’s Building Steam With A Grain Of 
Salt certainly sounds very similar to 
Wirtschaft Ist Tot. When we were on tour 
playing material from Kapital, we had quite a 
few people in the audience from the hip-hop 
scene, especially in the US... We were 
stealing from them, and they were probably 
stealing from us.” 


NATO (Mute - STUMM121, 1994) £50 
A collection of war-themed covers, including 
Europes The Final Countdown. The 
acronymous NATO (North Atlantic Treaty 
Organisation) feels even closer to the bone now 
than it did in 1994 (five years before the 
aerial bombing campaign of the former 
Yugoslavia). Laibach followed it with a live 
album, Occupied Europe NATO Tour 
1994-95, in 1996. 

Laibach: “In fact, we anticipated, or 
rather touched upon, some of the events that 
happened later, including 11 September 
2001, with the adaptations of God Is God 
and In The Year 2525; the war in Ukraine 
with the 2014 video Dance, Vladimir Putin! 
released in the context of The Iron Sky film 
promotion; Brexit with Eurovision, and 


Lederhosen of the pack: a typically Heartfield-style promotional 
poster for Laibach’s 2018 album The Sound Of Music 
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many more. We should also mention that two 
NATO Secretary-Generals have received our 
album as a gift from the Slovenian Ministry 
of Foreign Affairs. 

"The war in Ukraine is a different case, 
although there are indeed some similarities 
with the Yugoslav Wars. We did not believe 
that Putin would really start this war, but for 
a long time we had a bad feeling that it might 
happen, nevertheless. We recorded our new 
original of The Final Countdown by Europe 
around 1992, and incorporated it into our set 
around then." 
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Jesus Christ Superstars (Mute - STUMM 
136, 1996) £80 

Laibach dabbled in rock opera with their 
Andrew Lloyd Webber-inspired Jesus Christ 
Superstars, an album where even seemingly 
straight renditions go through a form of 
transubstantiation that turns them instantly 
into something uniquely Laibachian. 

Laibach: “It’s a miracle; everything 
sounds different when it goes through 
Laibach software, everything gets a different 
meaning. We don’t really know why. We 
are certainly not some kind of die-hard anti- 
Christians. Let’s say we believe in God, but 
we don’t trust her. 

“There’s no bitterness that bands like 
Rammstein took that sound and made lots of 
money with it: Rammstein are a great stadium 
rock band, and we wouldn’t be capable of 
doing that. And — to be honest — guitar rock 
is, on top of that, quite alien music to us. 

We made a trip into this genre to draw some 
conservative aesthetic and conceptual parallels 
between musicals, religion, and rock concerts, 
and partly because we had a band that could 
play that kind of music easily. And — we must 
admit — also partly because we were going on 
a long tour in Russia, Belarus and Ukraine 
and the audiences there really enjoyed the 
kind of music at that time. In fact, Germans 
liked it, too. And Americans as well." 


WAT (Mute — 
STUMM 223, 
2003) £100 

The double-album 
of Laibach 5 hard 
techno WAT from 
2003 has become 
rather collectable 
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since its release nearly 20 years ago when vinyl 
was scarce. 

Laibach: “WAT did, in fact, open up 
Laibach to some new audiences. But we are 
sceptical about our audience, and we like to 
tantalise it, never offering up the same dish 
twice. We don’t like to see an audience getting 
old with us. But we may well put together 
a WAT 2 in the next few years for younger 
generations — at least, we are partly toying 
with the idea. We are educating them. If 
they want a safe pleasure and a comfortable 
identification point, then Laibach is probably 
not the right medium. 

“Now You Will Pay on WAT 
sounds prehistoric, but it’s super-modern 
again because of war. Laibach becomes 
more relevant in times of geopolitical 
tensions, unfortunately.” 


LAIBACH VOLK 


Volk (Mute - CD STUMM 276, 2006) 
£10 

Volk is Laibach’s only album to be released 
solely on CD format, an emotionally 
charged collection of reworked national 
anthems, anticipating the rise of nationalism 
across Europe. 

Laibach: “We had been thinking about 
which are the most popular songs of all time 
among different nations, and which pop 
songs the masses identified with the most. 
We realised that national anthems are really 
such great songs, even if we must listen to 
them out of obligation. We were curious 
what these songs were also saying and how 
they would sound if Laibach did them. We 
think the result was quite interesting. There 
were no objections of a patriotic nature, at 
least not that we knew of. There was 
nothing offensive in our interpretations. 

“Volk did partly anticipate the rise of 
nationalism, though there were a lot of 
nationalistic uprisings across Europe at that 
time. And it is still happening. Nationalism 
never really ends, it just sleeps. Of course, 


there must be some nationalism in every 
culture, otherwise there would be no 
difference in these global times. Which, 
of course, is not OK, either.” 


Spectre (Mute - STUMM 358, 2014) 
£20 

More provocative art-pop on an album where 
the mask perhaps slips: with calls for social 
justice, equitable division of assets and freedom 
for Assange, Snowden and Manning on 

The Whistleblowers. 

Laibach: “The Bond film with the same 
title came out several years after our album, 
but we were originally inspired by the 
early Bond films as well. Spectre also had 
some relationship with Yugoslav secret 
organisations after World War II, and with 
informal Slovenian political organisations 
since Slovenia became independent. So, it’s 
all interconnected. Maybe we should also 
mention that once, at a garden party at the 
British Consulate in LA, we met and had 
a nice conversation with a legendary 
German actor, Walter Gotell, who played 
the Russian General Gogol in many Bond 
films, and he told us a lot about Spectre. 
And he would certainly know! 

“We sang the lyric, ‘Europe is falling 
apart’ on Eurovision, and given that the 
biggest country in Europe is fighting a 
bloody war and is being attacked by an even 
bigger country on the European continent 
and at the same time the biggest country in 
the world — how does that sound to you? 

It seems that Laibach will have to stop 
predicting the future, because our 
predictions very quickly turn into 

the present. Europe is constantly 
disintegrating, but it seems that somehow 
this disintegration’ is really a particular 
way in which Europe reconstitutes itself. 
Every time it fails, it builds itself up better 
and every time it tries to rebuild itself, it 
fails even more.” 


"LAIBACH WILL HAVE 
TO STOP PREDICTING 
THE FUTURE" 


LAIBACH 


Power in the darkness: Laibach in 1994, promoting the NATO album (I-r: Saliger, Eber, Dachauer, Keller); 
(inset right) concert posters channel a characteristic Cold War propaganda style 


The Sound Of Music (Mute - STUMM 
430, 2018) £20 
Laibach's astonishing tour of North Korea in 
2015 spawned the documentary Liberation 
Day and the album The Sound Of Music. 
Ivan Novak explains why they don't consider 
themselves useful idiots for Kim Jong-un. 
Laibach: “Throughout our career we've 
been looking for an opportunity to sink 
our teeth into The Sound Of Music. When 
we received an invitation to perform in 
Pyongyang, we knew the moment had finally 
arrived. The Sound Of Music is probably the 
only piece of American pop culture that is 
not only allowed but actively promoted by 
the North Korean authorities. For years now 


the musical has been part of their school 
curricula. Hence, it seemed only natural that 
we address the people of North Korea with 
something as universal as The Sound Of 
Music. Therefore, we decided to create 

the concert programme around our 
interpretations of the songs from this 
musical. The story fits well in the North 
Korean situation and can be understood 
affirmatively, but also subversively, very 
much depending on the point of view. 

“Without The Sound Of Music, there 
probably would be no Laibach. As children 
we watched the film many times. It shaped 
our universe in an important way; we all 
wanted to be part of the Von Trapp family, 
wearing uniforms, singing uprising anthems 
and sharing a bed with Maria. And we also 
understood it as a lecture about music and 
its power over good and bad ideologies and 
politics. When we realised that the story was 
based on real people and events who lived 
not far from us — in Croatian Pula and 
Austrian Salzburg — we became even 
more enthusiastic. 

“This film is, of course, first and 
foremost the apotheosis of Hollywood 
standards and entertainment industry 
clichés, but there are plenty of perverse 
twists and turns, as well as sexual and 
psychoanalytical connotations. Slavoj Zizek 
makes a very interesting observation when he 


says that the film officially depicts Austrian 
resistance to Hitler and the Nazis in 
principle, but if we look closely, we see 

that ‘the Nazis are presented as an abstract 
cosmopolitan occupying force, and the 
Austrians are good little fascists, so that the 
implicit message is almost the opposite of the 
explicit one’. No wonder the Austrians do not 
like this film very much, or perhaps they are 
only in denial about it on the surface, secretly 
watching it in their basements. Zizek believes 
that the film has perhaps been so hugely 
popular because it “addresses our secret fascist 
dream’. Which is an interesting statement, 
given that most of the creators who made the 
original musical were Jewish. 

"We went there to express our respect to 
the North Korean people and to support their 
tendencies for reunification of the Korean 
peninsula into one state. Kim Jong-un is very 
probably the Prisoner No 1 in a golden cage, 
and he only needs to perform the strong leader 
role, otherwise his life would be endangered. 
It is not very clear how much actual power he 
really has, but in principle there are several 
power centres in the country. He would 
probably prefer to play basketball with Dennis 
Rodman if he only could." & 


Wir Sind Das Volk (Ein Musical Aus 
Deutschland) is on Mute. The Love Is Still 
Alive EP is issued this month. 
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Naked hunch: Iggy & The Stooges 
onstage at the Whisky A-Go-Go, 

Los Angeles, 30 October 1973, 
some months after the February... 
release of The Stooges' 
monumental third album 


— м, 


IGGY POP SPECIAL 


Credited to Iggy & The Stooges, Raw Power is, to some ears 
(usually bleeding), the greatest rock album of the early 705, 
sheer sonic violence further enlivened by bids to “search and 
destroy”. More than The Stooges’ previous two albums, it 
captures the puressence of rock'n'roll while setting fire to the 
rulebook. With a little help from James Williamson, their 
guitarist, Johnnie Johnstone tells the story of its brief yet volatile 
making and impact following its release a half-century ago this 


month. And then, on p88, RC is granted an audience with the 
mighty Iggy “op in which he traces his career from the band's 1973 landmark to his new 
solo album, Every Loser, concluding with a Stooges/Pop discography on p97. All aboard. 


“Raw power is more than soul 
It’s got a son calle rock and roll” 


o frontman had ever looked quite like that. Sinewy. 

Golden. A flash of silver pants. Dead eyed. Imperious. 

Robert Plant may have had his Dionysian locks and tightly 

laced bell bottoms. Ozzy could look quite demonic. And 

there had always been showmen like Little Richard. But 

that portrait by Mick Rock chilled the blood. One could 
feel, smell, taste the danger. On the back cover an even more 
unsettling image of the singer — stood bolt upright like one of the 
undead — bearing fangs like a wounded beast. Feral. In 1997, Iggy 
Pop recounted to Arthur Levy his feelings on the eve of the release of 
Raw Power in February 1973. 

“T know this album is doomed,” he said. “I know the relationship with 
the management company is doomed. I know I’m doomed for putting out 
music like this. I know no one is going to promote it. I know no one is 
going to play it on the radio. But this is what I'm gonna do!" 

“What he was gonna do" was the greatest rock album of the early 70s. 
Inside that sleeve was a torrent of energy, pounding at your ribcage, 
stripping flesh from the bones: a screeching, convulsive, howling, 
prowling, sonic annihilation. The bona fide primal scream. 

As well as providing all the photography for the album’s sleeve, 
including the striking image on the front cover (shot at King’s Cross 
Cinema in June 1972), Mick Rock wrote one of the earliest reviews of 
Raw Power for Sounds. "It is] a giant fart, blasting everything into the here 
and now... an essay in stripped-down, pathological gut-pumping.” The 
late photographer intuitively sensed that The Stooges had arrested — if not 
reversed — pop’s inexorable trajectory towards the artificial, superficially 
sophisticated and mundane. This wasn’t mere titillation. Instead, Raw 
Power set out to “blast your stomach apart”. 

“At first, most people didn’t get it but as the years went by, more and 
more people were able to relate to it,” suggests guitarist James Williamson 
today. It wasn’t so much that people didn’t ‘get’ Raw Power. Instead, it 
scared the living daylights out of them. Rock had been one of the few to 
instantly recognise the album's significance. Part of David Bowie's trusted 
coterie, he had been granted unprecedented access to the singer's new 
“protégé”, and to most British music fans at the time, that’s precisely who 
Iggy was — a relatively obscure rock star from across the Atlantic. Someone 


of whom they had heard only vague whispers. To those who heard it, Raw 
Power would come as a sonic shock. With it, The Stooges had struck a 
mighty blow against the flatulence and complacency of rock, yanking it 
out at the root. 

It was a recording that might very well have been shelved 
altogether but for the intervention of David Bowie. Speaking to Tony 
Horkins in 1991, Bowie recalled Iggy bringing him a tape of the album: 
“He had the band on one track, lead guitar on another and him on a third. 
Out of 24 tracks there were just three that were used. He said, ‘See what 
you can do with this.’ I said, ‘Jim, there’s nothing to mix!” 

For The Stooges to involve another musician was unusual. The band 
had been reluctant to accommodate outsiders. They had even been 
privately critical of the production work on their first two albums, both of 
which, nonetheless, had been brilliant. The self-titled debut (1969), 
produced by John Cale, contained motorised Bo Diddley shuffles, sick 
nihilistic urges, ghoulish chants and wah-wah surges; the second, Fun 
House (1970), featuring Kingsman Don Gallucci at the helm, boasted 
brutal riffing at amp-busting volume, alongside explosions of free jazz, 
courtesy of saxophonist Steve Mackay who had been commanded by Iggy 
to play like Maceo Parker on acid. 

At the same time, they weren't entirely happy. “ The Stooges was 
written hurriedly by Ron and Iggy in an effort to appease Elektra with a 
proper album," claims Williamson. "Prior to the album the band had been 
very freeform in its performances, but everything had to be reined into 
something that would work on vinyl.” The result was an LP marketed for 
a college audience, but if one listened closely enough, it was evident that 
this was more than just a garage band. Purloining the bassline from 
Pharaoh Sanders’ Upper Egypt And Lower Egypt for Little Doll proved a 
case in point. Follow-up Fun House would build on those foundations, 
borrowing more liberally from the free jazz the band had been psyching 
into in their spare time, to produce something even more visceral and 
menacing. The bruising riffs of Down On The Street and Loose were 
wound around taut blasts of white noise, like Kick Out The Jams pressed. 
through a meat-grinder. The tension ebbed and flowed, stretching like a 
coiled spring about to snap on the filthy blues groove of Dirt. The second 
side had been free-noise Armageddon, unleashing the spirit of Albert Ayler 
and Pharaoh Sanders with horns and guitar locked in an intergalactic 
tussle. Fun House didn’t sell, and while the lack of any commercial return 
would have been frustrating for the executives at Elektra, the abrasive 
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personalities and chaotic lifestyles of the band 
proved to be of greater concern. 

By then, Iggy and his bandmates — with 
the exception of Ron Asheton — were spiralling 
out of control via chronic substance abuse. The 
first casualty was bassist Dave Alexander, 
jettisoned in August 1970. Iggy spent endless 
hours — blitzed on alcohol and heroin — staring 
blankly at the television, gorging on news 
reports about the war in Vietnam. Speaking to 
Simon Harper of Clash magazine in 2010, he 
blithely recalled the turning point: “As soon as 
I got my addictions in an organised form, the 
first thing I did was I hocked an expensive 
camera that Elektra gave me as a parting gift... 
and bought a tape recorder and went to 
Jamaica to start writing new songs. That's 
when I wrote I Got A Right. I never doubted 
this is what I was gonna do." Iggy presented a 
handful of those songs to Elektra — faster, 
heavier — but the label had lost its nerve and 
decided to cut ties. 

Nineteen-seventy-one was a year marred 
by violence and grief. Jim Morrison, whose 
theatrical stage performances had been hugely 
inspirational to the young James Jewel 
Osterberg, died of heart failure in mid- 
summer. Earlier in the year, members of the 
Manson Family had been convicted for the 
Tate-LaBianca murders after one of the longest 
and most disturbing trials ever witnessed in the 
US. And despite Congress voting to withdraw 
all American troops from Vietnam by the end 
of the year, the carnage continued unabated. 
Violence breeds violence and it had unlocked 
darker energies in Iggy and his cohort. 

Amid the chaos, he called upon James 
Williamson in August 1970. He had first 
witnessed the guitarist in a basement club in 
hometown Ann Arbor and was impressed by 
the ferocity of his playing. His fellow Stooges 
could crank up the volume, but they couldn't 
play like this. “James fills the space as if 
somebody’s just let a drugged dog into your 
house,” the singer later told Guitar magazine. 

Despite the injection of fresh blood, things 
quickly began to disintegrate. By the end of 
summer 1971, The Stooges had disbanded. 
The Ashetons put on a series of live shows 
where they invited audience members to stand 
in for Iggy onstage. Meanwhile, Williamson 
was laid out on his sister’s couch in Detroit 
pondering his next move. His tenure as lead 
guitarist had been a short one. All he had left 
to show for it were empty pockets and an 
unpleasant strain of Hepatitis A. 

Then, along came a surprise deliverer. 
David Bowie met Iggy backstage at Max’s 
Kansas City in September 1971. Pop was 
already vaguely aware of this peculiar 
Englishman, having been alerted by Elektra 
publicist Danny Fields to a compliment Bowie 
had paid him in a 1970 edition of Melody 
Maker. The pair struck up a friendship with 
Bowie recommending Iggy sign to Tony 
Defries’ production company, MainMan. By 
December, Defries had sealed a contract for a 
one-album deal with Clive Davis at Columbia. 

“T could tell from the beginning that 


Bowie and Defries were nutters,” Iggy told 


84 Record Collector 


Arthur Levy in 1997. "They were British music 
hall, pure vaudeville. I've always had a good 
sense of circus and I could see the circus was in 
town. My immediate instinct? Join!” Shortly 
after, Bowie in his legendary “I’m gay, and 
always have been” interview in Melody Maker 
of January 1972, was declaring to Michael 
Watts that Iggy and Lou Reed were the future 
of rock’n’roll. By then on the verge of 
superstardom himself, Bowie recognised in his 
American counterpart a kindred spirit: 
glamorous, hedonistic, dangerously irresistible. 
Too dangerous for some. No one at 
Columbia wanted the other Stooges anywhere 
near their new acquisition. Iggy was destined 
for stardom, but he would have to get rid of his 
bandmates first. In their place the label, rather 
optimistically, tried to pair him with Rick 
Derringer but while there existed mutual 
artistic respect, the two were on completely 
different trips. Meanwhile, Iggy continued to 
collaborate — at first casually — with 
Williamson, whom he quickly earmarked for 


“THE AUDIENCE WAS 
RRIFIED, WITH 


IGGY CLIMBING 


involvement on the emergent album. And so, 
in March 1972, when at Defries’ behest Iggy 
was invited to the UK to begin recording 
sessions, he took Williamson with him. 
DeFries was less than impressed with Iggy's 
new partner, particularly when upon the pair's 
arrival in London, he had to remonstrate on 
their behalf with customs officials who had 
threatened to put them on the next flight 
home due to their “undesirable” appearance. 
Bowie had his own ideas for who might be 
a good fit for Iggy's "backing band". He first 
suggested Edgar Broughton's World War 3, 
while other names were floated — Twink from 
Pink Fairies, Overend Watts from Mott — but 
Iggy was unimpressed, believing none of them 
packed the sonic punch of The Stooges. He 
and Williamson then demanded the label fly 
over their estranged bandmates and suddenly 
The Stooges were reunited. With Ron Asheton 
switching from guitar to bass, the band 
practised together in a filthy basement for the 
next few months, recording some demos at RG 
Jones in Wimbledon and at Olympia Studios, 
but most of those tracks were rejected, many 
surfacing later on bootlegs and compilations. 
It was Williamson’s first album, and he 
was thrilled: “We got a contract for £10,000 — 
a huge amount of money back then — and 
hung out with people who drove Bentleys. We 
went from absolute poverty to the lap of 
luxury. It was amazing.” As he acclimatised to 
his salubrious new surroundings at Seymour 
Walk in Chelsea, Williamson — using a Gibson 
B25, a natural-sounding acoustic guitar - 
started composing music for the songs that 


would make up Raw Power. “I wrote the 
music, Iggy wrote the lyrics,” he explains to 
RG, adding that “the other band members — 
the Ashetons — were very good sounding 
boards as we all knew each other really well.” 
Before album sessions commenced, the band 
played their one and only show during their 
time in London, at King’s Cross Cinema in 
June. Observing the British public’s insatiable 
appetite for glam, they decided it would be a 
smart idea to look the part and bought clown 
make-up from a local joke shop. That was bad 
enough — check out Williamson’s ghostly 
appearance on the back sleeve, like a character 
from Noh theatre – but onstage, Iggy, true to 
form, pressed the self-destruct button, 
delivering a typically outrageous performance 
that incensed DeFries so much it guaranteed 
the band would never again play live in the 
UK. “The audience was terrified,” Williamson 
told The Guardian, “with Iggy climbing all 
over them, and management decided we 
would get arrested if we did any more shows.” 

By summer 72, DeFries was basking in the 
success of The Rise & Fall of Ziggy Stardust & 
The Spiders From Mars, which would go on to 
sell over 100,000 copies in the UK before the 
end of the year. He was no longer prepared to 
waste more time and money on his troublesome 
American punks. Ziggy or Iggy? It was a 
no-brainer. Bowie himself offered to produce 
the album, but the band declined. They weren’t 
accustomed to outside interference and Defries’ 
laissez-faire attitude suited them perfectly. 
"Defries had been more of an obstacle than 
anything else anyway,” Williamson says. “He 
panned all of our early demos for songs like I 
Got A Right and it was only after he got busy 
with Bowie that we were finally left to our own 
devices.” As Bowie headed off to work on Lou 
Reed’s Transformer, the bond between the 
foursome grew stronger, and with little in the 
way of unhealthy distractions — no dealers, no 
drugs — they were forced to get on with the job. 
In that atmosphere of solidarity and isolation the 
songs began to take shape. 

Sessions took place between 10 September 
and 6 October. “It was a really exciting time,” 
remembers Williamson. “We thought we were 
writing ‘hit’ songs and knew this may be our 
only shot at being a real band.” In Williamson, 
Iggy had finally found himself a guitarist who 
knew how to channel the anarchic energy and 
mayhem of the band’s live shows onto record. 
“T had always played my amps [usually 
Marshalls] at high volume anyway, with the 
treble all the way up, but while recording Raw 
Power, I hit upon the combination of my Les 
Paul Guitar along with a Vox AC-30 treble 
boost amp, with treble all the way up. That 
became my sound on Raw Power and 
thereafter.” Williamson’s playing meant that, 
while it may have looked like any other piece 
of plastic, Raw Power had claws that dug deep. 

The album’s opener, Search And Destroy, 
remains Williamson’s proudest achievement. 
Iggy claims to have come up with the celebrated 
opening line ("Tm a street-walking cheetah with 
a heart full of napalm") while smacked out under 


a tree in Kensington Gardens, but Williamson 


OP SPECIAL 


Dum Dum boys - the Raw Power- 
era Stooges backstage at the 
Whisky, 1973 (clockwise from top 
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Asheton, James Williamson, 
Scott Asheton, Iggy Pop 
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Briefs encounter: Iggy in full 
flight at the Whisky, flanked by 
Scott Asheton and James Williamson... 


repudiates this version of events, insisting that 
neither of them knew where to buy hard drugs 
in London. “I wrote the bones of Search And 
Destroy while in RG Jones,” he insists. “I was 
goofing around with a machine gun sound and 
hit upon the basic riff and then took it from 
there." Dave Marsh, writing in the March 1973 
issue of Creem, said of it: “It’s like they OD'd 
Pete Townshend on Quaalude and acid, forced 
him into a 1965 timewarp and made him keep 
all the promises he made on Can't Explain." In 
some ways, Iggy sounds more terrified than 
menacing. The desperate edge comes courtesy of 
Iggy lifting his voice by an octave to make it 
heard above Williamson’s guitar. 

By all accounts, CBS had demanded the 
album contain two ballads — one on either side. 
Reputedly, the magnificently brooding Gimme 
Danger was one of those, but it is so much more 
than that. It seems Iggy had decided — for the 
time being — that he was finished with the 
opposite sex. From now on, only those with a 
similarly self-destructive instinct were fair game 
(“There’s nothing left alive/But a pair of glassy 
eyes/Raise my feelings one more time"). 
Williamson’s incredible multi-layered guitar 
lines elevate the song. It has light and shade, 
texture and tone, seesaws backwards and 
forwards: no one else could have played it the 
way he does. Meanwhile, Your Pretty Face Is 
Going To Hell pivots on a brutish riff worthy of 
Mud or Quo, lines even the young Steve Jones 
could commit to memory. And he did. While 
Iggy lusts uncontrollably (“I knew right away 
honey I had to get my hooks in you”), 
Williamson busies himself copywriting the HM 
guitar manual with those shrieking, piercing 
injections. As for Iggy, his belly-low growl is the 
sound of a man possessed, a demon unleashed. 
He’s been forsaken but he’s going to have the 
last laugh. Her beauty won't last. Ten years from 
now, no one will remember anything about her. 
It culminates in an unhinged, unintelligible 
stream of moans and grunts, construed most 
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typically as the calling card of a chest-beating 
caveman. It is equally plausible to discern amid 
the frenzy a frustrated masculinity born of 
unrequited love (or unrequited sex anyway). 
Indeed, one aspect of Raw Power's enduring 
appeal is that it speaks to both the neurotic 
lovelorn outsider as much as the adrenaline- 
fuelled alpha conqueror. Iggy could quite 
comfortably assume both personas. 
However, there’s little ambiguity in Side 
One's closer, Penetration. The title says it all. 
Williamson's capacity to harness the song’s 
energy is masterful: it ebbs, flows, sucks, 
breathes, pulses, pushes and pulls, gloriously 


HAD TO WORK 


WITH, | THINK HE 


haemorrhaging its mayhem everywhere. With 
lyrics inspired by Burroughs, Iggy’s performance 
is delirious, while his little celesta motif is a 
touch of genius. Those singular piano bashes 
and tinkles are Iggy channelling his inner Little 
Richard, as are the writhing stage moves and 
howling at the moon. He does it most effectively 
on the title track, producing a similar effect to 
that on I Wanna Be Your Dog. Williamson’s 
geometric death riff propels the song’s relentless 
momentum. It’s the sound of uptight adolescent 
frustration, lost in a blizzard of white noise and 
headbanging beats. Here is the world’s forgotten 
boy, all gallons of energy and no place to go. No 
one — ло one — is going to tell him what to do. 
It’s the ultimate teenage kick. Canned, labelled, 
and thank you, doctor. 

By contrast, I Need Somebody — the 
second ‘ballad’ — is a grinding sludgy blues that 


momentarily reins in the energy. The album’s 
penultimate track, Shake Appeal, is about sex. 
Of course it is. But it’s also about the power 
and thrill of rock’n’roll. Williamson’s fingers 
sound possessed, paving the way for the 
album’s ferocious climax on Death Trip. 
Might us well go down in a fireball... 

In many ways, Raw Power belongs to James 
Williamson. Sometimes, energy can be 
neutralised by more complex musicianship. The 
miracle of Raw Power is that it is precisely 
through his more accomplished playing that 
The Stooges were able to grow into an even 
more devastating force of nature. The Stooges 
and Fun House were arresting enough. Raw 
Power was a whole other shock of electric thrills. 

So, you've just made the greatest rock 
album of the early 70s. What could possibly go 
wrong? The Stooges had been at CBS Studios 
for 26 days. Mixing the album should have 
been straightforward, but predictably, Iggy 
courted disaster instead. His plan had been to 
work on the mix himself, then sit back and 
watch the album break the band 
internationally, but he found the task too 
exacting. DeFries then threatened to pull the 
plug altogether, before reached out to Bowie. 
Knowing they needed an album to promote, 
the band reluctantly acquiesced. Bowie 
remixed it in a single day at the end of October 
1972 at Western Sound Recorders in LA. 

"Bowie had nothing to do with Raw Power 
until we were finished and needed to remix the 
album,” contends Williamson, “but, given 
what he had to work with, I feel he did a good 
job.” Iggy's own ‘rough power’ mix would 
soon surface on bootlegs, and later — at the 
singer's insistence, and with some fanfare — on 
future reissues of the album. A new third mix 
(by Iggy) would appear on the 1997 Legacy 
edition. The question of which is the definitive 
mix remains a source of debate among critics 
and Stooges acolytes even now. Iggy’s original 
mix was undoubtedly flawed, concentrating 


...and at the same show, as punters run 
the risk of being dived on 

by the excitable frontman. 

Below: Iggy makes a 


most of the instruments into a separate 


stereo channel from the vocals. “There had Ж P 


been some technical problems with how the 
basic tracks had been recorded," notes 
Williamson. "Iggy insisted on guitar, bass 
and drums in the same room so there was a 
lot of bleed-through into the tracks and 
there were serious issues with the overdubs." 
Iggy complained about the poor equipment 
he found at his disposal, contrasting it with 
what Bowie had available to him. 

Speaking to Arthur Levy, Pop referred to 
Bowie's “Time Cube’. “It looked like a bong, a 
big plastic tube with a couple of bends in it, and 
when the sound came out the other end, it sort 
of shot at you like an echo effect.” Bowie's 
explanation to Tony Horkins in 1991 was much 
simpler: *We just pushed the vocal up and down 
alot. On at least four or five songs that was the 
situation, including Search And Destroy. That's 
got such a peculiar sound because all we did was 
occasionally bring the lead guitar up and take it 
out." If Iggy's flatter, more evened-out mix 
emphasises the vocal performance above the 
instrumentation, Bowie's enables the guitars to 
surge and stab the way Williamson had 
intended. “[Bowie’s] solution was to take the 
bass and drums down,” suggests Williamson. “It 
resulted in lots of guitar and vocals which made 
the tracks sound pretty unique." 

The album was released in the first week of 
February 1973. A fortnight earlier, Nixon had 
been sworn in for a second term as US 
president. It seemed the world was getting 
darker: in the US, Vietnam, and with urban 
breakdown; in the UK, with strikes, power 
blackouts and the bloodbath of Northern 
Ireland. All of that threatened to overshadow the 
glitter glam and optimism of pop music. A week 
later, Bowie collapsed onstage singing Rock & 
Roll Suicide at Radio City Music Hall in New 
York. Some said that shots had rung out in the 
theatre, but the doctor put it down to nervous 
exhaustion. Bowie wanted to go further, to 


crack America, to be 
ever more flamboyant 
and outrageous. He 
had been watching 
Iggy for a long time, 
and his theatrical 
antennae were 
mysteriously attuned to 
his more dynamic 
American counterpart. 
There is little doubt his 
confidence was 
bolstered and his 
capacity for shape- 
shifting fine-tuned 
through the study of 
Iggy’s onstage antics. 
With bitter irony, by 
1973 Iggy hadn’t been 
allowed near a stage for 
some time. 

Back on home soil, 
some live US dates 
finally materialised, 
but by then the old 
weaknesses had begun 
to creep back in. Iggy 
continued to bait 

audiences until 
breaking point, 
leading to the band’s 
final implosion at 
Detroit’s Michigan 
Palace on 9 February 
1974 — captured 
for posterity on the 
infamous live set, 
Metallic KO. A 
period of heavy 
drug abuse 
followed, 
culminating in 
Iggy's incarceration 
in the UCLA 
Neuropsychiatric 
Institute. Even 
then, Bowie 
and actor 
Dennis Hopper 
would smuggle 
in some 
contraband. 
That probably 
didn’t help, but 
thankfully Pop 
would live to tell 
the tale. 
Williamson, too: “After Raw Power, we 
wrote the songs that would become Kill City in 
my apartment on Sunset Boulevard,” he 
recalls. “We had changed management a 
couple of times and had been dropped by CBS 
Records. Thanks to Ben Edmonds, we were 
able to use Jimmy Webb’s home recording 
studios to cut some demo tracks, but we were 
rejected by every label we approached. Ben 
maintained that Seymour Stein [at Sire] would 
have signed us if we had been more patient. 
But then Bowie offered to take Iggy under his 
wing, and they went off to Europe together [to 
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record The Idiot and Lust For Life].” While the 
songs on Kill City (1977) were magnificent, 
something was missing. One admired their 
craft and complexity — they capture Williamson 
at the absolute peak of his creative powers — but 
that unstoppable primal energy was absent. 

Raw Power's influence would reach further 
than either Williamson or Pop could have 
imagined. In the UK, it paved the way for 
punk, in New York no wave and noise-rock, 
while in LA, it became the blueprint for a new 
type of glam metal (Mötley Crüe, Guns № 
Roses, Red Hot Chili Peppers). Its DNA could 
even be detected in much of the speed metal 
and hardcore scenes which developed on the 
West Coast around the same time (Black Flag’s 
Greg Ginn was a renowned devotee). In 
Australia, it was absorbed either as hard rock 
(AC/DC) or proto-punk (Radio Birdman, The 
Saints). It was an album that people heard and 
experienced in different ways. Perhaps only the 
first Velvet Underground album has had a 
similar ‘widescreen’ impact. 

Strangely, perhaps, those who openly 
declare the influence of Raw Power have often 
made records that sound tame by comparison. 
Not that Williamson is bothered: “I was very 
pleased with the royalties that the Guns N’ 
Roses’ version of Raw Power brought in,” he 
offers, wryly. “But I think the version of Search 
And Destroy that the Chili Peppers did with 
John Frusciante on guitar was very accurate. Of 
course, I have a very personalised, stylised, 
unique guitar style so it’s pretty impossible to 
truly copy. But they did it pretty good.” 

Bowie wasn’t alone in his admiration. 
Johnny Marr for one identifies it as his favourite 
album. “I spent an entire winter playing guitar 
along to the album in the dark, orange 
streetlights coming through the window, when I 
was 16. Its influence came out on the Smiths 
album The Queen Is Dead,” he told Johnny 
Tayson in 2020. Marr frequently extols the layers 
and texture in Williamson’s playing, telling Clash 
magazine that the guitarist “has the technical 
ability of Jimmy Page without being as studious, 
and the swagger of Keith Richards without being 
sloppy. He’s both demonic and intellectual, 
almost how you would imagine Darth Vader to 
sound if he was in a band.” It’s a compliment 
that brings a smile to Williamson’s face: “Yes, I’ve 
seen Johnny say that. His description of me is a 
very flattering one.” 

Chained and bound for two years following 
the termination of their contract with Elektra, 
The Stooges had been unleashed to vomit a 
tsunami of venom upon an unsuspecting public. 
All that anger and frustration had to find a way 
out. And it did. The result was Raw Power, an 
album that sounded ready to leap off your 
record deck and rip out your heart. 

“The album was just so different in a 
primal way, that it struck a chord, and many 
musicians and bands were formed around it,” 
Williamson muses, allowing himself a measure 
of pride. “That was true then and continues to 
be true today. That is its legacy.” & 


Raw Power is reissued by Sony later this year. 
See overleaf for a new Iggy Pop interview. 
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THE 
INTERVIEW 


There are die-hard totemic musicians, and there's Iggy Pop, so 
reflective of rock's primal urges and irrepressible energies he could 


write the book and supply most of the images. His “ribald ruffian” 
of a new album, Every Loser, shows an artist still willing to 


take risks and not succumb, aged 75, to notions of 
growing old gracefully. Five decades since Raw 


Power, The World's Greatest Living Rock’N’Roll 
Star (TM) talks about that feral classic, 
working with Bowie then and, four years 
later, in Berlin, his surprise visit from 
Robert Plant, the nature of addiction, 


inventing punk, the impermanence 
of existence, oh, and his beloved 
cockatoo... “At certain points 
there are flare-ups,” he warns 


Chris Roberts 


ggy will later confirm he was “pretty 

deranged” when recording 1973's Raw 

Power, and “all over the place” when he 

made 1975’s Kill City. In 2023, though, 

to adapt one of his Stooges refrains, he 

feels alright. Today he’s cheerful, upbeat, 
that smile audibly crinkling. “This is a good 
connection,” he decides, after we've tried a 
few temperamental phone lines. “Old-school 
works the best.” The last time I interviewed 
him was during the final knockings of the 
20th century, around the Don Was-produced 
album Avenue B. “Ah, well,” chortles Iggy, 
who has the grace to affect to remember that 
chat, “this is a different animal.” 

There is no animal quite like Iggy Pop, 
whose louche life of extraordinary highs and 
lows has taken in Grade-A rock'n'roll 
debauchery, tumbling and stage-diving into 
proto-punk with The Stooges (who “wanted to 
transcend” while rolling around in broken 
glass). He fought addiction and spent time in a 

= psychiatric ward and caused David Bowie to 

Š scribble down his name and put a Z in front of 
з it, thus (as at least Mick Ronson’s version of 
the legend went) inspiring Ziggy Stardust. He 
& moved to Berlin with Bowie and discharged 
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two of the all-time great art- 

rock works in The Idiot and Lust 

For Life, then bounced through Stooges 
reunions and a stream of diverse (sometimes 
visceral, sometimes pensive) solo albums, 
including, in 2016, his highest chart success in 
both the US and the UK, Post-Pop Depression. 
Reluctant to wear shirts, he’s also acted in 
many cult films, hosts a weekly radio show on 
BBC 6 Music and has been called a genius by 
just about every artist you like. 

Now, at 75, living in Miami Florida with his 
third wife Nina, he’s the ultimate survivor, from 
No Fun to Funtime, from Funhouse to Frenzy. 
And behind, or within, the uninhibited extrovert 
Iggy there is, of course, James Osterberg, the 
most intelligent, articulate rock star you could 
hope to meet. In days of yore, I've rugby-tackled 
him in the street to stop him obliviously walking 
in front of a speeding car and seen him rock up 
to my birthday party in a nothing-fancy pub, 
suavely and speedily introducing himself to all 
the girls with a resonant, “Hi, I’m James.” 

He has, in abundance, what Bowie called “the 
power to charm". 

"Today, that subterranean voice and 
generous laugh manifest an initial intent to 


stay on the topic of 
his exhilarating new 
album Every Loser, but we 
inevitably spin off onto other 
subjects, the most fascinating of 
which remains Iggy Pop. Half a century 
since Raw Power, the “godfather of punk” 
endures and thrives, his wiry, wired body 
cool-jerking against time and tide. The 
definition of rock, he’s also a concerto of 
contradictions: so clever at being dumb, the 
most authentic of chancers, the professor/ 
provocateur who cried for love, the self- 
destructive seer with a lust for life, the id and 
the ego, the yin and the yang, tragic like 
Marlon Brando, worth a million in prizes, 
the streetwalking cheetah with a heart full of 
napalm, the eternal Everyman. Iggy Pop, a 
mayhem whisperer, has the savvy to be who 
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Neighborhood threat — 
Iggy Pop photographed in 
LA, 2022: “I’m still kinda 
skiing downhill on a slope 
that's too steep" 


we d like to be if we had the moxie. He is our 
indomitable spirit animal. 


To what extent does James Newell Osterberg 
Jr put on the persona of Iggy Pop before he 
goes onstage or on the microphone? Is there 
any longer a divide? Or have the two now 
merged, fused, mask to face, like in some 
old-time sci-fi movie? 

I think it’s merged more than it hasn't, but the 
key is... I really, really want it. You've gotta 
want to do this. Want it to be really good. See, 
I find myself thinking about all the things that 
I havent done, and I didn't do, because I’m 
doing this instead. So that's every reason I need 


that this better be good. 


Every Loser rocks like a ribald ruffian, but 
there's also a Trojan Horse element: there's 
raw power aplenty but there are also songs 
offering wry reflections on life. The Iggy 
body and the James brain are both engaged; 
the primal and the poet. Fair to say? 

"That's fair enough. It's maybe more like... the 
classic rock albums usually have three or four 
that rock out, then the rest tend to be a little 
more slow or... mirrored. That way the ones 
that really kick it stand out. So that's the way it 
worked up. What Andrew [Watt, producer] 
was sending me came in that ratio. In fact, 
there were two that haven't come out and one 
was very soft and malleable. I guess it won't 
come out, unless they need a B-side in 
Uzbekistan or something... 


This rager, made with young Grammy- 
winner Watt (who's worked with everyone 
from Sheeran to Ozzy, from Dua Lipa to Post 
Malone), is a contrast to 2019's Free, where 
you recited poetry. (Or to 2012's jazzy, 
mostly-French album Apres). It seems you're 
not going gently into that good night... 
Well, to use a really old comparison, I tend to 
be like a girl at the school dance with my dance 
card. It starts out open and I just can't wait to 
see who proposes. So, if something jazzy or 
experimental comes up, if I like it, I'll do it. 
The same goes for something more rock'n'roll. 
And that's what happened. In fact, this started 
when Morrissey asked if I'd try to sing along 
on one of his numbers [on imminent album 
Bonfire Of Teenagers]. | wasn't gonna turn it 
down, because he's an awfully good singer, 
even though I didn't think he needed me to 
ruin it. He'd mentioned that his producer was 
extraordinary. So that's how I became 
acquainted with Andrew, and we started 
trading tricks. 


You're a frequent collaborator, having 
variously teamed up with New Order, 
Peaches, Kylie and Máneskin. Some rock 
thoroughbreds queue up to play on this 
album, not least the late Taylor Hawkins 
(who played the role of Iggy in the 2013 
film, CBGB)... 

Oh man, yeah. The real backbone, the heat of 
it, are Chad Smith [Chili Peppers] and Duff 
McKagan [Guns N' Roses]. Chad drums on 
most of the album, but it’s incredible to have 
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“Lwas pretty deranged at 
hat time”: iggy skins up 
backstage at The Stooges’ 
LA Whisky-A-Go-Go show 
in October 1973 


ج 


Stolen a truck? 

Oh, yeah, Duff put me up to that. We were 
doing the video for Home with David Fincher 
directing. Duff said, “We should just steal this 
and go for a ride.” I guess he wanted to see 
what Td do. I didn’t say yes, and I didn’t say 
no. So, we drove it away a few blocks. He was 
young. He wanted to show Iggy something, 

y know? And Chad's from Detroit; he liked 
The Stooges when he was a little kid. Гуе 
played with him a coupla times: I jammed on I 
Wanna Be Your Dog at Madison Square 
Garden with the Chili Peppers once, and then 
I did a Music Cares thing with him and Flea, 
we did Down On The Street and The 
Passenger. Jane's Addiction's Dave Navarro 
and Eric Avery, I knew from a club called 
Scream, run by Dayle Gloria, one of the last 
cool rock places to hang in LA. I met them 
there. So, y know, it helps that this isn't just a 
bunch of strangers. 


Taylor guesting. And Travis Barker [Blink 
182]. It's an embarrassment of drum riches. 
Duff plays beautifully on this. And Andrew is a 
gifted musician. There's life in his technique. 
And as a vocalist, all the back-ups are his. He 
never likes this when I say it, but he could’ve 
made it in The Four Seasons. He’s that 
fabulous a singer. Even so, he lets the other 


players bring themselves into the experience. 
He's young, eager, wants to please, so I'm 
pretty sure he had an idea like: Dave Navarro 
would like this, Chris Cheney [bassist] would 
like this... he'd shape it so you can hear the 
players’ investiture in what they play on it. 
They sound like they're excited. Hey, maybe 
the idea of me helped, too...! 


There's a chemistry, but it's you bringing 
the fireworks. What was it you wanted to say 
on this album? There's a lot of anger and 
bile up top. And swearing. 

Heh heh... well, y'know, at times there is. Part 
of it depends on the energy of the track. On, 
say, New Atlantis, I'm more reflective. But 
when something has a little juice to it, I look to 
channel my experiences. So, on Frenzy, I had a 
short list of people that inspired my language 
there! I mean, I don't run around like that, but 
I'm still risible... no, wrong word [he perhaps 
means "irascible" — Ed]... you can still get my 


They d been fans a long time? 

Well, I knew Duff pretty well from the time he 
and Slash worked on Brick By Brick [1990]. 
So, y know, we've discussed Playboy models, 
done cocaine together, swilled vodka, chased a 
rainbow together. Stolen a truck. So that’s all 
out of the way now, ha-ha... 
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danders up, get my feathers to rise. My blood 
pressure, whatever. Things can rise. There's still 
some primal energy there. 


New Atlantis (“a beautiful whore of a city", 
recites Iggy) is like a love/hate letter to your 
now home turf of Miami. How’s life there? 
It's a love letter, but it’s an honest description of 
what it’s like here. And I actually went pretty 
easy on it. I didn’t talk about the pollution, 
didn’t go into as many of the bad actors as I 
could’ve. But it has become somewhere for me 
where... y know, I lived very rough, if at all, for 
the first 24 years of my life. Either in the trailer 
camp by US23 [the Florida-Michigan highway] 
or in various flops around the Michigan area. 
Then after that — kaboom! — I was in: London, 
Los Angeles, Berlin, New York. For the next 25 
years. So, I was just whacked out by the time I 
was ready to come here. 

I mean, [am what I am and I do what I do, 
so I was at a level where, I wouldn't say *well- 
known", but just barely established, when I 
came here. It wasn’t like I could go to 
Nebraska. I'm not Conor Oberst. I like Conor 
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Oddball to godfather (clockwise from above): with the Ramones 
at CBGB in 1976; with Deborah Harry in 1990; with Bowie in 1986 


~ 


Oberst, but I don’t 
have his looks, 
ability, or folky ways. 
But here, here was 
somewhere that’s still 
slightly visible from 
New York, with at 
that time a New York 
organisation to it. 
And when I arrived 
there were quite a few 
birds, fish, and 
butterflies, as I say on 
the track. There are fewer now, as it's got more 
polluted and paved over and crowded. 

I came here to heal, basically. My first big 
achievement here was I was able to quit 
smoking. And that's a tough one. That was 
just at the end of the century. I don't think I 
could've done that if I hadn't gotten away 
from everybody and everything. I bought a 
fairly nice, medium-size, antique house. They 
have 'em here, they call them Venetian Revival. 
Which usually means a little Cuban tile, a little 
Italianate. Like some stuff you'd see in Corsica. 
I have a modest house of that style, and 
nobody to stress me out. It was lonely at first. 
No manager, no gofer, no girlfriend, no wife, 
nothing. But I was able to get some large 
things done, and stopping smoking was the big 
one. It’s not easy to do that. Smoking is really 
hard to get over. I didn't use Nicorette, if it 
even existed then. But I had known from 
opiates that the third day is the worst... 


So, you tapped into your experience of 
kicking previous addictions? 
Yeah, and usually if you can stay off for three 


days, you can manage the rest of the week. But 
then you'll probably fall back. The way I quit 
this was, over a period of two or three months, 
Га designate – I'd say, OK, I'm not talking to 
anybody for the next three days. And I'd just 
exercise, swim, eat, sleep, mind my own 
business, and not smoke. And then the second, 
third time іга be easier. Suddenly, then, your 
body starts to look forward to and enjoy the 
times when you're not clogging it with the 
poison. So — that’s one reason I came here. 

Hey, y know — it’s not Mustique! It's now 
become a sorta trashy version, since we have 
the Trumps here in force...I know, right? Oh 
boy oh boy. So, things have changed. It was 
sorta like the old East Village when I got here — 
underpopulated, a lot of people on Green Card 
who weren't citizens, and good cheap food and 
no problem parking, Empty store-fronts. Just a 
little bit of crime. That sorta thing. 


You have a charismatic companion there in 
your extrovert pet cockatoo, Instagram star 
Biggy Pop... 

Ah, yeah, that cockatoo. He's more my wife's 
project, but I did play with him this morning. 
I do my part. He's a big bird, you gotta watch 
yourself. I know what to do now, but in the 
first few months I didn't read a manual or 
anything. I soon learned what not to do. Do 
not stick your nose in between the bars of his 
cage, because that’s his territory and he'll bite 
you. I learned: don’t make a sudden move 
from below. Although now I could, because he 
knows me well and trusts me implicitly. We're 
social. When you do play with him, you’ve 
gotta give him all your attention. You can’t do 


like a Stroller Dad kinda thing. That’s 


Photos: Roberta Bayley; Larry Busacca/Wirelmage; American Broadcasting Companies Inc 


understood. I'd seen pirate movies, and I'd 
thought: ГЇЇ perch you on this cross and ГЇЇ 
read a book while we hang out. But then the 
bird senses you're not truly hanging, and he'll 
screech and scream and howl to get your 
attention. He's quite a character, a large 
presence. A beautiful animal. 


It's always a joy to watch you relaxing with 
him, but are you someone who can't relax 
for too long? In the song The Morning 
Show you describe how despite ageing (“Рт 
crispy on the outside and juicy when I cry”), 
you always turn up for duty, “like a pro”. 
Your book Til Wrong Feels Right [2019] 
proudly states that the key thing about your 
oeuvre's lyrics is that “they did the fucking 
job". No matter what obstacles have been 
placed in your path over the decades, many 
of them by yourself, you always show up. 
For all the old self-destructive urges, you're 
productive. You get the job done. Are you 
driven by an innate work ethic? 

That’s true, yes. I've been thinking about 
this. Especially on an album like Kill City 
[recorded with James Williamson in 1975, 
released 1977] where... I was absolutely just 
the actual LIFE of all THAT. [Pop had been 
hospitalised and was trying to kick heroin]. І 
mean, I was all over the place. There was no 
fixed address. There was no income. There 
was no affiliation. There was no... sense. 
Nothing. And I was as stoned as possible at 
all times. And yet — the lyrics and the delivery 
are very orderly. I was still orderly. That is the 
dream. For all musical artists. But it’s a dream 
that gets whacked by reality... 


What exactly is the dream? 
The dream is: what’s important here is The 
Work. And my Art. And it should have life to 
it, it should have truth to it. It should have 
some of me, but you want everybody else in 
there, too — you want people to accept it, to 
believe it. They must believe it. Those things 
are of paramount importance. But then, of 
course, once you get any sort of a break to 
make a living, to commercialise stuff, you're 
spending all your time with people who believe 
the opposite. Who are gonna work on you and 
work on you. “Oh, so, that new one’s been out 
a week and we're not getting any action.” Or: 
“Hey! It’s so great! The lady on the talk show 
mentioned you! Oooooh!” Suddenly there’s 
resentment and anger built up, and... wow. 
Hey, I’ve seen it described, because we're in the 
modern world, as “a mental health issue” for 
musicians. I’ve seen all these articles, like: 
“Ooh, what can we do to help the mental 
health issues of poor musicians?” And I'm 
seeing this, I’m like... Jesus! Fucking right, of 
course! And where were you 40 fucking years 
ago with these ideas?? Damn right Tm crazy! 
Yeah, so... usually you have to learn some 
tricks, and you have to do some things for 
“The Man” but remember that it’s always 
easier to change yourself than change anybody 
else. You can’t change the public. You can’t. 
Well, you can change their perception of you 
into a better one. But they are who they are. 


And happily, there are different publics, and 
that’s good. The basic thing is: get the thing, 
the work, done, get the stuff out, and ensure it 
has some form to it. It shouldn’t just be some 
crappy lunatic shit. 


Also in the modern world, the track 
Comments mocks how hypnotised we are 
by social media. So even Iggy Pop reads the 
comments while knowing the perils? 

Right — if I put something out, ГЇЇ read them 
for like the first two days. Get a general 
overview. But then there’s always one stinger, 
somebody who senses you'll read it and puts 
the zinger on you. Ach. But that’s OK... 


Is there any thread here linking 1973 – 
“look out, honey, cos I’m using 
technology", you sang on Search And 
Destroy on Raw Power — and 2014, when 
you gave the BBC John Peel Lecture [which 
Iggy titled: Free Music In A Capitalist 


“WHAT'S IMPORTANT 
HE WORK. AND 


MY ART. IT SHOULD 
HAVE LIFE TO IT" 


Society]? Have you always been intrigued by 
the progress and pitfalls of technology? 
With terrific timing, our line is breaking up... 
hold up a sec, ГЇЇ go inside. Say something, 
please. Ah, that’s better. So... hmm, well 
you're right, but I mean — I'm not terribly, 
angrily, bitterly frustrated by technology or 
anything. Just a little, here and there. 

See, with that BBC lecture, the bummer 
for me was that Га already written it, but then 
there was the Apple incident with U2, where 
all over the world people got the new album on 
their phones, whether they wanted it or not. 
Some people felt like: don’t tread on me. And I 
was giving a lecture on music and capitalism 
blah blah blah, so now I had to comment on 
that. So, I said: it’s a privacy thing, it’s not just 
their phone but their choice; it’s a gift to 
choose to listen to someone’s music. That’s 
how Га 
take it. 

You feel at 
times: where is the 
point of over- 
promotion? When is 
it not cool to say: this 
thing is so damn well 
promoted that 
they ve got to buy it, 
like it or not? Because 
that has been an 
industry constant, 
almost a backroom 


celebrates. 
holy grail, since way its very Ом 
before I wrote Search виче 
And Destroy. That's Jubilee 


part of what the 
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“world’s forgotten boy” is saying: you think 
you can just mock up a load of crap that 
nobody really likes, but the way it’s marketed, 
so it’s the only thing you can hear on the 
radio et cetera, will ensure the success of a 
lifeless product? At what point does all that 
just get to be too much? 

Then there's another link... /Zggy tells us 
what The Regency, the album' s gung-ho kiss-off, 
is railing at. Bono’ involved again...]. Bono 
gave me the idea [for the song]. And I like 
Bono. He’s a reasonable fella. But he did write 
me an open letter, as one of, I think, 60 
recipients, during the lockdown. I didn’t 
entirely understand it, but it wasn’t a bad 
letter at all. He put forth the proposition that 
there is a Regency in popular music, which I 
took to mean a royal clique. And there’s a 
tendency among its members to pull up the 
drawbridge. And his impression about my 
stage-diving was that, as I hurtled myself 
forward, I was throwing away my crown. 
And, well... I didn’t know if I liked that or 
not. But he had a point. In a way, you could 
look at it as him saying: You idiot! And, hey, 
Гуе done that album — you idiot! Instead of 
stage-diving, you could still have your crown! 
Right? Or, you could say: how very noble! 

So, who knows, but it was interesting. 

I'd thought the album was done, but 
Andrew wanted a big closer, and wouldn't 
leave me alone. I’m more the kind of guy 
who, y know, eight tracks is enough, less is 
more. But he sent me this massive track, with 
all sorts of things happening. So, I wrote all 
my feelings about this, which culminated in: 
"Fuck The Regency!" Again, only an idiot 
would throw away his crown, ha-ha... 


As the "godfather of punk", your song Neo- 
Punk on this album, berating the genre/ 
subject, is funny, truculent, and kind of 
meta. But what even IS a neo-punk? Does it 
bear any relation to the original punk ethos? 
Yeah, it’s funny, because of the nature of... the 
whole beast. Look, I'd say punk happened 
first... ooh, you'd have to say somewhere 
between halfway through my group and when 
the Ramones were coming up. All the way 
through the Sex Pistols and The Damned, 
then up to... what year was Sham 69? And Oi! 
music? Cos Oi! music and the Oi! culture 


s bust Keef 'n' Anita | 
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started to muscle in on that. You'd go to a bar 
in the wrong part of London, and everybody 
would be on those rubber-necked glue bottles 
with their faces all red and they'd drink a 
couple of lagers and beat the shit out of you. 
So suddenly shat was the punk culture. 

Since that initial surge, it’s come back little 
by little and it’s stronger than ever now. Sort of 
like — a pollution that leaches into an 
ecosystem. That's what it’s done. It’s ir. It’s 
polluting fashion, polluting popular “pop” 
music — basically that’s what Machine Gun 
Kelly is now. Punk’s outer form has been used 
to launch several large-scale band careers, both 
in London and in California. And then you 
have tons of young, middle-aged and old boys 
and girls, men and women, just knocking it 
out for the fun of it in the punk style because 
they enjoy it and believe in it and it’s 
accessible, it’s something people are able to do. 

Here, on this, I put together all the different 
characters that have appropriated some of the 
overtones and are doing fantastically well with 
very little effort. So, there's a little of Justin Bieber 
in there, cos he has this Rolls Royce which is 
customised to look like a Batmobile but he’s 
included in the song because of the incident of 
egging his neighbours in his posh 
neighbourhood. Egging someone's expensive 
house is really punk! It’s silly, juvenile, destructive, 
old-school punk. And there’s this rapper called 
Lil Pump, who had this hit song Gucci Gang. 
Fascinating hook on that because it has absolutely 
no melody. Nothing. 
Just, “Gucci gang, 
Gucci gang, Gucci 
gang...” It’s effective! 
Anyway, I looked him 
up on the internet and 


“GOOD OLD ROBERT 
PLANT CAME TO 


THE RAW POWER 


It’s half a century since Raw Power, Bowie's 
first attempt to funnel the Iggy force of 
nature to a wider public, as he had with Lou 
Reed. While you were making it, you may 
not have used the word punk per se, but did 
you think: this is incendiary, it ll smash up 
the status quo? 

I knew it was the edgiest and most provocative 
thing, in terms of content. But it was almost 
impossible to get anyone to pay any attention 
to it, to see it that way. I mean, we were 
hoping... maybe kids will like it, y know? 
Because the adults, the industry at that time in 
America, they had what was called FM Radio. 
And the clowns on there, it was three or four 
guys with moustaches and weird habits and pot 
bellies who thought, Great, we're gonna be the 
new boss, same as the old boss. Also, this was 
the beginning of the widespread practice of the 
large-scale paid press junket, where a big 
American company would gather up 20 or 25 
journalists. Because previously people never 
wrote or read about rock music, they just 
laughed at it, or shuddered, or burned the 
records. People, generally, did not like it. The 
only people who liked it lived by it. But 
suddenly people were reading about it. It was a 
different thing — the magazines and newspapers 
became a way to shape opinion on the new 
releases. So, if the company thought they had 
something, they would pay for a plane-load of 
impoverished critics. Free drinks! Four nights in 
a hotel in an international location! Wooh! So, 
all that made it 
pretty hard to do 
anything which 
didn’t have the 
certain values which 
were then 


found footage of him recognised. 
hanging around like I gotta say, 

his junior high school y know who was a 
parking lot in his cool classic rocker 
Lambo [Lamborghini] right from the get- 


with a big gold rope on, purple hair, waiting for 
the other kids to get out of class... He so wants to 
be, Tm bad". Others wanna be a little more, 
"Im popular, I’m doing well, Гуе made a lot of 
money.” And then finally, in America, I don’t 
watch it, but I heard about it, some guy went on 
the TV show The Voice, as a serious talent show 
contestant, and said, “My genre is punk.” Oh, 
OK! So now it’s a proper TV talent show thing 
to be a punk? Aha! 

See, there are millions to be made using 
this thing. Me, I didn’t even know what 
publishing was when I started. I had no idea 
that could be paid. I was making albums, and 
we just put all our names as the songwriters. It 
was only years later I realised... oh my god, 
there’s actual money to be paid for this, 
statutory sales, airplay, licensing etc. Now, of 
course, they all have lawyers. Each member of 
the band has his own individual lawyer! 

Anyway, this was just a fun thing to write. 
I'm not bitter! If I go to, say, some rock awards 
and they re sitting at the high table and I'm 
sitting at a more junior table, hey, that’s OK, I 
don’t really give a fuck! Although I do notice 
that they behave... 
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go? Good old Robert Plant came to the Raw 
Power release party at the top of the Hyatt 
House in LA. Hardly anybody came to that 
party! And I mean, I was pretty deranged at the 
time. We'd hired some very strange people to 
decorate the party, which they did with plastic 
replicas of vomit and... human waste. Which 
you had to walk through to get into the room. 
Clive Davis [Columbia Records boss] didn’t 
wanna come anywhere near The Stooges, so 
they sent Goddard Lieberson instead, who'd 
worked with Leonard Bernstein and wore 
bespoke suits. But Robert came — and he was 
very decent. There’s pictures somewhere of me 
and Robert sitting there. He was genuinely 
curious about us. 


Can you still relate to the 25-year-old singing 
on Raw Power, or after all these years does it 
sound like another guy? 

It's both. It’s me, absolutely, but yes, Pm 
another person now. I’m under a whole 
repertoire of constraints now, which have 
allowed me to move forward in life. And to 

still exist. Given the limitations that I work 
with, including the limitations of a talent, 
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HERE COMES 
SUCCESS 


FIVE UNIGNORABLE IGGY 
ALBUMS 


FUN HOUSE (Elektra, 1970) 
After the mediocre response to their 
eponymous debut, The Stooges 
recorded this by emulating their live 
set-up as closely as possible. Iggy's 
said he channelled Howlin’ Wolf as 
tales of hedonism and depravity roared 
over debatably the greatest hard rock 
album of all time. Black Francis told 
me his entire career was inspired by 
Side One. 


THE IDIOT (RCA, 1977) 
Getting clean in Europe with Bowie, 
Iggy’s solo debut saw his new pal 
testing out shapes for the ‘Berlin 
trilogy’. A cross between “James Brown 
and Kraftwerk”, said Pop, whose lyrics 
and uniquely deadpan yet dramatic 
vocals make it very much his album. 
“So direct and uncompromised,” said 
Siouxsie Sioux. It invented post-punk, 
said many. 


LUST FOR LIFE (RCA, 1977) 
After touring The Idiot with Bowie as 
his keyboardist, Iggy went into Hansa 
in Berlin wanting a less passive role 
and a more energised record, made in 
eight days. From the giddy rhythms of 
the title track to the circular riff of The 
Passenger to the wry wit of Success, 
it's Iggy at his most sincere, satirical 
and sassy. 


BRICK BY BRICK (Virgin, 1990) 
After 1986’s slick reunion with Bowie, 
Blah-Blah-Blah, gave him a bona fide 
UK hit (Real Wild Child), this went one 
better, as Candy (a duet with B52s’ 
Kate Pierson) scored high in the US 
charts. Don Was produced, Slash and 
Duff from Guns N’ Roses guested, and 
Butt Town prompted Beavis and Butt- 
Head to praise “the best lyrics we’ve 
ever heard”. 


POST-POP DEPRESSION 
(Caroline International, 2016) 
Produced by Josh Homme, featuring 
members of Queens Of The Stone Age 
and Arctic Monkeys, this gave the then 
68-year-old his first US Top 20 album 
and first UK Top 5 album. Fixated, as 
ever, on sex and death, it made 
multiple album-of-the-year lists and 
was Grammy nominated, but pipped to 
that prize, poignantly, by Bowie’s 
swansong Blackstar. CR 
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Breaking out of Berlin: Iggy onstage in 
San Francisco in October 1977, soon after 
the release of Lust For Life 


which everybody has, you have to do what 
you need to do. 


Did constraints save your life? Especially 
when you moved to Berlin in 1976-77 
with Bowie, ostensibly to kick drugs? Did 
it work as intended? Certainly, the 
creative results were significant... 

Well, it was much better there than the 
situation in LA. It was a big improvement. 


Your music took a left turn, and 77e Idiot 
and Lust For Life still sound eerie yet 
exuberant, bruised yet beautiful. (Jesus, 
this is Iggy. You might as well come with 
me" — Turn Blue). They're hugely 
influential albums. 

Good, I'm happy about that. He [Bowie] 
had developed the ability, at that time, to... 
his cup was spilling over with his talent. 
And there were things that he could do that 
were quite cool and interesting that weren't 
necessarily gonna be what he needed to do 
under his own flag right then. And I was real 
enthusiastic about 'em. It inspired me to do 
things just based on how I felt about our 
new... kinda... freedom. I feel like I held up 
my end. Carlos Alomar said about Lust For 
Life, “Whatever you think about the music, 
that album’s vocal-driven.” I think that’s 
true. I think I did my bit. It’s the same on 
this album — I listen to a track then try to do 
something that’s worthy of being on top of it. 
It’s not just dribbling along, or hiding within 
it, or being just acceptable — that never cuts it 
for me. I always try to go that extra step, even 
if it means doing something odd. 


Was The Idiot named after the Dostoevsky 
novel? 

I think it was David's idea to call it that. He 
gave me the novel, and I read it. And I think 
there’s an allusion, a similarity, in that he 
obviously thought there was a case to be made 
that I was possibly an idiot, or an idiot savant. 


On the new album you say, “The problem 
with life is that it stops”. Still got that lust 
for life? 


WOULD BE COOL TO 


First, it’s true. Second, that line is from the 
author Philip Roth. I'm not ripping him off, 
it’s just a few words, so no writing credit 
required! But that struck me... it’s a real 
succinct way of putting a big imponderable. 
Andrew wanted me to call this album Every 
Loser Needs A Bit Of Joy, the full line from the 
song. But... wait, who did the title Piper At The 
Gates Of Dawn? Was that Pink Floyd? Right. 
So, it reminded me of that, and I thought: 
that’s too big a mouthful for a guy from 
Ypsilanti, Michigan! I don’t know if I can pull 
that off. I would need, like, a cover with little 
fairies dancing in the morning mist. So, we just 
made it Every Loser. He said, “Before we go 


with that, you do realise people are gonna 
think that’s you?” Because the more he got to 
know me, the more he realised how far out of 
it I am. I don't see things the same way 
everybody else does. I don't think like other 
people. I'm often really clueless. I went, “Oh! 
Really? Great, okay, I get that.” I mean, I say 
great, but also — I can take a punch. 


You've taken a few... 

I sure have. By the way, I’m saying I'm not 
that up on modern life, but I'm pretty good on 
modern music lately, because of my [6 Music] 
radio show. My album of the year for 2022 
was Everything Is Beautiful by Spiritualized. 


You've bounced back from injurious 
calamity so many times, a triumph of the 
human will. Do you look back and go: what 
an incredible life it's been? 

The thing is, Fm still kinda skiing downhill on a 
slope that's too steep. I don't get a lot of 
backward-looking time. I haven't gotten to that 
part yet where I can have the really big belly and 
the fishing rod or whatever it is, y know? 


Will you be hurling yourself around at the 
big Crystal Palace show you've announced 
with your old pals Blondie next summer? 

I did 38 shows last year and I didn't stage-dive at 
all. I crossed the proscenium maybe five or six 
times. But I can't stage-dive anymore, I'm too 
rickety. I sometimes sorta stage-fall, just 
collapsing onto the stalls. Mostly, though, I give 
the audience a lot of attention. You should be 
able to do a cracking show without necessarily 
having to dance or jump too much. As long as 


"| sometimes sorta stage-fall": 
Iggy meets his adoring public at 
Madcool Festival, Madrid, 
Spain, 2019 
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you centre well and get inside the groove. 
Then the music gets crystallised in that one 
human form. And that form attracts the 
eyeballs and the spleens of everyone in the 
place. Then those energies start ping- 
ponging back and forth, like a battery coil. 
That’s doing it properly. Then, after, 
there’s a terrific endorphin. But you 
wouldn’t wanna be me at seven the next 
morning! Oof! 


Is there any news on an Iggy Pop 
biopic? One called The Passenger was 
mooted a decade ago, with Elijah Wood 
lined up to play you... 

If they came around again, I probably 
wouldn’t say no. I guess they’d want me to 
do what Ray Charles did for his — give it my 
blessing, do some interviews, then let the 
imposter deal with the whole thing, ha-ha! 
Back then, I thought it was premature, as 
long as The Stooges hadn’t had their film. I 
waited quite a while till I could get a big 
enough, good enough dog, and that was 
[Jim] Jarmusch, to do a proper Stooges film 
[Gimme Danger]. First things first. Those are 
my roots. I’m not gonna be the guy who 
suddenly has some Hollywood actor playing 
him until credit is given to the initial works. 
So, we got that done. And... І can’t 
remember, was it The Hobbit? Harry Potter? 
I get 'em all mixed up. Elijah Wood, right. 
He probably could’ve done it. Although... I 
always thought it would be cool to have a 
chick do it. 


Really? 

Always thought that. A Dylan film [Гл 
Not There] did it that way, with Cate 
Blanchett. And because I was so skinny 
and so kinda... in-between looking? Either 
way, somebody will probably pop up with 
something. It was a pretty cool script, that 
one, it was so dark. I was always running 
along dark deserted highways, and 
wherever I stopped something terrible 
would happen just after I left. That was 
the upshot. Which was funny, because it 
was like this character David Bowie 
proposed me to play years ago when he 
had an unrealised idea for a film. He 
wanted me to play a character called Cat 
Astrophe. Nobody ever knew about that, 
but interestingly someone years later had 
a similar idea. Pretty cool. There you go. 


You've had more lives than any cat... 
I'm fortunate that way! 


Even though you're still hollering 
Frenzy, is your life now closer to serene 
than it's ever been? 

That’s fair, except at certain times when 
there are flare-ups! Heh-heh-heh, there are 
flare-ups. But it’s closer at this point to an 
even keel, yes. © 


Every Loser is released on Gold Tooth 
via Atlantic — see review p110. Iggy plays 
Crystal Palace Park with Blondie 1 July. 
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Taken from the 2024 Rare Record Price Guide with additions by RRPG’s Daryl Easlea 


THE STOOGES 
SINGLES 
O5 Elektra 8122-74551-7 Down On The Street (Mono Single Mix)/T.V. Eye (Take 9) (7”, reissue) .................. £20 
O5 Elektra 8122732137 I Wanna Be Your Dog/Real Cool Time (John Cale mix) (7", геіѕѕие)........................ £20 
ALBUMS 
69 Elektra EKS 74051 THE STOOGES (LP, red label) .... 
70 Elektra 2410 009 FUN HOUSE (LP, red label) .... 
73 CBS 65586 RAW POWER (LP, as Iggy & Stooges, no name on front cover, 
plain orange label, with inner sleeve) 
77 Elektra К 42032 THE STOOGES (LP, reissue, ‘butterfly’ label) .... T 
77 Elektra К 42051 FUN HOUSE (LP, reissue, ‘butterfly’ label) ...................................« eee 


O1 Dressed To Kill DTKLPOO1 METALLIC 2 x KO (2-LP, white vinyl, as Iggy & Stooges, 
reissue of 1976 French import) 
O3 Elektra 8122 73674-1 THE STOOGES (LP, pic disc, clear plastic sleeve w/insert) .. 
O3 Elektra 8122 73675-1 FUN HOUSE (LP, pic disc, clear plastic sleeve w/insert) ... 
O5 Elektra 8122 73237 1 THE STOOGES (2-LP, reissue, gatefold) ........... 
O5 Elektra 8122 73238 1 FUN HOUSE (2-LP, reissue, gatefold) a 
OT Virgin 7243 8 646482 8 THE WEIRDNESS (CD) Linien rnnt erret tortor emn шыдашы ЫНЫ Eon ER chat EE diga eh 
O9 Easy Action EARS 023 YOU DON'T WANT MY NAME, YOU WANT MY ACTION - LIVE 1971 


(ACD, 10000. ЕЧ. m ————————————— £30 

18  Columbia/Legacy 

19075803531 RARE POWER (LP, Ltd. Ed., Black Friday)... £16 
IGGY POP 
SINGLES 
77 RCA PB 9093 China Girl/Baby (7”) .... . £15 
77 RCA PB 9160 Success/The Passenger (7") ...................... ..£15 
78 RCA PB 9213 I Got A Right/Sixteen (some in b/w picture sleeve) (7”) 
78 Radar ADA 4 Kill City (with James Williamson)/I Got Nothin’ (7") V 
79 Arista ARIST 255 I'm Bored/African Man (7") seca ase saa asses ia ea SSS 
82 КСА Golden Groove 

GOLD 549 The Passenger/Nightclubbing (7", picture sleeve, 4-prong push-out centre) .. 
86 A&M AM 368 Real Wild Child (Wild One)/Little Miss Emperor (7", poster bag) ......... 


90 Virgin America VUSTE 18 Livin’ On The Edge of The Night/The Passenger/ Nightclubbing/ 

China Girl (12", picture disc, clear plastic sleeve, sticker) 
93 Virgin IGSP 1 Louie, Louie/Hate/Mixin' The Colours (Spanish Version) (12", p/s)... 
96 Virgin VUS116 Lust For Life/(Get Up | Feel Like Being A) Sex Machine (7", p/s, pink vinyl).... 
19 Caroline Intl CAROLRSDO01 The Villagers/Pain And Suffering (7”, Itd.ed., numbered, green vinyl, RSD) 
21 Sony Music 


19439934277 | Wanna Be Your Slave (w/MANESKIN)/ 
MANESKIN: І Wanna Be Your Slave (7”, p/s, ќа. еа.).............................................. £15 

ALBUMS 
77 | RCAPL12275 THE IDIOT (LP, 1st pressing, orange labels) ........................................ 
77 RCA PL12488 LUST FOR LIFE (LP, 1st pressing, orange labels) .. 
78 RCAPL 12796 TV EYE - 1977 LIVE (LP) ............................... 
78 Radar RAD 2 KILL CITY (LP, as Iggy Pop & James Williamson) 
79 Arista SPART 1092 NEW VALUES (LP) ................................-.. 


80 Arista SPART 1117 SOLDIER (LP, insert).. 
81 Arista SPART 1158 PARTY (LP) .................. 


81 ROCA Int. INTS 5172 THE IDIOT (LP, reissue, green labels) 

81 RCA Int. INTS 5114 LUST FOR LIFE (LP, reissue, green labels) 
82  Chrysalis CHR 1399 ZOMBIE BIRDHOUSE (LP) ........................ 
84  RCANL82488 LUST FOR LIFE (LP, reissue, black labels) 
86 A&M AMA 5145 BLAH-BLAH-BLAH (LP) .......................... 
88  A&M AMA 5198 INSTINCT (LP) .......... 

90 Virgin VUSLP 19 BRICK BY BRICK (LP)... 

93 Virgin VUSLP 64 AMERICAN CAESAR (2-LP).. 

96 Virgin VUSLP 102 NAUGHTY LITTLE DOGGIE (LP) 

97 EMI LPCENT 40 LUST FOR LIFE (LP, reissue) 

99 Virgin CDVUS 163 AVENUE В (CD)............ 

O1 Virgin CDVUS 200 BEAT EM UP (CD) 

O3 Virgin CDVUS 246 SKULL RING (CD) 


O9 Virgin 50999 9643822 0 PRELIMINARIES (CD/7" set)... 
16 Caroline Intl CAROLO11LPY POST POP DEPRESSION (LP, Transparent yellow vinyl) .. 
19 Caroline Intl CAROLO19LPCFREE (LP, sea blue vinyl) .. 
22 GM Editions GME 777 APRES (LP, reissue of French 2012 album, poster) . 
23 Atlantic/Gold Tooth 


0075678628474 EVERY LOSER (LP. ted vinyl) usce stes ior pitt rl rni tonic ci d Ы £20 
SELECTED COMPILATIONS 
80 Elektra K52234 NO FUN (LP, as The Stooges featuring Iggy Pop) .... 
96 Virgin VUSLP 115 NUDE & RUDE: THE BEST OF IGGY POP (2-LP)..... 


99 Elektra 7559624421 NO FUN (LP, reissue, as The Stooges featuring Iggy Pop) ....................... 
O5 Virgin CDVUSD 266 A MILLION IN PRIZES (AN ANTHOLOGY) (2-CD, inc. Stooges and Iggy solo) .. 


17 Rhino RCV1 558846 GIMME DANGER (MUSIC FROM THE MOTION PICTURE) (LP, clear vinyl) M 
20 UMC 5771560 THE BOWIE YEARS (7-CD, box, booklet) ................. sessi 
SIGNIFICANT IMPORTS, CURIOS, AND PROMOS 
THE STOOGES 
76  Skydog SGIS 008 METALLIC 'KO (LP, France) 
80 Bomp! AZ/2 414 I’M SICK OF YOU (LP, France).... 
99 Rhino Handmade 

RHM2 7707 1970: THE COMPLETE FUN HOUSE SESSIONS (7-CD, Itd, no'd ed. of 3.000, US) .£100 
O7 Virgin VRN 64648 THE WEIRDNESS (2-LP, З sides, US, баїеїоіа)...................................... £25 
17  Elektra/Run Out Groove 

ROGV 001 HIGHLIGHTS FROM THE FUN HOUSE SESSIONS 

(22Р, multi-coloured Vinyl; US), сааат ана eter ici ышына ean £30 
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86 A&M Records X-194 SELECTIONS FROM BLAH BLAH BLAH 
(12", white bag, sticker, promo, Australia) 

87 Revenge MIG 2W 1 GOT A RIGHT (LP, picture disc, France) 

18 Caroline Intl UWIPOO2X ТЕАТІМЕ DUB ENCOUNTERS (w/UNDERWORLD) (LP, clear vinyl) 
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From Ihe Vaults 


Reissues, remasters and compilations 


Slice Of The Action 


Britain's 70s rock supergroup reclaim their legacy. By Michael Heatley 


Humble Pie 
The A&M CD Box Set (1970-75) 
ЖЖЖЖ 


UMR/Polydor 4588188 (8CD) 


This collection of Humble Pie's output for A&M 
Records in the 7Os - their recording career shorn 
of the first two Immediate-label albums, of which 
more later — owes its existence to indefatigable 
drummer Jerry Shirley. With the aid of music 
business insider Steve Karas, he got the project 
moving, first as a since-hard-to-find vinyl set and 
now a next-level CD box. 

The bait for collectors, apart from the 
music's impressive remastering by Andy 
Pearce, will be a 14-track collection of rarities, 
five never before heard, liberated by British 
rock historian Steve Hammonds from the 
A&M archives. Shirley wasn't sure at first, but 
eventually sanctioned "almost everything 
Steve found" and is particularly fond of a 
Twist And Shout cover featuring soul vocal 
group the Blackberries. 

The greater part of the musical load is 
shouldered by discs one to three — the ones 
fronted by ballsy singer Steve Marriott and less 
frenetic singer-guitarist Peter Frampton. The 
pair were refugees from pop acts the Small 
Faces and The Herd, so brought their own 
following with them to this new, more credible 
venture. Mention must also be made of ex- 
Spooky Tooth man Greg Ridley, the bassist 
present from the outset who deserved far more 
than a shard of the spotlight. 

With two prolific songwriters on board there 
was plenty of material for producer Glyn Johns 


Guitarist Clem Clempson and 


ever-present drummer Jerry 
Shirley reveal their recipe. 


Do you feel Humble Pie have been overlooked in 
the history books and do releases like this help 


redress the balance? 


Jerry Shirley: Yes and yes. There’s a bunch of great 


bands who are still not in the Hall of Fame - Little 


Feat, Bad Company, Peter Frampton and Humble 
Pie, to name but a few. Steve Marriott is in there as 
part of the Small Faces, but his work with Humble 
Pie should also be recognised. 


Was 1972’s Smokin’ the creative as well 
as commercial highpoint of Pie’s later 
recording career? 


JS: It was certainly our personal favourite. We loved 


making it and we were thrilled with the outcome. | 
definitely think it was the highpoint after Peter left. 
Peter loves it, too! 


Clem Clempson: It remains a very special memory. 
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to work with, and Humble Pie and Rock On remain 
prime еапу-705 UK rock. The albums did, however, 
see Frampton increasingly take a back seat 
singing-wise at Johns' suggestion, a decision that 
would backfire with his departure in late 1971. 
His final Pie appearance on disc was the 
behemoth that was Performance: Rockin' The 
Fillmore. While it established the band as a 
headline act in the US (and, indeed, presaged 
Frampton Comes Alive), it would prove tough 
to follow up. Mixed originally without audience 
applause, it took a last-minute Eddie Kramer 
intervention at Electric Lady studios to restore the 


When Steve Stills suddenly appeared in Olympic 


Studios and came up with a line that turned our little 


jam on Hot'N'Nasty into a potential hit single | was 
excited and proud, to put 
it mildly! 


Did the studio 
experience ever 
approach the band's 
live intensity, or was 
that impossible? 

JS: | would like to think 
we were good at both, 
but we definitely had an excitement live that was 
difficult to put on record. We came close with 
Smokin' because we had worked up a few of the 
songs on the road. 

CC: On the Smokin' sessions we performed most 
of the tracks exactly as we would in concert. | doubt 
if The Fixer, for example, was ever performed 
anywhere with more emotion and intensity than 

it was on that recording. 


With Eat It and Thunderbox, the band pushed 
the musical envelope in several directions. How 


"We had an 
excitement live 
that was difficult 255 аке ыш rit didnt 


atmosphere and confirm it as a concert classic. 

Frampton's leap overboard could have sunk 
the ship — but incomer Clem Clempson from 
Colosseum was very much a bluesman, and his 
influence would be felt as things got heavier. 
1972's Smokin' still stands the test of time, 
and features Clempson duetting vocally on Old 
Time Feeling with blues godfather Alexis Korner. 
Stephen Stills also guested, underlining Pie's 
pre-eminence in the US where their work and 
management were centred. 

Double album Eat It, notoriously bass-heavy on 
original vinyl, has benefited from its recent remix. 
Like its follow-up, 1974's Thunderbox, it saw 
Marriott use his now-unchallenged leader 
status to impose a soul revue style – The 
Blackberries were nearly joined by a brass 
section before common sense kicked in. 

Final album Street Rats is notable only 
for Road Hog and Marriott's vocal on We Can 
Work It Out, the curious recruitment of former 
mentor Andrew Oldham as producer failing to 
save the venture. Management and internal 
problems conspired to split the band in 1975, 
the solo success of Frampton a year later 
rubbing salt into the wounds. Right to the 
end, Pie's own live performances remained 
peerless, the London gig at Charlton Athletic in 
1974 supporting The Who remembered fondly 
by musicians and fans alike. 

It is hoped reissues of the missing albums 
from 1969 — As Safe As Yesterday Is and Town 
And Country, now controlled by Charly — will 
be curated by Shirley and Frampton in the 
near future. Until then, this superlative set, 
accompanied by an illustrated Chris Welch- 
written memoir, will do nicely. 


did you view this? 

JS: We loved working with The Blackberries. They 
taught us so much; they were the best of the best, 
plus they were lovely ladies who 
became good friends... | am not 
sure our audience entirely 
approved, which we didn't notice at 
the time. Thunderbox was our 


work out and didn't sell well. The 


to put on record" band had started to lose its way. 


What is your take on the (arguably too) many 
cover versions that made it to vinyl? 

CC: Not all the covers we did could be described as 
a roaring success, but among the notable exceptions 
are Black Coffee, | Wonder and Honky Tonk Women, 
which stand alongside our best recordings of original 
compositions. | also love our version of That’s How 
Strong My Love Is — it was our first session with The 
Blackberries [on Eat It], and the vocals by Steve, 
Venetta Fields and Clydie King are so full of genuine 
emotion. It still gives me goosepimples. 

As told to Michael Heatley 
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From The Vaults 


JAZZ 


COLLECTOR 


By Charles Waring 


Now enjoying a well-earned 
retirement, the 92-year-old Pittsburgh 
pianist AHMAD JAMAL — whose 
music with its chiaroscuro-like 
contrasts of sound and silence, had 
a profound influence on Miles Davis 
— is celebrated by two archive sets, 
both 2CD packages, recorded in the 
1960s at The Penthouse, an iconic 
Seattle venue. Emerald City Nights: 


Live At The Penthouse Vol. 1 1963- 
1964 (Ж Ж Ж Ж Ж Jazz Detective) 


features two sets by Jamal's trio, 

one with bassist Richard Evans and 
the other with Jamil Nasser, though 
both offer exquisite examples of the 
pianist's transcendent music with its 
finespun piano filigrees and lightly 
swinging grooves. The second volume 
(Ж Ж Ж Ж Ж Jazz Detective) 
covers a later period, 1965-1966, 
and features the excellent New 
Orleans drummer Vernel Fournier. 
Among the highlights is an inspired 
reading of Jamal's immortal signature 
number, Poinciana, which is propelled 
by Fournier's delicately layered 
polyrhythms. Both sets, which 

mark the debut of producer Zev 
Feldman's new label Jazz Detective, 
are beautifully presented and include 
copious liner notes. 

Around the time that the Jamal 
concerts were recorded, DONALD 
BYRD was flying high at Blue Note 
Records as a virtuosic hard-bop 
trumpeter who wasn’t averse to 
occasionally branching out into 
gospel-influenced choral music. Four 


AHMAD JAVA 


Classic Albums (Ж Ж Ж Avid) 
span the years 1959-1962 and 
include the excellent Off To The Races 
together with Byrd In Hand, The Cat 
Walk, and Royal Flush. All albums 
feature Byrd's long-standing sparring 
partner, baritone saxophonist Pepper 
Adams, while other participants 
include the then-young tyros, Jackie 
McLean and Herbie Hancock. 

Much more obscure but well worth 
chasing down is drummer MASAHIKO 
TOGASHI’s cult 1979 album Song of 
Soil (Ж Ж Ж We Want Sounds), 
which was recorded in France and 
originally released on the Japanese 
Paddle Wheel label. It's a remarkable 
trio session featuring free jazz deities, 
trumpeter Don Cherry and bassist 
Charlie Haden, who combine with 
Togashi's kinetic and highly nuanced 
fusion of drums and percussion to 
create an unforgettable communion 
of like minds. The outstanding cut is 
Oasis, where Cherry's agile horn soars 
majestically over Haden and Togashi's 
disquieting rhythmic turbulence. 

The Indianapolis Hammond B3 
specialist MELVIN RHYNE, who 
died in 2013 aged 76, is best 
remembered for his organ exploits 
on four albums by guitar genius 
Wes Montgomery in the late 50s 
and early 60s. In the 1990s, he 
enjoyed a resurgence that resulted in 
a handful of albums being released 
on the Dutch label, Criss Cross Jazz. 
One of them, 1993's Boss Organ 
(Ж Ж Ж Ж Elemental) is now 
reissued for the first time on vinyl and 
finds Rhyme leading a quartet that 
includes a young Joshua Redman 
on tenor saxophone. Among the 
highlights are toe-tapping revamps of 
Wes Montgomery's Full House and 
Duke Pearson's Jeanine. 

From the same decade comes 


LONDON BRIDGE 
LIVE IN ZÜRICH 1990 


London Bridge – Live In Zurich 
1990 (Ж Ж Ж Westbrook/SRF) 
by the esteemed British composer 
MIKE WESTBROOK. A meditation 
on strife and division in Europe with 
English, French and German texts, 
the epic two-and-a-half-hour jazz- 
rock tone poem was recorded at the 
Zurich Jazz Festival and features the 
composer on piano and his wife, 
librettist Kate, on vocals. 

Moving on to new albums and 
First Light (Ж Ж Ж Ж Gearbox) 
by VILLAGE OF THE SUN is this 
writer's pick of the month. It's the 
second collaboration between 
Basement Jaxx's keyboardist 
producer Simon Ratcliffe and the 
award-winning sax and drum duo 
Binker & Moses. The trio conjures 
up six absorbing soundscapes, the 
most impressive of which is the 
atmospheric Village Of The Sun, 

a transcendent piece whose 
Spiritual intensity invokes the late 
Pharoah Sanders. 

Out of a different bag is Uptown 
In Orbit (Ж Ж Mack Avenue) 
by the 33-year-old award-winning 
Florida pianist EMMET COHEN, 
whose excellent weekly webcast, 
Live From Emmet's Place, featuring 
informal jams with guest musicians, 
helped many jazz fans keep their 
sanity through the pandemic. His new 
album is a joyous affair where jazz's 
storied past and its as-yet-unwritten 
future collide in a thrilling fusion of 
old and new styles; where stride and 
swing rhythms summoning the ghosts 
of 1930s Harlem nightspots meet a 
cool, post-bop sensibility. 

RON CARTER, whom Cohen 
has played with, is the subject of a 
new documentary, whose excellent 
soundtrack Finding The Right Notes 
(ЖЖ Ж INd-0UT) finds the 
veteran 85-year-old bassist playing on 
a selection of recently recorded tracks 
in a variety of settings. He's joined by 
fellow jazz luminaries Stanley Clarke 
and Bill Frisell together with recent 
Oscar winner Jon Batiste and the 
WRD big band. A portrait of a genius. 

A roaring young lion of the 80s 
British jazz scene, COURTNEY 
PINE is now one of its veritable old 
masters. His latest opus Spirituality 
(Ж Ж Ж Ж Destiny-E) is a 
beautifully reflective album featuring 
him exclusively blowing bass clarinet, 


supported by pianist Zoe Rahman 
and a string quartet. Blending 
original material with surprising cover 
versions, like his playful version of 
Neal Hefti's Girl Talk, Pine shows how 
his playing has grown more nuanced 
and sensitive over time. 

Boundary-breaking Norwegian 
guitarist HEDWIG MOLLESTAD — who 
marries gnarly free jazz tropes with 
spacey atmospherics and tenebrous 
prog-rock angst — returns with her 
eighth album for Rune Grammofon, 
the gripping Maternity Beat 
(Ж Ж Ж Ж Rune Grammofon), a 
widescreen collaboration with The 
Trondheim Jazz Orchestra that's 
packed with “wow” moments and ear- 
opening sonic surprises. 

Also from Scandinavia but 
mellower and not quite as dark is 
tubist DANIEL HERSKEDAL, who 
enlists the ethereal vocals of fellow 
Norwegian artist and pop singer, 
Emilie Nicholas, for his immersive 
platter Out Of The Fog (ЖЖ Ж 
Edition), also featuring guitar magus 
Eivind Aarset. 

The UK's well-regarded DAVID 
GORDON TRIO returns with 
Pachyderm (Ж Ж Ж Mister Sam), 
a solidly satisfying album that as 
well as highlighting its leader’s lyrical 
keyboard style illustrates the empathic 
awareness of his bandmates, 
bassist Oli Hayhurst and drummer 
Paul Cavaciuti. 

At 98, everyone's favourite space 
cadet, the incredible Sun Ra Arkestra 
leader and saxophonist MARSHALL 
ALLEN is still boldly going where no 
musician has gone before. Sun Ra's 
Journey (Ж  k Ж Cellar Music) 
was recorded live at Small's in New 
York and captures Allen playing with 
bassist Tyler Mitchell's group. They 
breathe new life into a clutch of Sun 
Ra classics and the results 
are spectacular. 

Finally, the French-Lebanese 
trumpeter IBRAHIM MAALOUF, who 
at his best can play as soulfully as 
Miles Davis, returns with Capacity 
To Love (Ж Mister Ibe), a 
bold amalgam of jazz and hip-hop 
that features a huge supporting cast, 
including De La Soul’s Pos, Gregory 
Porter, and even actor Sharon Stone, 
who guests as a narrator on the 
album’s politically charged finale, Our 
Flag. Provocative stuff. 


Barry Adamson 

| Will Set You Free 
ЖЖЖЖ 

Mute А 068202 (CD, LP) 

Know Where To Run 
Xo x 

Mute A 069513 (CD, LP) 
Deserved re-releases for 
impossibly versatile talent 
The omni- 
skilled 
Adamson 

still seems 
slightly under- 
acclaimed, though this 
ongoing reissue series of 
his solo work is reminding 
the world of his titanic gifts. 
2012's | Will Set You Free 
is a delicious production, 
bounding between modern 


100 Record Collector 


funk, retro grooves and 
dazzling diversions into 
cinematic swing. Perhaps its 
pinnacle is Stand In, where 
he gracefully morphs into 
Scott Walker (whose vocal 
style he takes on without 
toppling) over a backing 
that's part Massive Attack, 
part David Arnold. It's quite 
breathtaking. 2016's Know 
Where To Run is overall a 
more playful album, trying 
on different hats, but In 
Other Worlds has prog- 
adjacent grandeur while 
Claw And Wing croons 
under a shrewdly seductive 
moon. The man should be a 
national treasure. 

Chris Roberts 


Alabama Shakes 
Boys & Girls 
ЖЖЖЖ 


Rough Trade RT 0397 (CD, 21Р) 
Blues-rockers' 10-years- 
young debut rattles'n'rolls 
Regardless of 
their celebrity 
fanbase, 
the Brittany 
L Howard- 
fronted soul-rockers 
Alabama Shakes emerged 
as a reckonable standalone 
force on 2012's debut. 
No mere pastiche, Boys & 
Girls suggests hard road 
time spent inhabiting these 
loose, rough reclamations 
of soul, R&B and rock'n'roll. 
If The Black Keys could 


be buddies, Hang Loose's 
cottonmouth guitars and 
You Ain't Alone's sweet 
swamp-blues bespeak a 
whip-tight band stamping 
its own imprint on tradition. 
And while the latter half 
acks indelible tunes, the 
band remain savvy enough 
о leave room for Howard, 
whose every arresting 

coo and holler cut to the 
emotional quick. Disc 

wo, Live At KCRW, is better 
news still: between the 
rollicking Mama and the 
usty organ roar of Always 
Alright (from Silver Linings 
Playbook), the Shakes’ 
ragged glory brooks no 
debate. Kevin Harley 


ballboy 
Club Anthems 2001 
ЖЖЖЖ 


Lost Map LONG 010 (LP) 
Peel-favoured Edinburgh 
indie heroes' EP collection 
[ For a brief 
and extremely 
productive 
period in the 
early 2000s, 
John Peel-approved Edinburgh 
singer-songwriter Gordon 
McIntyre and his bandmates 
married a ‘Dear Diary’ indie 
gentleness with a deceptive 
lyrical bite which threatened 
to make them the Scottish 
Wedding Present or the Belle 
& Sebastian of Scotland’s 
east coast. It wasn’t to be, 


but ballboy remain fondly 
remembered (and still 
nominally together), not least 
by Lost Map label boss Johnny 
'Pictish Trail' Lynch. For the first 
time on vinyl, this collection of 
their first three EPs (with the 
fourth an added extra) contains 
gentle, inspirational songs 
about swimming, cycling, 
visiting outer space, world 
peace (Dumper Truck Racing) 
and glue-sniffing and porn 
(Donald In The Bushes With A 
Bag Of Glue). Public Park, like 
a folksy, romantic Caledonian 
Spacemen 3, remains 
especially triumphant. 

David Pollock 


Trevor Beales 
Fireside Stories (Hebden 
Bridge circa 1971- 
1974) 

ЖЖЖЖ 

Basin Rock BR 015 (CD, LP) 

Rich folk from late 
northern troubadour 
mm Firmly rooted 
mm in the great 
folk traditions 
and infused 
with a deeply 
personal feel, this unreleased 
collection of songs recorded 
approximately 50 years ago 

is a joyful revelation. Beales’ 
impressive melodic and lyrical 
flair is complemented by 

his superb guitar work and 
expressive vocals, highlighted 
on excellent tracks such as 
Tell Me Now, The Old Soldier 
and City Lights. An emotional 
intensity is heard on many 
beautifully fashioned moments, 
including Ocean Of Tears, 
where an achingly delicate 
melody is driven by fluent guitar 
playing. The album's broad 
creative range also includes 
some gorgeous instrumentals, 
the dramatic (near) title 

track and the wry, articulate 
commentary of Then I'll Take 
You Home. Beales' death in 
1987, aged just 33, robbed 
the world of a richly talented 
artist. Steve Burniston 


The Blow Monkeys 
Animal Magic 
kk 


BMG 4050538826487 (3CD, 4LP) 
Extensive vinyl reissue for 
singular 80s soul band 
The Blow 
Monkeys’ 
1984 debut 


EN Limping For 
اا‎ 1 A Generation 


garnered critical acclaim on its 
release, a canny sophisti-pop 
record somewhere between 
Smokey Robinson and The 
Smiths. The 1986 follow- 

up Animal Magic took the 
band into the charts as they 
layered on the soul-funk with 
Digging Your Scene, their 
most enduring song, and the 
blueprint for their other big hit 
(It Doesn't Have To Be This 
Way) a year later. Dr. Robert 


Howard's elegant troupe were 
an anomaly in the 80s, and 
returning to their breakthrough 
record, it's clear they still are. 
The slick, jazz-inflected numbers 
are welcome, but too often 
the album errs into soul band 
territory, and while that might 
have been unexpected in the 
mid-80s, it sounds hackneyed 
now. Jeremy Allen 


Donald Byrd 
Cookin' With Blue Note 


At Montreux 
ЖЖЖЖ 


Blue Note 4599840 (CD, LP) 
Detroit jazz man turns up 
the heat in Switzerland 


ET When Byrd 
i T tumed his back 
i р on bebop to 
j i embrace jazz 


Bepemsersene® funk with his hit 
album, Black Byrd, in 1973, 
many jazz purists accused the 
Detroit trumpeter of selling 
out. But this performance from 
the same year reveals that 

in a live setting, Byrd's music 
was far from being poppy 

or crassly commercial. He's 
accompanied by a nine-piece 
band that includes his proteges 
The Blackbyrds and his then 
writers and producers Fonce 
and Larry Mizell. Opening with 
a gritty version of Black Byrd 
funkier than the studio original, 
Byrd shows his exploratory side 
on three self-penned numbers 
he never recorded in a studio: 
the moody The East, the 
spaced-out Kwame — defined 
by otherworldly synth cries — 
and Poco-Mania, which serves 
as a frenetic finale. Truly a lost 
treasure. Charles Waring 


Roger Chapman 

Turn It Up Loud - The 
Recordings 1981-85 
Xx 

Esoteric ECLEC 52818 (5CD) 
Early-80s efforts rescued 
by live double 

Cherry Red's 
second Chappo 
box is something 
of a sandwich, 
studio efforts 
Hyenas Only Laugh For Fun 
(1981) and Mango Crazy (‘83) 
bookending two live discs. 

The fifth and final offering 
here, The Shadow Knows, is 
an anticlimax, but the live He 
Was...She Was...You Was...We 
Was, recorded in the singer's 
adopted German homeland 

in 1981 with his definitive live 
band, is strong enough 

to compensate. 

If the former Family/ 
Streetwalkers singer dropped off 
your radar in the wake of punk, 
there's enough here to catch 
up on. He's pretty spry at 80 
and still recording — but while 
the stage curtain may inevitably 
be lowering, He Was... certainly 
belongs alongside Live In 
Hamburg (a highlight of the 
previous box) as a reminder of 


his vocal dynamite. 
Michael Heatley 


Cheap Trick 

Live At The Whisky 
1977 

ЖЖЖЖ 

Real Gone RLGM 15301 PMI (4CD) 
Valuable historical 
artefact of a group 
heading for greatness 
Prior to 
entering 

the studio 

to record 
their second 
album, Cheap Trick made 

a bold statement of intent 
with a five-show run at the 
Los Angeles club that had 
previously hosted headline- 
grabbing shows by the 

likes of The Doors and Led 
Zeppelin. The 200 punters 
present at The Whisky each 
night were a fraction of the 
14,000 who witnessed 

the landmark ...At 
Budokan released just 18 
months later, but small is 
often beautiful. 

Four of the shows are 
contained here, meaning 
there's a fair amount of 
repetition. Familiarity, 
however, doesn't diminish 
the thrill of a band whose 
hybrid of power pop and 
harder-edged new wave 
marks them out for future 
stardom. Subsequent studio 
releases were slick and 
disciplined, but it's fun to 
wallow in the no-frills raw 
energy of such corkers as 
Clock Strikes Ten, You're All 
Talk and Can't Hold On. 
Terry Staunton 


Delays 


Faded Seaside Glamour 
ЖЖЖЖ 


Rough Trade RTRAD 114 LP (LP) 
First time vinyl release for 
00s indie-pop gem 

deles — Emerging at 
the start of the 
21st century, 
Southampton 
quartet Delays 
stood aside from peers 

like Keane thanks to Greg 
Gilbert's stratospheric vocals, 
which placed his band closer 
to Sigur Ros than Coldplay. 
It helped that his brother, 
keyboardist Aaron, co-wrote 
songs varying from the 
bucolic folk of No Ending 

to On's bristling crossover 
dance energy. The singles 
Nearer Than Heaven and 
Long Time Coming remain 
shivering minor masterpieces 
of melancholia. Following 
Greg's death from cancer 

at 44 in 2021, Delays' 
excellent 2004 debut is 
given a first-time release 

on vinyl. Their other three 
albums will hopefully follow 
suit, maybe finding room for 
pulsating single Lost In A 
Melody too. John Earls 


REVIEWS 


ROBERT PALMER 


THE ISLAND RECORDS YEARS 


Robert Palmer was one of the greatest singer/songwriters 
of the late 20th Century.An artist and writer who sampled 
world-wide success, he never stopped being a music fan first 
and foremost. This 9 CD book set contains all nine albums 
that he recorded for Island Records, between 1974 and 1985, 
alongside b-sides, demos and alternate takes. The 28 page 
12x12 booklet contains the album lyrics and credits, along with 
extensive annotation by Daryl Easlea.The set has been newly 
mastered by Phil Kinrade at AIR Mastering using digital 
sources provided by the Universal archive. 


DEL SHANNON 


STRANGER IN TOWN: 
A DEL SHANNON COMPENDIUM 


Del Shannon was, without doubt, one of the most gifted 
and distinctive of musical talents to emerge in the 
immediate pre-'British Invasion’ era of American Pop. 
This 302-track 12 CD set is a compendium of the 
entirety of Del Shannon's career, from his hits in the 
early 60s, via his mid-60s recordings with Andrew 
Loog Oldham, to his 70s and 80s recordings with 
Tom Petty and Mike Campbell, as well as Jeff Lynne 
and Dave Edmunds. It also includes all of his mid-80s 
"Nashville Sessions" recordings, most of which are 
issued for the first time, plus b-sides, demos and a 
further eight previously unreleased tracks.The 32 
page booklet features photos and ephemera, plus 
extensive annotation 

by Alan Robinson. 


AVAILABLE FROM 
amazoncouk 
—? 


Edsel is a division of the 
Demon Music Group Ltd, London W12 7FA 
www.demonmusicgroup.co.uk а 
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SOUL 


COLLECTOR 


By Lois Wilson 


From Los Angeles, Jimetta Rose 

is a singer, producer and arranger 
who has collaborated with Miguel 
Atwood-Ferguson, Erykah Badu 

and Georgia Anne Muldrow, the 
latter with whom she has much 

in common. Like Muldrow, she 
makes what she calls, "borderless 
music" with an afro-futurist gaze, 
her solo recordings weaving 
together neo soul, hip hop and 
funk. With JIMETTA ROSE & THE 
VOICE OF CREATION and their 
debut How Good It Is (Ж Ж Ж Ж 
Daydreamer), she's returned to her 
childhood roots as the choir director 
of her local Pentecostal church, 
forming a community-based choir 
via social media with the emphasis 
on music as healing for herself. Its 
multi-generational, non-professional 
members include Sly Stone's 
daughter, the KCRW radio deejay 
Novena Carmel and their audience. 
"We are the Voices Of Creation, we 


DETROIT HARMONISERS 


TH 


ШАЛ 


THE CONTOURS, THE SATINTONES AND THE VALADIERS 


came to bring you life," they rejoice 
on the album's transportive first 
single Let The Sunshine In, a gospel 
meets deep jazz cover of Sons 

And Daughters Of Lite, another of 
Rose's early influences. Elsewhere 
they take on Spirits Up Above by 
Rahsaan Roland Kirk. Produced 

by husband and wife team Mario 
Caldato Jr and Samantha Caldato, 
and with organ player/co-musical 
director Jack Maeby, Rose says she 
is soundtracking "being an African 
American... What we have gone 
through and who we are now." The 
result is full of uplift, joy and fight. 

Sidney 'Birdlegs' Banks and 
Pauline Shivers, a husband and wife 
vocal duo based in Rockford, Illinois, 
recorded their debut 45, 1963's 
Spring, a woozy R&B shuffle, for 
Jim Kirchstein's Cuca label. Picked 
up by Vee Jay that same year, it 
hit the US R&B Top 20. 1964's 
Birdlegs And Pauline (ЖЖ Ж Ж 
Numero) followed in an effort to 
capitalise. Their sole album, also 
issued on Cuca, it flopped but 
gets it first reissue on pink vinyl. 

An evocative mesh of girl group, 
doo wop, early soul and jukebox 
blues, it's a showcase for Shivers 
who sounds a little like 
she’s in the Shirelles but is 
really her own woman on 
keynotes Deep Thoughts 
and Mist Of A Dream. The 
pair split professionally after 
their divorce at the end of 
the decade, with Shivers 
continuing to sing deep 
soul for the Chicago based 
Opex label. 

In 2002 SOLOMON 
BURKE rejuvenated classic 
soul with Don’t Give Up 
On Me (жж ж ЖЖ 
Anti-). The story of its 
making is the stuff of 
legend. To summarise, he 
was singing a ‘greatest hits’ 


set at a Portland Blues Festival. 
In the audience watching was 
Anti- label president and then Fat 
Possum employee Andy Kaulkin 
who immediately approached him to 
make a record. The brief was simple: 
put Burke in a studio — Hollywood’s 
Sound Factory — with an intuitive 
producer — Joe Henry — and a small 
ensemble and get him to sing like 
he was back in church. Henry's 
actual instruction to Burke was "sing 
your ass off." Burke wasn't used to 
working live anymore and there was 
much procrastination. But with a 
set of songs written by big-named 
fans — Tom Waits, Bob Dylan, Elvis 
Costello, Van Morrison, Brian Wilson 
— to grab the headlines and add 
weight, Burke got down to it and 
over four days made a masterpiece, 
his raw, expressive testifying hands 
down some of his best. The album 
won the Grammy Award for Best 
Contemporary Blues Album and 
kickstarted a soul rebirth. 

BOBBY OROZA's Get On The 
Otherside, an album of earnest 
soul that dug deep into the human 
psyche, made waves in June this 
year. Get On The Otherside 
Instrumentals (ЖЖ Big Crown 
Records) strips those original songs 
of his rasp and their lyrical meaning 
to focus on the musicianship; Ozora 
with production team Cold Diamond 
& Mink fusing the Funk Brothers, 
MFSB and the Wrecking Crew. 

Detroit Harmonisers: Early 
60s Soul Groups In The Motor 
City (Ж Ж Ж Jasmine) brings 
together Detroit soul from the 
Contours, the Satintones and the 
Valadiers. From the former, we get 
their 1962 album Do You Love Me 
(Now That | Can Dance) that was 
originally issued on Motown in its 
entirety. Led by the gravel-voiced 
Billy Gordon, it comprises robust 
R&B and screaming party blues with 
the best known track, the captivating 


Berry Gordy-scribed and produced 
title, à US R&B No 1 and pop 
Number 3 hit single, originally written 
with The Temptations in mind. The 
Satintones were founded by bass 
vocalist Robert Bateman — he went 
on to write Please Mr Postman and 
Playboy for The Marvelettes — and 
they performed fine R&B, doo wop 
and the girlgroup as boygroup 
sound. Champions of the early vocal 
harmony sound, they recorded six 
singles for Motown spanning 1959 
to 61, all included here, before 
splitting. The Valadiers' two singles 
Greetings (This Is Uncle Sam) on 
Motown subsidiary Miracle Records 
from 1961 and Because | Love 

Her on Gordy from 1962 complete 
the collection. 

Born in Yazoo, Mississippi in 
1951, MICHAEL HENDERSON 
honed his craft as a bassist at 
Motown, playing sessions for Marvin 
Gaye, Four Tops, Martha and the 
Vandellas, Gladys Knight and the 
Pips and Stevie Wonder. At a show 
at New York's Copa with the latter 
in 1970, he was spotted by Miles 
Davis who asked him to join his 
band which he did for the next five 
years. In 1976 he went solo with 
Solid, his first of seven albums in 
as many years for Buddah. Michael 
Henderson's Take Me I'm Yours: 
The Buddah Years Anthology 
(Ж Ж Ж Soulmusic Records) 
is a two-disc cherry pick from that 
tenure and expertly compiled by 
David Nathan balances Henderson's 
15 US hit singles (including 1978's 
Take Me I'm Yours and the 1981 
duet with Phyllis Hyman, Can't We 
Fall In Love Again) and album tracks 
Such as the quiet storm landmark, At 
The Concert with Roberta Flack and 
Treat Me Like A Man (which Michael 
also produced for The Dramatics). 

It also includes his recordings with 
Norman Connors such as 1976's 
You Are My Starship. 


Bryan Ferry 
Taxi 


kak 


BMG 4050538764666 (CD, LP) 
First ever reissue for 
transitional covers album 
This 1993 
offering – a 
relative (by 
$ his standards) 
quickie — freed 
up Ferry's writer's block and 
encouraged him to finish the 
following year's neglected 
classic Mamouna. It's not the 
best of his many sets of covers 
— or as he prefers to call them, 
"ready-mades" — and often 
the song choice is uninspired, 
as on Rescue Me or Amazing 
Grace. Yet something clicks on 
its highlights, like his broody 
All Tomorrow's Parties and a 
wilfully creepy | Put A Spell 
On You. Overall it can't quite 
decide whether it wants to be 
a production experiment in 
textures and layers or, y'know, 
just Bryan crooning standards. 
It's nonetheless lushly 
listenable, and the title track, 
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adapting a J. Blackfoot soul hit, 
is a bewitching midnight ride. 
Chris Roberts 


Abdel Halim Hafez 
Mawood 

ЖЖЖЖ 

Wewantsounds WWSLP 65 (LP) 
Classic album by Egyptian 
legend reissued 

The multi- 
talented Abdel 
Halim Hafez was 
one of Egypt's 
great musical 
icons. Blessed with boyish 
&ood looks and a voice full of 
yearning emotion he broke 
through as a major star in the 
1950s, combining a thriving 
and boundary-pushing music 
career with a successful side- 
turn as an actor. 

Performed in front of an 
energetic crowd, this 1971. 
performance of an extended 
musical piece by the legendary 
composer Baligh Hamdi serves 
as fine display of his multi- 
faceted talents. Backed by a full 
orchestra — which Hafez himself 


conducted — the instruments 
swoop and swirl behind his 
softly careening voice, which 
gives full emotional pathos 

to poet Mohamed Hamza’s 
destitute lyrics of failed love. 
There’s subtle modernisation 
at play too with the addition 
of Omar Khorshid’s distinctive 
guitar twangs and some groovy 
organ. Paul Bowler 


Haircut 100 
Pelican West At 40 
ЖЖЖЖ 


Edsel EDSL 0129 (CD) 
Celebration of 80s 
pop classic 
- Ah, the clean- 
cut lads in their 
nice haircuts 
and jumpers 
have grown up 
and this ACD box celebrates 

a major soundtrack of the 
post-punk pop generation. 
The original debut album, 
irrepressible Nick Heyward 
singalongs with gleeful 

horns and chattering rhythm 
guitar, sits alongside 15 


tracks, mostly 12" versions 
and remixes including, of 
course, the timeless hits 
Favourite Shirts (Boy Meets 
Girl), Fantastic Day and the 
splendid Love Plus One. There 
are 11 unfinished recordings 
of unfamiliar songs while the 
finale is a triumphal 15 tracks 
of very familiar songs recorded 
at the Hammersmith Odeon in 
1982. Shamelessly uplifting — 
and a 24-page book has band 
members talking through the 
highs of transatlantic success 
that vanished as swiftly as it 
arrived when Heyward left. 
Nick Dalton 


Heavenly 


Heavenly vs Satan 
ЖЖЖ 


Skep Wax Skepwax 008 LP (LP) 
Debut from indie-pop 
quintet reappraised 
Time has 
been kinder 
to Heavenly 
— whose 
‘tweeness’ 
was frequently derided 


— than to many of their 
contemporaries. Their anti- 
corporate stance meant 
only modest commercial 
return, but they provided 

a welcome antidote to the 
emergent Loaded lad culture 
of the era. Their first album 
or Sarah, following the 
demise of Tallulah Gosh, 
was ripe with romance and 
charm, with Amelia Fletcher 
hrowing coy glances across 
he dancefloor at this 
week’s tousle-haired indie 
heartthrob. 

Featuring pretty melodic 
wists and accomplished 
guitar playing on songs such 
as Wish Me Gone, Stop 
Before You Say It and | Fell 
In Love Last Night, Heavenly 
vs Satan proved much more 
than a blunt three-chord 
janglefest, underlining that 
the creators had rather 
more in common with 
ancestors Buzzcocks and 
contemporaries Stereolab 
than many would care to 
admit. Johnnie Johnstone 


An extensive dive into one of the 
greatest live sets ever made. 
By Michael Heatley 


Live And Dangerous 45th 
Anniversary Super Deluxe Edition 


Universal Music Recordings 8190322 (8CD) 


One of the legendary 
"statement" double live 
albums of the 705 receives 
its umpteenth makeover. 
But this time around it offers 
the donor sets from which 
the final track selection was 
made, plus a Mark Blake 
essay and an illustrated 12 
by 12-inch format book. 

The original release 
is presented as disc 
one, followed by three 
consecutive nights from 
Hammersmith Odeon in 
November 1976. The 15th 
is incomplete due to tape- 
machine problems, but for 
those who witnessed this tour, an odyssey that saw 
Lizzy grab rock stardom with both hands, this will 
be a truly cathartic experience. A four-man musical 
whirlwind in full flight, guitarists Gorham 
and Robertson pushed to the limit by Brian 
Downey's percussive thunder and Phil Lynott's 
ever-insistent bass. 

Two nights from the Philadelphia Tower comprise 
discs five and six — thank goodness Lizzy sets were 
short and sharp enough to fit a (then-nonexistent) 
compact disc. Eleven months had elapsed from 
Hammersmith, and the first Philly gig was considered 
worthy of ‘official bootleg’ release as 2009's Still 
Dangerous. “This show is being recorded for (radio 
show) King Biscuit,” intones Lynott knowingly as the 


(Major League Productions MLP16CD, CD, 2008) 


THIN LIZZY 


LIVE AND BANGEROUS 


spine-tingling Still 
In Love With You 
not heard before — 
reminds us we are 
in what was, for 
so long, uncharted 
territory. 


By this time successful singles Don't 
Believe A Word and Dancing In The 
Moonlight were firmly in the repertoire, 
ready to be cherrypicked for the definitive L&D. 

The sets were more disciplined too, the Philly twins 
identical apart from the second set's closer The 
Rocker. That was of course an anthem from Lizzy's 
earlier, trio incarnation. As for Whiskey In The Jar, the 
hit that put them on the map back in 1973, you'll 
search this opulent set in vain. 

Bringing up the rear on discs seven and eight are 
Toronto, a mere week on from its predecessors from 
across the border, and an almost standalone Rainbow 
Theatre, London, concert from March 1978. Capital 
Radio's Nicky Horne makes the stage introduction 


band launches into Soldier Of 
Fortune. That Bad Reputation 
deep cut — as well as five 

better-known extras including a 


and, anticipation thereby provoked, it feels right that 
Jailbreak has been promoted up the order to opener 
status. It wields clout. Mention should be made here 
of mixmaster Ben Findlay, who worked on the seven 


REVIEWS 


b 


shows’ mastertapes 
under the gaze of 
Scott Gorham. 

The likes of 
Emerald seem much 
bass-heavier in terms 
of both playing style 
and tone than their 
Live And Dangerous 
counterparts. But 


then the latter have come to be regarded as definitive 
renditions, so the extra rawness makes a welcome 
difference. The Rainbow vocals are also a little more 
road-worn than we're used to, but could anyone be 
surprised at that? Speedy, too — the words to The 
Boys Are Back In Town are all but swallowed. The 


obligatory "Get your knickers down" line, of course, 


remains. While certain Lizzy live items are still available 
without breaking the bank, others like the Live At The 
BBC 6CD/1 DVD collection from 2011 are now rarer 
than hen's teeth. So spread the word around... the 
boys are back, live and definitive! 


arguably a better souvenir of the band's last tour that the official live 


Lizzy caught in Derby promoting the 1975 album Fighting. 
Four tracks never before released in live versions, plus 
soundcheck jam and then-unrecorded Cowboy Song. 


(Cult Legends CL84893, LP. 2021) 


Variable-quality radio broadcast, released on multiple labels. 
The pull here is Angel From The Coast, a Jailbreak track 


abandoned by the time of L&D. 


(Windsong WINCDO24, CD, 1992) 


This belated show from the Reading Festival in 1983 is 


Jack Kerouac 
Poetry For The Beat 
Generation 

Real Gone RLGM 14441 PMI (LP) 


Blues And Haikus 
Real Gone RLGM 14451 PMI (LP) 


Already a major 
cult figure on the 
printed page, 
Jack Kerouac's 
spoken-word 
flights of fancy took on greater 
depth when TV variety show 
host Steve Allen accompanied 


him on jazzy, largely improvised 
piano for his 1959 recording 
debut Poetry For The Beat 
Generation. There’s wit and 
pathos aplenty in the poet's 
delivery, not least on paeans 
to his own jazz heroes Dave 
Brubeck and Charlie Parker. 


double. John Sykes is Scott Gorham's guitar foil. 


(Vertigo VERD6, 21Р 1983) 
The 80s successor to L&D brought back former members for 


its fourth vinyl side but otherwise is weighted towards later 


material. 


(Universal 4549604, DVD/BR, 2022) 
Released this year with the Phil Lynott documentary, this 
restored five previously lost tracks played by Lynott, Downey, 


Gary Moore and Mark Nauseef. 


Blues And Haikus, released 
later the same year, delves 
even further into the poet's 
stream-of-conscious trips 
with the addition of post-bop 
saxophonists Al Cohn and Zoot 
Sims, taking a break from their 
roles in Woody Herman's band. 


The music provides intriguing 
counterpoints to Kerouac's 
vivid imagery, hip philosophy 
and social commentary, notably 
during excerpts from his semi- 
autobiographical novel The 
Dharma Bums. 

Terry Staunton 
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From The Vaults 


Another World 


Third pair of posthumously-created 


albums by cult NYC polymath 


available on vinyl for the first time. 


By Kris Needs 


Arthur Russell 


Love Is Overtaking Me 
ЖЖ ЖСЖ 


Rough Trade RTRADLP 481 (21Р) 


Corn 


Rough Trade RTO 371 (LP) 


ooo 


Finding myself sandwiched between 
Allen Ginsberg and Arthur Russell on 
a landing in the New York apartment 
block where we were all neighbours 
in 1987 remains a particularly 
surreal scene in the old mental movie archive. | 
actually had no idea that this pleasant chap in the 
sensible sweater was the trailblazing genius behind 
Dinosaur Us mutant disco and 1986 voice-cello 
masterpiece World Of Echo. Not only that, he was 
deep into recording hours of music in his home 
studio, doggedly continuing until succumbing to 
AIDS in 1992. 

Rough Trade's Geoff Travis willingly financed 
these final years, continuing his Arthur mission after 
his label's US managing director Steve Knutson 
started releasing albums on his Audika imprint 
compiled from the colossal tape library inherited by 
Russell's partner-since-1980, Tom Lee. 

Following beautifully packaged vinyl pressings 
of Instrumentals, World Of Echo, Calling Out Of 
Context and lowa Dream arrive 2008's Love Is 
Overtaking Me and 2015's Corn. Each 
set relentlessly affirms Russell as music's 
most visionary cult figure and ultimate 
posthumous discovery. 

"He wasn't disco, folk or composition, he just 
made Arthur music, which fit into all those worlds,” 
says Knutson. "With Audika | wanted to show all 
sides of him. It's a labour of love, kind of this weird 
obsession. His music also resonates with younger 
generations and that's the most satisfying thing." 

Born in lowa in 1951, Russell learned cello 
for the school orchestra then ran away to San 
Francisco at 16, spending three years at a Buddhist 
commune. A pop fan playing cello for fire-walking 
ceremonies while studying minimal composition 
helps explain Russell's later ability to glide between 


Q&A 


Rough Trade boss Geoff 
Travis on keeping Arthur 
Russell’s spirit alive 


You would've seen the tapes at Arthur's 
apartment and over 30 years later they've 
become this amazing series. 

All credit to Steve and his brilliant curation of our 
catalogue, really, and his relationship with Tom, 
who dedicated his life to Arthur and going through 
the tapes on his shelves. When I visited, he had 
those two-inch tapes all around the walls of his 
apartment. It was remarkable to see that, really. 


There's a unique calmness in Arthur's world. 
It’s quite a healing world to be in. That's the thing 
about Arthur. There's a tranquility but also a facing 
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ARTHUR RUSSELL 
Love Is Overtaking Me 


genres with his music. Leaving the commune, he 
hooked up with Ginsberg, backing him at readings 
and sessions including with Dylan in New York 
in 1971, which sufficiently impressed legendary 
producer John Hammond to give Russell demo time 
at Columbia's 52nd Street studio in October 1974 
and March '75. 

Russell had relocated to New York by then, 
and he was gently making his presence felt in the 
city's multi-tentacled cultural revolution, initially in 
minimal and disco circles. His pop vision burned 
SO, instead of solo outings Hammond requested, 
he formed Flying Hearts with long-time bassist/ 
compatriot Ernie Brooks. Some tracks appear on 
Love Is Overtaking Me, including breezy Buddhism- 
inflected pop gem | Forget and | Can't Tell (Ballad 
of The Lights) featuring Brooks, his fellow ex- 
Modern Lover Jerry Harrison and Andy Paley. 
Country-flavoured Close My Eyes and What It's Like 
introduce sax titan Peter Gordon and trombonist 
Peter Zummo who, along with percussionist Mustafa 
Ahmed, worked with Russell from Dinosaur L to 
final recordings. 

Love Is Overtaking Me ranks among Russell's 
most accessible outings, its 21 life-spanning 
recordings forensically fashioned from eight hours of 


up to reality, in a good way. | suppose it's that 
Buddhist thing. The little things count. He looks 
them square in the face and admits his failings. 
“I can't tell you to your face but I’m going." That 
Jonathan Richman-y honesty is there as well. 


What's your greatest 
Arthur memory? 

The last time | saw Arthur 
was when I went to see 
him in New York. | knew 
he'd been ill but | didn't 
really know how ill he'd 
be. When | saw him | was 
really shocked because 
he was in the advanced 
stages of AIDS and in a bad way. It was all over 
his face and he was really gaunt but he had 
music he wanted to play me and suggested we 
take the Staten Island ferry, which I'd never done 
in my life. Arthur turned it into something more 


"Its quite a 
healing world to 
bein. Theresa 

tranquility" 


tape by Knutson, Brooks and Lee. Other highlights 
include gossamer pop beauty Don't Forget About 
Me from '86's Flying Hearts reunion between 
Russell, Brooks and singer Joyce Bowden. Russell 
loved harmonizing with Ginsberg-introduced guitarist 
Steven Hall, as displayed on the infectious title 
track. The set closes with Arthur solo at home 

on 1990's poignant Love Comes Back, like Oh 
Fernando Why and the time-stopping | Couldn't Say 
It To Your Face, written for Lee. 

In 1982-83, Russell recorded Corn with Zummo 
and Ahmed for Sleeping Bag Records but honcho 
Will Socolov (who approved Dinosaur L) didn't get 
its drum machine-driven electro-pop (and electrified 
cello improvisations). Early stripped-down versions 
of familiar songs like This Is How We Walk On The 
Moon provide fascinating insights into Russell's 
creative process while the funky Let's Go Swimming 
prototype See My Brother, He's Jumping Out led to 
meeting former Beefheart/Jeff Buckley guitarist Gary 
Lucas, who played World Of Echo to Geoff Travis 
after releasing it on his Upside label. 

It's impossible not to envy anyone unfamiliar 
with Arthur's unique world experiencing these 
previously hidden riches for the first time. 
Undoubtedly, this is a crucial vinyl project. 


sublime than a touristy thing, playing me songs 
he'd been working on through his headphones 
as we went around the harbour. | didn't know 
what most of them were called then; they were 
just wonderful songs. That's one of my abiding 
memories of Arthur. 

If | may say so myself, | deserve 
some credit because | kept 
Arthur alive for a few years by 
giving him loads of money. I 
never got anything back from it 
and don't know why | did that. 
It's just a kind of weakness of 
mine when | hear somebody 
that's so original. Something 
in me wanted to support him. 
Luckily, | was able to do that. | think making the 
music kept him alive as well; the fact he was 
deliberately stockpiling it and never finished a 
record. | think Arthur knew what he was doing. 
As told to Kris Needs 


Magician 
Magician 
Xo 
Trunk JBH 094 (LP) 
Spellbinding record is 
finally rediscovered 
Д Trunk chief 

and RC writer 
Jonny Trunk had 
been searching 

- КЗ for this record 
since the mid-90s, so you 
know that means it's difficult 
to find. Doesn't like being 
pigeonholed, either. Just when 
you think you're riding with a 
piece of modal jazz, opening 
cut House Of The Purple Mist 
drifts into some pastoral flute 
flourishes before glancing 
skyward for an outro that 
twinkles like the night sky. 
More sleights of hand come 
with Drowned Village, whose 
bucolic extemporisations 
are bookended by eerie 
premonitions befitting its title, 
while the altogether more 
cheerful Playground sees the 
ensemble - led by British 
jazz composer Stan Butcher 
— toss nursery-rhyme quotes 
back and forth amid seven 
minutes of summery jazz- 
funk. Pulling off a neat trick 
of temporal displacement, 
Magician arrives just in time 
for collectors in search of their 
next fix of genre-spanning 
library grooves, belying its 
1979 dateline to come out 
swinging like something from 
KPM’s mid-60s heyday. 
Jason Draper 


Maha 
Orkos 
ЖЖЖ 


Habibi Funk НАВІВІ 0201 (CD, LP) 
Egpytian singer's debut 
rescued from obscurity 
Maha had been 
performing 
since the 

late 60s with 
nightclub 
bands, but recorded a solitary 
solo album for Sout El Hob 

in 1979. Its modernism and 
Western influence bewildered 
locals and sales were poor, 
ensuring it quickly disappeared 
into obscurity before it was 
recently rediscovered on a 
cassette found sitting on a 
dusty shelf in a Cairo store. 
The songs, featuring lyrics by 
poet Omar Batisha, span a 
variety of moods and styles 
with melodramatic chansons 
(Kabi Ma Nessallem We 
Nemshy), moody ballads (El 
Hob Matnasseh) and funky 
disco rhythms (Law Laffeina 
ЕІ Ard). The keyboard work, 
featuring moog, mellotron, 
electric harpsichord and 
clavinet, is impressive, as 

is the unobtrusive guitar 
playing on Ala Shat EI 
Nesyan, but elsewhere it sails 
uncomfortably close to gaudy 
Eurovision-type fare. 

Johnnie Johnstone 


John Cougar 
Mellencamp 
Scarecrow 


Xo x 
UMC 4583751 (2CD) 
Expanded edition of a 
career high watermark 
j=] Mellencamp's 
| eighth album 
Scarecrow, 
released in 
—4 1985 (six years 
before he dropped the C-word 
from his name), was the 
multi-platinum breakthrough 
that brought a maturity to his 
writing and firmly established 
his heartland rocker credentials. 
Its portraits of the American 
dream under threat from the 
onslaught of corporate greed 
invited inevitable Springsteen 
comparisons, but there’s 
enough of the singer’s own 
identity on show to mark him 
out as an eloquent, thought- 
provoking troubadour. 

Small Town and You've 
Got To Stand For Somethin’ 
most forcefully protest his 
concerns, although there’s a 
less complex, more celebratory 
style of banner-waving for the 
set's biggest single R.O.C.K. In 
The USA. A second disc gathers 
together interesting embryonic 
demo versions, plus sturdy 
covers of The Drifters' Under 
The Boardwalk and James 
Brown's Cold Sweat. 
Terry Staunton 


Miquela E Lei 
Chapacans 

Miquela E Lei Chapacans 
ЖЖЖ 


Finders Keepers FKR 113 LP (LP) 
Provencal source: 
experimental freak-folk 
from France 

Based in 
Occitania, in 
the south of 
France, Miquela 
E Lei Chapacans 
brought to late 7Os/early 80s 
DIY all the suspicion of borders 
that you'd expect from a group 
whose name translates as 
"Vagabonds" and who come 
from a region where mastery 
of a dying local tongue is as 
much a political action as it is 
one of linguistic conservation. 
A sampler of their musical 
vocabulary, this self-titled 
collection from Finders Keepers 
wends its way through the 
pastoral jazz-folk of Au Jardin, 
the autumnal bossa nova 

of Leberon and the wilds of 
Dizco Rural, which sounds 

like a troupe of Wicker Man 
extras half remembering a 
conversation they once had 
about ESG while on edibles and 
figuring — why not? — 

nylon strings can fuzz just as 
much buzz. Add the spoken- 
word sci-fi of La Pub, and we'll 
have what Miquela and her 
vagabond backing band — Lolo, 
Sophie, Irene and Denise – are 
having. Jason Draper 


Modern Eon 

Edition 

Xo x 

Cherry Red CDBRED 873 (2CD) 

remembered era highlight 

=e | Liverpool's 
4 ^| Modem Eon 
amid the 
70s-becoming- 
80s post-punk era, briefly 

peers the Bunnymen and Wah! 

as well as bands ploughing 
comparable art-rock furrows like 

They left one album (Fiction 

Tales) and a smattering of 

singles, lovingly gathered (with 

2CD set. It was an era when 
ambition outweighed budget, 
and the group’s sound often 
straining to evoke profundity 
with on-the-nose effects such 
as the eerie heavy breathing on 
if dated. They're at their most 
incisive on the heightened, 
stark drama of Second Still and 

Watching The Dancers. A crisp 

crystallisation. Chris Roberts 

Meredith Monk 

ЖЖЖ 

ЕСМ 2750 (13С0) 

Lavish set collating 
Meredith Monk 
was 23 in 
1965 when she 
life-changing 

epiphany that altered her 

perception of the human voice 
that within the voice there 
were limitless possibilities," 
she said; a realisation that 

use of her voice as a tool for 

creating a universe of sound. 

After recording her first album 

years later, beginning a fertile 

40-year relationship that to 
date has spawned 12 albums. 
the label has issued all of them 
in a handsomely presented 

box set, which comes with a 

magnificent artifact, charting 

Monk’s fascinating odyssey 

from her austere masterpiece, 

2016's profoundly beautiful 

ecological meditation On Behalf 

Of Nature. Extraordinary stuff. 

Nightwish 

Human. :11: Nature. 

X 

(2CD/Blu-ray) 

Tour edition reissue adds 

Blu-Ray show 


Fiction Tale: Expanded 
First time on CD for half- 
were contenders 
jostling in the races with local 
The Sound and Comsat Angels. 
four never-released cuts) on this 
pushes beyond orthodox “rock”, 
In A Strange Way. Admirable 
the clipped atmospherics of 
The Recordings 
pioneering composer 
experienced a 
forever. “I realised in a flash 
sparked her lifelong exploratory 
in 1971, she landed at ECM 10 
To celebrate her 80th birthday, 
detailed 300-page book. It’s a 
1981's Dolmen Music, up to 
Charles Waring 
Nuclear Blast NB 6765-0 
Re-issued as a tour edition 


reshuffled tour, 


2020 double has been 
enhanced by the addition of 

a Blu-ray of the symphonic 
metal act's May 2021 live 
stream show. Unlike other such 
events, though, their Virtual Live 
Show At The Islanders Arms 
2021 saw the Finnish band 
performing in a virtual world. 

As such, an array of extras 
set the show apart from most 
other audience-deficient 
performances from the 
lockdown era. Naturally, the live 
set plunders the latest aloum 
as well as dipping into the 
band’s greatest hits (Nemo and 
Dark Chest Of Wonders being 
particularly heaw-hitters), and 
also features the first outing 
of new bassist Jukka Koskinen. 


Gilbert O’Sullivan 
The Best Of 


BMG 4050538853070 (3CD) 
Giant compilation gathers 
the great man’s great tunes 
There have been 
countless Gilbert 
O'Sullivan "best 


decades: even, 
in 2004, one unfortunately 
called The Berry Vest Of Gilbert 
O'Sullivan. This new 67-track 
career overview, curated by the 
man himself, takes things more 
seriously, acknowledging the 
general recent realisation that 
he was always a unique talent. 
His 20th album (Driven) 
emerged last summer, a half- 
century after his debut, and this 
dips into most of those 
releases. It's themed in three 
parts: Get Down (uptempo soft 
rockers), Alone Again (mighty 


Meredith Monk: 
avant-garde 
adventurer saluted 
on new compilation 


melancholia to the fore) and 
Love (everything else). Of 
course, Nothing Rhymed and 
Alone Again (Naturally) are 
sublime in construction, feel and 
phrasing, but let's hail the 
underrated We Will, and its 
exquisite evocations of childhood 
and "reflections within". 

Chris Roberts 


Quicksilver 
Messenger Service 
Live At The Carousel 
Ballroom, 4th April 1968 
tok tok 


Floating World FLOATD 6432 (2CD) 
Tasty licks from San 
Francisco’s finest 
Early live 
performances of 
acid-jam kings 
Quicksilver 
Messenger 
Service abound here, thanks 
o soundman Owsley Stanley. 
This set is far from unknown 
о collectors, but will 
nevertheless find a market 
with six tracks and a bonus 
disc containing a 42-minute 
jam entitled Silver And Gold. 
John Cipollina, whose photo 
akes up a page of the 
eight-page booklet, is the 
star; uncannily, his anthem, 
The Fool, sees him unleash 
his trademark guitar ‘growl’ 
precisely halfway through. 
The gentle, flute-led 
Light Your Windows from 
their eponymous first album, 
released that year, sits 
somewhat uncomfortably next 
to an elongated Who Do You 
Love, but this was a band still 
finding its way. That power- 
packed Bo Diddley cover was 
a standout of 1969's Happy 
Trails, after which they 
were up and away. A gem 
of a release, best filed 
under evocative. 
Michael Heatley 
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REGGAE 
COLLECTOR 


By Mike Atherton 


OSWALD "COUNT OSSIE" WILLIAMS 
started playing nyabinghi drums in 
the 50s, and appeared on record as 
early as 1960 when he and his fellow 
drummers were recruited by innovative 
young producer Prince Buster to play 
on the Folkes Brothers' Oh Carolina 
and Bunny & Skitter's Chubby. By 
the early 70s, he had expanded the 
group to an aggregation of some 
dozen musicians, with the core of 
repeater and bass drums augmented 
by tenor saxman and Studio One 
sessioneer Cedric Brooks and 
trombonist Nambo Robinson. This 
was the band which, in 1973, went 
into the studio for producer Arnold 
Wedderburn to record Count Ossie & 
The Mystic Revelation Of Rastafari: 
Grounation (Ж Ж Ж Ж Soul Jazz). 
Wedderburn allowed the music 


to flow naturally, as it would in a 


Session at Count Ossie's camp in the 
hills, ignoring the convention of the 
three-minute track, and indeed of 
separate tracks at all, as the numbers 
glided seamlessly into each other. The 
results filled a triple LB which emerged 
on the Ashanti label in 1973 and 

a couple of years later on the new 
Vulcan label. Whether it sold many 
copies either time is not clear, but 
the endeavour was widely admired. 
As this handsomely-packaged double 
CD shows, that admiration was fully 
justified. The instrumental workouts, 
Rastafarian chants and poems are 
underpinned by the mighty heartbeat 
and exciting cross-rhythms of the 
massed drummers. Recitations invoke 
bitter memories of slavery days and 
the fervent desire for peace and unity. 
The African roots of the music are 
seasoned with flavours of American 
jazz, notably on The Crusaders' Way 
Back Home, and the session climaxes 
with the two-part Grounation — 30 
minutes of it in all, deep, devotional 
and absorbing, laced with chants 

and calls of “Let peace, love and 
justice ring out.” Welcome back to a 
unique album. 

BUNNY SCOTT isn’t a 
household name, even in the 
world of reggae. Indeed, it 
wasn't even his real name. 
Producer Lee "Scratch" Perry, 
in one of those moves which he 
alone understood, changed the 
27-year old singer's surname 
from Clark for his 1976 album 
which now sees CD reissue as 
To Love Somebody (Ж Ж Ж 
Doctor Bird). Over some 
fresh rhythms and a couple 
of old ones, Bunny sings 
with an effortless resonance 
which suggests that he may 
have been listening to Jerry 


Butler, on songs ranging from self- 
penned numbers like What's The 
Use, to accomplished, well-chosen 
covers such as | Am I Said, To Love 
Somebody and Use Me which, like 
most covers of Bill Withers songs, 
improves on the original. Bonus tracks, 
on which Bunny is accompanied by 
Ricky Kong, a relative of producer 
Leslie Kong, are in a more militant 
vein, notably Freedom Fighter which 
is followed by its echo-laden dub 
Iron Wolf. After this likeable set, the 
singer seemed to fade from view; 
but what Bunny did next would bring 
him fame and (one hopes) fortune 
as Bunny Rugs, long-time singer with 
international hitmakers Third World. 
The name RUDDY THOMAS has 
been relegated to the back-burner of 
reggae history; yet in the late 1970s 
and early 1980s he was a prominent 
artist in Jamaica, due largely to his 
series of hits recorded for Joe Gibbs, 
who released the singer's first album 
in 1981. First Time Around (ЖЖЖ 
Doctor Bird) expands that album 
into a double CD set, whose first disc 
reveals Ruddy as a singer whose clear, 
expressive tenor tones are well suited 
to romantic material like his biggest 
hit, a revival of Dobby Dobson's 
rocksteady classic Loving Pauper. 
Backed by the fully crafted rhythms of 
The Professionals and a star-studded 
crew of backing singers, RUDDY shows 
his winning way with a sweet song on 
revivals of oldies such as Dan Penn's 
Close To Me and Johnny Rivers' Poor 
Side Of Town. If covering The Beatles* 
Ticket To Ride in reggae style wasn't 
his greatest idea, it's more than 
outweighed by numbers such as his 
duet with Marcia Aitken on the Bee 
Gees song Emotion, which is a creamy 
delight. The second disc gathers 
Sweet sounds from other artists in the 


Gibbs stable. A youthful George Nooks 
does a good job on Lenny Welsh's 
bittersweet Since I Fell For You and 
Shirley McLean does likewise on the 
lilting Something Precious, but pride 
of place goes to the revival of Gypsy 
Woman, a winning combination of a 
Curtis Mayfield song and The Mighty 
Diamonds' vocal harmonies. 

By the time Trevor Shaw, known 
professionally as JIMMY LONDON, 
joined producer Phil Pratt's stable of 
artists in the late 70s, he already had 
a proven track record. In the late 60s 
he'd duetted with Billy Dyce as The 
Inspirations, whose infectious Tighten 
Up gave its name to a renowned 
series of compilation albums, and in 
the early 70s he'd chalked up a run 
of hits for Randy's, which Doctor Bird 
reissued on CD last year. Pratt teamed 
him up with a crack band, replete with 
backing singers and a horn section led 
by Tommy McCook, for 1980's It Ain't 
Easy (Ж Ж Ж Ж Burning Sounds) 
which now reappears on LP. 

The 10-track set finds London 
doing what he's always done best, 
which is caressing a set of strong 
melodies with his warm tenor voice. 
Some, like the snapshot of the 
reality of ghetto life It Ain't Easy, and 
the restless Moving On, are original 
songs, but it's the carefully chosen 
covers which provide some of the 
album's best moments, such as the 
delicious Rock'n'Roll Lullaby and the 
surprising revival of Elvis Presley's Tell 
Her Jim(my) Says Hello. Standing 
head and shoulders above the rest 
is Peggy My Love, on which the band 
thinks it's still 1967 and locks into a 
piano-based rocksteady groove over 
which Jimmy tenderly cradles a song 
which, as Eddie My Love, had been a 
Jamaican sound system favourite of 
the 60s. 


The Residents Martin Rev 
Triple Trouble (OST) To Live 
Xo ЖЖЖЖ 


Cherry Red CDBRED 862 (CD) 
Soundtrack to the long- 
awaited film from the long- 
serving surrealists 
Triple Trouble, 
the film, has 
been in the 
offing for so 
long that it 
was renamed from Double 
Trouble not that long ago. With 
production thwarted by death 
and Covid along the way, the 
beginnings of this film can 
actually be traced all the way 
back to their aborted 1972 
film Vileness Fats, which has 
taken on its own apocryphal 
significance with fans. Triple 
Trouble, the soundtrack, carries 
plenty of dialogue from the 
film, and while the two are 
interdependent, the score both 
manages to stand on its own, 
and stand up to the weight 
of all the expectation. It's as 
surreal and sinister a trip as 
you might expect from The 
Residents, bringing together the 
cinematic and the uncanny to 
delightful effect. 
Jeremy Allen 
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Bureau B BBCD 417 (CD, LP) 
Les Nymphes 
ЖЖЖЖ Ж 
Bureau B BBCD 418 (CD, LP) 
21st century electronic 
uproar from Suicide man 
During Suicide's 
five-decade 
spanning 
'career', Vega 
and Rev 
recorded twice as many solo 
albums apiece than their five 
immortal studio works put 
together. Coming after Suicide's 
post-9/11 masterpiece 
American Supreme, To Live, 
Rev's sixth, was released by 
Chicago's File-13 in 2003. 
Brandishing heavily-reverbed 
roughshod electronic rock and 
growling whispers, it seared like 
Suicide, In Your Arms rewiring 
their White Man, Lost In The 
Orbits belching electro. 
Although recorded in 
2003, File-13 released the 
extraordinary Les Nymphes 
five years later, boasting 
house-inflected grooves, 
ecstatic melodies and spoken 
interjections on Sophie Eagle 


and several others, Venise 
ghosting Suicide’s haunted 
Misery Train, Rev’s late muse 
Mari gracing Nyx's jazz fusion 
dub, post-industrial detritus 
rubbing circuits with astral jazz 
elsewhere. Fearlessly radical as 
ever. Kris Needs 


Steely Dan 
Can't Buy A Thrill 
ЖЖЖЖ 
ОМС 4540652 (LP) 
Thrillseekers гејоісе as 
debut gets a polish 

= | The first ina 
| series of no-frills 
remastered- 
from-analogue 
vinyl releases 
of the Dan’s catalogue up to 
1980's Gaucho. Can't Buy A 
Thrill is a debut album rammed 
with gleaming pop and loaded 
with maverick musical ideas 
and witty lyrics. All of the 
ingredients for Steely Dan's 
glorious run of albums were 
here: Donald Fagen's sardonic, 
sneering vocals; astonishing 
displays of musical virtuosity 
(turn it up for Elliot Randall's 
blistering solo on Reelin' In 
The Years); and a winningly 
cavalier approach to genre. 


Singer David Palmer's presence 
on a clutch of tracks means it 
doesn't quite feel like the real 
Fagen-led deal just yet, but it 
remains a fine debut. Hardcore 
collectors/audiophiles/the deep 
of pocket should note it's also 
being issued on SACD and 
45rpm Ultra High Quality Vinyl. 
Jamie Atkins 


Cat Stevens 
Catch Bull At Four 
ЖЖЖЖ 


UMR 3595003 (CD, LP) 

When singer-songwriter 
shook off the folkie tag 
Having written 
the early-70s 
singer-songwriter 
book with 

a trilogy of 
peerless albums on the Island 
label, Cat Stevens took a band- 
centred approach to Catch 
Bull At Four. The 1972 release 
rewarded him by becoming his 
biggest US success, the glossy 
sound based around session 
ace Jean Roussel's keyboards 
proving tailor-made for FM 
radio exposure. A Stateside 
chart-topper and a No 2 here, 
it has survived the half-century 
with charm intact, while its 


CATOIPULLATFOCR 


appearance on black and 

limited orange vinyl is welcome. 
Cant’t Keep It In may 

have been the hit, but the 

likes of Sitting and O Caritas 

— Latin GCE, anyone? — offer 

it fitting company as Stevens 

metamorphosed from sensitive 

guitar-strummer to bandleader. 

As Zen as the album title... 

Michael Heatley 


Donna Summer 
Donna Summer 


Xo 


Driven By The Music DBTMLP 210 

(CD, 2LP) 

The team-up with Quincy: 

what could go wrong? 

Р" In 1982, Donna 
Summer's 

label boss 

David Geffen 

felt the artist's 

collaborations with Moroder and 

Bellotte had faded with the 70s 

and, wanting a hit-fest, paired 

her with Quincy Jones (whose 

next project was Thriller). Yet 

Donna was never at ease here. 

Despite a Springsteen song, 

Protection (originally planned 

as a duet with Bruce), blinding 

writers (from Rod Temperton 

to John Bettis) and musos 


(from the Toto dudes to an 
all-star choir featuring Stevie 
Wonder and Jacko), the bulk 

of it, bar perky single Love 

Is In Control, refuses to fly. 
However — and it's a huge 
however - the unlikely saviour 
is that transcendent reading 

of Jon & Vangelis' State Of 
Independence, which is, as Eno 
said, "one of the high points of 
20th-century art". Chris Roberts 


To Rococo Rot 
The John Peel Sessions 
ЖЖЖ 


Bureau В BB 394 (CD, LP) 
Lively German electronica 
This youthful 


HE Berlin trio 


LY emerged in the 


mid-90s, well 

after krautrock 
had influenced a generation of 
Brits and who were themselves 
influenced by those Brits, and 
they fulfilled a dream when Peel 
took an interest. These tracks, 
previously unreleased, come 
from 1997 and 1999 sessions 
and Radio 1's Live At Sound 
City festival in Liverpool, also 
1999, and feature versions 
— often chirpily different — of 
material from a couple of 
albums, notably The Amateur 
View. They dance alongside 
three tracks, Glück, Esther and 
Glass, that appeared nowhere 
else along with a cover/remix 
of Thomson Colour, a tune by 
Scots chums the Pastels. A 
breath of fresh air, simple and 
to the point, drums and bass 
underpinning the synths, and 
sounding like chart contenders 
minus the vocals. Nick Dalton 


Type O Negative 
Dead Again 

ЖЖЖ 

Nuclear Blast NB 6057 (2CD, ЗІР) 
Goth metal outing re-issued 
with bonus material 
Originally 
released 

in March 
2007 Dead 
Again, Type O 
Negative' s seventh and final 
album, perhaps lacked the 
immediacy of its predecessors, 
but songs like the sprawling 
Tripping A Blind Man and 

the majestic September Sun 
showed that the Brooklyn goth 
metallers still had a lot to offer. 
Regrettably, on its release 

the album had little chance 

to shine: their label went into 
administration, and when 
vocalist/bassist and principal 
songwriter Peter Steele died 

a little over three years after 
its release the rest of the 
band called it a day. As such, 
it’s good to see it back оп 

the shelves once more, and 
this welcome reissue adds a 
corking 10 live tracks (six on 
the triple vinyl version) taken 
from the band's performances 
at Wacken 2007 and 1999's 
Bizarre Festival. John Tucker 


Mal Waldron 
Searching In Grenoble: 
The 1978 Solo Piano 


Concert 
kkk 


Tompkins Square TSQ 5906 (2CD) 
A lost jazz performance 
is unearthed 
| A progressive 
New York- 

» born pianist/ 
composer who 
worked closely 

with John Coltrane and Eric 
Dolphy, Waldron relocated to 
Munich in 1967 and had the 
distinction of being the first 
musician to have an album 
released on the ECM label. This 
long-lost concert recorded for 
French radio at the Grenoble 
Jazz Festival 44 years ago 
reveals what a commanding 
presence at the piano Waldron 
could be. It also shows 
(especially via the moody and 
mysterious 23-minute opener 
Mistral Breeze — Sieg Haile) that 
Waldron created a unique sonic 
universe that was refreshingly 
free of cliched jazz tropes. His 
most famous composition, Soul 
Eyes, written for and recorded 
by John Coltrane, makes a 
welcome appearance, revealing 
Waldron's bebop origins. 
Mesmeric stuff. Charles Waring 


The Waterboys 
An Appointment With 
Mr. Yeats 

ook 


Cooking Vinyl COOKLP 748 X (CD, 2LP) 
Remixed/remastered reissue 
with six bonus cuts 

Turns out W. 

B. Yeats is 

quite a good 
pop lyricist. In 

- 2014, in one of 
those projects which usually 
seem a grand idea on paper 
but a stilted one on record, 
Mike Scott and crew decided 
to compose an album of songs 
based on Yeats' poetry. Scott 
idolises Yeats (although he's 
since asked that people stop 
sending him Yeats memorabilia, 
as he's inundated) and carries 
this bold idea off with flair and 
sincerity. The music, like much 
of his career, flits between folk 
and rock, mustering its own 
passion, never overcooking 

the deference to the original 
texts. "Romantic Ireland is 
dead and gone," sings Scott 
on September 1913, fully 
aware, as was Yeats, that he's 
simultaneously romanticising it. 
Chris Roberts 


Frank Zappa 


Waka/Wazoo 
ЖЖЖ ЖЖ 


UMC/Zappa 4816959 (4CD--BD) 
Sick bed genius 

Ek" Most of us 
would've taken 
a decent spell 
| ofrn'rif we'd 
been pushed 
off a very high stage and 


suffered life-threatening 
injuries. Not Frank Zappa. 
Following the terrifying events 
of his December 1971 gig at 
London's Rainbow Theatre, 
Zappa was back in the 

studio within months to work 
simultaneously on two of 

his greatest albums — Waka/ 
Jawaka and The Grand Wazoo. 
If Zappa in jazz-fusion mode 

is your bag, Waka/Wazoo is 
the vault release you've been 
waiting for. It collects alternate 
takes and outtakes from those 
sessions (highlights include a 
jaw-dropping Big Swifty and 

a sublime Blessed Relief), 
alternate mixes, Zappa- 
produced George Duke demos 
(including an early, instrumental 
Uncle Remus), a rare live 
show featuring the 10-Piece/ 
Petite Wazoo band and the two 
albums on Blu-Ray. Zappa at 
his peak. Jamie Atkins 


VARIOUS 
ARTISTS 


FAC51 The Hacienda: 
1982 

ЖЖЖ 

Cherry Red CRCDBOX 132 (4С0) 
Compilating saluting the 
influential Manc nightclub 


Marking 
FACS | the 40th 


anniversary of 
the Hacienda, 
here’s a 65- 
song reminder of just how 
eclectic/chaotic the music 
policy was before rave and 
Madchester dominated. 
Although this compilation 
is endorsed by Peter Hook and 
Kurtis Blow, Shalamar, Sugarhill 
Gang and The Message are all 
here, it's as much of an indie 
and pop sampler of 1982 as 
itis a straight-up guide to the 
year's club culture. Among 
big hitters like Simple Minds, 
Blancmange, Culture Club 
and even Big Country, there's 
plenty of room for outliers, if 
not many from Factory. Liaisons 
Dangereuses' Krautrock nestles 
next to Arthur Russell's typically 
boho collective Loose Joints. 
John Cooper Clarke crashes 
into grandiose balladeers Fiat 
Lux. Wild and often wonderful, if 
not what Hacienda casuals will 
expect. John Earls 


Kids On The Street: 
UK Power Pop And 
New Wave 1977- 
1981 


tok tok 


Cherry Red CRCDBOX 137 (3CD) 
Hefty power pop and new 
wave compilation 

Subtitled “UK 
Power Pop 
And New 

y Wave 1977- 
1981”, this 
3CD compilation is intended 
as a follow-up to Cherry Red’s 


Donna Summer: 
her team up with 
Quincy Jones 
bore fruit 


2018 set Harmony In My Head. 
Of course, “Power Pop” and 
“New Wave” are rather loose 
terms, leaving the field open 
for all sorts of tracks from the 
given dates to be included, 
and this makes for a splendidly 
varied and fun collection. The 
Ruts’ Babylon’s Burning is a 
full-on punk classic that soars 
to a breathless crescendo, 
and The Damned pitch in 

with the majestic Smash It 
Up. Apartment’s The Car and 
Private Dicks’ She Said Go are 
razor-sharp pop-punk gems, 
and you also get choice mod 
revival selections like The 
Circles’ jaunty Circles and 
Secret Affair’s chiming anthem 
Sound Of Confusion. 

Shane Baldwin 


George Martin: A 
Painter In Sound 
ЖЖЖЖ 

Cherry Red ACME 366 СОХ (4CD) 
Weird and wonderful trip 
paves the way to Pepperland 
GEORGE MARTIN There may not 
be a lot new 

to say about 
George Martin, 
zn but there is still 
a lot to hear. This rewarding 
box set gathers together much 
of his production work prior 

to that historic day in 1962 
when... well, you know the 
rest. Overseeing works by Ravel, 
Debussy and Bach helped 
forge links with the classical 
musicians who would enrich 
those Beatle songs, while 
working with such maverick 
talents as Peter Cook and Spike 
Milligan prepared him for a 
Lennon request to 'join up' the 
different takes of Strawberry 
Fields. This is a fascinating 
trawl through so many genres — 
classical, skiffle, jazz, pop — and 
so many artists: The Alberts, 
Peter Ustinov, Temperance 
Seven, all with Martin’s steady 
hand at the helm. A diverting 
and enlightening listen. 

Patrick Humphries 


Pillows & Prayers 
Aoc 
Cherry Red BRED 859 (LP) 
Ега: -defining comp turns 40 

E 7 Conceived 
as a label 
^ sampler, Pillows 
Е. & Prayers 

&x* was a staple 

of every discerning 80s 


'REVIEWS 


record collection. A huge 
influence upon the burgeoning 
independent scene, it 
reflected the wide-eyed 
creativity of the time via its 
blend of quirky intelligent 

pop (Monochrome Set, Five 
Or Six), gorgeous acoustic 
ballads (Tracey Thorne, Ben 
Watt), poems (Quentin Crisp) 
and even a semi-forgotten 
psychedelic nugget (The 
Misunderstood). A Japanese- 
only second volume appeared 
a few years later, but was 
comparatively unsuccessful. 
This reissue comes in a triple 
disc book format with both 
original albums supplemented 
by a further 41 tracks (mainly 
contemporary Peel Sessions 
from the featured artists) and 
an attractive 36-page booklet. 
For the purists, a straight vinyl 
reissue. Either way, it’s an 
indispensable artefact. 
Johnnie Johnstone 


Young Limbs Rise 
Again: The Story Of 
The Batcave 
Nightclub 1982- 
1985 


ЖЖЖЖ 


Demon Music DEMRECBOX 72 
(5CD, 6LP) 

A vampish blast from the 
undead 80s that proves 
that goth is good 

Before the 
internet ruined 
tribal youth 
culture, finding 
a crew was 
mandatory for any self- 
respecting music fan, and 

as Young Limbs Rise Again 
attests, the goth gang were 
remarkably vibrant for a 
movement fixated on death. 
This compilation has hugely 
expanded the original one-disc 
release from 1983 (Young 
Limbs And Numb Hymns), with 
live bands like Specimen and 
Alien Sex Fiend now joined by 
the sounds from the decks: 
The Birthday Party, Bauhaus, 
the Banshees, and so on, 
across six glorious LPs. The 
Batcave has never been part 
of the narrative like that other 
80s London superclub the 
Blitz, but Young Limbs Rise 
Again helps to restore the 
idea of its significance, and 
nudges you in the direction 
of considering its lasting 
influence. Jeremy Allen 
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New Albums 
Motoring Ahead 


All grown up and shouldering the weight of the world, 
but still feeling alright. 
By Terry Staunton 


Gaz Coombes 


Turn The Car Around 
Xo 


Hot Fruit HF O15 LP (CD, LP) 


Now a married father-of-two in his mid-40s, Gaz Coombes 
Spent much of 2022 reliving his youth by dusting off 
teenage anthems like Alright and Caught By The Fuzz on 
Supergrass' reunion dates. The man who made Turn The 
Car Around, however, has weightier thoughts in his head; 
"Life's not the same..." he sings on the opening Overnight 
Trains. "The dam must hold, the dam must hold." 

This is a thoughtful, and thought-provoking, set of 
songs from a writer whose responses to the world around 
him illustrate an ever-deepening maturity, which is 
intriguing to chart across his four solo releases to date. It's 
not necessarily to do with the acquiring of wisdom, more 
the confidence to admit you don't have all the answers and 
not be afraid to ask the questions. 

“For me, writing is a way of expressing certain things 
that are either contradictory or confusing," he says. 
"Finding an interesting take on human nature, why we are 
like we are. How we deal with life, and get through it." It's 
a philosophy that informs the killer one-two at the start 
of the record, the atmospheric angst of Overnight Trains 
leading straight into Don't Say It's Over and its emotional 
conundrum of finding something special while fearing 
you're not equipped to keep hold of it. 

Themes of life shifts beyond our control crop up again 
on the fuzzy guitars and trip hop of Feel Loop (Lizard 
Dream), its narrator a seemingly reluctant chameleon at 
the mercy of changing circumstances. "I'm attuned in 
so many ways, but I’m а cage to all these feelings,” he 
muses, although not without hope. "You can take a part of 
me, but it'll find its way to heal." 


And so it goes, one emotional Rubik cube after 
another, with no guarantee the coloured squares 
will ever entirely align. The angular post-punk of This 


Love ponders a romance that recognises compromise 


as an integral element of happiness ("We just need 
to feel alive/We just need a fairer fight"), and the 
Bowie-like acoustic grandeur of Dance On stresses 
the necessity to roll with the punches ("Some days 
you feel like going back/But the only way is straight 
ahead beyond the edge"). 


If this all sounds a tad doom-laden, it's important 


to also highlight the record's waves of positivity, of 
euphoria, best exemplified by a brace of songs for 
which Coombes can thank his daughters. Not The 
Only Things is based on an imagined conversation 
between its writer and his autistic eldest, about 
the wealth of possibilities ahead: "You've had your 
moments, but now you're going strong." 

Likewise, the glam stomp 
of Long Live The Strange was 
inspired by taking his youngest 
to a gig by a transgender singer 
and being overwhelmed by the 
unity of the audience, giving 
him hope that humankind has 
the strength and conviction 
to seek out all that's good 
in life. In many ways, it's the 
centrepiece of the album, a 
joyous declaration from a man, 
a husband, a father, looking for 
the best path forward for both 
himself and the ones he loves. 
Gaz Coombes is still learning, 
and it's a privilege to sit in on 
his lessons. 


GAZ COOM BES бш AL 


EMY 


Q&A 


Gaz Coombes on growing 
up, finding a groove and 
jamming to Gremlins 


Would you say Turn The 

Car Around is the most 
mature album you’ve done? 
| think it’s probably the most confident record 
үе made, if that's the same thing. I’ve felt more 
comfortable about pursuing subject matter I'd 
previously shied away from, because | have a 
stronger understanding of what | want to put 
across. There's a lot of ambiguity in the lyrics 
still, | think, so people can form their own 
interpretations of the songs. I still think of myself 
as a poetic writer, but I’m more disciplined as | get 
older, and I'm able to edit myself better. There's 
more focus to my songs now, I'm not as rambling 
as | once was. 


Your family is a strong influence on some 
songs. Don't Say It's Over stems from the 
time you first met your wife, doesn't it? 

Yes, but it’s more about a feeling than anything 
specific. It’s a celebration of finding something 
you don't want to end, but it's also got that tiny 
sense of melodramatic heartbreak in it, like 
something The Shangri-La's might have sung. It's 
a love song about the fear of losing the person 
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you love — the best love songs are always a bit 
fucked-up. 


Long Live The Strange stems from taking 

your daughter to see a gig by transgender 
singer-songwriter Cavetown near your home in 
Oxford. Clearly an inspiring night... 

Yeah, it was during the pandemic and everyone 
was struggling, a little bit fried, but it was such a 
beautiful evening. | hadn't witnessed that kind of 
joy for a long time, there 
was so much love around 
and everyone was like 
this one big happy gang. 
We were all completely 
different people from 
entirely different 
backgrounds, all ages and 
all persuasions, and it 
made me very emotional. 
It was a very pure experience, totally life-affirming. 
So that song is about those weird and wonderful 
moments, about making connections you never 
saw coming. It's about finding something warm 
that's coming from a great place that's really 
fucking cool. 


This is the first album you've made at your 
home studio. What advantages did that bring? 
It’s probably the biggest space I’ve ever worked 

in, and the fact that it’s my own space was very 
exciting. There were no constraints on time, so | 


"The best love 
songs are always 
a bit fucked-up" 


was able to take a breath when | wanted to, and 
to fully explore the sounds | can get out of it. I’ve 
had it for about two years now, and it's great to 
have somewhere | can go to every day whenever 
an idea takes hold. | was very disciplined, though, 
and made sure | knuckled down to work. | built it, 
| shouldn't waste it. 


You occasionally projected films like Gremlins, 
Mean Streets and On The Waterfront on a 
studio wall while you 
were working. What was 
the thinking behind that? 
It was really a happy 
accident; initially it was 
just a nice plain wall to 
watch movies on, but 

it ended up being quite 
interesting, creatively. We 
were watching something 
while having a bite to eat one day, then just 
picked up our instruments and started jamming 
along to the images. Having another medium 

in the background seemed to make us feel less 
self-conscious about what we were doing, we 
were more relaxed and not constantly looking 
down at our fret boards! It brought a different vibe 
and energy to the room, rather than influence 

the actual songs – although | do remember Garo 
[guitarist Nahoulakian] coming up with a pretty 
frantic solo during one of Gremlins' more hectic 
Scenes! As told to Terry Staunton 


Godfather Of Punk mixes 
raw power and wry 
reflection. By Chris Roberts 


iggy I 
Every Loser 
Gold Tooth/Atlantic 0075678628467 (CD, LP) 


"| got a dick and two balls," roars Iggy 
over the opening thrash of Frenzy, "so 
shut up and love me!” It’s a long way 
from the Dylan Thomas recitations of 
2019's Free, where he shimmied out 
of the rock cage in which, in his words, 
he'd become "encased over time". Well, 
Iggy’s id is back, the musings on mortality 
are (sometimes) parked, and at 75 
he's hurling himself around with wanton 
disregard for niceties, turning up the 
guitars, swearing liberally and imploring, 
“Give me a try before | fuckin’ die.” On, for example, 
the ferocious two-minute blaze of Neo Punk, he’s 
exhibiting the life force with such conviction that his 
spontaneous closing cackle of “heh heh heh... all 
right!” is the only review possible. Funtime. 

And yet. Trojan horse. While Every Loser is 
understandably being pitched as Iggy returning 
to his roots for perhaps one last big dumb 
rambunctious roughhousing session, it’s not that 
one-dimensional. Half of it goes hell for leather, like 
Instinct or Beat 
"Ет Up. But 
the other half 2 
feelsiconcelved НИИ И аа 
by shrewd, AVI LOUULLSL, til 
thoughtful, r 
intelligent James 
Osterberg rather 
than his feral persona. The literate, art-adjacent 
Osterberg who wrote the clever bits on his Bowie 
collaborations and pondered matters of import 
between the bullets on Brick By Brick or Avenue 
B. So yes, people wanting adrenalised Pop will find 


Iggy Pop: still hasn’t located that 
missing top 


what they seek here, but 
those who shyly wish 
he'd be more dignified 
and allow his inner poet 
to shine will also be 
charmed. 

He's stepped back 
into the primordial ooze 
with hotshot young 
producer Andrew Watt 

(everyone 


sin, but | know how to win") and the 
irresistible All The Way Down, which 
swings while pithily summarising our 
era: "They have oil/the rest of us just 
boil." 

Nevertheless, when Iggy puts his 
cock back in his pocket and James 
puts his professorial spectacles on, it 
goes deeper. Strung Out Johnny has 
a fine chorus and some spoken word 
(in that voice), while New Atlantis is 


from Sheeran to Bieber to Ozzy 
Osbourne), who also kills it on guitar, 
JJ ye and musicians include Duff McKagan 
v (Guns № Roses, bass) and Chad 
А Smith (Chili Peppers, drums). Dave 
| Navarro and Blink 182's Travis Barker 
guest, and the late Taylor Hawkins 
appears on two tracks, nine years after he played 
the role of Iggy in the CBGB movie. "This music will 
beat the shit out of you", Iggy's declared: he, of 
all people, should know. Among the most visceral 
pummellings are Modern Day Rip Off (“I’m guilty as 


a curious love-hate ode to Miami. Morning Show is 
a confessional about age (“l'Il fix my face and go... 
like a pro"). There are strange brief spoken tangents 
too, in the form of The News For Andy and My 
Animus Interlude. Yeah, there's more going on here 
than thrashing. 

That said, the breakneck energy returns, 
recharged, for the observationally witty but thrilling 
Comments, and the closing demolition, The 
Regency. "Every loser needs a bit of joy," submits 
Iggy, and, whether you prefer him pensive or primal, 
his 20th solo album brings that big time. 


Amber Arcades 


Barefoot On Diamond 
Road. 


Fire FIRELP 702 (CD, LP) 


Di ор artisan 


Relocated 
from Utrecht 
to Amsterdam 
and bored with 
guitar music, 
Annelotte de Graaf banks an 
exploratory self-restart with 
her expansive third album. 
While 2018's European 
Heartbreak reflected her 
experience in human rights 
law, Barefoot... is a poised 
set of baroque-pop reflections 
on matters personal and 
creative, aided by film-music 
producer Ben Greenberg. 
Diamond Road is an up-close 
rhapsody in widescreen, all 
plucked harps, pedal-steel 
and blossoming choruses. 
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Stand-out Odd To Even is a 
chamber-pop beauty, its cello 
chugs chiwying steel drum-ish 
patterns towards an ecstatic 
chorus. Contain's treacly 
balladry, Just Like Me's dance- 
pop and True Love's Mono-ish 
cosmopolitan romanticism tap 
rich imaginative reserves, while 
I'm Not There aims for intimate- 
epic terrain. “I’m all new," sings 
De Graaf. Choice words on an 
album that revels in the thrill of 
discovery. Kevin Harley 


Bass Drum Of Death 
Say | Won't 


Fat Possum FP 1803 (CD, LP) 


the Big App! 
John Barrett 

| started Bass 

Drum Of Death 

as a one- 

man-band in 


2007 in Oxford, Mississippi, 


but soon moved to New York 
for some big city inspiration. 
During the pandemic, however, 
he relocated back to Oxford. 
Despite that, Say / Won't's 12 
songs teem with NYC grit. The 
gravelly snarl of Head Change 
and the decadent strut of Keys 
To The City are the sound of 
the Lower East Side, while 
White Vine and Everybody's 
Gonna Be There both swagger 
the confidence of CBGB’s-era 
rock'n'roll. This fifth LP marks 
the first time Barrett has written 
and recorded an album with 
his touring band and not on his 
own. The result, coincidentally 
or not, is scuzzy rock'n'roll and 
its authentic, hedonistic, dirty 
best. Mischa Pearlman 


Belle And Sebastian 
Late Developers 


Matador OLE 1896 (CD, LP) 


The seven-year 
gap between 
regular albums 
$ before last 
year's A Bit Of 
Previous has refreshed Belle 
And Sebastian. Rather than 
resembling the offcuts typical of 
many albums arriving soon after 
their parent, these 11 songs 
from the same sessions are its 
equal. The title track brings the 
same embracing lilt as its 
companion album's single If 
They're Shooting At You, while 
the startling full-on dance music 
bounce of | Don't Want Know 
What You See In Me is the 
Belles' most addictive song 
since Legal Man. When The 
Cynics Stare Back From The 
Wall was written way back in 
1994, suggesting a discarded 
novelty, but vocals from Camera 
Obscura’s Tracyanne Campbell 
help give it the individuality of 
the Tigermilk era. Only the self- 


parodically gauche Will | Tell You 
A Secret palls on Belle And 
Sebastian’s best album since, 
well, eight months ago. 

John Earls 


Billy Nomates 
Cacti 


Invada INV272LPALT (CD, LP) 
Defiant, expansiv 


If the debut 
album by Tor 
Maries, aka 
Billy Nomates, 
seethed, 
sometimes playfully, at aspects 
of modern life a la sometime 
collaborators Sleaford Mods, 
its follow-up Cacti turns the 
focus inwards. Enduring post- 
pandemic trauma, heartbreak, 
the millennial struggle: Cacti 
might show Maries in survival 
mode, but revealing vulnerability 
has seen her songwriting soften 


and come into its own. Maries' 
resolutely DIY aesthetic remains 
— the album was written in 

her kitchen on an old micro 
keyboard and drum machine — 
but her angular sound has been 
swapped for melodic peppy 
80s pop (blue bones, vertigo), 
electro-indie (balance is gone, 
spite) and lush atmospherics 
(blackout signal). For all of the 
insecurities, an indominable 
spirit pulls her through: as she 
sings on spite, “don’t you act 
like | ain’t the fucking man.” 
Shaun Curran 


Gina Birch 


| Play My Bass Loud 
Xo 


Third Man Records TME 776 VRT 
(CD, LP) 
Take cover! Raincoats 
bassist on gale-force form 
That Raincoats 
bassist and 
co-founder Gina 
Birch pieced her 
=! first solo album 
together over two decades 
is only suggested through its 
Stylistic diversity: alt-rock scuzz 
(Wish | Was You) sits among 
Velvet Underground drones (I 
Am Rage) and digi-dub calls to 
action (Pussy Riot) as if picking 
over every musical interest Birch 
has had since first wielding a 
bass in the late 70s. And yet 
| Play My Bass Loud coheres 
through the sheer magnetism 
of Birch's personality and 
playing, and her unrelenting 
commitment to examining the 
forces — systemic, accidental, 
deliberate and sometimes self- 
defeating — that have acted 
upon women since the dawn of 
time. If the album's title track 
asserts Birch's right to do, to be 
and to create, | Will Never 
Wear Stilettos channels 
centuries of inherited trauma 
into an indictment of restrictive, 
body-deforming fashions, 
boosting Birch's fury with a 
Reclaim The Night fervour. 
There's a light in the distance: 
closer Let's Go Crazy looks 
forward to a time when 
freedom is the norm. Creatively 
speaking, Birch is already there. 
Jason Draper 


John Cale 

Mercy 

ЖЖЖЖ 

Double Six DS 122 (CD, 21Р) 

Ex-Velvets Welshman 

remains adventurous as ever 
John Cale cut a 
frail figure on his 
recent tour but 
you still wouldn't 
mess with him. 

"Tell us a story, John!" shouted 

an audience member at one 

of the dates. "No," replied the 

80-year-old, complete with 

withering expression. His first 

new material since 2012's 

Shifty Adventures In Nookie 

Wood, Mercy shows few signs 

of Cale's advanced years. 


The carefully selected 
younger names who contribute 
would make for an enticing 
festival bill, with Laurel Halo, 
Actress, Weyes Blood, Fat 
White Family, Animal Collective 
amongst them. Cale remains 
the star of the show, however, 
still crafting richly textured 
songs that don't always go 
where you might expect them 
to, and refusing to pander 
to expectations. If, indeed, 
anybody still has them at this 
stage in Cale's extraordinary 
career. JR Moores 


Oliver Darling 
Lee's Blues 
* 


APM Records APMR 010 (CD) 
Guitar hero's acoustic 
blues party 


Darling, a finger- 
dancing mess 
of rockabilly 
and blues, has 
been guitarist 
and sometime singer with both 
Imelda May's band and Geraint 
Watkins’ Mosquitos for a while 
now. Here he turns back the 
clock even farther with self- 
penned, often acoustic folk- 
blues with the feel of Big Bill 
Broonzy, his youthful inspiration. 
The virtuoso playing 
swings from the near solo 
acoustic picking of Glory Of 
Love to band rocking on Get 
Love with its wailing harp to 
the unaccompanied slide 
and voice on Don't Think I’m 
Crazy Anymore. Honey Bee 
echoes the nervy jitter of early 
rock'n'roll while Champagne 
And Caviar has a nightclub air, 
tinkling piano and stand-up 
bass. Exquisite playing but 
never overshadowing the songs 
or the band. Nick Dalton 


Robert Forster 
The Candle & The Flame 
ЖЖЖЖ 


Tapete TR 525 LP (CD, LP) 
Poignant eighth solo effort 
from Go-Betweens founder 
Robert Forster 
was landed a 


is of life's brevity 


cruel reminder 


when his 

wife and musical partner 

Karin Báumler was recently 
diagnosed with cancer. It makes 
The Candle & The Flame, his 
eighth solo album, his most 
acutely personal yet, but he 
sounds wisened rather than 
chastened by the experience. 
Defiant opener She's A Fighter 
is swiftly followed by a series 
of poignant reflections on the 
passage of time, with highlights 
including the heartbreaking 
The Tender Years and It's Only 
Poison ("The body is a temple/ 
The mind is a box/Your heart 

is like a river that no one can 
stop”), which could have 
fallen off the Velvets' third 
album. Encouragingly perhaps, 
the customary streak of wry 


humour remains unvanquished 
(I Don't Do Drugs, | Do Time). 
An intimate and immersive 
experience. Johnnie Johnstone 


Fucked Up 


One Day 
XX 


Merge MRG 801 LP (CD, LP) 

A mighty good day for 
Canada's prog-punk literati 
After 2021's 
sprawling Year 
Of The Horse, 
Toronto's 

- hardcore 
heavyweights Fucked Up return 
with their tightest, toughest 
album yet. Pre-lockdown, Mike 
Haliechuk recorded his guitars 
in 24 hours; his bandmates 
followed suit, with Damian 
Abraham adding vocals two 
years on. A taut eruption of 
throat-tearing ferocity, classic- 
rock wallop and quick-thinking 
lyricism results, with not a 
moment wasted. The Lizzy-ish 
twin-guitar swagger of | Think 

| Might Be Weird bristles with 
purpose and punch, while 
Huge New Her surges between 
speakers like a mosh-pit in 
sound. Elsewhere, Lords Of 
Kensington and Nothing's 
Immortal add terrace-fit 
anthemics. Amid the tumult and 
tunes, Fucked Up's intelligence 
holds firm, with reflections on 
masculinity (Broken Little Boys), 
mortality (the Sugar-echoing 
Cicada) and more flaunting a 
blistering combined command 
of melody, message and 
métier. Kevin Harley 


Gold Panda 

The Work 

ЖЖЖЖ 

City Slang SLANG 50425 (CD, LP) 
London producer's sonically 
enriching fourth 

Six years and a 
lot of living have 
passed since 
Derwin 'Gold 
Panda’ Dicker's 
third album Good Luck And 

Do Your Best. He got married, 
became a father, made a 
record with a member of 
Simian Mobile Disco, gave up 
drinking and did some self-care 
work “with therapy, running, 
pilates and an osteopath”. 
That's the work this latest 
record's title refers to, and it's 
the attitude the music bears; a 
rich, contemplative, exploratory 
bed of mostly instrumental 
electronics for building space 
inside the listener’s head. He 
builds light, glitching sounds on 
The Dream and The Corner, the 
latter's looping vocal line calling 
to mind early DJ Shadow, and 
organic jazz textures with the 
woodwind samples of The Want 
and the piano on New Days. It's 
an aural balm of a record, set 
off by the gorgeous, enriching 
centrepiece detour into funky 
house of I've Felt Better (Than | 
Do Now). David Pollock 


Gina Birch: making that 
four-string sing on her 
new record 


Hamish Hawk 


Angel Numbers 
ЖЖЖЖ 


Post Electric POSTELEC 014 
(CD, LP, Cassette) 
Indie anthems and the 
archest of lyricism 
With Edinburgh- 
based singer- 
songwriter 
Hamish Hawk, 
you come 
for the triumphant arena 
anthems and stay for the 
mouth-wateringly arch lyricism, 
so unlike anything else out 
there at the moment. "Grand 
delusions only fit for Napoleon," 
he croons in his smooth, silky 
baritone amid the cantering 
indie-pop of Once Upon An 
Acid Glance, offering to say 
"something ironic in a voice like 
Dylan Thomas." He laments his 
"feckless sex dreams" on the 
Killers-like Think Of Us Kissing, 
evokes Aztec Camera on the 
autumnal, romantic Bridget St 
John and shows off a tone not 
unlike that of Franz Ferdinand 
frontman Alex Kapranos on the 
arena-sized Desperately and 
Dog-Eared August. "Can't | 
be happy?/Took me an ocean 
and a half to see it might 
never happen," he mourns on 
Money, a lyrical if not spiritual 
Successor to Morrissey. His star 
will undoubtedly only rise from 
here. David Pollock 


Joesef 
Permanent Damage 


ЖЖЖЖ 


AWAL JSF 015 LP (CD, LP) 
The sound of breakdown on 
Glaswegian's soulful debut 
Named after 
the health 
warning that 
is emblazoned 
on the back of 
a packet of cigarettes these 
days, the debut album from 
Glaswegian singer-songwriter 
Joesef is a futurist kind of blue- 
eyed soul, a sleek bed of dry-ice 


REVIEWS 


electro arrangements wrapped 
around his tender, delicate 
croon, with which he sings 
songs built on themes of getting 
his head and love-life right in 
the city. "You know that I’ve 
been fucked-up, crazy/It's been 
a little heavy lately,” the lyric 
bounces along on It’s Been A 
Little Heavy Lately; “don’t forget 
all the mess of the boys that 
have come before,” he reminds 
himself on East End Coast; 
“you should never trust a man 
who's broken-hearted,” is his 
warning on Didn’t Know How To 
Love You. Permanent Damage 
is a work of understated pop 
introspection and a modern 
classic of queer pop. 

David Pollock 


Ladytron 
Time’s Arrow 


ЖЖЖ 


Cooking Vinyl СООКІР 826 (CD, LP) 
Shoegaze-electroclash stars' 
soundscapes thrive 

Е The enduring 
Liverpool-formed 
electronica 
quartet return 
J with a potent 
pop construction which 
compels you to retrieve the 
adjective “shimmering” from 
cold storage. In a good way. 
The music reaches out from its 
factual components, pulsing 
and glowing like a significant 
orb pursued by the protagonists 
in a science fiction movie. It's 
perfectly accessible, the stern 
but never numb vocals guiding 
adroit melodies through the 
urges and surges of the synth 
washes and big beats. City Of 
Angels could score a Fritz Lang 
comeback, while Time’s Arrow's 
title track acknowledges that 
there might be sinister shadows 
in modern life’s peripheral 
vision. The band named after 
a Roxy Music song now more 
closely echo Rage In Eden-era 
Ultravox. Again, in a good way. 
Chris Roberts 
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New Albums 
Grand Slam 


Irish post-punk crew make a startling 


leap forward with epic second. 
By Shaun Curran 


The Murder Capital 
Gigi's Recovery 
ЖЖЖЖ 


Human Season 850018479769 (CD, LP) 


In May 2020, with lockdown at its 

most disorientating, The Murder Capital 
reconvened at their Dublin base to begin 
work on the follow-up to 2019 debut 
When І Have Fears. It was a record that 
picked at similar post-punk threads 

as Idles and fellow Irishmen Fontaines 
D.C., but came with so much pain and 
doubt it bled from the speakers. Singer 
James McGovern had drained so much 
emotion into the songs – the agony of 

a friend's suicide, anxiety, vulnerability, 
existential dread — that once the whirl of The 
Murder Capital's rise dissipated, helped by their 
incendiary live show, he felt like anything new he 
had to say would appear trite in comparison. What 
comes after intense grief has subsided? 

Unsure, the band came up with a motto: the 
evolution will not be compromised. What started 
off as an in-joke proved to be a guiding principle. 
Musically, personally, mentally: The Murder 
Capital had to move forward. The destination was 
unknown, but the journey had to be different. 
Nothing could be the same. Holed away in first 
the Donegal countryside and then a remote house 
in Wexford, the band pushed themselves into 
uncomfortable new terrain, experimenting with 
new instruments, new textures, and new ways of 
working that at first strained, then bolstered the 
band's personal relationships. Isolation led to the 
initial material being deemed "a little depressing": 
colour was added upon moving to London in 
20241, before being eventually fleshed out with 
the help of St. Vincent and Everything Everything 
producer John Congleton in Paris. 

It turns out that after grief comes recovery. 


Q&A 


The Murder Capital 
frontman James 
McGovern on how the 
band's second record 
came together 


What did you mean by "the evolution will 
not be compromised"? 

We started this album thinking less about the 
destination, more the journey being different. 
It's definitely very bleak and very full of angst 


and obviously directly about death and loss. 
There was a lot of discussion around tone and 
texture, colour and atmosphere, musically. | 
wanted to sing more and use more melody. 
Those are the kinds of conversations we had in 
the beginning, about how can we evolve in a way 
that satisfies us but also feels organic. 


You said at the start of the process you were 
unsure about what to write about. Why was 
that, and how did that change? 

| really did not know what to write about. And 

| felt, because it was so deeply personal and, 
frankly, so intense to write the first record, that 
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It wasn't writer's 
block as such that 

McGovern had struggled with: he just had to 
let life take its course, to feel and love again. 
Written over two years (compared to When | Have 
Fears, composed in the first nine months of the 
band's life) you can hear a man put himself back 
together in real time, working out who he is, and 
what he wants from life. Tellingly, the album's 
bookended by short tracks called Existence and 
Exist, showing a journey from battling to control of 
your life to allowing yourself to finally live in 
the present. 

Nowhere is this more pronounced than on 
the album's standout track, Ethel. Torn between 
hedonism and homelife, McGovern spends the 
first half of the track feeling the pull of a messy 
life he now regards as empty over a brooding, 
scratchy guitar riff; by the crescendo, he is 
picturing domestic bliss with an imaginary child, 
his voice soaring. It’s powerful stuff. 

It is one of two anthems. The other, Return 
My Head, is the sharpest and most direct The 
Murder Capital have sounded, an Alligator-era 
The National-style rollicker that expands into 
a pounding noise. But elsewhere, The Murder 


writing about anything else felt disingenuous, 

| didn't feel connected to it. And in the end, 

| had to do with the look around because life 
continued to happen, as it does after you grieve. 
There was a lot of beauty and still a lot of 
impetus around me, so I think it was just about 
allowing life to happen and documenting how 

it felt. 


Ethel is the standout track - it seems you 
are leaving a certain lifestyle behind? 

| think, 
like, there 
are many 
different 
ways of 
phrasing 
this, but 

| think 
overindulgence and chaotic lifestyle is something 
that a lot of people in our sort of circles in 
society grapple with. | just don't want to live 

that life anymore. There's nothing good about 
being up un until 8am every weekend. The most 
important thing this record is asking is — is that 
life really serving you in any way or are you 

just stuck on a loop? And the contrast to that 
lifestyle is having a baby, a baby girl who like 


"I don't want to 
make post-punk for 
the next four years" 


The Murder Capital: very 
efficient when it comes to 
sharing two chairs 


Capital reveal new shades. Like Fontaines D.C., 
experimentalism has taken them to denser places. 
You can hear Protomartyr's forceful art-rock, Alex 
G's lo-fi dissonance, Radiohead's 21st-century 
oeuvre. It still comes in the form of intense rock 
songs: Crying builds momentum into a propulsive 
climax where guitars hurricane from all directions; 
A Thousand Lives, awed by the force of love, 
marries shuffling drum patterns, swirling synths 
and guitars that drift in and out of focus. 

But there is a deliberate shedding of the 
post-punk tag. The Lie Becomes The Self takes 
a Thom Yorke piano line to the edge of menace, 
threatening to explode but showing restraint; the 
sparsely beautiful Belonging is like a submarine 
heading towards a distant lighthouse, the 
wiggly synths at the song's end stopping like a 
dying breath. By comparison, Only Good Things 
is positively chipper, its chorus almost 60s-ish in 
its pop feel. 

The title track is the last song proper, a 
meditation on regaining strength as life ebbs and 
flows, McGovern "surrendering to everything" as 
the band torch the skyline he's lost to. The Murder 
Capital stand there defiant, uncompromised, 
evolved, the future bright. 


completely relies on you. A life that is not about 
you anymore. 


The title track finishes the album on an 
empowering note... 

| think the most important part of getting better 
is surrendering to the fact that you need to. Just 
call it out, whatever it may be, if you're unwell 

in any way. If you don't surrender, you don't 
stand a chance. So that's why I feel the title 
track is the end of the beginning, in a sense. 

It'S why it's written in the form of a 
letter, because that's a very powerful 
thing to do when you want to make a 
fundamental change within yourself. 
So that song it says it all. But I 

don't ever need to listen to it again, 
because | live it. 


With this evolution, where do you feel The 
Murder Capital ended up? 

We've ended up in an infinite garden. | feel like 
the work that we put in over the two and a half 
years, has given us room to go anywhere we 
want. | don't want to just sit around and make 
post punk for the next four years. We've created 
this world now that we can navigate through in 
any direction we want. As told to Shaun Curran 


Jeb Loy Nichols 

The United States Of The 
Broken Hearted 
ЖЖЖЖ 


On-U Sound ONUCD 161 (CD, LP) 

A singer, a songwriter and 
much more besides 

The story of Jeb 
Loy Nichols, 
whose road has 
taken him from 
Wyoming to the 
Welsh hills, via New York and 
London, is a curious one. He's 
long been influenced by reggae 
through Brit producer Adrian 
Sherwood, but here Sherwood 
cossets softly acoustic guitar 
and breathy vocals in a subtle 
musical masterclass. There's 
Mexican horns on Monsters 
On The Hill, soulful organ on 
No Hiding Place For Me and 
off-kilter island swing of What 
Does A Man Do All Day? 
Nichols bids to create his own 
great American songbook, 
interspersing self-penned 
future greats with classic folk 
protest — Barbara Dane's | Hate 
The Capitalist System, Woody 
Guthrie's Deportee and the 
country angst of Satisfied Mind. 
A delicate work yet far from a 
typical singer-songwriter record. 
Nick Dalton 


NOFX 
Double Album 
ЖЖЖЖ 


Fat Wreck РАТ 161 (CD, LP) 

Classy swansong from 
pop-punk veterans 

NOFX were 
formed in Los 
Angeles in 1983 
when Michael 
'Fat Mike' 
Burkett met Eric Melvin and the 
pair hit on the name NOFX. In 
1984, they released their first 
demo recording Thalidomide 
Child, and debut album Liberal 
Animation came out in 1988. 
Now the band follow up 2021's 
Single Album with Double 
Album. And the shock news is 
that it will be their last, as the 
band have officially announced 
that they will split up in 2023, 
the band's 40th year. In truth, 
Double Album throws up few 
surprises, delivering 10 tracks 
of the band's trade mark 
punchy, pun-laden pop-punk 
topped with sweetly soaring 
backing vocal harmonies, all 
the way from opener Darby 
Crashing Your Party to closer 
Gone With The Heroined. 
Shane Baldwin 


Liela Moss 
Internal Working Model 
ЖЖЖЖ 


Bella Union BELLA 1366 (CD, LP) 
Duke Spirit voice rallies for 
workable change 

Whatever the 
title may imply, 
Liela Moss's 
third solo 
album turns 
the dramatic introspection 


of 2020's Who The 

Power outwards. Channelling 
rage and hunger for change, 
Moss targets global leaders 
and conspiracies bitingly 
between Empathy Files and 
the widescreen Woo (No One's 
Alive), before expanding the 
dystopian worldview further 

to welcome Gary Numan, a 
finely brooding guest voice 

for Vanishing Shadows’ 
outsized electro-rock. There’s 
devastating tenderness, too, 

in Ache In The Middle, where 
Jehnny Beth adds silken notes 
of sympathy. Amid the dark- 
wave synths, Moss remains 
resolute in her optimism 
elsewhere, notably on Dhani 
Harrison collaboration Love As 
Hard As You Can: a cathartic 
closer for an impassioned 
career high from a committed, 
commanding voice, intent not 
just on seeing the world clearly 
but finding ways to remedy the 
mess. Kevin Harley 


Margo Price 


Loma Vista 7247503 (CD, LP) 
Nashville poetess powers 
on in style 
Margo Price’s 
|__| fourth studio 
album further 
bolsters her 
credentials as 
perhaps the 
most vital and forward-looking 
female performer in country 
music, while also taking stock 
of the wild ride her career's 
taken her on thus far. Released 
just weeks after the publication 
of her autobiography Maybe 
We'll Make It, there's an 
especially prevalent sense of 
self-examination on the bluesy 
Been To The Mountain and the 
lean groove of Time Machine. 
Influences and touchstones 
are many; a smidgen of Janis 
Joplin defiance on Change Of 
Heart, flashes of blue collar 
Americana imagery on the 
Springsteen-like County Road, 
and Allison Krauss confessional 
delicacy in the verses to Light 
Me Up, before building to 
southern rock testifying in the 
chorus. It’s a bold leap on from 
what went before, the sound of 
an artist determined to stretch 
herself and see where each 
new road takes her. 
Terry Staunton 


Dave Rowntree 


Radio Songs 

XX 

Cooking Vinyl COOKLP 829 (CD, LP) 
Moody electronica from Blur 
drummer 


Before 
unpacking his 
drumkit for next 
summer's highly 
anticipated 

Blur reunion that takes in two 
dates at Wembley Stadium, 
here Dave Rowntree makes his 


belated fully-fledged solo debut 
with an album brimming with 
atmosphere and ideas. Inspired 
largely by random twists of 
a radio dial to eavesdrop on 
other lives and cultures, several 
of its songs are nonetheless 
confessional snapshots of his 
own experiences. 

A sense of ennui 
pervades the synth symphony 
Downtown, the hymnal Who's 
Asking? and the monotone 
singalong London Bridge, 
while the sparse, piano-led 
1000 Miles echoes with the 
regret of unresolved romantic 
arguments. Rowntree doesn't 
possess the strongest of voices, 
but he uses its limitations to his 
advantage, emerging as a soft- 
Spoken narrator of understated 
melodrama. Terry Staunton 


Ron Sexsmith 
The Vivian Line 

ЖЖЖ 
Cooking Vinyl СООК 856 (CD, LP) 
Country living from a 
cult don 


"They're 

all on their 
phones while 

| write poems 
instead," 
sings Canadian songwriter 
Ron Sexsmith on the breezy 
Outdated And Antiquated. 
It's indicative of the wry, 
gorgeous-sounding and 
articulate outsider pop that 
packs his 17th album, The 
Vivian Line. The melody- 
packed gems hurtle thick 
and fast out of the speakers: 
the peppy Diamond Wave; 
the swooning Powder Blue; 
the Paul Simon-ish folk-soul 
of This, That, The Other 
Thing; or the delightfully 
dippy, Lovin' Spoonful vibes 
of A Barn Conversion. There's 
not a weak track here and 
the playing is warm-sounding 
and inventive throughout. 
It’s easy perhaps to take a 
songwriter as consistent as 
Sexsmith for granted -The 
Vivian Line is another reason 
to cherish him. Jamie Atkins 


STR4TA 
STR4TASFEAR 
ЖЖЖЖ 


Brownswood BWOOD 0227 (CD, LP) 
Stupendous second from 
Britfunk torch bearers 
The brainchild 
of DJ, 
producer, and 
; 4 international 
а, E tastemaker 
Gilles Peterson together 
with acid jazz grandee and 
Incognito founder "Bluey" 
Maunick, STRATA released 
one of last year's most 
intriguing albums: Aspects, 
an affectionate homage to 
the Britfunk aesthetic of 
the late 70s and early 80s 
that sounded fresh and 
contemporary rather than 
stale and nostalgic. Now the 


duo, bolstered by galvanising 
cameo roles from Omar 
(Why Must You Fly), Emma- 
Jean Thackray (Lazy Days), 
US trumpeter Theo Croker 
(whose horn lights up two 
tracks, Soothsayer and To 
Be As One), and Brighton's 
Anushka (Bring On The Bad 
Weather), serve up a second 
helping more satisfying than 
their debut. Besides the 
aforementioned cuts, other 
standouts include When You 
Call Me, reminiscent of the 
80s outfit Loose Ends, and 
the breezy instrumental City 
Sounds. Cool and classy. 
Charles Waring 


Urban Voodoo 
Machine 
$nake Oi£ Engin 
ЖЖЖЖ 


Gypsy Hotel Records GHRCD 019 
(CD, LP) 
The circus is back in 


town... 


For two 
decades, the 
wild London 
band with 
their expansive 
ine-up have been mixing 
circus-style shows with 
their extraordinary blend of 
rockabilly, European folk, 
New Orleans-style drum 
thumping and gunfighter 
balladry yet this is only 
Urban Voodoo Machine's 
ifth album. There's the same 
staged frenzy as singer- 
songwriter Paul-Ronney Angel 
roars through self-penned 
tracks, titles such as Hell's 
Caravan (about the migrant 
tragedies), Johnny Foreigner 
(about Brexit chaos) and 
Pill-popping Cross-dressing 
Copper (about, well...). 
Guests include Blockhead 
bassist Norman Watt-Roy, 
vocals by both James 
Brown's widow Tomirae 
Brown and their son James 
Brown 2 as well as original 
Belle Stars vocalist Jennie 
Matthias — and touching 
spoken words by nine-year- 
old Rosa Marsh, daughter of 
now-gone original guitarist, 
Nick (Flesh For Lulu) Marsh. 
Madcap yet magnificently 
intelligent. Nick Dalton 


Andrew Wasylyk 

Hearing the Water 

Before Seeing the Falls 
ЖЖЖ 


Clay Pipe Music РІРЕ 035 (CD, LP) 
Visionary symphonic folk 
to lose yourself in 

Andrew Mitchell (aka 
Wasylyk) is a sonic visionary 
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whose work 
deserves 
greater 
recognition 
outside his 
native Scotland. Formerly in 
indie band The Hazey Janes 
with Dundonian folk hero 
Michael Marra's children, 
he's been in indie-rockers 
Idlewild since 2014. His solo 
records, jazz-infused melodic 
explorations of the landscape 
of Scotland's east coast, defy 
categorisation alongside his 
other projects. Commissioned 
as a response to American 
photographer Thomas Joshua 
Cooper's recent show at the 
National Galleries of Scotland 
and inspired by the pair's visit 
to Inchcolm Island in the Firth 
of Forth, this fifth album wraps 
Alabaster DePlume's tender 
saxophone around Mitchell's 
enriching piano on Dreamt 

In The Current Of Leafless 
Winter, builds a sound which 
can only be described as 
symphonic folk on Years 
Beneath A Yarrow Moon 

and features Cooper's own 
foreboding narration on The 
Life Of Time. David Pollock 


Leland Whitty 


Anyhow 
ЖЖЖЖ 


Innovative Leisure CDIL 2102 
(CD, LP) 

BadBadNotGood man 
goes solo 


Leland 

Whitty proves 
himself to be 
a one-man 
orchestra on 
this brilliantly-curated debut. 
A member of the genre-fluid 
Toronto band BadBadNotGood, 
here he weaves together 
elements from the worlds 

of jazz, pop, hip-hop, rock, 
and ambient electronica 

into an ineffable musical 
marinade. Playing flute, violin, 
synths, and guitar as well as 
saxophone, he serves up seven 
exquisitely made soundscapes 
whose layered lushness 
offers a banquet for the 

ears. The standouts include 
the graceful Glass Moon, 
distinguished by passionate 
saxophone effusions soaring 
over a shimmering, ethereal 
backdrop, and Awake, a jazz- 
stained tapestry of sound 
defined by swooning strings 
and tremulous woodwind 
motifs. The most atmospheric 
cut is the filmic Silver Rain, 

a trippy psychedelic groove. 
File under GoodGoodNotBad. 
Charles Waring 


NEXT MONTH 


Marc Almond The Waeve 


Bob Dylan Mozart Estate 
Young Fathers Steven Wilson 
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Tresor: True Stories 
Dimitri Hegemann, Paul 
Hockenos, Regina Baer 


Mikrofisch Verlag, £40 
ISBN 9783982466712, 352 pages 


Visiting Berlin in 1992, post- 
Wall celebratory energy still 
charged the city as the Love 
Parade claimed the streets 
and non-stop party continued 
at myriad clubs, notably the 
fearsome Tresor. Started in 
1991 by Interfisch Records 
boss Dimitri Hegemann in 
the basement of a former 
department store near 
Potsdamer Platz, Tresor 
("vault" translated) was first 
and remained the globally 
revered embodiment of 
German techno. 

Old deposit safes lined 
the bar and the overwhelming 
red-lit DJ room boomed 
incessantly as the ultimate 
electronic music inferno. 
Instantly successful, that 
insane dancefloor was soon 
attracting techno's biggest 
deities, from Juan Atkins on 
down. Tresor started its club- 
reflecting record label that 
October, opened a mellower 
ground level Globus room and 
garden but, in 2005, fell to 
redevelopment, reopening two 
years later at its current home 
in a disused power station. 
Most crucially, Tresor has 
always moved with the times, 
making a documentary and 
opening Tresor West 
in Dortmund. 

Painstakingly assembled 
by Hegermann and crew, 
this weighty tome drips with 
robust quality worthy of the 
Tresor name. Starting with 
Hegermann's late 80s club 
Ufo, the book unfolds through 
memories, memorabilia and 
stunning photos, evocatively 
capturing a true German 
phenomena’s life, times and 
eternally underground aura. 
Kris Needs 


Ivor Cutler: A Life 
Outside The Sitting 
Room 

Bruce Lindsay 


Equinox Publishing, £25 
ISBN: 9781800502956, 270 pages 


Small, quiet, resolutely 
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Scottish and a player of the 
harmonium to accompany his 
deadpan songs, poetry and 
musings, lvor Cutler was 
always going to be a John 
Peel favourite. The man who 
recorded more radio sessions 
for him (22, apparently) than 
anyone other than The Fall 
lived a curious life and 

this scholarly biography 
synchronises with 15 January, 
what would have been his 
100th birthday. 

Cutler, at times a Rolls- 
Royce engineer and a primary 
school teacher, emerged on 
the fringe of the 50s anarchic 
satire fringe and A Life 
Outside The Sitting Room is 
delivered without fuss, the 
tale of a career that made 
him an early signing to Virgin 
Records (later recording for 
Harvest, Rough Trade and 
Creation). Paul McCartney 
popping around to his flat to 
entice him to join the Magical 
Mystery Tour and his growing 
acceptance into the rock 
scene is dealt with in the 
same erudite, understated 
fashion as his dealings in the 
world of poetry publication or 
his bleak Glasgow upbringing. 
Social historian Lindsay's 
treatise researches deep into 
a post-war character 
blossoming into a rock'n'roll 
universe, Cutler's deadpan 
utterances the icing on the 
cake. Nick Dalton 


The Underground Story of the 
= legendary BOOTLEG Record Label 


A Pig’s Taie: The 
Underground Story 
Of The Legendary 
Bootleg Record 
Label 

Ralph Sutherland & 
Harold Sherrick 


Genius Book Publishing, $75 
ISBN 9781947521896 , 328 pages 


The bootleg company in 
question is Trade Mark Of 
Quality (TMQ), which used as 
its logo an inky rubber stamp 
with a graphic of a pig. 
Formed by workers at the 
Jupiter Record Distribution 
company in Los Angeles in 
1969, the authors refer to 
the original perps using their 
underground names: 
'Pigman', 'Carl' and money 
man ‘The Greek’. Their real 
names have been published 
elsewhere if you need to 
know. They were the 
instigators of Dylan's Great 
White Wonder album in 
1969. featuring demos and 
unreleased tracks by His 
Bobness, which sent the legit 


Tresor: they 
sure their VIP. 
was well secul 


record industry into orbit. 
Other Dylan albums followed. 
In 1970, TMQ began releasing 
bootlegs (many on coloured 
vinyl) by the Stones, The 
Beatles, CSN, Zeppelin, 
Hendrix, Zappa, Tull and 
others using the TMQ/pig logo. 

Every TMQ (and associated 
releases) is featured, with 
recording details, LP sleeves, 
inserts, tape boxes, vinyl 
discs, reviews, plus photos of 
the owners at work, their 
faces disguised! A wonderful 
insight into the world of 
bootlegging, skulduggery, 
deception and its eventual 
demise. Tony Burke 


To The 


Listenin 
Music The Machines 
Make: Inventing 
Electronic Pop 
1978-1983 

Richard Evans 


Omnibus Press, £25 
ISBN 9781913172336, 528 pages 


Not to be confused with the 
eminent historian Sir Richard 
Evans, the author is a vintage- 


pop specialist with a working 
association with Vince Clarke 
from Erasure (who provides 
the introduction). Whatever 
Evans’ credentials, Listening 
To The Music The Machines 
Make is a thorough 
examination of five pioneering 
years in pop, focusing on 
inchoate electronic artists 
such as Gary Numan, Soft 
Cell, The Human League, 
Ultravox and more, as seen 
through the eyes of music 
weeklies like NME and Melody 
Maker (the title, by the way, 
comes from a line from John 
Foxx-era Ultravox’s Just For A 
Moment). Evans’ book is a 
scroll of chronological, 
interwoven but often disparate 
stories, featuring every 
purveyor of synthpop you can 
possibly think of during those 
years, throwing up fascinating 
insights into cultural history, 
such as the long-lasting 
influence of the Blitz club, and 
the prevailing and ever- 
changing attitudes and 
prejudices of the inkies. If 
there’s a small criticism, then 
opening the book with Bowie’s 
Starman performance on Top 
Of The Pops, fabled to the 
point of being hackneyed and 
not remotely electronic, does 
feel tenuous at best. But 
otherwise, it’s a must-read for 
synth nerds. Jeremy Allen 


Wheels Of Light: 
Designs For British 
Light Shows 
1970-1990 

Kevin Foakes 

Four Corners, £14 

ISBN 9781909829206, 178 pages 


We are all familiar with 
revolving disc light shows but 


no one has taken the plunge to 
examine the phenomenon: until 
now. Aptly, DJ Food aka Kev 
Foakes aptly helms music and 
light and sound shows with 
business partner Pete Williams 
as Further so is perfectly 
placed to write about the 
phenomenon. This book traces 
the development from the 
swirling colour oils that hid Pink 
Floyd and others in the 60s to 
the full-on commercial 
business of companies such as 
Orion, Pluto and Optikinetiks 
into the disco era and beyond. 
Foakes' writing is superb and 
the pages of picture wheels 
and cassettes, from cosmic to 
psychedelic to downright saucy, 
are amazing. lan Shirley 


Punks Listen 
Niall McGuirk and Michael 
Murphy 


Hope Publications, £15 
ISBN 9780995547544, 318 pages 


For this collection, compilers 
Niall McGuirk and Michael 
Murphy simply approached a 
large number of people and 
asked them to pen a piece on 
a favourite record (mostly punk, 
but not all). And as the 
proceeds are going to the very 
worthy cause of the Red Cross 
Ukraine Crisis appeal, an 
impressively large number of 
people were happy to help 
(Just listing them all takes up 
19 pages!). There are a wide 
range of contributors, from 
Suggs to Henry Rollins, and 
they have produced many 
thought-provoking and 
entertaining pieces. Sometimes 
the choices take you by 
surprise. Who'd have thought 
that Oi! founder Garry Bushell 
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would choose Miles Davis' 
Kind Of Blue, Steve Ignorant 
from Crass would pick Joni 
Mitchell’s Court And Spark, or 
Handsome Dick Manitoba from 
The Dictators would plump for 
Meet The Beatles? Others are 


more predictable, but not Kaos 


from Chaos UK, who 
nominates Adge Cutler & The 
Wurzels’ Recorded Live At The 
Royal Oak, Nailsea, Zummrzet, 
a fabulously atmospheric 
album that 1, too, grew up 
with. Shane Baldwin 


The Singer 
Patrick р 


Tangent Е £30 
ISBN 9781914345258, 350 pages 
Strangelove v 


hallucinatory 
Patrick Duff was the vocalist 
with the Bristol-based indie- 
rock band Strangelove for the 
best part of the 90s, a group 
that appeared to be on the 
cusp of becoming massive 
before disintegrating thanks to 
a mixture of bad luck and self- 
sabotage. While the world 
might not be waiting with 
bated breath for Duff's 
autobiography, it's 
nevertheless an eventful 

and sometimes staggering 
account of life in a 
Britpop-adjacent group. 

The author has an uncanny 
descriptive knack, and can just 
as easily whip us back into the 
hedonistic milieu of the times 
as he can a home for the 
infirm with "boiled wallpaper" 
when he goes to visit an ailing 
relative. There's no doubt the 
generically named The Singer 
is an addiction memoir, 
though Duff's acute anxieties 
and hallucinations make for a 
bracing and eye-opening read 
that's anything but generic. He 
is plagued by ghosts and 
prone to visions when living 
hand-to-mouth in his bedsit on 
the dole, and when he does 
get on the road, his band form 
a tight bond with Suede and 
inadvertently influences some 
Oxford lads calling themselves 
Radiohead. Duff looks back 
with candour and a wry wit 


accrued from experience, and 
thankfully he finds a way 
forward, too. Jeremy Allen 


YOU MUST GET 
THEMALL 


ON RECORD 


STEVE 
PRINGLE 


You Must Get Them 
All - The Fall On 
Record 

Steve Pringle 

ЖЖЖЖ 
Route, £25 

ISBN 9781901927887, 656 pages 
The book whos 

pas n 

As the recent success of 
RC’s recent special edition 
magazine on Mark E Smith’s 
group confirms, The Fall’s 
status continues to grow in 
their wake. You Must Get 
Them All is a serious read for 
serious fans. Pringle’s 
doorstop of a book (an 
evolution of his much-loved 
Fall blogs) takes as its central 
premise John Peel’s 
conviction that, to understand 
The Fall, you've got to hear it 
all — every last note. It's a 
refreshing antidote to the 
modern predilection for “how 
to buys” and playlists. 

To this end, Pringle has 
put together a meticulous 
guide to everything released 
on record by the group. Every 
studio album is reviewed and 
put into proper context, 
there’s an invaluable guide to 
the dizzying number of live 
albums out there, every radio 
session is catalogued and 
commented upon. 

The detail is staggering 
and Pringle is never fawning 


when it comes to the man 
who made it all happen, 
acknowledging Smith’s failings 
and contradictions while 
highlighting the arcane 
wonders of his lyrical 
reference points and wit. He’s 
also careful to dish out credit 
where it’s due to the often 
undersung musicians who 
complemented Smith over the 
years. Jamie Atkins 


Percussion Genius 
Peter Dawn 

kkk 

Brown Dog Books, £45.00 

ISBN 9781839523915, 751 piges 


Subtitled Legendary Rebel 
and Born Raver, this 
handsome, weighty, hardback 
tome was a true labour of love 
for its author and took over 
10 years to write. He left no 
stone unturned in his quest to 
exhume every microscopic 
biographical detail of Phil 
Seamen's extraordinarily full 
but tragically short life and 
interviewed over 200 people, 
including The Rolling Stones’ 
Charlie Watts — who also 
wrote the foreword — and 
Ginger Baker. The result is an 
exhaustively researched as 
well as beautifully illustrated 
book that's as much a portrait 
of British jazz in the post-war 
years as a chronicle of an 
influential drummer. 

But as important as it 
undoubtedly is in terms of 
enlightening us about 
Seamen, the book is not 
without flaws and leaves 
something to be desired as a 
reading experience. It's 
excessively long and the 
author's desire to document 
every musician Seamen 
worked alongside and every 
gig he played results in many 
repetitious sentences that just 
read like long lists of names 
and places. Even so, the book 
is essential reading for 
scholars of British jazz and 
attests to the perseverance 
and intrepid detective work of 
its author, who should be 
applauded for what he's 
unearthed. (Percussion 


Soft Cell's Marc 
Almond and Bronski 
Beat: all bringing 
electronic pop to the 
masses in their own 
sweet way 


Genius is available exclusively 
at philseamen.com). 
Charles Waring 


Sex Pistols - | 
Wanna Be Me 
Dave Simpson 


Palazo Editions, £25 
ISBN 9781 786751249, 192 pages 
The filth, the fury and more 
The story of the Sex Pistols is 
an oft-told one, but / Wanna 
Be Me author and music 
journalist Dave Simpson tells it 
very well here. His book is also 
visually attractive - which, 
intended to coincide with 
Danny Boyle's Pistol series, 
which came out earlier this 
year, you'd expect it to be. 
There's a chunky cover, glossy 
pages, 150 colour and black 
photos and white photos and 
illustrations spread across its 
192 pages. 

The introduction neatly 
sums up the world into which 
the Sex Pistols were born: 
"Unemployment figures in 
1975 were the highest since 
the Second World War... The 
UK was enduring endless 
crises, such as slashed public 
expenditure and the three-day 
working week, brought in as a 
measure to conserve electricity, 
because coal stocks were low 
due to industrial unrest." And it 
also places the Pistols in the 
musical landscape of the day, 
which boasted the likes of Paul 
McCartney's Wings, Dr Hook 
and disco. 

The book draws heavily 
on band members' 
autobiographies in telling the 
tumultuous tale, nodding to the 
difficult personal relationships 
in the band that Steve Jones 
analysed in his own celebrated 
memoir, Lonely Boy. 

Shane Baldwin 


Decades: KISS In The 
1970s 
Peter Gallagher 


ЖЖЖЖ 
Sonicbond Publishing, £15.99 
ISBN 9781789522464, 156 pages 


f you’ re » going to examine a 
decade of KISS’ career it would 
have to be the 7Os, the years 
which Peter Gallagher has used 
О frame his classy overview of 
he self-proclaimed "hottest 
band in the world". With eight 
studio albums (he stretches 

he timeframe to include — and 
defend — 1980's stinker 
Unmasked), two live albums 
(the first of which single- 


handedly saved their label 
Casablanca), four solo albums 
stupidly released 
simultaneously, a compilation 
LP and a truly awful film, KISS 
went from unknowns at the 
beginning of 1974 to being the 
most recognisable — and richest 
— masked band on the planet. 
Until, that is, they muddled the 
concept of band and brand, 
flogged every dead horse 
available, and then recorded a 
disco song, at which, as 
drummer Peter Criss remarked, 
“What little credibility we had 
left was flushed down 

the toilet...” 

Gallagher has already 
written a likeable On Track book 
on Marc Bolan, but here his 
eye for detail and comedic turn 
of phrase come up trumps. 
Lines such as, “When 
discussing this song, Simmons 
somehow thought quoting Ted 
Nugent would be a good idea” 
or his description of the band’s 
new Dynasty stage costumes 
(Criss’ outfit “was so hideously 
embarrassing he could probably 
have won a case of constructive 
dismissal”) are both illuminating 
and entertaining. John Tucker 


Pink Floyd - On Track: 
Every Album, Every 
Song 

Richard Butterworth 


* * * 
Sonicbond Publishing, £15.99 
ISBN 9781 789522426, 172 pages 
S way, which 

Pink?" 
Wisely steering clear of the 
shenanigans which pulled 
Pink Floyd apart and sticking 
strictly to the recorded work 
of the band – whoever might 
be in charge at the time 
— Richard Butterworth has 
come up with an interesting 
and detailed examination of 
the music of the one-time 
heroes of the psychedelic 
underground. Charting their 
rise from their 1967 single 
Arnold Layne, via some of 
the most famous albums 
ever released, to Hey Hey 
Rise Up 55 years later, the 
author does an excellent job 
of describing the eventual 
isolation and abandonment 
which gave rise to Roger 
Waters coming up with The 
Wall, by which point, as 
Butterworth puts it, 
“[guitarist David] Gilmour is 
the lone impediment to the 
bassist’s domination” of 
the band. 

Having tackled the 15 
studio albums, Butterworth 
neatly rounds up the live 
releases and compilations as 
well as what he calls the “waifs 
and strays” — the likes of 
Zabriskie Point and La Carrera 
Panamericana — in this 
authoritative yet easy-reading 
primer of the band. And while 
he's a very obvious fan — only a 
true devotee could refer to The 
Final Cut as "an album of great 
beauty and subtlety" — in the 
main this dedication rarely 
tinges his objectivity. 

John Tucker 
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Singles 


Special Interest 


featuring Mykki 
Bianco/Special 
Interest Midnight 


Legend/Midnight 
Legend ОЦЕ Trade 

RT 0359 S 

Another fascinating rock- 
electronic-disco record from 
New Orleans no-wavers 
Special Interest, whose 
Herman's) House was one of 
the more thought-provoking 
45s of last year. Full of sheer 
joyous sound, it kicks off with 
muted but sunny electric piano 
ike something out of A Wizard, 
A True Star matched to 
thunderous bass drum, and 
builds with brainy guitar and 
ayers and layers of indefinable 
musical atmosphere soaring 
into the distance. The song 
celebrates a woman filling 
gaps in her life with clubbing, 
grabbing what joy is available 
to her in an imperfect 
existence. There are two 
versions here, both utterly 
adorable. Really. Love disco, 
love new wave electronica? 
Love music with a mind? Look 
no further. 
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Bruno & The 
Outrageous Methods 
Of Presentation 
Special Edition/Just . 
Sitting Around Psy-Fi 
No Cat No 

Glen Matlock, bass, Zak 
Starkey, producer: handy allies 
to have when you're 14. Bruno 
from Bristol is a teen punk 
phenomenon, and three years 
on from recording this 45, he's 
stirring attention. Featuring, for 
unfathomable reason, a pic of 
Georgie Fame at an oven on 
the sleeve, Special Edition is a 
comment on the perils of 
record collecting. "When It 
Says Limited Edition, you know 
that means nothing," he 
screeches in a voice that could 
induce nodules on your ears, 
never mind his larynx, ending 
the "tune" with a comment on 
dodgy record grading. Tell me 
about it! He drills home his 
message over an urgent Bo 
Diddley-meets-funk-punk 
calamity full of the exhilaration 
of youth. Bruno really goes for 
it and this instant noise classic 
is a challenge to other current 
punk bands: can you match 
this? Probably not. The 
scratchy flip proves it was no 
fluke, a call for action in a 
world where everyone prefers 
to slurp a Costa to actually 
doing something. It's likely to 
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be highly collectable, though | 
doubt he’d approve. Da kid’s 
coming for ya, ready or not. 


Graham Day The 
Memphis Train/Girl 
You Captivate Me) 
pinout Nuggets SN 
065 
Rufus Thomas’ monster from 
1968, one of the best, if 
slightly overlooked, Stax 45s, 
is remade by Medway ledge 
Graham Day, who plays every 
note himself like a one-man 
Bar-Kays. Blimey, he’s 
perfected the bassline, it’s 
funky as hell without being 
funk. There’s burning brass, 
slashing Cropper guitar, you 
name it. Maybe he even drove 
the train to grab the FX! While 
Day is no Rufus Thomas, this 
is as near as 2023 will allow. 
On the flip, he sizzles through 
? & The Mysterians’ vaguely 
outrageous Girl (You Captivate 
Me) with no little fire. A sizzling 
double-sider: Day should be a 
national treasure, not just King 
of Kent. 


Skinshape High Tide, 
Storm Rising/thieme 
For Lazarus Lewis 
Recordings LEWIS 
1139 

Skinshape Turn Away/Dreams 
Of Panama Lewis Recordings 
LEWIS 1140 

Two more 45s from the 
productive Will Dorey, aka 
Skinshape, one of which also 
bears a smidgen of Stax. High 
Tide, Storm Rising opens like 
something from Booker T & 
The MGs’ Melting Pot album 
but this waltz-time tune soon 
blossoms into something else, 
with Dorey’s shimmering guitar 
joined by gorgeous French 
horn and delicious, sparing 
strings. Music that has the 
time to breathe. 

Turn Away finds Dorey 
singing; it’s almost a ballad 
with a groove, but in the 
middle, it shifts to something 
as psychedelic as a drugged 
dream, drifting away for a 
couple of minutes of other 
worldliness. To me this is 
warm summer music though 
perhaps it’s all the more 
welcome on a cold January 
day. 


Gilla Band Post Ryan 
Rough Trade BM 
77185-01 

Dazzling art-rock... with a 
relentless yet utterly plain 
beat sampled from A Flock Of 


Seagulls, looped hum from 
amps as a bassline, detuned 
guitar, powerfully direct vocals 
from Dara Keily, and a sense 
that a really powerful energy 
is Gilla Band’s to share. This 
single-sided, blue etched 
500-copy vinyl was pressed 
to tie in with the former Girl 
Band’s UK tour dates. You 
might want it on 45 but it’s 
already going for decent 
money; it’s the final track on 
their Most Normal album if 
you want to hold it until you 
find the single. Dazzling art 
rock... that doesn’t forget to 
rock. 


Roger Rivas 10 
Plagues/Plagues Of 
Dub Happy eople 
HPR 80- 

Two decades ago, a recording 
musician confessed to me he 
just could not capture the 
reggae sound he loved from 
the early 705 on record, even 
though he was adept at a 
later reggae feel. Nobody else 
could, either. Whatever the 
blockage was, it does not 
exist anymore, because 
talents worldwide have 
cracked that problem, none 
more than Los Angeles 
organist Roger Rivas, whose 
work has all the flavour of 
vintage Jamaica. While the 
title, 10 Plagues, may make 
you think of Covid multiplied, 
it’s a cheerful instrumental 
worthy of Dynamic Sound 
studio circa 1970. It was 
made in 2016 and is so 
unashamedly retro without 
sounding remotely ersatz. 
The product of a very 
particular type of genius. 


Pama International 
(I Am Nothing) Without 
You/Smile And Say 
Good Moning, Happy 
People HPR 76 

Like most of Happy People’s 
releases, this is crazily 
limited: 107 copies. Make 
that 106 because | am 
keeping this little gem, an 
intimate soul sound like an 
early-70s Hi Records but with 
a home-made British feel. 
Lovely guitar licks evoke the 
spirit of Teenie Hodges, there 
are soul-girl next door vocals, 
and the song sounds like it 
grew from the ground 
naturally. A gospel feel 
pervades the flip, which seeks 
the bliss in the world, not the 
shit. Ooh, it features baritone 
sax, too. An anachronism, but 
justifiably proudly so, made 
for love. 


Diablofurs Dream 
Skies/Blue Thing Punk 
Fox XOF 022 

Hurrah, a single on the 
mighty Punk Fox! Double rah, 
it’s Diablofurs, the loud, 
gloriously broiling punk-glam- 
pop-racket band featuring 
Birdland survivor Rob 
Vincent. Dream Skies starts 
with Stylophone-esque 
keyboards you might imagine 
on a Chicory Tip demo before 


everything expands and 
opens as the title suggests: 
guitars clanging across two 
chords (mostly), Into The 
Valley-style solo, a keyboard 
string section and assertive 
vocals suggesting everything 
may be shit, and they may 
be out to get you, but still we 
dream. Rather bloody gorge, 
actually. Blue Thing on the 
flip is a fuzzed-up punk 
explosion, played at some 
speed though still with light 
and shade. “Don’t take the 
blue thing,” they warn, 
earnestly. Wouldn't dream of 
it, honey. Available in three 
limited-ed colourways. Don’t 
frig about, grab 'em all. 


Mozart Estate 
Relative Poverty/ 
Record Store Day 
Cherry Red/West 
Midlands Records 
GLUM 3 


Lawrence of Felt, as he is 
doomed to be called, pops 
out this tale of penury on 
10" and it's like a theme for 
a BBC sitcom from the 80s, 
right down to the chirpy 
synth, and rock'n'roll 
references a la That's Living 
Alright and Brush Strokes. 
It'd be hilarious, except the 
lyrics are horribly pointed 
despite the delivery. Equally 
amusing-horrific, Record 
Store Day comprises little 
other than the lyrics ^we're 
gonna make a record and 
put it out on Record Store 
Day" over a buzzing electro- 
pop backing track, a self- 
fulfilling prophecy, probably. 
Brilliant and sarcastic, 
innocent and cynical, 
Mozart's Estate's pop will eat 
itself. Then make itself sick. 
Then eat itself again. 


Mal-One Never Seen 
A Bad Picture Of 
Debbie Harry EP Punk 
Art MAL-ONE 12-001 
Somehow a tribute to the 
70s new wave and yet a 
viable punk act in his own 
right, the scene's musical 
historian Mal-One turns his 
attention to Blondie and their 
vocalist on a four-track 12" 
EP. Never Seen A Bad 
Picture Of Debbie Harry 
appears in four mixes, and 
its punk-funk stylings are a 
departure for Mal-One, who 
often delivers Pistolsesque 
tunes. It rides on sub-Good 
Times-styled bass and a 
disco hi-hat, intended to 
reflect Blondie's Rapture. At 
first, | thought it was a 
misstep, as Mal's rapping 
here and you get the 


REVIEWS 


impression that he wouldn't 
know a bang bang boogie 
from a cap gun. However, 
his unpretentious London 
suburban accent wins you 
over, and his devotion to the 
topic is genuine and equally 
persuasive: he's a fan like 
the rest of us. So, we get 
him speaking of Blondie's 
attempts to be recognised 
as a band rather than Ms 
Harry and anonymous 
nobodies, mentioning titles 
from X-Offender to Union 
City Blue, and by the time 
you're hearing Mal-One 
Meets Debbie Harry Down 
On The Bowery, Do The Punk 
Rock, you're convinced it's a 
worthwhile exercise. A gifted 
and noted visual artist by 
day, Mal-One includes a 
fold-out collage poster of 
images of Ms Harry in 
superb punk style. Some 
Blondie fans will buy the 
record for this authentic 
500-copies piece alone, and 
it'll be dandy if they do. 


The Chesterfi!elds 
Mr Wilson Goes To 
ف‎ 

urn Spinout Nuggets 
SN 073 


Yeovil's melodic indie 
specialists The 
Chesterflelds, who brought 
us last year's touching Our 
Songbird Has Gone, offer two 
tunes from their excellent 
New Modern Homes album. 
Mr Wilson Goes To Norway is 
a throwback to the mid-80s: 
tingling licks, that grumbling 
bass that indie always 
persuaded to fill the gaps 
most rock plugs with 
dominant guitar, macho-free 
vocals from Simon Barber, 
warm duetting harmonies, 
and characters who come to 
life as you hear it. Helen 
Strickland fronts Year On The 
Turn; it mentions Instagram, 
so you know it's 
contemporary despite a 
classic indie feel. Its tale 
about facing life's 
disappointments rings true. 
Rings true: what more could 
you ask from a single? 

lan McCann 


Please send new release 
vinyl singes for review 

to lan McCann, Singles, 
Record Collector, The 
Titfield Thunderbolt Room, 
2nd Floor, Saunders 
House, 52-53 The Mall, 
Ealing Broadway, London 
W5 3TA. 


Apology corner: Last month 
we ran a competition to win 
one of three copies of Schizo 
Fun Addict's Over The Hills 
And Far Away 45. An Xmas 
gnome who had been on the 
sherry put the wrong closing 


date on it and the 
competition remains open 
until 31 January. Send 
entries to our usual comps 
address and mark them 
Schizo Fun Addict Comp. 
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Founded in 1988, R'N'R is a bi-monthly magazine packed with folk, 
roots, blues, rock, singer-songwriter and world music coverage. 
Our extensive, authoritative review section and ente 
informative interview features plus FREE covermounted Un-! Herd 
CD (every issue) will keep you up to date and in the loop. 


We're distributed by Seymour and available at WH Smith and all good 
MORTON * DARK ° LAURIE STYVERS ISSUE 135° £6.49 newsagents. You can also find us in numerous independent record stores 
MAGNA CARTA - BOWIE & BOLAN : LEE DORRIAN |!!! | lii ani bon 
RANWOOD 


kshops across the UK and around the world. 
RECORDS ° KING TUFF • CVC Alternatively, order direct online: request a single issue or get yourself a special, 
recession-beating six-issue subscription at only £27.75 (UK rate only) at 
e 
ISSUE 155 OUT NOW e www.rock-n-reel.co.uke 
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Have our readers coming through your door! 


Across the Tracks — ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren’t on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop - ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays 
by appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 9AY. 

Tel: 0208 883 0234. alanrecordman@tiscali.co.uk 


Ben's Collectors Records - Long standing record shop in the 
heart of Guildford with an ever changing large stock of records cds & 
cassettes at the most reasonable prices in the South. 5 Tunsgate, 
Guildford, Surrey GU1 3QT. Drop any unwanted records in for a 
quote or contact Ben on 01483 301165 or 
www.benscollectorsrecords.com 


Casbah Records — ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.' 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — 'Retailers of rare records 
for 35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. 
Mail order or call in for a collecting experience.' 89 F Woodbridge 
Road, Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records – ‘Open Monday to Saturday 9am-6pm. 
Established for over 25 years, we stock back catalogue CDs of all 
genres. Specialising in 50s/60s, Rock'n'Roll and Prog & music and 
film DVDs. We buy and sell vinyl, CDs & DVDs.' 132 High Street, 
Welling, Kent DA16 1TJ. Tel: 0208 304 5853. 
john@cruisin-records.fsnet.co.uk 


Grammar School Records – ‘We stock 25,000 LPs, including 
8,000 soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, 
blues, country, easy, reggae, spoken, plus 20,000 45s, 1000s of 
CDs, DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar 
School, High Street, Rye, East Sussex TN31 7JF. 

Tel: 01797 222752. sales@backtrackrye.com, 
www.grammarschoolrecords.com 


Helter Skelter Records – ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in 
Chichester.’ 44 The Hornet, Chichester, West Sussex PO19 7JG. 
Tel: 01243 771744. 


Intense Records – ‘Chelmsfords only independent record 
store selling New & 2nd Hand Vinyl & CD's all genres catered for 
Rock, Pop, Indie, Dance & more & DJ & Hi-Fi equipment.' 33/34 
Viaduct Road, Chelmsford, Essex CM1 1TS www.intenserecords.com 
Tel: 01245347372. email: enquiries@intenserecords.com 


Merlin Records — 'POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC.' 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania – ‘Selling quality vinyl — Rare, new & used covering 
all genres. Based in Worthing Town centre near Brighton.' 21 West 
Buildings, Worthing, BN11 3BS. Tel: 01903 203489. 

mobile: 07912664576. email: help.musicmania(2 gmail.com 


Not Just A Record Shop - ‘Vintage vinyl store, all genres, large 
Stock of new and second-hand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 


On Broadway - ‘Open Weds to Sunday 12-6. We stock R'n'B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7"/12" LPs at competitive prices. On vinyl & 

CD thousands of 7" from 50s — 80s.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com / www.onbroadway161.com 
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Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues 
& originals. We buy & sell records — that's what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. 
Tel: 0207 485 9958/07961315874. jajukebox@hotmail.com 


Rarekind Records – ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. Tel: 01273 818170. 
music@rarekindrecords.co.uk / www.rarekindrecords.co.uk 


Raven Records – ‘Specialise in PUNK/ ROCKY INDI : Sell Vinyl, CDs 
DVDs and memorabilia.’ EST. 1988 Raven Retail LTD 74 Bromley 
Road, Beckenham Kent BR3 5NP / Tel: 0208 658 0131. E-mail : 
sales@ravenretail.co.uk; FACEBOOK : Raven Retail LTD 


Rock Bottom Records – ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new 
& pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see 
us!’ 37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. Tel: 
01420 477221. watersidepixels@hotmail.co.uk 
www.russells-records.co.uk 


Second Scene - ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.' 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com / www.secondscene.co.uk 


Shaks' Stax of Wax - 'Stocking all genres of used LPs, 12"s, 7"s, CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to the 
highly collectables, there's something for everyone. There's also a small 
essential new- reissue section and a tailored ordering service offered. 
Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm.’ 

54 Old London Road, Kingston Upon Thames,Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Since Records Began - Greenwich Vintage Market 2A Greenwich 
Church St London SE10 9BG. 

Saturdays, Sundays and bank holidays only. 
admin@retrorecordretail.co.uk 


Sister Ray - ‘The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Slipped Discs – ‘New and used vinyl, quality CDs and collectible 
cassettes. Slipped Discs is located within Cobblestone Walk, which 
houses a large collection of independent shops and a 16th-century Tea 
House.' 58a High Street, Steyning, BN44 3RD. 

Tel: 07852924601 slippeddiscssteyning@gmail.com 


Sounds Original – ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 605 original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.' 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com www.soundsoriginal.co.uk 


Sugarbush Records — '20,000- records, mostly collectable 
and preloved Lps, 12" & 45s. Also new Indie & Psych on Lp..Open 
Thursdays / Fridays & Saturdays. Records purchased, any size collection" 
2 London Rd Tunbridge Wells, TN1 1DQ.Tel: 07514 441 939 / www. 
sugarbushrecords.com sales@sugarbushrecords.plus.com 


The Little Record Shop – ‘Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000s LPs & 45s. Rare 
records too. 9596 Second-hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don't sell on eBay or on the net, only from the 
shop.' 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd – ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).' 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine – ‘Based in central Reading, one minute from 
Reading station, we are the town's longest-established independent 
collectors record shop. Wide range of new and second-hand vinyl 
and CDs. Collections bought & sold.' 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. info@thesoundmachine. 
uk.com, 

www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJs & band promoters Chris King and Rhydd Pugh.' 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, www.recordsuk.co.uk 


Time Machine Records – ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and 
rarity. Rock and pop memorabilia also in stock. Open every Thursday, 
Friday & Saturday from 10am to 5pm.' Almshouse Arcade, 19 The 
Hornet, Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4, seven days a 
week.’ Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, 
Queen Street, Salisbury, Wiltshire SP1 1EY 

Tel: 07872105502. paul@vinylcollectorsandsellers.com 
www.vinylcollectorsandsellers.co.uk 
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Clocktower Music – ‘Preowned vinyl all styles and types of 
music, bought, sold & traded.' Unit 10a, St. Michael's Estate, 
St Michael's Ln, Bridport DT6 3RR. 
Tel: 01308 458077. www.clocktowermusic.co.uk / Open Mon to Sat 
10.00am - 4.30pm 


Clocktower Too – ‘New vinyl, CDs and Music Memorabilia’ 
35a South St, Bridport DT6 3NY. Tel : 01308 458077 / Mon to Sat 
10.00 - 3.30pm www.clocktowermusic.co.uk 


Forest Vinyl – Selling pre/loved and new vinyl from our stock of over 
30k LPs and singles of all genres at our friendly, spacious shop in 
Cinderford. Opening times: Tues - Sat 11am - 4pm 

Unit 24, Forest Vale Industrial Estate, Forest Vale Road, 
Cinderford, GL14 2PH. 

Tel: 01594 825901 / info@forestvinyl.co.uk / www.forestvinyl.co.uk 
Phoenix Sound - 'The biggest range of new & used vinyl & CDs in the 
South West, specialising in indie exclusives. We go big on RSD with 
loads of the best titles.' Unit 6, Pearl Assurance House, 

Queen Street, Newton Abbot, Devon, TQ12 2AQ. 

Tel: 01626 334942 / phoenixsound1(2 gmail.com 

Rapture – ‘A huge selection of brand new CDs, DVDs and vinyl, 

plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.' Unit 12 Woolgate Centre, 
Witney OX28 6AP. Tel: 01993 700567 / www.rapturewitney.co.uk 
Red Rock Records – ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafch@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 

Rocket Records — Newly opened Record Shop with 40 years of 
collecting experience. Vinyl, Posters and Memorabilia. Wide range of 
genres. Speciality sections include punk and metal. Vinyl collections 
bought. Friendly, welcoming atmosphere. Open 10.30-6 Wed-Sat 
884 Wimborne Rd. Moordown, Bouremouth, BH9 2DR 
rocketrecords.co.uk - Tel: 01202 512762. info@rocketrecords.co.uk 


The Independent Record Shop – ‘An independent vinyl-collector's 
dream with albums from 10p up to quality, sourced from UK and USA.’ 7 
Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


Wanted Records – ‘Established September 2009 in central Bristol, we 
buy sell and trade quality vinyl LPs and singles from Psych to Reggae to 
Hip hop. We aim to pay the best prices and have the best stock - No 
CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5." 

43 High Street, Bristol BS1 2AT. 

Tel: 0117 9290524. info@wantedrecords.co.uk. 
www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, psych, folk, 
reggae, rock & pop.’ 6 Cambray Place, Cheltenham, Gloucestershire 
GL50 US. Tel: 01242 227454. 

vinvault@aol.com www.vinyl-vault.co.uk 
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Back To Mono – ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, garage, 
rock, soul, jazz, etc. Collections or one-off items purchased.' 26 Guildhall 
street, Lincoln LN1 1TR. Tel: 01522 537988. backtomonorecords@ 
yahoo.co.uk www.backtomonorecords.com 


DD Music Geek — 'Independant music and pop culture shop dealing in 
new and preloved vinyl, merch, books, cassettes, CDs, magazines, comics, 
manga, games, gifts and much more!" 

111 A, Bridge Road, Lowestoft, Suffolk, NR33 900 

Tel: 07584281556 / dave@ddmusicgeek.co.uk 

www.ddmusicgeek.co.uk 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. Opening 
times: Tues - Sat 10am - 4pm, Sun & Monday closed, no by appointment’ 
3, Churchside Arcade, Little Church Street, Rugby, Warwickshire, 
CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 705 plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years." 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. Tel: 
01562 515291. terry) mrteerecords.co.uk 


Revolution Records - 'New and Collectable vinyl records across many 
genres to suit all tastes.' 1st Floor at Hunts Bookshop, 

9 High Street, Rugby, Warwickshire, CV2 3BG. 

Tel 01788 551867 / enquiry@huntsbookshop.com 


Spiral Archive Records — 'New and used records and CDs. Punk, Indie, 
Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 11-4pm/Sat 
11-5pm.' First Floor, 43 Hazelwood Road, Northampton. NN1 1LG 
Tel: 07974885450. 

alex@spiralarchive.com / ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge – ‘North Notts independent record shop selling new and 
second hand vinyl, plus CDs, accessories, Northern Soul 7", RSD and 
Шу coffee/snacks. We buy your vinyl too.’ 4 Regent St, Mansfield, 
Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the main 
concert ticket outlet in West Wales incorporating Ticketmaster.’ 221 
Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, www.derricksmusic.co.uk 


Mudshark Records — ‘Mudshark Records stocking new and thousands of 
second hand vinyl and CD's. Most genres, rock, jazz, psych, punk, reggae, 
disco, funk.’ 128 High Street, Bangor, Gwynedd LL57 1NT. Tel: 01248 
372407/07887535945. 


VOD Music — ‘Opened February 2009 by Record Fair Organisers ‘VOD 
Music’. Quirky store with Vinyl, CDs, DVDs (most genres) plus merchandise, 
Sleeves and accessories. Open Wed, Fri, Sat, 10.30am-4pm' 28 New 
Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 

enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Better Daze – ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week. Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. Tel: 01609 
781383 / 07852419937.better.daze@virgin.net / www.betterdaze.co.uk 
Grey ‘n’ Pink Collectors Records – ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, Indie, 
New Wave and Punk, to present day Rock and Pop." 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 

Kingbee Records – ‘Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 

on 7" and 12” & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk / www.kingbeerecords.co.uk 

Pear Music Shop - 'CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7", 78's, 45s, 12", excellent ordering service. 
30,000 pieces of vinyl and growing.' 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. Tel: 07903 733730 / 01423 864120. 
pcomerwalker@googlemail.com 

Replay Records – ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open — Tues-Sat 9.30-5.30.’ 

62-64 Freeman Street, Grimsby DN32 7AG. 

Tel: 01472 351125.replay-records@btconnect.com 

Reflex — ‘Classic indie high-street store, catering to all musical tastes, 
fads & fashions. Fully geared up online with worldwide 

mail-order. Specialist in new release vinyl on 7” and LP.’ 

23 Nun Street, Newcastle upon Tyne NE1 5AG. 

0191 2603246 reflexrecordshop.com 

RPM Discs- 'A traditional record shop specialising in quality value for 
money second hand vinyl. CDs and new vinyl also stocked. Home to one 
of the UKs largest singles only on-line shops. 

7A The Shop, Front Street, Wingate, County Durham, TS28 5AA. Tel: 
07711 450045 / sales@rpmdiscs.co.uk 
www.rpmdiscs.co.uk / www.45rpmdiscs.co.uk 

Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.' 19 
Marsh Street South, Hanley, Stoke-On-Trent, 

ST1 UA. Tel: 07986 729197 rubbersoulrecords@hotmail.co.uk 
Skeleton Records — ‘Established in 1971, we carry over 150,000 new 
and used LPs, singles, CDs, tapes, videos and DVDs. All types of music 
catered for — we buy your unwanted vinyl, CDs, DVDs." 

11 Oxton Road, Birkenhead, Merseyside CH41 2QQ. 

Tel: 0151 6539 003. skrecs@hotmail.co.uk 
www.skeletonrecords.co.uk 

Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

107 to 109 Chesterfield Road, Meersbrook, Sheffield, S8 ORN 
Tel. 0114 258 2387. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 

The Musical Box- ‘Liverpool's oldest record shop since 1947, owned 
by a family business spanning four generations. We take pride in our 
longevity and extensive history, having been featured in several TV 
programmes and documentaries. We are renowned for being a ‘hidden 
gem’ and specialise in new old vinyl LPs, 

7” singles, CDs, 78s & cassettes. 457 West Derby Road, Tuebrook, 
Liverpool L6 4BL Tel: 01512633845.musicalbox@hotmail.co.uk 
www. instagram.com/themusicalboxrecordshop 
www.facebook.com/themusicalboxrecordshop 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, 

Cumbria, LA14 1RD. Tel: 07428171256. info@tntrecords.co.uk 
Vinyl Guru – ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range of 
accessories.’ 69 Westgate Road, Newcastle upon Tyne NE1 156. Tel: 
0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap – ‘New & Used, Vinyl & Cds. New Releases, Indies Exclusives, 
Dinked Editions. Over 150,000 items in stock online and available in 
Store. Can't find in the shop, please ask’ 

42 John William Street, Huddersfield, HD1 1ER. 

01484 845999 www.vinyltap.co.uk 


NORTHERN IRELAND 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591 Email: johnniemullin@hotmail.co.uk 


READER SERVICES 


Down in Mold is UK's smallest record shop. 
Colin Trueman's compact, genre-packed place 
operates alongside his record fair activities to 
make him an extremely busy individual. He finds 
time to tell Steve Burniston his story. 


Tell us about the shop, including the kind of 
music you sell. 

Our shop opened in February 2009. Initially it was 
almost exclusively used vinyl. This was a whole 
new world, having never worked in retail before. 
It was also a time of great economic uncertainty 
but the size of the shop gave us confidence 

that it would be possible to survive and build 
something special, even with limited space. In 
2015 it was officially confirmed as the smallest 
UK record shop; its size over the years has been 
its strength, not its weakness. It still amazes 

us what can be squeezed into 67 square feet. 
Participators in RSD since 2010 along with other 
events, including Black Friday, National Album 
Day, we stock a weekly selection of new releases 
on vinyl. We now have about a 50:50 mix of new 
and used vinyl plus a curated rack of CDs which 
occupies one side of the shop, the cassette 
format supported instore, with new limited-edition 
releases and quality used titles. 


And how important are accessories and 
merchandise to the shop? 

Very important. Since the early days, vinyl lovers 
and collectors have always been keen to protect 
their purchases, be it sleeves, inners, cleaning 
fluids, brushes, cleaning machines etc. We are 
a Rega stockist and sell/source styli for 
customers. Badges and patches also continue to 
be very popular across all age groups. Our mug 
selection is a bit leftfield and a great source of 
visitor interest. 


What is the continuing importance of record 
fairs? 


VOD Music - Mold 


This is where our joussrney started and as we 
approach our 100th event our love from the 
Fairs is as strong as the very first Record Fair in 
Mold back in 2006. These get-togethers offer 
something different to the shop experience, 
bringing all genres together, social occasions that 
we love so much. The restrictions of 2020-21 
have made us all realise how good it is to get 
out there and have a crate dig. The Fairs and 
the shop complement each other with Fair-goers 
visiting the shop and customers visiting the Fairs. 


Tell us about three interesting rare records 
you have sold at the shop in recent times. 
Mike Westbrook's Love Songs — The Mike 
Westbrook Concert Band (Deram SML 1069) 
1970 Live — Don Rendell – lan Carr Quintet 
(Columbia SCX 6316) 1969 

Master of Reality — Black Sabbath (Vertigo 6360 
050) 1971 


What genres are most and least popular with 
your customers? 

Although rock is our forte, the most popular 
would be all types from classic rock to psych, 
krautrock, prog. We also have electronic, reggae 
and a large section of the latest vinyl releases 
including indie. Hard to say which is the least 
popular as all music has its place and there is 
always someone who wants something even if 
you don't stock it; in this case we would point 
them to other great record shops. We don't sell 
much soul, so is that our least popular? 


Name one elusive rare record you would like 
to get for the shop. 

Van Der Graaf Generator — People You Were 
Going To / Firebrand (Polydor — 56758) 1969 


VOD Music, 28 New Street, Mold, Flintshire, 
North Wales CH7 1NZ / 
www.vodmusic.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — 'Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia s No 1 stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc." Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.’ 

Sankt Eriksgatan 101, 11331 Stockholm, Sweden. 

Tel: (+46)8340061 / info@nostalgipalatset.com, 
www.nostalgipalatset.com 


Vinylucky – ‘Singapore's premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. 

At least 13,500 LPs/12” in-stock. Weekly new arrivals. 

“A PLACE WHERE GREAT MUSIC LIVES!” “THE GOLD STANDARD IN 
VINYL RECORDS".' No. 1 Coleman Street, 

The Adelphi, Unit #B1-42, Singapore 179803. / 

Tel: +65-6336-9071. vinylucky@hotmail.com / 
http://vinylucky.blogspot.com 

Gibert Joseph Musique – ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: --33 44 41 88 53. 

Email: philippe.marie@gibertjoseph.com 


Lost Padre Records – ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over.’ 131B 
W. Water Street, Santa Fe, NM 87501, USA. 

Tel: +1 505 310 6389 Email: lostpadrerecords(a gmail.com 


Hiss & Crackle Records Ground Level – ‘Local indie releases, 
Australian + imports. Stocking new & pre-loved records, CDs, tapes, 
books/zines and more! + live music with an in-store stage!" 

Ground Level 18 Council Street WALLSEND NSW AUSTRALIA 2287 
Tel: +61 40010583 Email: mitchel@hissandcrackle.com / 
www.hissandcrackle.com 


Hot Stuff АВ — ‘Southern Sweden's leading shop for collectable records 
& ephemera. 50.000+ items of second hand, "new" limited editions and 
inhouse labels. Bank vault with high end collectables and wide range of 
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BACK ISSUES 


POLLY NILES 


SUNSHINE ON MY RAINY DAY 


Enjoy a choice of a fantastic gift when you subscribe 
today. Choose from the 180g heavyweight vinyl 
Polly Niles LP from RC’s Rare 
Record Club, or a 

Covers 33 vinyl cleaning set 
comprising one spray and one 
cleaning cloth — perfect for the 
devoted record collector. 


BUNDLE DIGITAL 


UK 

1YRDD 

UK 

1 YR CC/DC 


EUR 

1 YR CC/DC 
USA & CAN 
1 YR CC/DC 
ROW 

1 YR CC/DC 


020 8752 8193 quote code RC 0123 
shop.recordcollectormag.com/subscriptions 
subscriptions@metropolis.co.uk 


* Print and bundle only. ** Free gift is for new subscribers only. 


Visit www.recordcollectormag.com 
Gift will be posted on receipt of payment. Limited number available. 
To claim your free gift please contact us on the above number. To order yours today 


RECORD LISTINGS 


Sell Vinyl/CDs direct to RC readers, call us on 0208 752 8172 


or Email listings@recordcollectormag.com 


NEXT ISSUE: FEBRUARY 2023 (on sale 26 JANUARY) 
Deadline for submitting adverts (Listings & Classified): Tuesday 3 JANUARY 


Please email your advert (word doc/excel file/plain text) to: listings@recordcollectormag.com 
NEW Postal address: Record Collector Listings, Diamond Publishing Ltd, 2nd Floor, Saunders House, 52-53 The Mall, Ealing, London W5 3TA 


Following issue: MARCH 2023 (on sale 23 FEBRUARY) Deadline: Monday 30 JANUARY 


SET SALE 


Write to: CLIVE AYER, 12 WILTSHIRE RD, ORPINGTON, 
KENT. BR6 OEY. 
Tel: 07796 685881. Email: keylayer@hotmail.com 


AVENGED SEVENFOLD, 2007 UK Promo Poster EX 19.00 
BEATLES, 1's Record Shop Double-sided Poster 

(Avadon images) VG 30.00 
B. SABBATH, Commonwealth Games 2022, 

Closing Ceremony Programme M 85.00 
BLONDIE, Various Press kits and Lobby cards EX From99 
D. BOWIE, Bowie At The Beeb 68-72 Promo Poster EX 30.00 
D. BOWIE, UK RCA Promo Poster 1979 

John I'm Only Dancing Again ‘79 EX 149.00 


GENESIS, 1975 San Antonio Gig Poster (Slippernan image) EX- 475.00 
HAWKWIND, Quark Strangeness and Charm Griffin Box set 


(Sealed) 5/5 99.00 
M JACKSON, Тһе Jacksons Victory Tour Jacket (USA 1984) EX 350.00 
KINKS, 1st album (HMV, 500 only Red Vinyl) EX 85.00 
MONTY PYTHON, 02 Live at O2, 2014 Gig Mug M 25.00 
MOTORHEAD, Overkill 1979, 3D Promo Poster VG+ 599.00 
PINK FLOYD, 1974 Tour Programme and ticket EX/VG 99.00 
QUEEN, Rhapsody Drinks Paper Cup, O2 only 2022 EX 12.00 
QUEEN, Rhapsody, 02 only Lithograph, 2022 M 89.00 
QUEEN, Greatest Hits II (HMV, 1500 only Blue Vinyl) EX 85.00 
RADIOHEAD, OK Computer Japanese Promo Photos x 2 M 17.00 
SEX PISTOLS, Repro Seditionary T Shirts EX 35.00 
B. STREISAND, The Way We Were, 6 Promo Photos 

+ 3 Lobby cards EX 79.00 
D ROSS, Lady Sings The Blues UK, Quad Film Poster EX 99.00 
SIGUR ROS, Takk, Embossed Promo Poster EX 19.00 
YES, Royal Affair, USA Only Tour Programme (fully signed) EX 250.00 
N YOUNG, 1976 In Europe, Concessions Tour Poster EX 99.00 


STAMP SETS from £12.00 

AC/DC, Beatles, Bon Jovi, D. Purple, Doors, Dylan, L. Zep, Madonna, 

B. Marley, R.Stones, Led Zep, J Hendrix, P. Floyd, Santana, Robbie Williams, 
Oasis, Queen. 

PHONE CARDS from £3.00 

Abba, Beatles + Macca, Bowie, B Gees, B. Jovi, B*Witched, Boyzone, Back. 
S. Boys, Clapton, Cher, C Dion, Corrs, Dylan, Duran, D. Mode, Elvis, Elton, 
Estafan, Genesis, Kylie, Maiden, INXS, Mic’ & Jan’ Jackson, Kiss, Madonna, 
G Michael, P Floyd, D Parton, Prince, Police, Queen + Freddie, D. Ross, Rob 
Williams, R. Stones, Cliff + Shadows, Rod, Spice. G., Quo, T. Turner, U2, 
Shania Twain, Will Smith... Dr Who, Friends, Titanic. 


SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, OLD 
PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 02392 839457, 

Mob: 07805 685198. Email: paulbailey827@btinternet.com 
Postage: 45s £3.50, LPs £5.00 

45 SWINGING BLUE JEANS, Promise You'll Tell Her 


(HMV POP 1327, Rare Demo) EX 35.00 
45 APPLEJACKS, Bye Bye Girl (Decca F 12106 Demo) EX 50.00 
45 DARLENE LOVE, A Fine, Fine Boy (Lond. HLU 9815) EX 60.00 
45 КІМ WESTON, DANGER, Heartbreak Dead Ahead 

(Major Minor MM683) EX 50.00 
45 PETER BROWN & BATTERED ORNAMENTS, 

Week Looked Good On Paper (Parl. R5767) EX 75.00 
45 ТОР TOPHAM, Christmas Cracker (Blue Horiz. 

Rare Demo 57-3167) M 50.00 
45 MARVELETTES, My Baby Must Be A Magician 

(T. Motown TMG 639) EX 45.00 
45  MARVELETTES, Beechwood 4-5789 (Rare Oriole CBA 1764)EX 120.00 
45 VELVETTES, These Things Will Keep Me Loving You 

(T. Motown TMG 780) EX 25.00 
45 KNACK, Save All My Love For Joey (Piccadilly 7N 35347, 

Rare Demo) EX 45.00 
45 PINK FLOYD, See Emily Play (Col. DB 8214) EX 45.00 
45 PINK FLOYD, Apples & Oranges (Col. DB 8310) EX 150.00 
45 PINK FLOYD, Point Me At The Sky (Col. DB 8511) EX 135.00 
45 PINK FLOYD, It Would Be So Nice (Col. DB 8401) EX 135.00 


45 CHICKEN SHACK, Tears In The Wind (Blue Horiz. 57-3160) EX 15.00 
45 FLYING MACHINE, The Devil Has Possession Of Your Mind 


(Pye 7N 45001) EX 35.00 
45 ZOMBIES, Is This The Dream (Decca F12296) EX 25.00 
45 CHEROKEES, Dig A Bit Deeper (Col. DB 7704) EX 90.00 
45 TONY JACKSON, Stage Door (Pye Demo 7N 15876) 65.00 
45 ROARING’ 60S, We Love The Pirates (Marmalade 598001) EX 60.00 
45 YARDBIRDS, Little Games (Col. DB 8165) EX 40.00 
45 YARDBIRDS, Happenings Ten Years Time Ago (Col. DB 8024)EX 40.00 
45 YARDBIRDS, Heartful Of Soul (Col. DB 7594) EX 20.00 
45 YARDBIRDS, Shapes Of Things (Col. DB 7594) EX 20.00 
45 TOMORROW, My White Bicycle (Parl. R 5597) EX 50.00 


45 TORNADOS, Pop Art Goes Mozart (Col. Rare Demo DB 7856)EX 30.00 
45 CHRISTINE PERFECT, When You Say (Blue Horiz. 57-3165) EX 25.00 
45 GLENDA COLLINS, If You Gotta To Pick A Baby (HMV 1233)EX 50.00 


45 RHYTHM & BLUES INC., Louie, Louie (Font. TF 524) EX 45.00 
45 WOLVES, Journey Into Dreams (Pye 7N 15676) EX 40.00 
45 JET SET, You Got Me Hooked (Рап. R5199) EX 50.00 
45 VIRGIN SLEEP, Love (Deram DM 146) EX 60.00 
45 FIRE, ROUND The Gum Tree (Decca F12856, Demo) EX 85.00 
45 BYSTANDERS, 98.6 (Piccadilly 7N 35363) EX 30.00 
45 KALEIDOSCOPE, Jenny Artichoke (Font. TF 964) EX 60.00 
EP ELDORADOS, Eldorados (Decca DFE 8543) EX/EX 90.00 
EP BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 40.00 
EP IMPRESSIONS, Soulfully (HMV 7EG 8954) EX/EX 85.00 
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EP GENE VINCENT, Record Date (Capitol EAP1 1059) EX/EX 65.00 
EP GENE VINCENT, Race With The Devil (Capitol EAP1 20354)VG/EX 50.00 
EP SWINGING BLUE JEANS, Shake (HMV 7EG 8850) EX/EX 50.00 
EP HOLLIES, In The Hollies Style (Parl. GEP 8934) EX/EX 60.00 
EP WHO, Ready Steady Who (Reaction 592 001) EX/EX 45.00 
EP ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) VG/EX 35.00 
EP JOHNNY KIDD, Shakin’ All Over (HMV 7EG 8628) EX/EX 65.00 
EP BEATLES, Magical Mystery Tour (Parl. MMT-1) EX/EX 30.00 
EP BEATLES, Million Sellers (Parl. GEP 8946) EX/EX 30.00 
EP MOVE, Something Else From (Regal Zon. TRZ 2001) EX/EX 30.00 
EP PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 40.00 


EP PRETTY THINGS, Rainin In My Heart (Font. TE 17442) EX/EX 50.00 
LP  EASYBEATS, Vigil (United Artist UA ULP 1193, lovely copy)EX/EX 160.00 


LP GENTLE GIANT, Octopus (Vertigo Swirl 6360 080) EX/EX 120.00 
LP IAN MATHEWS, Tigers Will Survive (Vertigo Swirl 6360 056)EX/EX 85.00 
LP MOVE, Self Titled (Regal Zono. LRZ 1002) VG/VG 45.00 
LP KING CRIMSON, In The Wake Of Poseidon 

(Island | logo ILPS 9127) EX/EX 90.00 
LP FLEETWOOD MAC, Self Titled (Blue Horiz. 7-63200, nobc)EX/EX 65.00 
LP LEGEND, Legend (Vertigo Swirl 6360 018) VG/EX 250.00 


LP TRAFFIC, Mr Fantasy (Island 1st Pressing ILPS 9061) VG/EX 100.00 
LP LITTLE RICHARD, Here's Little Richard 


(London HAC 2055, pobc) EX/EX 40.00 
LP CREAM, Fresh Cream (Reaction 594001) EX/EX 50.00 
LP HOLLIES, Butterfly (Parl. Ү/В PCS 7039) EX/EX 70.00 
LP LOVE, Four Sail (Elektra EKS 74049, 1st Press) EX/EX 50.00 
LP LOVE, Da Capo (Elektra EKS 4005, 1st Press, морс) EX/EX 40.00 
LP | McCOYS, Infinite McCoys (Mercury 20128 SMCL) EX/EX 35.00 
LP OUTLAWS, Dream Of The West (HMV CLP 1489) EX/EX 120.00 


LP ANIMALS, Animal Tracks (Col. Blue/Black 33SX 1708) EX/EX 40.00 
LP CREEDENCE CLEARWATER, Bayou Country 

(Liberty Blue LBS 83261) EX/EX 30.00 
LP PACIFIC GAS & ELECTRIC, ‘Get It On’ (B&C CAS 1003) EX/EX 50.00 
LP MCCOYS, Hang On Sloopy (Immediate IMLP 001, wobc)VG/VG 30.00 
LP HONEYCOMBS, Honeycombs (Pye NPL 18097, пісе copy)EX/EX 60.00 
LP BILLY FURY, I've Got A Horse (Decca Red Unboxed LK 4677)EX/EX45.00 
LP KINKS, Kink Kontroversy (Pye NSPL 18131) EX/EX 95.00 
LP CHICKEN SHACK, 40 Blue Fingers (Blue Horiz. 7-63203)EX/EX 100.00 
LP LED ZEPPELIN, Ill (Atlantic Plum/Red 2401002, 

lovely copy) EX/EX 100.00 
LP PRETTY THINGS, Self Titled (Font. TL 5239) VG/VG 40.00 
LP VANILLA FUDGE, Renaissance (Atlantic Plum/Red 588 110)EX/EX 35.00 


SET SALE 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 
NORWICH, NR12 8QN. Tel: 01603 783218. 

Email: 2blakes13@gmail.com 

POSTAGE: 45s & CDs £2.00. LPs and 12" £4.00. 

45 JAMES BROWN, Money Won't Change You King/US, noc) EX 12.00 


45 YAZZ, Fire Time (Big Life '89, noc) EX 4.00 
45 ROY ORBISON, In Dreams (London ‘63) EX 6.00 
45 KRAMER/DAKOTAS, Bad To Me/Little Children 

(Old Gold '63) EX 5.00 
45 КІТА COOLIDGE, We're All Alone (A&M '77) EX 5.00 
45 CHUCK WAGON, Rock ‘n’ Roll Won't Go Away 

(A&M ‘79, Promo) VG 8.00 
45 ELVIS PRESLEY, Love Letters (RCA/US, noc) VG 10.00 
45 SCORPIONS, Every Minute Every Day (Red Vinyl, 

Harvest ‘88) EX 8.00 
45 MIDDLE OF THE ROAD, Tweedle De Tweedle Dum (RCA) VG 4.00 
45 McGUINESS FLINT, Malt & Barley Blues (Capitol ‘71) EX 6.00 
45 THE WHO, Had Enough (Polydor ‘78) EX 6.00 
45 HERBIE MANN, Superman (Atlantic ‘78) EX 6.00 
45 LEE GARRETT, You're My Everything (Chrysalis ‘76) EX 4.00 
45 EDITH PIAF, No Regrets (Columbia '61) EX 5.00 
45 RITA PAVONE, Heart (RCA '66) EX 10.00 
45 GKNIGHT/PIPS, | Feel A Song (Buddah '75) EX 6.00 
45 JERRY LEE LEWIS, I'll Sail My Ship Alone (London ‘59) EX 20.00 
45 THE SMOKE, My Friend Jack (Columbia ‘66) VG 30.00 
45 SAM COOKE, Chain Gang (RCA '60) EX 10.00 
45 SCAFFOLD, Lily The Pink (Parlophone ‘68) EX 5.00 
45 LAUREL AITKEN, Pussy Price (Nu Beat ‘69) VG 30.00 
45 SLADE, My Friend Stan (Polydor ‘73) EX 5.00 
45 DEENA WEBSTER, Scarborough Fair (Parlophone '68) EX 25.00 
45 FRANK SINATRA, All The Way (Capitol ‘57) EX 6.00 
45 EBURDON/ANIMALS, Good Times (MGM '67) EX 8.00 
45 GLENN FREY, Smuggler's Blues (BBC ‘84, PS) VG 4.00 
45 ETHEL SMITH, Rico Vacilon (Single Side, Brunswick ‘64) ЕХ 8.00 
45 BREAK MACHINE, Are You Ready (Record Shack '84) EX 4.00 
45 LITTLE RICHARD, Whole Lotta Shakin' Goin' On 

(Stateside ‘64) VG 10.00 
45 FRANK IFIELD, Alone Too Long (Columbia '62) EX 5.00 
45 CREAM, I Feel Fine (Reaction ‘66) EX 12.00 
45 DAWN, Knock Three Times (Bell *'70) EX 4.00 
45 DUANE EDDY, Bonnie Came Back (London ‘58) VG 7.00 
45 BOOMTOWN RATS, Rat Trap (Ensign ‘78, PS) EX 5.00 
45 MONKEES, A Little Bit Me A Little Bit You (RCA ‘67) EX 7.00 
45 DANYEL GERRARD, Butterfly (CBS ‘71, noc) EX 4.00 
45 NIK KERSHAW, When A Heart Beats (MCA ‘85, PS) EX 4.00 
45 DEB WASHINGTON, Standing In The Shadows Of Love 

(Ariola ‘78, Promo) EX 6.00 
45 ABBA, Fernando (Epic ‘76) VG 4.00 
45 PEGGY LEE, So What's New (Capitol ‘66) EX 7.00 
LP G HAMILTON IV, Travelin’ Light (RCA '72) EX 10.00 
ІР 5 BOY WILLIAMSON, In Memorium (Chess '65) VG 50.00 
LP SOUNDTRACK, Pinocchio (Disneyland ‘70) EX 10.00 


LP 
LP 
LP 
LP 
LP 


LP 
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LP 
LP 
LP 
LP 
LP 
LP 
{Р 


[Р 
[Р 
LP 


STEELEYE SPAN, Below The Salt (Chrysalis ‘72, GF) 
BUDDY HOLLY, Same (Coral '58) 

DAVID BOWIE, The Best Of David Bowie (K-Tel '80) 
MANUEL, Sunrise Sunset (Columbia ‘67) 

TAMMY WYNETTE, Christmas With Tammy Wynette 
(Epic '70) 

CARPENTERS, The Singles 1969-73 (A&M '73, GF) 
AL GREEN, Love Ritual (London/US ‘78) 

JOHN PRINE, Sweet Revenge (Atlantic ‘74) 

BOB DYLAN, Greatest Hits (CBS/Holland) 

POLICE, Regatta De Blanc (A&M '79) 

INXS, Underneath The Colour (Mercury /Holland ‘81) 
ROCKIN’ BERRIES, Black Gold (Satril) 

10cc, Sheet Music (UK ‘74) 

DUSTY SPRINGFIELD, The Very Best Of 

Dusty Springfield K-Tel '81) 

NEIL DIAMOND, The Jazz Singer (Capitol '80, GF) 
PERRY COMO, And | Love You So (RCA ‘73) 

EDDIE COCHRAN, On The Air (United Artists ‘72) 


EX 
EX 
EX 
EX 


EX 
EX 
EX 
EX 
EX 
EX 
EX 
VG 
EX 


EX 
EX 
EX 
VG 


18.00 
45.00 
12.00 
10.00 


12.00 
12.00 
10.00 
15.00 
18.00 
15.00 
15.00 
20.00 
12.00 


15.00 
15.00 
10.00 
25.00 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, LANCS., 
FY3 7QW. Tel: Patrick 07437 810997. No texts. P&P: UK First 
£1.50 then 50p thereafter. Payments to Patrick Dunne. All items 
carry a money back guarantee. 


cD 
cD 
cD 
cD 
cD 
cD 
cD 
cD 
cD 
cD 


AL JARREAU, Expressions 

THE TREMELOES, The Tremeloes: The Hits 
JOHN MAYALL'S, New Bluesbreakers 

SAM AND DAVE, Southern Soul 
WOMBATS, Fix Yourself Not The World 
LIGHTNIN' HOPKINS, Texas Blues 
ROBERT CRAY, Who's Been Talkin’ 

SIMON AND GARFUNKEL, The Hits 
BRENDA LEE, Best Of 

CHUCK BERRY, Blues Berry 


3CD ROGER WATERS, Caira, There Is Hope (Add £3 P&P) 


cD 
cD 
cD 
cD 
cD 
cD 
cD 
cD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 


MY RED CELL, In A Cage On Prozac 
SUZANNE VEGA, 99-9F 

PAUL YOUNG, Singles Collection 
ERIC CLAPTON, And The Yardbirds 
VAMPIRE WEEKEND, Contra 

JEAN MICHEL JARRE, The Essential 
HIGHWAY TO HELL, The Gun Club etc. (15 Bands) 
NEIL DIAMOND, Greatest Hits , Vol. 2 
LOWELL FULSON, West Coast Blues 
JOAN BAEZ, Diamonds And Dust 
THE HUMAN LEAGUE, Best Of 
JOHN LEE HOOKER, Boogie Man 
SPICE GIRLS, Best Of 

J B HUTTO, Pet Cream Man 

ENYA, A Day Without Rain 

THE SHANGRI-LAS, Best Of 
SEARCHERS, Needles And Pins 
CULTURE CLUB, Greatest Moments 
HOWLIN' WOLF, London Sessions 
SIMPLY RED, Picture Book 

THE STARGAZERS, Best Of 


ORDER FOUR OR MORE ITEMS P&P FREE, UK ONLY. 


CD 
CD 
CD 
CD 
CD 
CD 


JIMMY REED, You Don't Have To Go 
CARL PERKINS, Hound Dog 

KATE BUSH, The Sensual World 
NEIL YOUNG, After The Gold Rush 
DUSTY SPRINGFIELD, Blue For You 
GENESIS, A Trick Of The Tale 


3CD BAY CITY ROLLERS, Best Of (Add £3 P&P) 


CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 


THE FREDDIE MERCURY ALBUM 

CHICAGO, Twenty 

DEAN MARTIN, Sings Country 

THE HOLLIES, 20 Love Songs 

RICK ASTLEY, Best Of 

ROD STEWART, Time 

SIMON & GARFUNKEL, Bridge Over Troubled Water 
FRANK SINATRA, My Blue Heaven 


2CD JOHN HOLT, Best Of 


CD 
CD 
CD 
CD 
cD 
cD 
cD 
cD 
cD 
cD 
cD 
cD 


KATE BUSH, Lionheart 

TALKING HEADS, Little Creatures 

MILES DAVIS, Kind Of Blue 

NEIL DIAMOND, Lovescape 

BAY CITY ROLLERS, Xmas Shang A Lang 
VANESSA PARADIS, Same 

ATLANTIC SOUL CLASSICS (15 tracks) 
THE ENEMY, We'll Live And Die In Towns 
RICHARD HAWLEY, Standing At The Sky's Edge 
RANDY CRAWFORD, Best Of 

ELAINE PAIGE, From A Distance 

CHET ATKINS, Other Side Of Chet 


DOOM METAL. Plenty in stock. Wants S.A.E. please. 


cD 
cD 
cD 
cD 
cD 
cD 


ENTOMBED, Uprising 

AMEN, Coma America 

DECAPITATED, Nihility 

SAINT VITUS, Mourdeul Cries 
SOLARIZED, Neanderthal Speedway 
ELECTRIC WIZARD, Come My Fanatics 


2CD EXHORDER, The Law & Slaughter In Vatican 


cD 
cD 


CHURCH OF MISERY, Taste The Pain 
H.L.M., Venus Doom 


4.00 
4.00 
5.00 
4.00 
4.00 
5.00 
5.00 
4.00 
4.00 
5.00 
4.00 
4.00 
4.00 
4.00 
5.00 
4.00 
4.00 
4.00 
4.00 
5.00 
4.00 
4.00 
5.00 
4.00 
5.00 
4.00 
4.00 
4.00 
4.00 
5.00 
4.00 
4.00 


5.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 


5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 


PUNK / OI! / NEW WAVE 


Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
www.elistarec.com Tel: (07802) 956315. 
Shipping at customer's risk, insurance extra:- 


7” First 4 
INLAND £2.40 


LP First 6 
£4.00 


To pay by card please use the shopping cart on the website, shipping 
may be slightly different. 


LP 
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LP 


LP 
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21Р 


DEMOB, Still No Room (2022 studio album 


+ insert on Mad Butcher) NEW 
DESCENDENTS, Fartathon (2018 unoff. 

live TV broadcast 24.3.87 NEW 
DESTRUCTORS, Armageddon In Action 

(RCLP 2 - No Lyric Sheet) VG/EX 
DESTRUCTORS, Demos 1982/1983 

(Spain Vomitopunk label 2017) NEW 
DETONATORS, Just Another Reason 

(1986 album + L/S) VG/EX 
DOROTHY, | Confess (2021 reissue of Industrial 

Rec 2-trk) NEW 
EXPLOITED / ANTI PASTI, Collectors Item EP 

(EXP 1003) VG/EX 
DEEP REDUCTION, Deep Reduction 

(Get Hip Rec '99 feat. Deniz Tek) EX/M 
DEVIATED INSTINCT, Re-Opening Old Wounds 

(US Desperate Attempt) EX/M 
DEZERTER, Mam Kly Mam Pazury (2002 release) M/M 
DISASTER AREA, Cut The Line + L/S (BONZO06 1990, 
German band) VG/EX 
DISTURBED MOTHER FUCKER, Life Is So Serious 

(Grn V + L/S) EX/EX 


DISTORTED TRUTH, Smashed Hits (+ L/S, LINK LP 121, 1990) 
20.00 


DISTORTED TRUTH, Counterfeit Culture (1996 album) M/M 
DOWN BY LAW, All Scratched Up! (GF + L/S, 
Epitaph Rec.) M/M 


DOWN LOVE, Trust; Boss Tuneage (Studio album 2017) M/M 
THE DP's, If You Know What | Mean 


(Ex-Depressions Barn Rec.) EX/M 
DROPKICK MURPHYS, Blackout (2003 album 

+ L/I (Euro. Iss.) M/M 
EASTSIDE JIMMY, Let s Do It Again (1989 North Herts. 
Powerpop) EX/EX 
THE EDGE, Take A Walk! +2 (Volume Rec. VOLT 16, 

1985 Powerpop) EX/M 
THE ENORMOUS ROOM, 100 Different Words 

(1986 4-trk) M/M 
THE EX, Too Many Cowboys (+ f/o, lyr pstr 

+ large newspaper) M/M 


16.00 


20.00 


18.00 


19.00 


38.00 


12.00 


8.00 


12.00 


48.00 
7.50 


8.00 


14.00 
M/M 


12.00 


16.00 
7.00 


16.00 


25.00 


10.00 


15.00 


12.00 


35.00 


SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel / Fax: Herstmonceux (01323) 
832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 
P&P extra (at cost) 45s/EPs: £2.00. LPs: £4.00. Three or more 
records P&P free of charge UK and Europe. 
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45 


45 
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45 
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45 
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EP 
EP 


LP 


2LP 


WEEKEND IN ROME (VA), Radar Q etc. 


(Durium TLP 97022) EX/EX 
TED WEEMS ORCHESTRA, Marvelous 

(ASV Living Era AJA 5029) EX/M 
WEENY BOPPER, David, Donny & Michael 

(Pye 7N.45203, sol) VG 
WEE PAPA GIRL RAPPERS, Wee Rule (Jive 185, PS) EX/M 
WE FIVE, You Were On My Mind (Pye Int. 7N.25314) EX 


WE FIVE, Let's Get Together (Pye Int. 7N.25346) M 
WE FIVE, You Were On My Mind (US A&M SP 4111) EX/EX 
WE GOT SOUL (VA), J. Wilson etc. (London SOUL-R 1) EX/M 
GEORGE WEIN, Midnight Concert In Paris 

(Philips BL 7665) EX/M 
FRANK WEIR, Caribbean Honeymoon (Oriole CB 1559) EX 


FRANK WEIR, Manhunt (Philips 326560 BF) M 


TIM WEISBERG, 4 (A&M AMLS 63658) EX/M 
TIM WEISBERG, Rotations 

(U. Artists UAG 30175 + in. sleeve) EX/M 
DWIGHT WEIST, Stories For Children (MGM EP 678) EX/M 
BOB WELCH, French Kiss 

(Capitol E-ST 11663 + in. sl, Promo) EX/M 
ED WELCH, Theme From Shillinbury Tales 

(Chips CHI 105, PS) EX/EX 
MISS ELISABETH WELCH, 1933-1940 

(World Records SH 328) EX/M 
LENNY WELCH, Since | Fell For You (London HLA 9810) EX 
LENNY WELCH, Darlin’ (Germany Heliodor 453 088) EX 
PETER WELCH & JUST FOR THE CRACK, Pearly Queen 

(Heats 102, PS) EX/EX 
WELCOME TO CANTEEN (VA), Winwood, Mason etc. 

(Island Pink Rim ILPS 9166) EX/EX 
LAWRENCE WELK, Whispering Heart (US Coral 9-61765) EX 


LAWRENCE WELK, The Girl From Barbados (US Dot 16582)EX 
LAWRENCE WELK, World's Finest Music (Coral LVA 9111)EX/EX 
LAWRENCE WELK & JOHNNY HODGES, Same 


(Dot DLP 3682) EX/EX 
FREDDY WELLER, Sexy Lady (US Columbia KC 32958, 
Promo, soc) EX/EX 


CORY WELLS, Starlight (A&M AMS 7337) M 
HOUSTON WELLS, This Song Is Just For You 

(Parlophone R 4955) EX 
HOUSTON WELLS, Shutters And Boards (Parlophone R 4980)VG 
HOUSTON WELLS, Only The Heartaches (Parlophone R 5031)EX 
HOUSTON WELLS & OUTLAWS, Galway Bay 
(Parlophone R 5141) 

JAMES WELLS, Parting Is Such A Sweet Sorrow 
(Polydor 2058 861) M 


EX 


KITTY WELLS, How Far Is Heaven (US Decca 9-29823) EX 
K.WELLS/ROY DRUSKY, | Can't Tell My Heart That 

(US Decca 9-31164) EX 
KITTY WELLS, Sings (Brunswick Tri OE 9149) EX/EX 
KITTY WELLS, Golden Favorites 

(US Decca DL 74108, 33.3 rpm) EX/M 
KITTY WELLS, Your Love Is The Way 

(US Decca DL 74245, St.) EX/EX 
KITTY WELLS, Story (US Decca DXSB 7174) EX/M 


10.00 


10.00 
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6.00 
10.00 
20.00 
20.00 
10.00 


10.00 
10.00 

8.00 
10.00 


10.00 
7.00 
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6.00 
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6.00 
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6.00 
6.00 
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6.00 


10.00 
6.00 
6.00 

10.00 


6.00 
6.00 


6.00 
10.00 


10.00 


10.00 
12.00 


MARY WELLS, You Lost The Sweetest Boy 

(Stateside SS 242) EX 
MARY WELLS, My Guy (Stateside SS 288) EX 
MARY WELLS, Two Sides (Atlantic 587049, tape on edges)EX/VG 
MARY WELLS, Greatest Hits (Sounds Superb SPR 9 0008)EX/EX 
TERRI WELLS, Just Like Dreamin’ (London LONLP 4) EX/EX 
DICK WELLSTOOD, Walkin’ With Wellstood (77 SEU 12/51)EX/EX 
H.M. WELSH GUARDS, War And Peace (BBC RESL 9) M 
ALER WELSH, l'Il Build A Stairway To Paradise 


(Decca Tri F 10538) EX 
ALEX WELSH, Pete Kelly's Blues (Decca Jazz Tri F 10651) EX 
ALEX WELSH, Montmartre (Columbia DB 4576) EX 
ALEX WELSH, Rosalie (Columbia DB 4727) EX 
ALEX WELSH, If | Had A Talking Picture Of You 

(Polydor 2058 194) EX 


ALEX WELSH, Royal Festival Hall, 1 (Decca Gold Tri DFE 6254) 
7.00 


EP ALEX WELSH, Presenting (Decca Gold Tri DFE 6283) EX/EX 
EP ALEX WELSH, Dixieland Band, No. 2 

(Decca Tri DFE 6360) EX/EX 
EP ALEX WELSH, Welsh Wails (Columbia SEG 8143) EX/EX 
EP ALEX WELSH, Entertains (Strike JHE 201) VG/EX 
10” LP ALEX WELSH, The Melrose Folio (Pye Nixa NJT 516) EX/EX 
LP ALEX WELSH, Strike One (Strike JLH 102) EX/M 
LP ALEX WELSH, 69 (Columbia SX 6333) EX/EX 
LP ALEX WELSH, Dixieland Party (Columbia SCX 6376) EX/EX 
LP ALEX WELSH, The Roaring Twenties 

(Marble Arch MALS 1370) EX/EX 
LP ALEX WELSH, If | Had A Talking Picture Of You 

(Polydor 2460 150) EX/EX 
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ALEX WELSH, An Evening With (Black Lion BLP 12112) EX/M 
ALEX WELSH, An Evening With, Part 1 


(Black Lion 2460 179) EX/EX 
ALEX WELSH, An Evening With, Part 2 
(Black Lion 2460 180) EX/M 


ALEX WELSH, Band Showcase, 1 (Black Lion BLP 12120)EX/EX 
ALEX WELSH, Band Showcase, 2 (Black Lion BLP 12121)EX/EX 
ALEX WELSH, Present Dixieland To Duke (Dormouse DM 7)EX/M 
ALEX WELSH, At Home With (Dormouse DM 16) EX/M 
ALEX WELSH, Live Festival Hall 1954/55 (Lake LA 5008)EX/EX 
WE'RE LEAVIN’ IT UP TO YOU (VA), Shirelles, 


Dionne etc. (Wand WCS 1004) EX/EX 
WE WERE HAPPY THERE, Narr. JOHN GIELGUD 

(MCA MUPS 375) EX/EX 
WERLWINDS, Winding It Up (Columbia DB 4650) EX 
ED WERNOV, Velvet Sound In Stereo 

(Marble Arch MALS 827) EX/EX 
FRED WESLEY & J.B.'s, Same Beat (US People PE 632) EX 
FRED WESLEY & J.B.'s, Damn Right | Am Somebody 

(US People 2066455) EX 
WEST COAST SCENE, VOL. 2, Various Artists 

(Jazz Vogue VJD 570 1/2) EX/M 
WESTWORLD, Where The Action Is (RCA BOOM 3, PS) EX/M 
DODIE WEST, Goin’ Out Of My Head (Decca F 12046) EX 
GORDIE WEST, Alberta Bound (Westwopd WRS 138, 
Autographed) EX/M 
KEITH WEST, Excerpt From A Teenage Opera 

(Parlophone R 5623) VG 
KEITH WEST, Sam (Parlophone R 5651) VG 
MAE WEST, Way Out West (Stateside SK 10197) EX/EX 
ROCKY WEST & HUMBUGGERS, Who's Been Foolin’ You 

(Mac M 103) EX 


TABBY WEST, All That | Want (US Capitol F 3896, Promo, sol)EX 
TABBY WEST, Hillbilly Blues (US Decca 29822, Promo) EX 
WESTERING HOME (VA), M. Briody, J. McLeod etc. 
(Marble Arch MAL 833) 

WESTERN HERITAGE, Pioneer Story (E. Hockridge etc.) 
(Decca LK 4716) EX/EX 
WEST INDIAN TOURING TEAM, Back In Town (Island 15 188)EX 
CLIVE WESTLAKE, It's A Matter Of Time 


EX/EX 


(NEMS NES 005, Promo) EX 
JILL WESTLAKE, Li Per Li (Columbia DB 4299) EX 
KIM WESTON, І Got What You Need 

(US MGM K 13720, PS) EX/EX 
PAUL WESTON, The Sweet And The Swingin' 

(Capitol T 1361) EX/EX 
PAUL WESTON, Floating Like A Feather 

(World Records T 378) EX/EX 
WEST SIDE STORY, Musical ( Philips BBL 7277) EX/M 
WEST SIDE STORY, Film (CBS SBRG 70006) EX/M 
WEST SIDE STORY, J. Carreras, K. Te Kanawa etc. 

(Germany D. Gramm) EX/M 
GEORGE WETTLING, Sounds Of Jazz 

(Fontana TFE 17083) EX/M 
JOHN WETTON, Turn On The Radio (Polydor POSP 191) EX 


WET WET WET, Wishing | Was Lucky (Precious JEWEL 3, PS)EX/EX 


WET WET WET, Sweet Little Mystery (Precious JEWEL 4, PS)EX/M 
WET WET WET, Angel Eyes (Precious JEWEL 6, PS) EX/EX 
WET WET WET, With A Little Help From My Friends 

(Precious CHILD 1, PS) EX/EX 
WET WET WET, Broke Away (Precious JEWEL 10, PS) EX/EX 
WET WET WET, Stay With Me Heartache 

(Precious JEWEL 13, PS) EX/M 


WET WET WET, Make It Tonight (Precious JEWEL 15, PS)EX/EX 
WET WET WET, Goodnight Girl (Precious JEWEL 17, P S)EX/EX 
WET WET WET, Julia Says (Precious JEWEL 24, 


Purple vinyl + ins, PS) EX/EX 
WET WET WET, Popped In Souled Out 

(Phonogram JWWWL 1 + in.sl) EX/M 
WET WET WET, Holding Back The River 

(Phonogram 842011-1 +in. sl) EX/M 
WET WET WET, High On The Happy Side 

(Precious 510 427-1 +in. sl) EX/M 
WET WET WET, Live Royal Albert Hall 

(Precious 514 774-1 +in. sl) EX/M 
WET WILLIE, Dixie Rock (Capricorn 2429 124) EX/M 
WHAM, Wham Rap! (Innervision IVL A 2442, PS) EX/M 
WHAM, Young Guns (Go For It) 

(Innervision IVL A 2766, PS) EX/EX 
WHAM, Bad Boys (Innervision A 3143, PS) EX/M 
WHAM, Wake Me Up Before You Go Go 

(Epic A 4440, PS) EX/EX 
WHAM, Freedom (Epic A 4743, PS) EX/M 
WHAM, Last Christmas (Epic GA 4949, GF PS) EX/EX 
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READER SERVICES 


WHAM, I'm Your Man (Epic A 6716, PS) EX/M 6.00 
WHAM, The Edge Of Heaven (Epic FIN 1, PS, Dbl.) ЕХ/М 6.00 
WHAM, Fan Club Christmas 1984 EX 10.00 
WHAM, Make It Big (Epic EPC 86311 

+ in. sleeve & insert) EX/EX 10.00 
WHAM, Fantastic (Innervision IVL 25328 + inner sleeve)EX/M 10.00 
WHAT A WAY TO GO, Film (Stateside SL 10090) EX/EX 10.00 
WHAT IS JAZZ?, Leonard Bernstein 

(Philips BBL 7149, 2" toc) EX/M 10.00 
WHAT’S HAPPENING (VA), Mimms, Foxx, 

Swann etc. (Stateside SSL XI) EX/M 10.00 
WHAT'S NEW PUSSYCAT? (Film) (VA) T. Jones etc. 

(U.A. ULP 1096) EX/M 15.00 
BILLY EDD WHEELER, Humperdinck (US Capitol 4149) M 6.00 
CLIFF WHELAN, Welcome To My World (Sweet Folk 061, 

Autographed) EX/M 10.00 
CLIFF WHELAN, Portrait (Champ KO 1003) EX/EX 10.00 
WHEN GIRLS DO IT (VA), H. Fats etc. 

(Red Lightnin RL 006) EX/M 15.00 
WHEN LIGHTS ARE LOW, 2 (VA), Gregory, Reed etc. 

(Philips 6612103) EX/M 12.00 
WHEN SHEEP SHEARING'S DONE (VA), F. Palmer etc. 

(Topic 12T 254) EX/M 15.00 
WHEN THE WIND BLOWS, Film (VA) Bowie, Waters etc. 

(Virgin V2406) EX/M 10.00 
WHERE HAVE ALL THE FLOWERS GONE (VA) P. Rich etc. 

(Embassy WEP 1113) EX/EX 7.00 
WHERE THE BOYS ARE, Film (RCA BL 85039, 1984) EX/EX 10.00 
WHERE'S JACK, Film (Paramount SPFL 254) EX/M 10.00 
JAY WHIDDEN, The More We Are Together 

(World Records SH 426) EX/EX 10.00 
WHIPPING BOY, Twinkle (Columbia 663227 7, 

PS, White vinyl) EX/M 6.00 
WHIRLWIND, Hang Loose (Chiswick NS 25) M 6.00 
WHISKY GALORE, One For The Road 

(Magnet MAG 82, Promo) M 6.00 
NANCY WHISKEY, Hillside In Scotland (Oriole CB 1452) ЕХ 10.00 
WHISPERS, Bingo Janus 6146 026) EX 6.00 
WHISPERS, And The Beat Goes On (Solar SO-1) M 6.00 
WHISPERS, It’s A Love Thing (Solar SO 16) EX 6.00 
WHISPERS, | Can Make It Better (Solar 5019) EX 6.00 
WHISPERS, Whispers Gettin’ Louder (Janus 9104 400) EX/M 10.00 
WHISPERS, Just Gets Better With Time 

(Spain Zafiro 303 12228) EX/M 10.00 
WHISTLE, (Nothing Serious) Just Buggin’ 

(Champion CHAMP 12, PS) EX/EX 6.00 
WHISTLEBINKIES, The Whistlebinkies 

(Deacon DEA 1053) EX/M 10.00 
MICK WHITAKER, One Night Stand (State STAT 89) M 6.00 
WHITE DOOR, Love Breakdown (Clay 23, PS) EX/M 6.00 
WHITE GOLD, Do It To Me (Logo GO 320) M 6.00 
WHITE HEATHER CLUB PARTY (VA), Shand, Andy etc. 

(HMV CLP 1378) EX/EX 10.00 
WHITE HORSE INN (VA), A. Cole etc. (HMV CLP 1205) 
(CSD/EX/EX/10.00) EX/EX 10.00 
WHITE MANSIONS (VA), Clapton, Waylon etc. 

(A&M AMLX 64691, GF + Book) EX/EX 10.00 
WHITE NIGHTS, Film (Germany Atlantic 781 273-1) EX/M 10.00 
WHITE ON BLACK, White On Black (Saydisc SDL 251) EX/EX 15.00 
WHITE PLAINS, My Baby Loves Lovin’ (Deram DM 280, wol)VG 6.00 
WHITE PLAINS, Julie Do Ya Love Me (Deram DM 315, wol) EX 6.00 
WHITE PLAINS, When You Are A King (Deram DM 333, sol) EX 6.00 
WHITE PLAINS, Julie Anne (Deram DM 348, wol) EX 6.00 
WHITE PLAINS, Step Into A Dream (Deram DM 371) M 6.00 
WHITESNAKE, Lie Down (A Modern Love Song) 

(EMI INT 568) M 6.00 
WHITESNAKE, Long Way From Home (U. Artists BP 324, PS)EX/EX 6.00 
WHITESNAKE, Fool For Your Loving (U. Artists BP 352, PS)EX/EX 6.00 
WHITESNAKE, Here | Go Again (Liberty BP 416, PS) EX/M 6.00 
WHITESNAKE, Is This Love (EMI EM 3, PS) EX/M 6.00 
WHITESNAKE, Here | Go Again (EMI EM 35, PS) EX/M 6.00 
WHITESNAKE, Give Me More Time (Liberty BP 422) M 6.00 
WHITESNAKE, Whitesnake 

(EMI EMCX 3528 + inner sleeve) EX/EX 10.00 
ALAN WHITE, Ramshackled (Atlantic K 50217 + in. 

sleeve & insert) EX/EX 10.00 
BARRY WHITE, I’m Gonna Love You A Little Bit More 

(Pye Int. 7N.25610, Promo) M 6.00 
BARRY WHITE, Bring Back My Yesterday 

(Pye Int. 7N.25622) EX 6.00 
BARRY WHITE, Never, Never Gonna Give Ya Up 

(Pye Int. 7N.25633) EX 6.00 
BARRY WHITE, Can't Get Enough Of Your Love, Babe 

(Pye Int. 7N.25661) EX 6.00 
BARRY WHITE, You're The First, The Last 

(20th Century BTC 2133) EX 6.00 
BARRY WHITE, What Am I Gonna Do With You? 

(20th Century BTC 2177) M 6.00 
BARRY WHITE, Let The Music Play 

(20th Century BTC 2265) EX 6.00 
BARRY WHITE, You See The Trouble With Me 

20th Century BTC 2277) M 6.00 
BARRY WHITE, Baby, We Better Try To Get It Together 

(20th BTC 2298) EX 6.00 
BARRY WHITE, Don't Make Me Wait Too Long 

(20th Century BTC 2309) EX 6.00 
BARRY WHITE, It's Ecstasy When You Lay Down Next To Me 

(BTC 2350) M 6.00 
BARRY WHITE, Just The Way You Are 

(20th Century BTC 2380) EX 6.00 
BARRY WHITE, Sha La La Means I Love You 

(20th Century BTC 1041) M 6.00 
BARRY WHITE, Stone Gone (Pye Int. NSPL 28186) EX/EX 10.00 
BARRY WHITE, Can't Get Enough (20th Century BT 444)EX/EX 10.00 
BARRY WHITE, Just Another Way To Say | Love You 

(20th Century BT 466) EX/EX 10.00 
BARRY WHITE, Greatest Hits (20th Century BTH 8000) EX/M 10.00 
BARRY WHITE, | Love To Sing (20th Century T 590) EX/EX 10.00 
BARRY WHITE, Put Me In Your Mix 

(Spain A&M 397 170-1) EX/EX 10.00 
CHRIS WHITE, Spanish Wine (Charisma CB 272) EX 7.00 
SOUND OF ED WHITE, Coral Reef (Pye 7N.15320) EX 7.00 
JOSH WHITE, Blues-Gospel-Spiritual 

(Mercury 10006 MCE) EX/EX 8.00 
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LP JOSH WHITE, Good Morning Blues (MFP 1139) EX/EX 
LP JOSH WHITE, JR, I'm On My Own Way 

(Mercury 20067 MCL) EX/M 
45 KARYN WHITE, The Way You Love Me 

(W. Bros. W7773, Promo, PS) EX/M 
45 LOUISA JANE WHITE, Um Um Um Um Um Um 

(MCA MUS 1204, Promo) M 
LP ROBERT WHITE, Sings The American Songbook 

(RCA RCALP 6073) EX/M 
45 ROGER WHITE, Wild Roses (US Big A 103) EX 
45 SNOW! WHITE, Bird Of Paradise (Towerbell TOW 42, PS)EX/EX 
45 SNOWY WHITE, Land Of Freedom (Towerbell TOW 61, PS)EX/M 
45 TONY JOE WHITE, Polk Salad Annie (Monument MON 1031)VG 
45 TONY JOE WHITE, Groupy Girl (Monument MON 1043) VG 
45 TONY JOE WHITE, Save Your Sugar For Me 

(Monument MON 1048) EX 
45 TONY JOE WHITE, I've Got A Thing About You Baby 

(W. Bros. K 16200) EX 
45 TONY JOE WHITE, Backwoods Preacher Man 

(W. Bros. K 16294) M 
45 GEOFF WHITEHORN, Love Potion Number Nine (EMI INT 541)EX 
LP PAUL WHITEMAN, Rhapsody In Blue (Top Rank RX 3000)EX/EX 
LP WHITES, Greatest Hits (US MCA Curb 5717) EX/EX 
45 DAVID WHITFIELD, Cara Mia (Decca Tri F 10327) EX 
45 DAVID WHITFIELD, Ev'rywhere (Decca Tri F 10515) EX 
45 DAVID WHITFIELD, I'll Never Stop Loving You 

(Decca Tri F 10596) M 
45 DAVID WHITFIELD, I'll Find You (Decca Tri F 10684) M 
45 DAVID WHITFIELD, My September Love (Decca Tri F 10690)M 
45 DAVID WHITFIELD, My Son John (Decca Tri F 10769) EX 
45 DAVID WHITFIELD, Without Him (Decca Tri F 10890) EX 
45 DAVID WHITFIELD, Ev'rything (Decca Tri F 10931) EX 
45 DAVID WHITFIELD ' Cry My Heart (Decca Tri F 10978) M 
45 DAVID WHITFIELD, On The Street Where You Live 

(Decca Tri F 11018) EX 
45 DAVID WHITFIELD, The Right To Love (Decca Tri F 11039) EX 
45 DAVID WHITFIELD, This Is Lucia (Decca Tri F 11079) EX 
45 DAVID WHITFIELD, Willingly / William Tell 

(Decca Tri F 11101) EX 
45 DAVID WHITFIELD, A Million Stars (Decca Tri F 11144) EX 
45 DAVID WHITFIELD, Oh, Tree (Decca F 11161) EX 
45 DAVID WHITFIELD, Song Of The Dreamer (Decca Tri F 11196)EX 
45 DAVID WHITFIELD, A Tear, A Kiss, A Smile (Decca F 11221)M 
45 DAVID WHITFIELD, As Long As You Love Me (HMV POP 1015)EX 
EP DAVID WHITFIELD, Cara Mia (Decca Gold Tri DFE 6225) EX/EX 
EP DAVID WHITFIELD, Sings Tolchard Evans Songs 

(Decca Gold Tri DFE 6289) EX/EX 
EP DAVID WHITFIELD, David Whitfield 

(Decca Gold Tri DFE 6342) EX/EX 
EP DAVID WHITFIELD, David Whitfield, No. 2 

(Decca Tri DFE 6400) EX/EX 
EP DAVID WHITFIELD, David Whitfield, No. 3 

(Decca Tri DFE 6434) EX/EX 
EP DAVID WHITFIELD, From David With Love 

(Decca Tri DFE 6548) EX/EX 
EP DAVID WHITFIELD, The Good Old Songs 

(Decca DFE 6601) EX/EX 
EP DAVID WHITFIELD, My Heart And І, Vol. 1. 

(Decca DFE 6643) EX/EX 
EP DAVID WHITFIELD, Rose Marie (Decca DFE 6669) EX/EX 
EP DAVID WHITFIELD, The Desert Song 

(Decca DFE 6707, wobc) EX/M 
10" LP DAVID WHITFIELD, Yours From The Heart 

(Decca LF 1165) EX/EX 
LP DAVID WHITFIELD, Favourites (Decca LK 4242) EX/EX 
LP DAVID WHITFIELD, From David With Love 

(Decca LK 4270) (SKL/EX/EX/10.00) EX/EX 
LP DAVID WHITFIELD, My Heart And | (Decca LK 4348) EX/EX 
LP DAVID WHITFIELD, Alone (Decca LK 4384) EX/EX 
LP DAVID WHITFIELD, The World Of (Decca PA 40) EX/M 
LP DAVID WHITFIELD, Hey There! (Philips 6382 109) EX/M 
45 MARGARET WHITING, The Money Tree (Capitol CL 14685) VG 
LP MARGARET WHITING, Maggie Isn't Margaret Anymore 

(London HAU 8332) EX/EX 
45 SLIM WHITMAN, There's A Rainbow In Every Teardrop 

(London Gold L1214) M 
45 SLIM WHITMAN, Rose Marie (London Gold HL 8061) EX 
45 SLIM WHITMAN, Beautiful Dreamer (London Gold HL 8080) EX 
45 SLIM WHITMAN, When | Grow Too Old To Dream 

(London Gold HL8125) EX 
45 SLIM WHITMAN, I'll Never Stop Loving You 

(London Gold HLU 8167) EX 
45 SLIM WHITMAN, Tumbling Tumbleweeds 

(London Gold HLU 8230) M 
45 SLIM WHITMAN, I'm A Fool (London Gold НШ 8252) EX 
45 SLIM WHITMAN, Serenade (London Tri НШ 8287) EX 
45 SLIM WHITMAN, Unchain My Heart (London Tri HLP 8518) M 
45 SLIM WHITMAN, A Very Precious Love 

(London Tri HLP 8590) EX 
45 SLIM WHITMAN, Candy Kisses (London Tri HLP 8642) EX 
45 SLIM WHITMAN, Wherever You Are (London Tri HLP 8708) EX 
45 SLIM WHITMAN, I Never See Maggie Alone 

(London Tri HLP 8835) M 
45 SLIM WHITMAN, Remember Me (Liberty LIB 12013) M 
45 SLIM WHITMAN, More Than Yesterday (Liberty LIB 12020) EX 
45 SLIM WHITMAN, l'Il Hold You In My Heart 

(Liberty LIB 66040) M 
45 SLIM WHITMAN, Reminiscing (Liberty LIB 66103) M 
45 SLIM WHITMAN, What's This World A-Comin' To 

Liberty LIB 66226) M 
45 SLIM WHITMAN, Stranger On The Shore (Liberty LBF 15220)M 
45 SLIM WHITMAN, Snowbird (Liberty LBF 15430) EX 
45 SLIM WHITMAN, Climbed The Mountain 

(U. Artists UP 35277) M 
45 SLIM WHITMAN, Happy Anniversary (U. Artists UP 35728) EX 
EP SLIM WHITMAN, & His Singing Guitar 

(London Gold REP 1006, s.toc) EX/EX 
EP SLIM WHITMAN, Song Of The Wild 

(London Gold REU 1042) EX/EX 
EP SLIM WHITMAN, Irish Songs The Slim Whitman Way 

(Liberty LEP 4018) EX/M 
EP SLIM WHITMAN, Sings More Irish Songs 

(Liberty LEP 40277) EX/EX 
EP SLIM WHITMAN, A Satisfied Mind (Liberty LEP 4046) EX/EX 
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Please send your Wants Lists. 78s, 45s, EPs, LPs. 1950-2000. Stock in 


SLIM WHITMAN, Christmas Album 


(S. Africa Liberty LES 45024) EX/M 
LP SLIM WHITMAN, & His Singing Guitar 

(London Silver HAPB 1015) EX/M 
SLIM WHITMAN, A Time For Love (Liberty LBY 3086) EX/EX 
SLIM WHITMAN, Irish Songs The Slim Whitman Way 

(Liberty LBS 83019) EX/EX 
SLIM WHITMAN, A Travelin’ Man (Liberty LBS 83029) EX/EX 
SLIM WHITMAN, 15th Anniversary Album 

(Liberty LBS 83039) EX/EX 


SLIM WHITMAN, Country Memories (Liberty LBS 83093) EX/EX 
SLIM WHITMAN, Happy Street (Liberty LBS 83182) EX/EX 
SLIM WHITMAN, Tomorrow Never Comes 

(Liberty LBS 83390) EX/EX 
SLIM WHITMAN, Love Songs Of The Waterfall 

(Sunset SLS 50153) EX/EX 
SLIM WHITMAN, Happy Anniversary 

(U. Artists UAS 29670) EX/M 


SLIM WHITMAN, The Very Best Of (U. Artists UAS 29898) EX/M 
SLIM WHITMAN, Red River Valley (U. Artists UAS 29993) EX/M 
SLIM WHITMAN, Home On The Range 


(U. Artists UATV 30102) EX/M 
SLIM WHITMAN, Till We Meet Again 
(U. Artists UAG 30297) EX/EX 


ROGER WHITTAKER, Mexican Whistler (Columbia DB 8011) EX 
ROGER WHITTAKER, | Don't Believe In If Anymore 


(DB 8664) (M/Promo/7.00) EX 
ROGER WHITTAKER, New World In The Morning 

(Columbia DB 8718) EX 
ROGER WHITTAKER, Why (Columbia DB 8752) EX 
ROGER WHITTAKER, Mamy Blue (Columbia DB 8822) EX 
ROGER WHITTAKER, The Last Farewell (EMI 2294) M 
ROGER WHITTAKER, The First Hello, The Last Goodbye 

(EMI 2348) M 
ROGER WHITTAKER, River Lady (EMI 2402) 

(EX/Promo/7.00) M 
ROGER WHITTAKER, Summer Days (EMI 2496) M 
ROGER WHITTAKER, Seagull (EMI 2712, PS) EX/M 


ROGER WHITTAKER, If | Knew What Just To Say (EMI 2775) EX 
ROGER WHITTAKER, Stranger On The Shore (EMI 5377, PS)EX/EX 
ROGER WHITTAKER / DES O'CONNOR, Skye Boat Song 


(Lembo 119, PS) EX/EX 
ROGER WHITTAKER, If | Were A Rich Man 

(France Impact 200.015) EX/EX 
ROGER WHITTAKER, Mexican Whistler 

(Starline SRS 502 2) EX/M 
ROGER WHITTAKER, | Don't Believe In If Anymore 

(Columbia SCX 6404) EX/EX 
ROGER WHITTAKER, New World In The Morning 

(Columbia SCX 6456) EX/EX 
ROGER WHITTAKER, Got To Head On Down The Road 
(Columbia SCX 6542) EX/EX 
ROGER WHITTAKER, The Very Best Of 

(Columbia SCX 6560) EX/M 
ROGER WHITTAKER, In Orbit (Columbia SCX6566) EX/M 
ROGER WHITTAKER, Love Lasts Forever 

(Columbia SCX 6592) EX/EX 
ROGER WHITTAKER, Sings The Hits 

(Columbia SCX 6601) EX/EX 
ROGER WHITTAKER, Ride A Country Road 

(EMI EMC 3080) EX/M 
ROGER WHITTAKER, Singing The Hits (Tembo TMB 106) EX/M 
ROGER WHITTAKER, Tidings Of Comfort & Joy 

(Tembo 102 + in. sl) EX/EX 


ROGER WHITTAKER, 16 Golden Greats (Castle UNLP OI2)EX/EX 
ROGER WHITTAKER, Home Lovin’ Man 


(Tembo RWTV 2 + inner slv) EX/EX 
“LITTLE” BOBBY WHITTON, My Turn To Cry 

(US Stoneway 1015, Promo, wol) EX 
WHOLE LOTTA SOUL (VA), JLH, BBK etc. 

(Polydor 2675 073) EX/EX 
WHO'S AFRAID OF VIRGINIA WOOLF?, Film 

(W. Bros. W 1656) EX/EX 


WALLY WHYTON, All Over The World (Parlophone R 4630) VG 


WALLY WHYTON, Gentle On My Mind (Fontana TF 960) EX 
WALLY WHYTON, 14 All Time Children's Favourites 

(Woman's Own WO4) EX/EX 
WALLY WHYTON, The World Of (Argo SPA 250) EX/M 
WALLY WHYTON, 100 Children's Favourites 

(Marble Arch MAL 635) EX/EX 


excess of 125,000. Or if you prefer: duanehobden936@hotmail.com 


WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET ТАЗ 5JZ. Tel: 01823 444007. 
Email: max@maxvinyl.com Covers graded first. * denotes more 
by artist. P&P extra: LPs £5. (cheques payable to Max Hooley) 
Three or more records P&P free of charge in UK. UK shipping 
address ONLY accepted. NO Overseas orders. You can view stock, 
order and pay online at www.maxvinylrecords.co.uk (see my advert 
in R.R. Price Guide 2022, page 13). 
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ANDY BOWN*, Gone To My Head 


(USA, Mercury SRM 1-625) EX/M 
BRINSLEY SCHWARZ*, Original Golden Greats 
(U. Artists USP 101) EX/M 
TIM BUCKLEY, Sefronia (Discreet K 49201) EX/EX 
CAMEL*, The Snow Goose (Decca SKL-R 5207 
with insert) EX/VG 


CHILLI WILLI & RED HOT PEPPERS, Kings Of The Robot Rhythm 


(Revelation REV 002, lyric insert & inner sleeve) EX/EX 
DEEP PURPLE, Last Concert In Japan 

(Japan, W. Bros. P 10370W w OBI & lyric insert) EX/VG 
DUCKS DELUXE*, Don't Mind Rockin’ Tonite 

(RCA Victor PL 25132) EX/M 
DAVE EDMUNDS*, Subtle As A Flying Mallet 

(Rockfield RRL 101) EX/EX 


GILLAN*, Glory Road (USA, RSO VR-1-1001 DJ, Promo) EX/M 


GONG, Shamal (Virgin V 2046, Green / Red labels) EX/EX 
JIMI HENDRIX*, Rainbow Bridge (Germany, 

Reprise K 44159, ‘82 ri) EX/EX 
INMATES*, First Offence (Radar RAD 25) EX/M 


IRON BUTTERFLY, In-A-Gadda-Da-Vida (Atlantic 588116, 
1st Stereo Press) EX/EX 
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JANIS JOPLIN, | Got Dem Ol’ Kozmic Blues Again Mama 

(CBS S 63546) EX/EX 
KING CRIMSON*, U.S.A. (Island ILPS 9316, 1st Pressing)EX/EX 
LINDISFARNE*, Nicely Out Of Tune (Char. CAS 1025, 


Pink scroll Ibl, А1/В1 matrix) EX/EX 
IAN LLOYD & STORIES, Traveling Underground 

(US Kama Sutra KSBS 2078) VG/VG 
LYNYRD SKYNYRD, Nuthin’ Fancy 

(MCA MCF 2700 with insert) EX/EX 
MASON PROFFIT, Rockfish Crossing 

(US W. Bros. BS 2657, Promo) EX/M 
MATTHEWS SOUTHERN COMFORT*, Second Spring 

(Uni UNLS 112, insert, swirl, non textured) EX/EX 
STEVE MILLER BAND*, Book Of Dreams 

(Mercury 9286 455, Promo) EX/EX 
MOTT THE HOOPLE*, Mad Shadows (Island ILPS 9119, 

ri w palm tree Ibl & Pink rim) EX/EX 
MOTT THE HOOPLE*, The Hoople 

(CBS S 69062, 1st Press, A3 / B2 matrix, insert) EX/EX 
PARLIAMENT, Up For The Down Stroke 

(USA, Casablanca NBLP 7002, reissue) EX/EX 
ROGER POWELL, Air Pocket (Bearsville ILPS 9607) EX/M 
RUNNER, Runner (Acrobat ACRO 1, lyric inner) EX/EX 
JANNE SCHAFFER, Earmeal (CBS S CBS 83002, 

Promo) EX/M 
PAUL SIMON*, Graceland (Warner Bros. WX 52) EX/EX 
SOFT MACHINE*, Softs (Harvest SHSP 4056, 

1st Pressing) EX/EX 
THIN LIZZY*, Bad Reputation (Vertigo 9102 016, 

1st Pressing) EX/EX 
THIRTY DAYS OUT, Miracle Lick 

(USA, Reprise MS 2085, Promo) EX/M 


GINO VANNELLI, Black Cars (Germany, Polydor 825 108-1)EX/EX 


V/A, Chilling Thrilling Sounds Of The Haunted House 


(Disneyland DQ 1257, Sound Effects) EX/EX 
V/A, Hard Up Heroes (Decca DPA 3009/10, 
British Rock Classics 1963-1968) EX/EX/EX 


V/A, The American Dream: The London American Legend 
(London DREAM R 1/2) EX/EX/EX 
V/A, The American Dream: The London American Legend - 
Part 2 (London DREAM R 5/6) EX/EX/EX 
V/A, The American Dream: The Cameo-Parkway Story 


1957-1962 (London DREAM U 3/4) EX/EX/EX 
V/A, The Honky Tonk Demos (Oval OVLM 5003) EX/M 
V/A, The London R&B Sessions 

(Live At The Hope And Anchor) (Albion DAI 2) EX/M 
V/A, The Beat Merchants (U.A. UDM 101/2, 

40 trks from British Beat groups 1963-1964) EX/M/M 


V/A, Phil Spector Wall Of Sound, Vol. 4: Yesterday's Hits -Today 
(Spector 2307 007) EX/M 
V/A, Phil Spector Wall Of Sound, Vol. 5: Rare Masters Vol. 1 
(Spector 2307 008) EX/M 
VENUS & THE RAZORBLADES, Songs From The Sunshine 


Jungle (Spark SRLP 125) EX/EX 
JOHNNY WINTER*, Johnny Winter 

(US Columbia CS 9826) EX/EX 
ХІТ, Plight Of The Red Man (Rare Earth SREA 4002) EX/EX 


YOUNGBLOODS, Rock Festival (US Warner Bros. WS 1878)EX/M 
ZOO, (French Band), | Shall Be Free (France, 


Riviera XCED 521147) EX/M 
JOHN ZORN, Spillane (Elektra Nonesuch 979 172-1, 

1987 LP) EX/EX 
Z Z TOP*, Tejas (Germany, Warner Bros. K 56605, 

Tri-fold cover) EX/EX 
Z Z TOP*, Eliminator (Warner Bros. 92 3774 1) EX/EX 


20.00 
25.00 


25.00 


15.00 


12.00 


15.00 


12.00 


10.00 


20.00 


20.00 


25.00 


15.00 


12.00 


12.00 
10.00 


15.00 


15.00 


15.00 
10.00 


10.00 


15.00 


12.00 


12.00 


12.00 
10.00 


10.00 


25.00 


15.00 


20.00 


15.00 


15.00 


15.00 


15.00 


25.00 


25.00 


15.00 
15.00 


Wants lists are very welcome. Over 20,000 records in stock. VISIT MY WEBSITE 
AT www.maxvinylrecords.co.uk to view complete stock and buy online. 


GRANITE CITY ROCK 'N' ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND, AB42 1SP. Tel: 07713 352991. 


Est. 


1971. 


P&P: £4.50 ist class. 
“XMAS AND NEW YEAR SALE” 


LP 
LP 
LP 
LP 
21Р 
{Р 


LP 
LP 
LP 
LP 
LP 
[Р 
LP 
LP 
LP 
21Р 
LP 
LP 
LP 
LP 
LP 
[Р 
LP 


21Р 
21Р 


LP 
{Р 
LP 


MALCOLM McLAREN, Duck Rock (ММІР1 w Triple inner) ЕХ 


MIKE OLDFIELD, Tubular Bells (Virgin 87.541.27, 1973) ЕХ 
XTC, The Big Express (Virgin) EX 
XTC, Mummer (Virgin V2264 w Lyric inner) EX 
XTC, English Settlement (Virgin 2LP set w Lyric inners) EX/EX 


THE TEARDROP EXPLODES, Kilimanjaro 
(Mercury 6359035, 1980) EX 
THE MINDBENDERS, Live On Air '66-'68 


(Ltd. Ed. Hand No'd, full col. ins) S/S 
IAN DURY, Lord Upminster (Polydor POLD 5042 winner) VG 
YES, The Yes Album (Atlantic 1971) EX 
THE CARS, Heartbreak City (WEA 1984 w Lyric inner, GF) EX 
U2, Live Under A Blood Red Sky (Island IMA 3) EX 
STEVE HARLEY & COCKNEY REBEL, The Best Of 

(EMI EMC 3345) EX 
ORCHESTRAL MANOEUVRES IN THE DARK, A 

rchitecture & Morality (Dindisc Ltd. 1981 w inner) EX 
OTIS REDDING, The Dock Of The Bay (Atco 40076) EX 
GEORGE MICHAEL, Faith (Epic 1987 w Lyric inner) EX 
THIN LIZZY, Live And Dangerous (Vertigo 6641 807, 

Set w col. inserts) EX 
2001: A SPACE ODYSSEY, Music From The Motion Picture 
Soundtrack (MGM 1968) EX 
IRON MAIDEN, The Assassin: Live Japan 1990-1992 M 
IRON MAIDEN, The Fugitive: Live In Japan 1992-1993 M 


THE BEATLES, With The Beatles (Parlophone Mono 


PMC 1206, 1963) VG 
THE BEATLES, A Hard Day's Night (Parlophone 
Mono PMC 1230) VG 


THE BEATLES, The Savage Young Beatles: 
Live In Hamburg 1961 (w Tony Sheridan, Rare Pic disc) M 
THE BEATLES, First Single - Love Me Do / 


PS I Love You (14 early songs) M 
PINK FLOYD, The Wall (Columbia BL 34185) VG 
DAVID BOWIE, Live In Los Angeles USA 1974 

(stunning Live double set) S/S 


DAVID BOWIE, Noise Angel: Live California USA, Oct. 1995 M 
LED ZEPPELIN, One (Spanish Atlantic 1969) M 
LED ZEPPELIN, Live At Fillmore West, San Francisco, 

April 1969 M 


15.00 
15.00 
20.00 
15.00 
20.00 


20.00 
20.00 
10.00 
20.00 
15.00 
15.00 
10.00 
19.00 
12.00 
15.00 
18.00 
20.00 
25.00 
25.00 
30.00 
30.00 
28.00 


25.00 
25.00 


35.00 
26.00 
26.00 


26.00 


LP LED ZEPPELIN, Live At L'Olympia, Paris, Oct. 10 1969 


(FM Broadcast) S/S 26.00 
LP BLACK SABBATH, Live In Dumfries, Scotland, Nov. 1969 

(Early Rare) M 26.00 
LP BLACK SABBATH, Live In Sweden, 1977 

(Technical Ecstasy Tour) M 26.00 
LP KISS, Casablanca 1974 (White vinyl w colour inner) M 24.00 
LP QUEEN, A Day At The Races (EMI EMTC 104, 

1976 w Photo inner, GF) ЕХ 20.00 
LP QUEEN, The Game (EMI EMA 795, 1980 w Lyric inner) EX 15.00 
LP QUEEN, The Works (EMI w Lyric inner) EX 15.00 
LP FREDDIE MERCURY, Mr Bad Guy (CBS 1985 w Lyric inner) EX 10.00 
LP FREDDIE MERCURY / MONTSERRAT CABALLE, Barcelona 

(Polydor w Lyric inner) EX 15.00 
LP DAS DAMEN, Mousetrap (What Goes On Records 34, 

1989) EX 10.00 
2LP DAVID BOWIE, Live In Rio 1990 (No'd Ltd. Ed. On Blue vinyl, 

Sealed) M 35.00 
DVD AC/DC, Family Jewels (2 discs, Live 1975-1990, 

40 trks w Booklet) EX/EX 20.00 


1000s more Rare Live LPs available. S.A.E. stating Wants. We wish all our 
customers worldwide a Merry Christmas and a Happy New Year. 
Tel: 07713 352991. 


The JIVE DIVE RECORDS 


Est. 42+ years 

Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, DORSET, 
BH31 6HH. 

Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
Website: www.jivedive.net 10,000+ records in stock... 
PAYMENT: Cheque / Debit card / PayPal. P&P EXTRA - ADVISED. 
READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 
ITEMS AVAILABLE. 

MIXED 45rpms 


LITTLE ANTHONY, Tears On My Pillow (London, Tri) EX 30.00 
THE CASTELLS, | Get Dreamy (London) EX 14.00 
JIMMY CHARLES, A Million To One (London) EX 20.00 
THE CHIMES, Once In A While (London) EX 15.00 
SANFORD CLARK, Go On Home (London) NM 8.00 
SANFORD CLARK, Son-Of-A-Gun (London) EX 7.00 
THE CHORDETTES, Lollipop (London, Tri) EX 8.00 
THE CRESTS, 16 Candles (London, Tri) EX | 45.00 
BARRY DARVELL, Geronimo Stomp (London, nc) EX 25.00 
BOBBY DAY, My Blue Heaven (London) 20.00 
FRANKIE FORD, You Talk Too Much (London) EX 7.00 
THE HILLTOPPERS, Footsteps (London, nc) EX 6.00 
TAB HUNTER, The Wild Side Of Life (London) EX 7.00 
TAB HUNTER, Young Love (London) EX 6.00 
JAN & ARNIE, Jennie Lee (London, nc) EX 15.00 
ELECTRIC JOHNNY, Black Eyes Rock (London) EX 15.00 
CURTIS LEE, A Night At Daddy Gee's (London) EX 9.00 
CARL MANN, Rockin' Love (London) 12.00 
THE ROYALTONES, Poor Boy (London, Tri) 8.00 
RUBY & ROMANTICS, Our Day Will Come (London) EX 6.00 
DAVID SEVILLE, Armen's Theme (London) NM 8.00 
DAVID SEVILLE, Witch Doctor (London, Tri) EX 7.00 
THE STARGAZERS, Any Old Time (Gold early UK export, 

London, nc) EX 9.00 
NICK TODD, At The Hop (London, Tri) NM 15.00 
BILLY VAUGHAN, Raunchy/Sail Silvery Moon (London) M 3.00 
BILLY VAUGHAN, Morgen (One More Sunrise) (London) M 3.00 
BILLY VAUGHAN, Petticoats Of Portugal (Solid centre, London) EX 3.00 
LARRY WILLIAMS, Bad Boy (London, Tri) EX 15.00 
DAVID WHITFIELD, My September Love (Decca, Tri) EX 5.00 
DAVID WHITFIELD, Love Is A Stranger (Decca, Tri) EX 5.00 
DAVID WHITFIELD, The Adoration Waltz (Decca, nc) EX 5.00 
DAVID WHITFIELD, The Street Where You Live (Decca, Tri) EX 5.00 
DAVID WHITFIELD, Climb Every Mountain (Decca EX 5.00 
DAVID WHITFIELD, The Right To Love (Decca, Tri) EX 5.00 
JACKIE WILSON, A Woman, A Lover, A Friend (Coral EX 6.00 
JACKIE WILSON, That's Why (Coral, nc) EX 6.00 
JACKIE WILSON, The Greatest Hurt (US Brunswick) EX 5.00 
JACKIE WILSON, Sing A Little Song (Brunswick) EX 4.00 
JACKIE WILSON, Chain Gang (MCA) EX 3.00 
JACKIE WILSON, Soul Galore (MCA) EX 3.00 
JOHNNY PRESTON, Feel So Fine (Rocker, Mercury) EX 4.00 
JOHNNY PRESTON, Running Bear (Mercury) EX 3.00 
JOHNNY PRESTON, Cradle Of Love (Mercury) EX 3.00 
VIPERS SKIFFLE GROUP, Don't You Rock Me Daddy-O 

(Gold Parlophone) M 20.00 
PONITAILS, Born Too Late (HMV) EX 5.00 
DON SPENCER, Fireball XL5 (HMV) EX 6.00 
SUSAN MAUGHAN, Bachelor Girl (Philips) M 5.00 
SUSAN MAUGHAN, She's New To You (Philips) EX 4.00 
SUSAN MAUGHAN, Bobby's Girl (Philips) EX 4.00 
SUSAN MAUGHAN, Mama Did The Twist (Philips) EX 8.00 
MIXED 45rpms 
THE SMALL FACES, My Mind's Eye (Decca) EX 5.00 
THE SMALL FACES, Sha-La-La-La-Lee (Decca) EX 5.00 
THE SMALL FACES, Itchycoo Park (Pink Canadian Immediate) ЕХ 5.00 
THE TROGGS, Any Way You Want Me (Page One) EX 5.00 
THE TROGGS, Little Girl (Page One) EX 5.00 
THE TROGGS, | Can't Control Myself (Page One) EX 5.00 
THE TROGGS, Love Is All Around (Page One) EX 5.00 
THE TROGGS, Surprise Surprise, | Need You (Page One) EX 5.00 
THE TROGGS, Hip Hip Hooray (Page One) EX 5.00 
THE TROGGS, With A Girl Like You (Fontana) EX 5.00 
THE TROGGS, You Can Cry If You Want To (Fontana) EX 5.00 
CONWAY TWITTY, Whole Lotta Shakin' Goin' On (MGM, nc) EX 7.00 
CONWAY TWITTY, Hey Little Lucy! (Rocker, MGM) EX 6.00 
CONWAY TWITTY, Rosalena (MGM) EX 4.00 
CONWAY TWITTY, Lonely Blue Boy (MGM) EX 4.00 
CONWAY TWITTY, C’est Si Bon (MGM) EX 4.00 
CONWAY TWITTY, Story Of My Love (MGM, nc) EX 4.00 
CONWAY TWITTY, What Am | Living For (MGM) EX 4.00 
CONWAY TWITTY, It’s Only Make Believe (MGM) EX 3.00 
CONWAY TWITTY, Mona Lisa (MGM) EX 3.00 
CONWAY TWITTY, Table In The Corner (Decca US) EX 3.00 
MIXED AMERICAN 45rpms 
DON & DEWEY, Jelly Bean (Specialty) M 7.00 
JOHNNY FULLER, Haunted House (Specialty) M 7.00 
RODDY JACKSON, Hiccups/Moose On The Loose (Specialty) M 7.00 
PROFESSOR LONGHAIR, Cry Pretty Baby (Specialty) M 7.00 
SONNY LOWERY, Goodbye Baby Goodbye (Rocker, Specialty) M 7.00 


ROY MONTRELL, That Mellow Saxophone/O Doh-Wow (Specialty) 
ART NEVILLE, That Old Time Rock ‘n’ Roll (Specialty) 
MARVIN PHILLIPS, Wine Woogie (Specialty) 
LLOYD PRICE, Oooh-Oooh-Oooh (Fats on Piano, Specialty) 
LLOYD PRICE, Forgive Me, Clawdy (Specialty) 
LLOYD PRICE, Operator (Specialty) 
LLOYD PRICE, Chee-Koo Baby (Specialty) 
LLOYD PRICE, Rock ‘n’ Roll Dance/Country Boy Rock (Specialty) 
LLOYD PRICE, So Long/What's Matter Now? (Specialty) 
LLOYD PRICE, Frog Legs (Specialty) 
TOMMY JAMES, Hanky Panky/Thunderbolt (Rockin' Inst., Roulette) 
TOMMY JAMES, Crimson And Clover (Roulette) 
TOMMY JAMES, Ball Of Fire (UK Roulette) 
TOMMY JAMES, Gotta Get Back To You (Roulette) 
TOMMY JAMES, Do Unto Me (Roulette) 
TOMMY JAMES, Love's Closing In On Me (Roulette) 
ARTHUR CONLEY, Aunt Dora's Love Soul Shack (Atco) 
KING CURTIS, What You Doing New Year's Eve (Atco) 
KING CURTIS, | Never Loved A Man (Way | Love You) (Atco) 
THE FIREBALLS, Light In The Window (Norman Petty, Atco) 
IRON BUTTERFLY, Soul Experience (Atco) 
OTIS REDDING, Papa's Got Brand New Bag (Atco) 
MIXED AMERICAN 45rpms 
WILLIAM BELL, All For The Love Of A Woman (Stax) 
WILLIAM BELL, All God's Children Got Soul (Stax) 
WILLIAM BELL/J. CLAY, My Baby Specialises (Stax) 
JUDY CLAY/W. BELL, Private Number (Stax) 
VEDA BROWN, Short Stopping (Stax) 
ISAAC HAYES, Theme From Shaft (Stax) 
FREDERICK KNIGHT, Lean On Me (Stax) 
OTIS REDDING, (Sittin' On) The Dock Of The Bay (Stax) 
OTIS REDDING, Shake (Stax) 
OTIS REDDING, The Happy Song (Dum-Dum, Stax) 
THE STAPLE SINGERS, "City In The Sky" (Stax) 
THE STAPLE SINGERS, Be What You Are (Stax) 
BOOKER T & THE MG's, Mrs. Robinson (Stax) 
BOOKER T & THE MG's, Time Is Tight (Stax) 
JOHNNIE TAYLOR, Take Care Of Your Homework (Stax) 
JOHNNIE TAYLOR, It's Amazing (Stax) 
JOHNNIE TAYLOR, Testify (I Wonna) (Stax) 
CARLA THOMAS, Love Means Never Have To Say Sorry (Stax) 
CARLA THOMAS, Where Do | Go (Stax) 
RUFUS THOMAS, Do The Funky Chicken (Stax) 
RUFUS THOMAS, Do The Push And Pull (Stax) 
MIXED EPs 
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7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
7.00 
8.00 
6.00 
5.00 
4.00 
4.00 
4.00 
5.00 
5.00 
5.00 
5.00 
4.00 
5.00 


4.00 
3.00 
4.00 
3.00 
3.00 
3.00 
4.00 
5.00 
5.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
5.00 


EVERLY BROTHERS, No. 2, Little Girl Mine/Keep Knockin’ (London)EX 20.00 
EVERLY BROTHERS, No. 3, Rip It Up/Leave Woman Alone (London)EX 20.00 


EVERLY BROTHERS, No. 5, Problems/Message To Mary 


+ (London) EX 
BILL HALEY, Rock ‘n’ Roll Stage Show Part.3 (Brunswick) EX 
BILL HALEY, Live It Up! Part. 1 (London) EX 
BILL HALEY, Live It Up! Part. 3 (London) EX 
ELVIS PRESLEY, "Good Rockin' Tonight" (HMV, nc) EX 
LITTLE RICHARD, She's Got It/Heeby-Jeebies + (London) EX 
LITTLE RICHARD, Rip It Up/Long Tall Sally + (London) EX 


LITTLE RICHARD, Keep A Knockin/True Fine Mama + (London) EX 
LITTLE RICHARD, Vol.5 Baby Face/Early Morning+ (London) EX 
MIXED RARE LPs 

JOHNNY ALMOND, Music Machine, Patent Pending (Deram) EX 


U.S. BONDS, Dance ‘Til Quarter To Three With (Top Rank) EX 
CRAIG DOUGLAS, Our Favourite Melodies (Columbia) EX 
QUINCEY JONES, Bossa Nova (Mercury) EX 
LOUIS PRIMA, The Wildest Show At Tahoe (Capitol) EX 
JOHNNY RIVERS, Here We A Go Go Again (Liberty) EX 
MIXED BLUES LPs 
BO DIDDLEY, In The Spotlight (Pye 28034) EX 
JOHNNY WINTER, First Generation Rocky Blues (Buddah) EX 
INEZ & CHARLIE FOXX, Mocking Bird (U.A.) EX 
STEFAN GROSSMAN, Yazoo Basin Boogie (Transat.) EX 
ELLMORE JAMES, Memorial Album (Sue ILP927) EX 
THESE KIND Of BLUES, Volume 1, McCracklin / Gatemouth / Parker / 
Gordon / Bland / Robinson / Thornton (Action 6009) EX 


LPs ROCKABILLY / BOPPER LPs 


20.00 
10.00 
30.00 
30.00 
60.00 
25.00 
25.00 
25.00 
25.00 


35.00 
30.00 
35.00 
9.00 
20.00 
9.00 


25.00 
15.00 
15.00 
15.00 
50.00 


50.00 


JIMMY CAVELLO HOUSE ROCKERS, Rock Rock Rock / Yo Yo Baby / Soda 


Shoppe Rock / Rock The Joint (Delter) EX 
SIR DOUG, Way Back When Was Doug Sham (Harlem) EX 
BIG AL DOWNING, Down On Farm/Georgia Slop+ (Jumble) EX 
THE JETS, 100% Cotton (EMI) EX 
JOHNNY OLEN, Just Rollin' With (Ace) EX 
WEBB PIERCE, | Ain't Never (Charly) EX 
ROCKIN' JOINT TONITE, Ace Holder / Kid Thomas / 

Guitar Watson (JSP) EX 
MIXED LPs 
BOB DYLAN, John Wesley Harding (CBS) EX 
BOB DYLAN, Nashville Skyline (CBS) EX 
ROLLING STONES, Let It Bleed (Decca 5025) EX 
ROLLING STONES, Between The Buttons (Decca 4852) EX 
ROLLING STONES, After-Math (Decca 4786) VG 
ROLLING STONES, Big Hits High Tide Green Grass (Decca TXL101)EX 
THE NICE, Nice (Gatefold, Immediate) EX 
THE NICE, The Best Of The Nice (Immediate) EX 
THE NICE, Five Bridges (Gatefold, Charisma) EX 
THE NICE, Autumn ‘67 - Spring ‘68 (Charisma) EX 
THE NICE, Mrs Longa Vita Brevis (Immediate) EX 
BILLY FURY, Halfway To Paradise (Decca 1083) VG 
BILLY FURY, Billy Fury (Tatty Cover, Decca 1047) VG 
BILLY FURY, The World Of Billy Fury (Decca SPA 188) EX 


BILLY FURY, The World Of Billy Fury, Vol. 2 (Decca SPA 575) EX 
BATTLE OF BANDS, Impalas / Wild Angels (Rare Revival, B&C) EX 
JACK GOODE OH BOY, Cliff / Eager / Barry 7 / 


Cuddly Duddly-- (MFP) EX 
JOHN LEYTON, Rarities (See Miles) EX 
THE PIRATES, Live In America (Green Vinyl, Goofin) EX 
ROCK 'N' ROLL PARTY, Lee Tracey / M. Moore / Vincent / 

Allstar (B&C) EX 
JOHNNY CASH, Original Sun Sound (London 8220) EX 
JOHNNY CASH, Sings Songs That Made Him Famous 

(London 2157) EX 
THE COASTERS, Greatest Hits (London 2237) EX 
EVERLY BROTHERS, Fabulous Style Of (London 2266) EX 
JOHNNY HURRICANES, Stormsville (London 2269) EX 
JIMI HENDRIX, War Heroes (Polydor) EX 
JIMI HENDRIX, Axis Bold As Love (Polydor) EX 
JIMI HENDRIX, The Cry Of Love (Gatefold, Track) EX 


8.00 
8.00 
8.00 
5.00 
8.00 
8.00 


8.00 


9.00 
9.00 
50.00 
50.00 
40.00 
30.00 
9.00 
9.00 
8.00 
8.00 
15.00 
12.00 
9.00 
5.00 
9.00 
6.00 


5.00 
7.00 
9.00 


6.00 
15.00 


20.00 
70.00 
15.00 
25.00 

9.00 
14.00 
15.00 


READER SERVICES 


JIMI HENDRIX, Electric Ladyland (Gatefold, Track) EX 125.00 
LYNYRD SKYNYRD, Freebird (Picture Disc, MCA) EX 9.00 
DOCTOR FEELGOOD, Private Practice (U.A.) EX 9.00 
THIN LIZZY, Jailbreak (Vertigo) EX 12.00 
ALEX HARVEY BAND, Framed (Gatefold) (Vertigo) EX 9.00 
QUICKSILVER, Happy Trails (Capitol) EX 12.00 
JEREMY SPENCER, Jeremy Spencer (Gatefold, German Reprise) EX 12.00 
THE ELECTRIC PRUNES, Mass In F Minor (Reprise) EX 70.00 
RORY GALLAGHER, Jinx (Demo, Chrysalis) EX 8.00 


Email: sales@jivedive.net / WEBSITE: www: jivedive.net 
Tel: 01202 822044 or 07511257899. 


DERRICKS DISCS 45rpm Singles 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, SHIFNAL, 
SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please leave 
message if not available. UK postage is £1.50 for first + 0.25p 
each thereafter. Singles lists issued monthly including £1.00 and 
50p items. Also large numbers of LPs, EPs, AND 78s. 


DAVE CLARK, Five Try Too Hard (nc, US Atlantic, US Epic 1966) EX 5.00 
JOHNNIE RAY, All Of Me (nc, US RCA, US Columbia 1952) EX 6.00 
LOVE AFFAIR, Help (Get Me Some Help) 

(PS, Odeon Germany 1971) EX 5.00 
JO STAFFORD /JOHNNY MERCER, They Talk A Different 

Language (nc, US Columbia 1950) EX 6.00 
BILLY VAUGHN, Til | Waltz Again With You (nc, US Dot 1956) EX 5.00 
MARVIN RAINWATER, Gonna Find Me A Bluebird 

(nc, US MGM 1957) EX 6.00 
EARTHA KITT, Somebody Bad Stole Dr Wedding Bell 

(nc, US RCA 1954) EX 6.00 
JACKIE RIGGS, The Great Pretender (nc, US Media 1956) EX 6.00 
PETER PAUL AND MARY, The Cruel War (Warner Bros. 1961) EX 3.00 
PATTI PAGE, | Went To Your Wedding (nc, US Mercury 1952) EX 5.00 
CHERRY WAINER, I'll Walk The Line 

(Sticker On Lab, Top Rank 1960) EX 3.50 
RAY ANTHONY, Secret Love (nc, US Capitol 1953) EX 6.00 
ARTHUR TRACY, Marta (Decca 1967) EX 2.50 
KITTY WELLS, When Hearts Grow Cold And Old (nc, 

US Decca 1968) EX 5.50 
TAB HUNTER, Waitin' For Fall (PS, US Warner Bros. 1959) EX 5.00 
JUDY LYNN, Dark Moon (nc, Warner Bros. 1974) EX 4.50 
FATS DOMINO, Country Boy (London 1959) EX 4.00 
DORIS DAY, The Deadwood Stage (nc, US Columbia 1952) EX 5.00 
PETER JAY / JAYWALKERS, If You Love Me Decca 1964) EX 5.00 
EDDY HOWARD, The Man From Laramie (nc, US Mercury 1955) EX 6.00 
ELAINE AND DEREK, Invisible Tears (Decca 1965) EX 3.00 
THE FOUR LADS, Istanbul (nc, US Columbia 1953) EX 6.00 
LES PAUL / MARY FORD, Runnin Wild (nc, US Capitol 1956) EX 5.50 
JOHNNY KIDD AND PIRATES, You Got What It Takes (HMV 1960)EX 4.00 
JOHNNY OTIS, CRAZY Country Hop (nc, US Capitol 1958) EX 4.50 
AL MARTINO, Now (nc, US Capitol 1952) EX 6.00 
JULIE LONDON, Baby Baby All The Time (nc, US Liberty 1955) EX 6.00 
THE OLYMPICS, Dance By The Light Of The Moon (nc, wol, 

US Arvee 1960) EX 4.50 
WILSON PICKETT, She Said Yes (nc, US Atlantic 1970) EX 5.00 
THE TROGGS, Every Little Thing (Virgin 1984) EX 4.50 
THE HONEYCOMBS, This Year Next Year (Pye 1965) EX 4.00 


TERRY ROUND: MIXED LPs 


Write or telephone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. Tel: 01299 211384. P&P: £3.00 1st album, 
£1.00 each thereafter. Large stock. 'Wants' lists welcomed. 
MIXED LPs 

LP AC/DC, Back In Black (Atlantic К50735, embossed w Inner)EX/EX 18.00 


LP ALARM, Eye Of The Hurricane (IRS Records MIRG 1023) M/M 6.00 
LP ALARM, Declaration (IRS Records IRSA 7044) M/M 6.00 
LP JON ANDERSON, Olias Of Sunhillow 

(GF, Atlantic K50261, insert) M/M 20.00 
LP ARK, The Dreams Of Mr Jones (AMA AMA 0102, lyrics) M/M 8.00 
EP ARK, New Scientist EP (AMA AMA 0104, lyrics) M/M 6.00 
LP STAN ARNOLD, Ladies Man (Red Rag RRR 009) M/M 6.00 
LP AWB & BEN E. KING, Benny And Us (Atlantic К50384) EX/EX 6.00 
LP BAD COMPANY, Run With The Pack (Island ILPS 9346) EX/EX 10.00 
LP BAND, The Band (GF, Capitol E.ST 132, textured) EX/EX 7.00 
LP  B.J.H., Everyone Is Everybody Else (Polydor АОВ 00216)EX/EX 6.00 
LP В.Ј.Н., Gone To Earth (Polydor 2442.148) EX/EX 6.00 
LP B.J.H., Ring Of Changes (Die-cut GF, Polydor POLH 3) M/M 8.00 
EP B.J.H., Stand Up EP (Ltd. Ed. CD 4634, Butterfly sleeve) M/M 6.00 
LP BEACH BOYS, Beach Boys 20/20 

GF, Capitol E.ST 133, Stereo) M/M 8.00 
LP BEATLES, The Early Years (w Tony Sheridan) 

(Contour 2870111) EX/EX 8.00 
LP BEATLES, A Hard Day's Night 

(Parlophone PCS 3058, 2nd Press) EX/EX 15.00 
LP BEATLES, Sgt. Pepper's 

(GF, Parlophone PMC 7027 w cut-outs, 2nd Press) EX/EX 50.00 
LP BEATLES, Magical Mystery Tour 

(GF, Parlophone PCTC 255 w Pic Bk) M/M 50.00 
2LP BEATLES, Love Songs (GF, Parlophone PCSP 721) M/M 12.00 
LP BEATLES, Beatles Ballads (Parlophone PCS 7214) M/M 7.00 
LP BEATLES, 20 Greatest Hits (Parlophone PCTC 260) M/M 6.00 
2LP BEATLES, White Album (GF, Parlophone PCS 7067-8, 

complete reissue) M/M 25.00 
LP BEATLES, Sgt. Pepper's (GF, Parlophone PCS 7027 w cut-outs, 

reissue) M/M 10.00 
LP BEATLES, Beatles For Sale (GF, Parlophone PCS 3062, 

reissue) EX/EX 8.00 
LP BEATLES, A Hard Day's Night (Parlophone PCS 3058, 

reissue) M/M 8.00 
LP BEATLES, Please Please Me (Parlophone PCS 3042, reissue)M/M 10.00 
LP BEATLES, Help (Parlophone PCS 3071, reissue) M/M 8.00 
LP BEATLES, Let It be (Parlophone PCS 7006, reissue) M/M 8.00 
LP BEATLES, Revolver (Parlophone PCS 7009, reissue) EX/EX 8.00 
LP BEATLES, With The Beatles (Parlophone PCS 3045, reissue)M/M 8.00 
LP BEATLES, Beatles Greatest (Parlophone 7C 038-04207, 

reissue) EX/EX 6.00 
LP ВЕ-ВОР DELUXE, Modern Music (Harvest SHSP 4058) EX/EX 7.00 
LP В525, B52s LP (Island ILPS 9580 w lyrics) EX/EX 10.00 
LP BROOK BENTON, Do Your Own Thing (Atlantic 588.187)EX/VG 6.00 
LP BROOK BENTON, There Goes That Song Again 

(Atlantic CMS 18068) M/M 8.00 
LP BIG COUNTRY, Save Me 

(GF, Big CX 812, 12" Ltd. Ed. W Bkit) EX/EX 8.00 


LP BLONDIE, War Child (Chrysalis CHS 12.2624, White Ibl 12”))EX 20.00 
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BLONDIE, Autoamerican (Chrysalis CDL 1240) M 6.00 
MARC BOLAN, T:Rex (Semi GF, Fly HIFLY 2) EX/EX 25.00 
BONZO DOG, History Of The Bonzos 

(GF, United Artists UAD 60071, Bklt) EX/EX 15.00 
BOOMTOWN RATS, Boomtown Rats (Ensign ENV 1, lyrics)EX/EX 6.00 
DAVID BOWIE, Let's Dance (EMI AML 3029, Stereo) ЕХ/ЕХ 8.00 
BREAD, Manna (Die-cut GF, Elektra EKX 74086) M/M 10.00 


ARTHUR BROWN JAZZ BAND, Flying High (Zella ZEL LPS 515)M/M 6.00 
BYRDS, Younger Than Yesterday (CBS 62988, 


1st Press, Mono) EX/EX 20.00 
DAVID BYRON, “Take No Prisoners" (Bronze ILPS 9342) EX/EX 8.00 
J.J. CALE, Grasshopper (Mercury 6302.177, lyrics) EX/EX 10.00 
CAMEL, Rain Dances (Decca TXS.R124 w inner) M/M 8.00 
CAMEL, The Snow Goose (Decca SKL.R5207, Stereo) EX/EX 15.00 
IAN CAMPBELL FOLK GROUP, This Is... 

(Transatlantic TRA 110) EX/EX 6.00 
IAN CAMPBELL FOLK GROUP, Contemporary Campbells 

(Transatlantic TRA 137) M/M 8.00 
IAN CAMPBELL FOLK GROUP, Sampler 

(Transatlantic TRA SAM 4) M/M 8.00 
CARAVAN, Plump In The Night (Deram SDL.R12) EX/VG 8.00 
JIM CAPALDI, Whale Meat Again (Island ILPS 9254, lyrics)EX/EX 8.00 
CARPENTERS, A Kind Of Hush (A&M AMLK 64581, lyrics)M/M 6.00 
CARPENTERS, Made In America (A&M AMLK 63723, lyrics)M/M 6.00 


JOHNNY CASH, Story Songs Of Trail & Rivers (Sun 6467012)M/M 6.00 
JOHNNY CASH, Get Rhythm (Sun 6467014) M/M 6.00 
JOHNNY CASH, Ring Of Fire (CBS 62171, Stereo) M/M 10.00 
JOHNNY CASH, Bitter Tears (CBS 62463, Stereo) EX/EX 6.00 
JOHNNY CASH, Orange Blossom Special 

(CBS 62501, Stereo) M/M 8.00 
JOHNNY CASH, At San Quentin (CBS 63629, Stereo) М/М 8.00 
JOHNNY CASH, Man In Black (CBS 64331, Stereo) M/M 8.00 
JOHNNY CASH, A Thing Called Love (CBS 64898, Stereo)EX/EX 6.00 
JOHNNY CASH, Any Old Wind That Blows 

(CBS 65431, Stereo) M/M 8.00 
JOHNNY CASH, Johnny Cash & His Woman 

(CBS 65689, Stereo) M/M 8.00 
JOHNNY CASH, The World Of Johnny Cash 

(CBS 66237, Stereo) M/M 6.00 
JOHNNY CASH, Ragged Old Flag (CBS 80113, Stereo) M/M 8.00 
JOHNNY CASH, The Junkie & The Juicehead 

(CBS 80347, Stereo) M/M 8.00 
CHICAGO, Chicago XI (GF, CBS 86031) M/M 8.00 
CHICAGO, Greatest Hits, Vol. 2 (CBS 85444) M/M 6.00 
CHICORY TIP, Son Of My Father (CBS 64871, Stereo) EX/EX 6.00 
CHIPMUNKS, Christmas With The Chipmunks 

(Liberty LBS 83062E) EX/EX 6.00 
CITY WAITES, City Waites (Decca SKL 5264) EX/EX 8.00 
CLANNAD, PastPresent (RCA PL 74074, lyrics) M/M 6.00 
DAVE CLARK FIVE, 25 Thumping Great Hits 

(Polydor POLTV 7, inner) M/M 6.00 
PETULA CLARK, The International Hits (Pye NPL 18123) M/M 6.00 
COCTEAU TWINS, Aikea Guinea EP (4AD BAD 501, 12")EX/EX 6.00 
LEONARD COHEN, New Skin For The Old Ceremony 

(CBS 69087) VG/EX 6.00 
CLEARLIGHT SYMPHONY, Same (Virgin V2029) EX/EX 10.00 
PETER COOK & DUDLEY MOORE, The Clean Tapes 

(Cube HIFLY 26) EX/EX 6.00 
JUDY COLLINS, Whales & Nightingales 

(Etched PS, Elektra EKS 75010) M/M 8.00 
ALICE COOPER, School Days (GF, Warners K66021) EX/EX 10.00 
ALICE COOPER, Raise Your Fist And Yell (MCA MCF 3392)EX/EX 6.00 
ALICE COOPER, Hey Stoopid (3 Trk Picture disc, 

EMI 656983) EX 6.00 
CHICK COREA, Hymn Of The Seventh Galaxy 

(Polydor 2310.283) EX/EX 6.00 
CHICK COREA, Return To Forever — Romantic Warrior 

(CBS 81221, Stereo) EX/EX 8.00 
CECILIA COSTELLO, Cecilia Costello 

(Leader LEC 4054, Rare) M/M 20.00 
ELVIS COSTELLO, Get Happy (F.Beat XXLP1) M/M 8.00 
COUNTRY JOE & THE FISH, Together 

(Vanguard SVRL 19006) EX/EX 12.00 
DAVID COVERDALE, North Winds (Textured PS, 

Purple TPS 3513, lyrics) EX/EX 8.00 
CROWBAIT, We're Only Here For The Country 

(Avenue AVS 096) EX/EX 6.00 
DAVID & MARIANNE DALMOUR, Strange Enchantment 

(Columbia SX 6005) EX/EX 8.00 
ROGER DALTREY, Daltrey (GF, Track 2406.107) EX/EX 8.00 
DANA, The World Of Dana (Rex SPA 415) EX/EX 6.00 
DANCE CRAZE, Two-Tone Compilation (CHR TT5004)  EX/VG 6.00 
BOBBY DARIN, Winners (Atlantic ATL 5014, Mono) EX/EX 8.00 
DEEP PURPLE, Made In Japan 

(Purple TPSP 351, GF, 1st Press) EX/VG 20.00 
DEEP PURPLE, Machine Head (GF, Purple TPSA 7504, 

1st Press) EX/VG 15.00 
DEEP PURPLE, In Rock (GF, Harvest SHVL 777, Stereo) M/M 15.00 
DEEP PURPLE, Deep Purple (GF, Harvest SHVL 759, 

EMI logo) EX/VG 10.00 
DEEP PURPLE, Fireball (GF, Harvest SHVL 793, EMI logo) EX/F 6.00 
DEEP PURPLE, Burn (Purple TPS 3505) EX/EX 6.00 
JOHN DENVER, | Want To Live (RCA PL 12521) EX/EX 6.00 
KARL DENVER, With Love (Decca LK 4596) EX/EX 6.00 
DIAMOND HEAD, Four Cuts EP (MCA DHMT 101) M/M 6.00 
DIRE STRAITS, Dire Straits (Vertigo 9102.021, 

Spaceship Ibl) M/M 10.00 
DIRE STRAITS, Brothers In Arms (Vertigo VERH 25, lyrics)EX/EX 8.00 
DIRE STRAITS, Communique (Vertigo 9102.031, 

Spaceship Ibl) M/M 8.00 


DIRE STRAITS, Money For Nothing (Vertigo VERH 64, lyrics)EX/EX 8.00 


DIRE STRAITS, Love Over Gold (Vertigo 800.088, Spaceship Ib) M/M 
8.00 

DIRE STRAITS, On Every Street (Vertigo 510.160) M/M 15.00 
D J SPOTS, Reggae Compilation (Valdene JSLP 005) ЕХ/ЕХ 8.00 
DOCTORS OF MADNESS, Late Night Movies. 

(Polydor 2383.378) M/M 8.00 
FATS DOMINO, The Fat Man (United Artists UAS 30067) EX/M 6.00 
FATS DOMINO, Ain't That A Shame 

(United Artists UAS 30068) EX/M 6.00 
DONOVAN, What's Bin Did And What's Bin Hid 

(Pye NPL 18117) EX/EX 17.00 
DONOVAN, Open Road (GF, Dawn DNLS 3009) EX/EX 15.00 
DONOVAN, Essence To Essence 

(GF, Epic EPC 69050, Stereo) M/M 10.00 
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DR. JOHN, 16 Hits (Trip Records TOP 16-1) M/M 6.00 
LESLEY DUNCAN, Moon Bathing (GM Records GML 1017)EX/EX 6.00 
IAN DURY & THE BLOCKHEADS, Do It Yourself (Stiff SEEZ 14)EX/EX6.00. 
GEORGE DUNN, George Dunn (Leeder LEE 4042, 

Mono, Rare) M/M 20.00 
JUDITH DURHAM, Climb Ev'ry Mountain (A&M AMLS 2011)EX/EX 6.00 
BOB DYLAN, The Freewheelin’ Bob Dylan 


(CBS 62193, 1st Press) EX/VG 10.00 
BOB DYLAN, The Times They Are A-Changin’ 
(CBS 62251, 1st Press) EX/EX 15.00 
BOB DYLAN, Blonde On Blonde (CBS 66012, GF, 
Stereo reissue) EX/EX 8.00 
BOB DYLAN, Self Portrait (CBS 66250, GF, Stereo) EX/EX 8.00 
BOB DYLAN, Street Legal (CBS 86067, Stereo) EX/EX 6.00 
BOB DYLAN, Saved (CBS 86113, Stereo) M/M 8.00 
BOB DYLAN, More Bob Dylan Greatest Hits. 
(GF, CBS 67239) EX/EX 6.00 
BOB DYLAN, Planet Waves (Island ILPS 9509, inner) EX/VG 6.00 
EAGLES, Greatest Hits (Asylum K53017) M/M 6.00 
EDDIE & THE HOT RODS, Life On The Line 
(GF, Island ILPS 9509, inner) EX/EX 8.00 
ELECTRONICAS, Dance Little Bird (Phillips 6435.093) M/M 8.00 
., A New World Record (United Artists UAG 30017) M/M 5.00 
., The Light Shines On, Vol. 1 (Harvest SHSM 2027)M/M 5.00 
., Eldorado (Jet JET LP 203) M/M 5.00 
., Time (Jet JET LP 236) M/M 5.00 
E.L.O., Face The Music (Jet JET LP 201) M/EX 5.00 
E.L.O., Secret Messages (Jet JET LX 527) M/M 5.00 
E.L.O., Sweet Talkin' Woman (Jet 12.121, 
Purple vinyl 12") EX/EX 5.00 
ELECTRONIC, "Getting Away With It, Extended" EP 
(Factory FAC 257) M/M 6.00 
E.L.P., Brain Salad Surgery (GF, Fold-out w Poster, 
Manticore K53501) EX/EX 17.00 
ENYA, Enya (BBC Records REB 605) M/M 7.00 
ENYA, Watermark (WEA WX 199) EX/EX 6.00 
EURYTHMICS, 1984 (Virgin V1934) M/M 6.00 
EVERLY BROTHERS, A Date With The Everly Brothers 
(GF, Warners WM 4028) EX/EX 10.00 
EVERLY BROTHERS, Instant Party (Warners WM 4061) EX/VG 8.00 
EVERLY BROTHERS, Reunion Concert 
(GF, Impression IMDP1) EX/EX 8.00 
FAIRPORT CONVENTION, What We Did On Our Holidays 
(Island ILPS 9092) M/M 25.00 
FAIRPORT CONVENTION, Unhalfbricking 
(Island ILPS 9102, 1st Press, Pink/BIk block) EX/M 130.00 
ADAM FAITH, Adam (Parlophone PMC 1128) EX/EX 8.00 
FAMILY, Music In A Doll’s House (Reprise K44057) EX/EX 6.00 
FAMILY, Anyway... (GF, Teldec TIS 8102, German issue) M/M 10.00 
DAVID FANSHAWE, African Sanctus (GF, Phillips 6558.001)M/M 10.00 
FASTBACKS, Never Fails... Never Works (Blaster BLAT LP3)M/M 15.00 
BRYAN FERRY, The Brise Stripped Bare 
(GF, Polydor POLD 5003) EX/EX 8.00 
JULIE FELIX, Julie Felix (Decca LK 4626) EX/M 10.00 
JULIE FELIX, The Second Album (Decca LK 4724) M/M 10.00 
JULIE FELIX, Changes (Fontana STL 5369) EX/M 8.00 
FINE YOUNG CANNIBALS, Same (London LONLP 16) — EX/EX 7.00 
ROBERTA FLACK, Roberta Flack (Atlantic SD 19186) M/M 7.00 
FLEETWOOD MAC, Mystery To Me (GF, Reprise K44248) M/M 12.00 
FLEETWOOD MAC, Live (GF, Warners K66097) M/M 7.00 
DAN FOGELBERG, The Innocent Age 
(Epic Full Moon EPC 88573) EX/EX 7.00 
FORCES FOLK, Now On Sale (Sweet Folk SFA 033) EX/EX 7.00 
FOREIGNER, Head Games (Atlantic K506541, lyrics) M/M 10.00 
FOREIGNER, Records (Die-cut GF, Atlantic A 0999) EX/EX 8.00 
PETER FRAMPTON, Frampton Comes Alive. 
(GF, A&M AMLM 63703) M/M 7.00 
FRANKIE GOES TO HOLLYWOOD, 
Welcome To The Pleasuredome (GF, ZTT 1984) M/M 7.00 
BILLY FURY, The Billy Fury Story (GF, Decca DPA 3033/4) М/М 10.00 
PETER GABRIEL, So (Charisma PG5) EX/EX 6.00 
GLORIA GAYNOR, Love Trains (Polydor 2391.385) M/M 8.00 
GLORIA GAYNOR, Never Can Say Goodbye 
(Polydor 2315.321) M/M 10.00 
GENESIS, Seconds Out (GF, Charisma GE 2001) EX/EX 7.00 
GENESIS, Nursery Cryme (GF, Charisma CAS 1052, 
Mad Hatter) EX/VG 7.00 
GENESIS, Wind & Wuthering (Charisma CDS 4005) M/M 6.00 
IAN GILLAN BAND, Child In Time 
(GF, Polydor ‘Oyster’ 2490.136) M/M 10.00 
GRIMMS, Sleepers (GF, DJM DJLPS 470) M/M 12.00 
GROUNDHOGS, Scratching The Surface 
(Liberty LBS 83199E) EX/VG 12.00 
GROUP, Funny Game, Football... (Charisma C34) M/M 8.00 
RUSS HAMILTON, We Will Make Love 
(Oriole MG 20031) EX/EX 10.00 
BO HANSSON, Magician's Hat (Charisma CAS 1073) M/M 10.00 
BO HANSSON, Lord Of The Rings (Charisma CAS 1059) M/M 10.00 
JUSTIN HAYWARD, Night Flight (Decca TXS 138, inner) M/M 8.00 
JEFF HEALEY BAND, See The Light (Arista 209441, 
textured) M/M 8.00 
JIMI HENDRIX, Midnight Lightning (Polydor 2310.415) EX/EX 20.00 
JIMI HENDRIX, "Experience" 
(GF, Ember NR 5057, Soundtrack) EX/EX 8.00 
STEVE HILLAGE, Fish Rising (Virgin 2031) EX/EX 8.00 
HILLSIDERS, By Request (Polydor 2460.151) M/M 7.00 
MICHAEL HOLLIDAY, Happy Holliday (Columbia 33SX 1354)EX/EX 7.00 
MICHAEL HOLLIDAY, Best Of Michael Holliday 
(Columbia 33SX 1586) M/M 7.00 
BUDDY HOLLY, The Buddy Holly Story Vol. Il 
(Coral LVA 9127, Mono) EX/EX 7.00 
PAUL HORN, Inside (GF, Epic EPC 65204, inner) EX/EX 10.00 


HOT PLATTER CORDON BLEU, Compilation (WEA MM 100)EX/EX 8.00 


HOT TUNA, Yellow Fever (Grunt BFLI-1238) EX/EX 8.00 
HUDSON-FORD, Nickelodeon (A&M AMLH 68208, 

Lyrics / Poster) EX/EX 8.00 
IDLE RACE, Birthday Party (Sunset SLS 50381) EX/EX 10.00 


IRON BUTTERFLY, In-A-Gadda-Da-Vida (Atlantic ATL 40.022)M/M 10.00 
JOE JACKSON, Joe Jackson’s Jumpin’ Jive 


(A&M AMLH 68530) M/M 8.00 
JACKSONS, Goin’ Places (GF, Epic EPC 86035) EX/EX 15.00 
MICHAEL JACKSON, Bad (Epic 450290, lyrics) EX/EX 6.00 
MILLIE JACKSON, Caught Up (Polydor 2391.147) EX/EX 6.00 
MICK JAGGER, Primitive Cool (CBS 4601231, lyrics) M/M 10.00 
MICK JAGGER, She's The Boss (CBS 86310, lyrics) EX/EX 8.00 
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BERT JANSCH, The Bert Jansch Sampler 


(Transatlantic TRASAM 10) EX/EX 6.00 
JEFFERSON STARSHIP, Earth (Grunt BXLI-2515, lyrics) M/M 6.00 
ELTON JOHN, Empty Sky (GF, DJM DJLPS 403) EX/EX 10.00 
ELTON JOHN, Elton John (GF, DJM DJLPS 406, textured) M/M 12.00 
ELTON JOHN, Tumbleweed Connection 

(GF, DJM DJLPS 410, Bkit) EX/EX 8.00 
ELTON JOHN, Lady Samantha (DJM DJLPS 22085) M/M 8.00 
ELTON JOHN, Blue Moves (GF, Rocket ROLL 11/12) EX/EX 8.00 
ELTON JOHN, The Fox (Rocket TRAIN 16, lyrics) M/M 8.00 
RICKIE LEE JONES, Rickie Lee Jones (Warners K56628) M/M 8.00 
EDDIE KENDRICKS, Vintage ‘78 (Arista AB4170) EX/EX 6.00 
JOHNNY KIDD & THE PIRATES, Shakin’ All Over 

(EMI SRS.5100) M/M 8.00 
BEN E. KING, Music Trance (Atlantic ATL 50713) EX/EX 6.00 
CAROLE KING, Rhymes & Reasons (GF, Ode 77016, 

textured inner, Stereo) M/M 8.00 
KING'S SINGERS, Lollipops (EMI EMC 3093) M/M 6.00 
KINKS, Sleepwalker (Arista SPARTY 1002, inner) M/M 10.00 
DANNY KIRWAN, Second Chapter (GF, DJM DJLPS 454, 

textured) M/M 12.00 
EARTHA KITT, Revisited (London HAR 2296, Mono) M/M 6.00 
KOOL & THE GANG, Twice As Kool (GF, De-Lite PROLP2)EX/EX 8.00 
LA's, The La's (Go' Discs 8282021, inner) M/M 20.00 
LED ZEPPELIN, Led Zeppelin IV 

(Atlantic K50008, 2nd Press) EX/EX 20.00 
LED ZEPPELIN, Led Zeppelin II (Atlantic K588198, 2nd Press) EX/EX 
15.00 

LED ZEPPELIN, In Through The Out Door 

(Paper Outer, Swan SSK59410 "A") EX/EX 15.00 
BRENDA LOE, "Let Me Sing" (Brunswick LAT 8548, Mono)M/M 6.00 


JOHN LENNON, Shaved Fish (Apple PCS 7173, inner / lyrics) M/M 10.00 


JOHN LENNON, Double Fantasy (Geffen K99131, lyrics) M/M 6.00 
JOHN LENNON, The Collection (Parlophone / EMI EMTV 37)M/M 5.00 
LINDA LEWIS, 2 Originals Of Linda Lewis 

(GF, Reprise K84008) M/M 8.00 
LINDA LEWIS, Woman Overboard (Arista SPARTY 1003) EX/EX 6.00 
GORDON LIGHTFOOT, Summer Side Of Life 

(Reprise MS 2037, textured) EX/EX 6.00 
LITTLE FEAT, Feats Don't Fail Me Now (Warners K56030)EX/EX 6.00 
LITTLE FEAT, Time Loves A Hero (Warners K56349, lyrics)EX/EX 6.00 
LITTLE FEAT, Waiting For Columbus (GF, Warners K66075)M/M 8.00 
GLORIA LYNNE, I'm So In Love (DJM DJSLM 2022) M/M 8.00 
MADNESS, Absolutely (Stiff SEEZ 29NP) EX/EX 8.00 
MADONNA, Like A Prayer (UK WX 239, Sire, lyrics) M/M 6.00 
MADONNA, Madonna (Sire 92-3867-1, inner / lyrics) | EX/EX 6.00 
MAHAVISHNU ORCHESTRA, The Inner Mounting Flame 

(CBS 64717, Stereo) EX/EX 8.00 
MAMA'S AND PAPA'S, Hits Of Gold (Stateside SL 5007) EX/EX 6.00 
MANFRED MANN'S EARTH BAND, The Good Earth 

(Bronze ILPS 9306) EX/EX 6.00 
HERBIE MANN, Reggae (Atlantic К50053) EX/EX 6.00 
BOB MARLEY, Chances Are (WEA K99183, German issue)EX/EX 6.00 
JOHN MARTYN, Inside Out (GF, Island ILPS 9253, 

Pink rim) M/M 20.00 
JOHN & BEVERLEY MARTYN, "Stormbringer!" 

(Island ILPS 9113, Pink I logo, 1st) ЕХ/М 50.00 
MATCHBOX, "Matchbox" (Magnet MAGL 5031) EX/EX 6.00 
MATCHBOX, Crossed Line (Magnet MAGL 5052) EX/EX 6.00 
PAUL McCARTNEY / WINGS, Red Rose Speedway 

(GF, Apple PCTC 251, Lam. W Bkit) EX/EX 30.00 
PAUL McCARTNEY / WINGS, McCartney 

(GF, Apple PCS 7102, Lam.) EX/EX 15.00 
PAUL McCARTNEY / WINGS, Band On The Run 

(Apple PAS 10007, lyrics & poster) EX/EX 12.00 
PAUL McCARTNEY / WINGS, Broad Street 

(GF, EMI PCTC 2, complete) M/M 6.00 
PAUL McCARTNEY / WINGS, All The Best 

(GF, EMI PMTV 1) M/M 6.00 
ED McCURDY, When Dalliance Was In Flower 

(Transatlantic TRA 115) EX/EX 8.00 
BOB McKUEN, Greatest Hits (EMI EMC 3007, Stereo, 

Textured) M/M 6.00 
DON McLEAN, Homeless Brother 

(GF, United Artists UAG 29646) M/M 8.00 
RALPH McTELL, Revisited (Transatlantic TRA 227) EX/EX 8.00 
MELANIE, Candles In The Rain (GF, Polydor 2318.009) EX/EX 8.00 
HAROLD MELVIN & THE BLUE NOTES, Greatest Hits 

(Philadelphia PIR 81431) EX/EX 6.00 
MIRACLES, City Of Angels (Tamla STML 12010) EX/EX 6.00 
JONI MITCHELL, The Hissing Of Summer Lawns 

(GF, Asylum SYLA 8763) M/M 15.00 
GUY MITCHELL, A Guy In Love (Phillips BBL 7246) VG/EX 6.00 
M.J.Q., Space (GF, Apple SAPCOR 10, Black inner) EX/EX 15.00 


MOMENTS, Best Of The Moments (All Platinum 9109.305)EX/EX 6.00 


MONKEES, The Best Of The Monkees (Arista SE 1048) M/M 7.00 
MATT MUNRO, | Have Dreamed (Parlophone PCS 3067) M/M 8.00 
MARILYN MONROE, Running Wild (Pic disc LP, 

AR 30038 w ever-lasting calendar) M 20.00 
MOODY BLUES, To Our Children’s Children’s Children 

(GF, Threshold THS 1) EX/EX 7.00 
MOODY BLUES, This Is The Moody Blues 

(GF, Threshold MB 1/2) M/M 7.00 
MOODY BLUES, Seventh Sojourne 

(GF, Threshold THS 7, White/Blue Ibl) EX/EX 7.00 
DUDLEY MOORE TRIO, Genuine Dud 

(Decca LK 4788, Mono) EX/EX 10.00 
GARY MOORE, Back On The Streets 

(MCA MCF 2858, inner) M/M 10.00 
MORECAMBE & WISE, It's Morecambe & Wise 

(BBC Records RED128M) M/M 7.00 
MORGAN JAMES DUO, At The Bar Of Music 

(Fontana SFL 13071) M/M 15.00 
MUM'S PORRIDGE, Mum's Porridge 

(MP Records MPO 1) EX/EX 6.00 
NAZARETH, Razamanaz (Mooncrest CREST 1) M/M 40.00 
BILL NELSON'S RED NOISE, Sound On Sound 

(Harvest SHSP 4095, inner) EX/M 8.00 
NEW VAUDEVILLE BAND, Same (Sun Records MS 64) EX/EX 6.00 
HARRY NILSSON, Son Of Schmilsson 

(GF, RCA SF 8297, Booklet) EX/EX 7.00 
ODYSSEY, Odyssey (RCA PL 12204) EX/EX 7.00 
MIKE OLDFIELD, Tubular Bells (Virgin V2001) EX/EX 7.00 
MIKE OLDFIELD, Mike Oldfield Exposed 

(GF, Virgin VIR (W) 3006) EX/EX 10.00 
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MIKE OLDFIELD, Five Miles Out (GF, Virgin V2222) M/M 
OSIBISA, O Jah Awake (Bronze ILPS 9411) EX/EX 
ROY ORBISON, The Classic Roy Orbison 

(London HAU 8297, Mono) EX/EX 
ROY ORBISON, Big O (London HAU 8406, Mono) EX/EX 
OTWAY & BARRETT, Deep And Meaningless 

(Polydor 2383.501) EX/EX 
OTTILIE PATTERSON, Ottilie's Irish Night 

(Golden Guinea GGL 0242) M/M 
TOM PAXTON, The Complete Tom Paxton 

(GF, Elektra K62004) EX/EX 
JIMMY PAYNE & FRIENDS, Live At Broadmoor Hospital 

(Pye OCL 3001) M/M 
PAUL PENFIELD, Inward Eye (ASL Records IE 001) EX/VG 
PENTANGLE, Cruel Sister (GF, Transatlantic TRA 228) M/M 
PETER PAUL & MARY, Most Beautiful Songs 

(Warners WB 66095) M/M 
PILOT, Second Flight (EMI EMC 3075, inner) EX/EX 
PINK FLOYD, Masters Of Rock (Harvest C.054-04-299, 
German issue) EX/EX 
GENE PITNEY, Pitney ‘75 (Bronze ILPS 9314) EX/EX 
POINTER SISTERS, Best Of The Pointer Sisters 

(GF, ABC ABCD 611) M/M 


POLICE, Ghost In The Machine (A&M AMLK 63730, inner)M/M 


POLICE, Regatta De Blanc (A&M AMLH 64792) M/M 
JUDY PULVER, Pulver Rising (MGM 2315.209) M/M 
QUEEN, Live At Wenbley '86 (GF, Parl. PCSP 725) EX/VG 


GERRY RAFFERTY, Night Owl (United Artists UAK 30238) M/M 
CHRISTOPHER RAINBOW, Home Of The Brave 


(Polydor 2383.338) M/M 
JON RAVEN, Ballad Of The Black Country 

(Broadside BRO 116) EX/EX 
REPLACEMENTS, Pleased To Meet Me 

(Sire R.I.P. PG-1-25557) EX/M 
CHARLIE RICH, Lonely Weekends (Sun 6467.003) EX/M 
CLIFF RICHARD, The 31st Of February Street 

(EMI EMC 3048) EX/EX 
RIGHTEOUS BROTHERS, Two By Two 

(GF, MGM 2683.033) EX/EX 
TOM ROBINSON BAND, Power In The Darkness 

(EMI EMC 3226, inners) EX/EX 
JESS RODEN, The Player Not The Game 

(Island ILPS 9506) EX/EX 
ROLLING STONES, The Rolling Stones 

(Decca LK 4605, large Decca logo, 2nd Press) EX/VG 
ROLLING STONES, Aftermath (Decca SKL 4786, 

oustanding, nr M) M/M 
ROLLING STONES, Big Hits (Decca TXS 101, 

reissue, board Ibl) EX/EX 
ROLLING STONES, Let It Bleed (Decca SKL 5025, 

Blue inner, no poster) EX/VG 
ROLLING STONES, Metamorphosis 

Decca SKL 5212, Blue Ibl) M/M 
ROLLING STONES, Exile On Main Street 

(GF, Rolling Stones COC 69100, inner) EX/EX 
ROLLING STONES, It's Only Rock ‘n’ Roll 

(Rolling Stones COC 59103) EX/VG 
ROLLING STONES, Some Girls (Die-cut sleeve, 

Rolling Stones CUN 39108, 1st Press) EX/EX 
ROLLING STONES, Goats Head Soup 

(GF, Rolling Stones COC 59101, 2 inserts) EX/VG 
ROLLING STONES, Tattoo You 

(Rolling Stones CUNS 39114) EX/EX 
ROLLING STONES, Emotional Rescu 

(Rolling Stones CUN 31111) EX/EX 
ROLLING STONES, Love You Live 

(GF, Rolling Stones COC 89101 w inners) EX/EX 
ROLLING STONES, Undercover 

(Rolling Stones CUN 1654361 w inner) M/M 
ROLLING STONES, Hot Rocks (GF, London 820140, 

ВІК inners) M/M 
LINDA RONSTADT, Different Drum (Capitol CAPS 1004) M/M 
ROSE ROYCE, Strikes Again (GF, Whitfield K56527) EX/EX 
DIANA ROSS, Lady Sings The Blues 

GF, Tamla TMSP 1131, inners & Bkit) EX/EX 
DIANA ROSS, Diana And Marvin (Tamla STMA 8015) M/M 
ROXY MUSIC, Country Life (Island ILPS 9303, inners, 

Pink rim) M/M 
RUBETTES, Wear It’s At (GF, Polydor 2383.306) EX/EX 
RUNRIG, The Big Wheel (Chrysalis CHR 1858) EX/EX 


MIKE RUTHERFORD, Smallcreep's Day (Charisma CAS 1149)M/M 


BUFFY SAINTE-MARIE, Fire & Fleet & Candlelight 


(Vanguard VSD 79250) M/M 
BUFFY SAINTE-MARIE, Illuminations 
(Vanguard VSD 79300) M/M 


BUFFY SAINTE-MARIE, Many A Mile (Fontana TFL 6047) M/M 


SANTANA, Illuminations (CBS 69063, inner) EX/EX 
SANTANA, Inner Secrets (CBS 86075) M/M 
MICHAEL SCHENKER GROUP, One Night At Budokan 

(GF, Chrysalis CTY 1375) EX/EX 
SCREECHING WEASEL, Same (What Goes On GOES 

ON 18, Rare) M/M 
SEARCHERS, Greatest Hits (Rhino RNLP 162) EX/EX 
SETTLERS, Settler's Alive (Columbia SCX 6381) EX/EX 
SEX PISTOLS, The Great Rock 'n' Roll Swindle 

(GF, Virgin VD 2510) EX/EX 


SHADOWS, Rockin' With Curly Leads (GF, EMI EMA 762) M/M 


SHOWADDYWADDY, Step Two (Bell BELLS 256) EX/EX 
LABI SIFFRE, The Singer And The Song 

(GF, Pye NSPL 28147) EX/EX 
CARLY SIMON, Boys In The Trees (Elektra K52066) EX/EX 


SIMON & GARFUNKEL, Sounds Of Silence (CBS 32020) M/M 
SIMON & GARFUNKEL, Parsley, Sage, Rosemary & Thyme 


(CBS 62860, Stereo) EX/M 
SIMON & GARFUNKEL, Wednesday Morning, 3am 

(CBS 65370, Mono, textured) EX/M 
SIMON & GARFUNKEL, Bridge Over Troubled Water 

(CBS 63679) M/M 
SIMON & GARFUNKEL, The Concert In Central Park 

(GF, Geffen GEF 96008) EX/EX 
SIMPLE MINDS, Live – In The City Of Light 

(GF, Virgin SMDL 1) EX/EX 
SIMPLE MINDS, Street Fighting Years 

(GF, Virgin MINDS 1) EX/EX 


7.00 
7.00 


7.00 
7.00 


6.00 


10.00 


8.00 


15.00 


7.00 


15.00 


10.00 
7.00 


7.00 
6.00 


8.00 
7.00 
7.00 
8.00 
20.00 
7.00 
7.00 
8.00 


40.00 
8.00 


6.00 


8.00 


6.00 


7.00 


20.00 


80.00 


6.00 


8.00 


15.00 


30.00 


6.00 


10.00 


10.00 


8.00 


8.00 


10.00 


8.00 


8.00 


8.00 


6.00 


7.00 
6.00 


8.00 
7.00 
7.00 
7.00 
7.00 
7.00 
8.00 
7.00 
7.00 
10.00 
40.00 
5.00 
7.00 
12.00 
8.00 
7.00 
7.00 
7.00 
7.00 
15.00 
10.00 
5.00 
8.00 
10.00 


7.00 


ER 


ER 
ER 
[р 
ue 
HE 
uz 


ER 
LP 


(02 
[Р 


uz 


I. 


ШР 


[Р 


ER 


[Р 
i 


i 


LE 
LE 
EF 
EE 


(uz 


LF 
21Р 
IR 
ER 
i 


{Р 
LE 
EF 
EF 
IE 


[Р 
21Р 


21Р 


i 


i 


LF 
[Р 


{Р 
21Р 


21Р 
iR 


[Р 


{Р 
IR 
{Р 
LE 
EF 
EF 
21Р 
[Р 


(uz? 
[К 
ER 
IR 
{Р 
EP: 
Ip 
Ip 
Ip 
LP 
ER 
ER 
iu? 
up 
ER 
ER 
Ip 
Ip 
(2 
LP 
21Р 
LP 


LP 


NANCY SINATRA & LEE HAZLEWOOD, Nancy & Lee 


(Reprise REP 44126) M/M 
SMOKIE, Greatest Hits (RAK SRAK 526) EX/EX 
SMOKIE, 14 Hit Singles (RAK SRAK 540) EX/EX 
SOEUR SOURIRE, The Singing Nun (Phillips BL 7593) EX/EX 
PETER SKELLERN, Skellern (Mercury 9109.701) EX/EX 
SLADE, Slayed? (Polydor 2383.163, Lam.) M/EX 
SLADE, Old New Borrowed And Blue 

(GF, Polydor 2383.261) EX/EX 
SLADE, Sladest (GF, Polydor 2442.119, ВК) EX/EX 


SLADE, The Amazing Kamikaze Syndrome (RCA PL 70116, 


stickered sleeve) M/M 
SMALL FACES, Greatest Hits (Immediate IML 2008) M/M 
TV SMITH'S EXPLORERS, The Last Words Of 

The Great Explorer (Kaleidoscope KRL 85087) EX/EX 
SNEAKER, "Sneaker" (Handshake FW 37631, 

US issue, Demo) EX/EX 
SON OF MORRIS ON, "Compilation" 

(Harvest SHSM 2012) EX/EX 
JOE SOUTH, Don't It Make You Want To Go Home? 

(Capitol ST21548) EX/EX 
SPLIT ENZ, True Colours (A&M AMLH 64822, 

Rare etched disc) M/M 
DUSTY SPRINGFIELD, A Girl Called Dusty 

(Phillips BL 7594, Mono) EX/EX 
BRUCE SPRINGSTEEN, Born To Run (GF, CBS 69170) EX/EX 
BRUCE SPRINGSTEEN, Greetings From Asbury Park 

(CBS 65480) EX/EX 
BRUCE SPRINGSTEEN, The Wild, The Innocent 

& The E Street Shuffle (CBS 65780) EX/EX 


CHRIS SQUIRE, Fish Out Of Water (GF, Atlcntic К50203) EX/M 


SQUEEZE, Cool For Cats (A&M AMLH 68503) EX/EX 
STATUS QUO, Whatever You Want (Vertigo 9102.037) EX/EX 
STATUS QUO, If You Can't Stand The Heat 

(GF, Vertigo 9102.027) M/M 
STATUS QUO, Dogs Of Two Head (GF, Pye NSFL 18371, 

Blue Ibl & beer pump badge) EX/EX 
STATUS QUO, Hello (Vertigo 6360.098, inner sleeve) EX/EX 
STATUS QUO, Live (GF, Vertigo 6641.580) EX/EX 
STATUS QUO, In The Army Now (Vertigo VERH 36) EX/EX 
STATUS QUO, Perfect Remedy (Vertigo 842098) EX/EX 
STEELEYE SPAN, Below The Salt 

(GF, Chrysalis CHR 1008) EX/EX 
STEELEYE SPAN, Ten Man Mop (Mooncrest CREST 9) M/M 
STEELY DAN, Can’t Buy A Thrill (ABC ABCL 5024) M/M 


CAT STEVENS, Teaser & The Firecat (GF, Island ILPS 9154, 


textured) EX/M 
ROD STEWART, Never A Dull Moment 

(GF, top-opening Mercury SRM 1.646) M/M 
ROD STEWART, Every Picture Tells A Story 

(Mercury 6338.063) EX/EX 


ROD STEWART, Sing It Again Rod (Mercury 6499.484) EX/EX 
ROD STEWART, The Vintage Years 1969-70 


(Mercury 6672.013) EX/EX 
STING, Nothing Like The Sun (A&M AMA 6402, 

Ltd. Ed. Dbl w print) M/M 
STONE ROSES, Stone Roses (Silvertone ORELP 502, 

1st Press, Gold) EX/EX 
STORYTELLER, Storyteller (GF, Transatlantic TRA 220, 
White/Lilac, T logo) EX/EX 


STRANGLERS, Live (X-Cert) (United Artists UAG 30224) EX/G 
STRAWBERRY SWITCHBLADE, Same 


(Korova KODE 11, inner, textured) M/M 
STYX, Cornerstone (GF, A&M AMLK 63711) M/M 
DONNA SUMMER, Once Upon A Time 

(GF, Casablanca CALD 5003) M/M 
SUPERTRAMP, Paris (GF, A&M AMLM 66702) M/M 
SUPERTRAMP, Even In The Quietest Moments 

(A&M AMLK 64634) EX/EX 
SUPREMES, With Love From Us To You 

(Tamla TML 11002, Nr M) EX/EX 
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30.00 


TANGERINE DREAM, Sorcerer (Soundtrack) (MCA MCF 2806)EX/EX 7.00 


TASTE, On The Boards (Polydor 583.083) EX/VG 
JAMES TAYLOR, Mild Slide Slim (GF, Warners K46085) EX/EX 
JEREMY TAYLOR, His Songs (Fontana STL 5475) EX/EX 
TEMPTATIONS, 1990 (Tamla Motown STMA 8016, inner)EX/EX 


10CC, How Dare You (GF, Mercury 9102.501, lyrics) EX/EX 
10CC, Live And Let Live (GF, Mercury 6641.698) M/M 
THERAPY, Bringing The House Down 

(Magnum MAG 0009) EX/EX 
MEL TORME, Torme Meets The British 

(Phillips BGL 7205) EX/EX 
TRAVELLING WILBURYS, Travelling Wilburys Vol. 1. 

(Wilbury WX 224, inner) EX/EX 
PAT TRAVERS, Putting It Straight (Polydor 2385.471) ЕХ/ЕХ 
TUBES, The Tubes (A&M AMLH 64534, inner) M/M 
TUBES, Remote Control (A&M AMLH 64751, insert) M/M 
TINA TURNER, Foreign Affair 

(GF, Capitol ESTU 2103, inner) M/M 
T.REX, Unicorn (GF, Regal Zono SLRZ 1007, Stereo, 
Red/Silver, Ibl variation) EX/EX 


T.REX, My People Were Fair (GF, Regal Zono SLRZ 1003, 


Red/Silver, lyrics) M/M 
T.REX, A Beard Of Stars (GF, Regal Zono SLRZ 1013, 
Red/Silver, lyrics) M/M 


T.REX, Prophets, Seers & Sages 
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(GF, Regal Zono SLRZ 1005, Red/Silver, textured, no lyrics)EX/M 30.00 


JUDIE TZUKE, Shoot The Moon (Chrysalis COL 1382) EX/EX 
JUDIE TZUKE, Welcome To The Cruise (Rocket TRAIN 7) EX/EX 
CATERINA VALENTE, The World Of... 


(Decca SPA 192, Stereo) M/M 
FRANKIE VALLI, Close Up (Private Stock PVLP 1001) ЕХ/ЕХ 
VANDENBERG, Vandenberg (Atco 50.904) M/M 
VANGELIS, China (GF, Polydor POLD 5018, inner) M/M 
BOBBY VEE, Bobby Vee Meets The Crickets 

(Liberty SLBY 1086, Stereo) EX/EX 
SUZANNE VEGA, Solitude Standing (A&M SUZLP2) EX/EX 
VENTURES, The Ventures (Liberty LBX2) EX/EX 
JOHN VERITY BAND, Same (Probe SPB 1087) EX/EX 
WALKER BROTHERS, Walker Brothers Story 

(GF, Phillips 6640.009) M/M 
SCOTT WALKER, Sings Songs From His TV Series 

(GF, Phillips SBL 7900) M/M 


HANK WANGFORD, Hank Wangford (Cowpie Music COW1)EX/VG 
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LP STEVIE WONDER, Innervisions (GF, Tamla STMA 8011) EX/EX 
ЗІР STEVIE WONDER, Looking Back (GF, Motown Ltd. Ed. M804 LP3, 

Triple Set) EX/EX 
LP WORK SONG, ‘Bones Galore’ (Polydor 2460.115) M/M 
LP BILL WYMAN, Monkey Grip (Rolling Stones COC 59102) M/M 
LP YES, Close To The Edge (GF, Atlantic K50012, 

1st Press, inner) VG/EX 
LP YES, Relayer (GF, Atlantic K50096, inner) EX/EX 
LP YES, Yesterdays (Atlantic K50048, inner) EX/EX 
LP YES, Going For The One (GF, Atlantic K50379, lyrics) EX/EX 
LP YES, Fragile (GF, Atlantic K50009, inners) EX/EX 
LP YES, You / Gong (Virgin V2019) M/M 
LP NEIL YOUNG, After The Goldrush 

(GF, Reprise K44088, lyrics) EX/M 
LP ZZTOP, Deguello (Warners WB (К) 56.701, lyrics) EX/EX 
LP ZZTOP, Afterburner (Warners WX 27) EX/EX 
COMPILATIONS 
2LP ROCKBUSTERS (1970 GF, CBS PR 48/49, Rock) M/M 
LP RADIO LUXEMBOURG (Golden Guinea GGL 0208, Rock) EX/EX 
LP MONTEREY... Otis Redding, Jimi Hendrix 
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CLIFFORD T. WARD, No More Rock ‘n’ Roll 


(Phillips 9109.500) EX/EX 
ANDREW LLOYD WEBBER, Aspects Of Love 
(GF, Polydor 841126, Bkit) EX/EX 


WET WET WET, Put The Lights On (12” Pic disc, 

Phono JWLP 16) EX 
BARRY WHITE, Let The Music Play (20th Century BT 502)EX/EX 
WHISPERS, Imagination (Solar SOLA 7) EX/EX 
WHITESNAKE, Trouble (United Artists UAG 30305) EX/EX 
DAVID WHITFIELD, The World Of... (Decca SPA 40, Stereo)M/M 
WHO, Meaty, Beaty Big & Bouncy (GF, Track 2406.006) M/M 
WHO, Live At Leeds (Track 2406.006, 1st Press, 


12 inserts, red stamp) EX/EX 
WHO, Who's Next (Track 2408.102, 1st Press winner) EX/EX 
WHO, Tommy (GF, Polydor 2657.014, Soundtrack) M/M 
MARTY WILDE, Good Rockin’, Then And Now 

(Phillips 6382.102) M/M 
MASON WILLIAMS, Handmade 

(Warners WB 1838, textured) EX/EX 
NICOL WILLIAMSON, Live In London (Decca SKL 5215) M/M 
NANCY WILSON, Gentle Is My Love (Capitol ST 2351) EX/EX 
WINGS, Venus & Mars (GF, Parlophone PCTC 254, 

2 Posters / Inners) M/M 
WINGS, Wings Over America (GF, Parl. PCSP 720, 

Poster / Inners) EX/EX 


WISHBONE ASH, Live Dates (GF, MCA ULD 2, Pink label)EX/EX 
WISHBONE ASH, Pilgrimage (GF, MCA DL 75295) EX/EX 
STEVIE WONDER, Talking Book (GF, Tamla STMA 8007) EX/EX 
STEVIE WONDER, The Secret Life Of Plants 


(GF, Tamla T13 371 N2) EX/EX 
STEVIE WONDER, Music Of My Mind 
(GF, Tamla STMA 8002) EX/EX 


(Atlantic 940.056, Rock) EX/EX 
FILL YOUR HEAD WITH ROCK (GF, CBS GPR 39/40) EX/EX 
FORMULA 30, Rock Compilation (Decca PROLP4) M/M 
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A QUARTET OF SOUL, Rare Soul Compilation (EMI SL 10209)EX/G 7.00 


THIS IS SOUL, Rare Soul Compilation (Atlantic 643301) EX/G 
SONNY BOY WILLIAMSON, Rhythm And Blues 


(Golden Guinea GGL 0280) EX/EX 
FOLK FESTIVAL OF BLUES, Recorded Live 

(Pye NPL 28033, Mono) M/M 
STORY OF THE BLUES, Blues History (CBS 22135) EX/EX 


7.00 


15.00 


30.00 
7.00 


NICE ENOUGH TO EAT, Various Artists (Island ‘Pink’ IWPS 6)EX/EX 7.00 


2LP PICNIC, Various Artists (Harvest SHSS 1/2) M/M 
LP OPRY TIME IN TENNESSEE, 20 Country Greats 

(Stateside SL 10024) EX/EX 
LP WARRIOR, Ірі “п Tombia (Satbel RTL 4028) EX/EX 
LP WHITE MANSIONS, American Civil War 

(A&M AMLX 64691) EX/EX 
2LP GREASE, Original Soundtrack (RSO RSD 2001) EX/EX 
LP HAIR, London Musical (GF, Polydor 583.043) EX/EX 
2LP AMERICAN DREAM, PT. 2, Pop Compilations 

(London Dream R5/6) EX/EX 
2LP AMERICAN GRAFFITI, VOL. 3, Pop Compilations 

(MCA MCSP 275) EX/EX 
LP WALT DISNEY'S JUNGLE BOOK 

(Disneyland ST 3948, Booklet) EX/EX 
BOX UNDER MILK WOOD, Dylan Thomas Box Set 

(Argo Mono SW 501) M/M 
LATE ADDITIONS 
LP AC/DC, The Razor's Edge (Atco WX 364) M/M 
LP AEROSMITH, Greatest Hits (CBS 460703) EX/EX 
LP BLACK SABBATH, Sabbath Bloody Sabbath 

(GF, WWA O05, reissue) EX/EX 
LP BLACK SABBATH, Master Of Reality 

(WWA 008, reissue) EX/M 
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BLACK SABBATH, Technical Ecstasy (Vertigo 9102.750)EX/EX 
MARC BOLAN, Across The Airwaves (Cube ICS 1004) EX/EX 
DAVID BOWIE, Lodger (GF, RCA BOW LP4, lyrics) EX/EX 
DAVID BOWIE, “Heroes” (RCA INT 5066, Grn label) EX/EX 
DAVID BOWIE, David Bowie (GF, Super Star SU 1027, 

Italian issue / Bkit) VG/EX 
ANGELO BRAND, Highdown Fair (GF, Ariola ARL 5016) EX/EX 
BUDGIE, Best Of Budgie (MCA MCL 1637) EX/EX 
J.J. CALE, Troubadour (Shelter ISA 5011) VG/EX 
FLEETWOOD MAC, Rumours (GF, Warners K56344, 

textured lyrics) EX/EX 
FLOCK OF SEAGULLS, Same (Jive 6.25100) EX/EX 


FRANKIE GOES TO HOLLYWOOD, Two Tribes 

(Pic disc, ZTT WARTZ 3) EX 
RORY GALLAGHER, Live In Europe (GF, Polydor 2383.112)EX/G 
IAN GILLAN BAND, Child In Time (GF, Polydor 2490136)EX/EX 


GONG, “Camembert Electrique" (Virgin VC 502, Twin label)VG/EX 


STEFAN GROSSMAN, Yazoo Basin Boogie 


(Transatlantic TRA 217) EX/EX 


JIMI HENDRIX EXPERIENCE, Smash Hits (ABC ACB 00219)EX/EX 


BILLY IDOL, Whiplash Smile (Chrysalis CDL 1514, inner) M/M 
MICHAEL JACKSON, Thriller (GF, Epic EPC 85930, inner)EX/EX 
JAM, This Is The Modern World (Polydor 2383.475, lyrics)EX/EX 
JAPAN, Quiet Life (Fame FA 3037) EX/EX 
JUDAS PRIEST, Sad Wings Of Destiny (Gull GULP 1015) EX/G 
KILLING JOKE, Night Time (E.G. Records EG LP 61, inner)EX/EX 
KILLING JOKE, Brighter Than A Thousand Suns. 


(E.G. Records EG LP 66, inner) EX/EX 
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LP KILLING JOKE, Outside The Gate 
(E.G. Records EG LP 73, inner) M/M 1.00 
2LP LED ZEPPELIN, Physical Graffiti 


GF, SwanSong SSK 89400)) VG/EX 17.00 
LP LED ZEPPELIN, Coda (GF, SwanSong A 0051, textured) EX/EX 17.00 
2LP LED ZEPPELIN, The Song Remains The Same Soundtrack (GF, 

SwanSong SSK 89402, textured) EX/EX 10.00 
LP NILS LOFGREN, Nils Lofgren (A&M AMLS 64509) EX/EX 10.00 


LP LYNYRD SKYNYRD, Second Healing (MCA MCF 2547) EX/VG 7.00 
LP LYNYRD SKYNYRD, Street Survivors 


(GF, MCA MCG 3525 w Tour dates VG/EX 7.00 
LP MAHOGANY RUSH, Child Of The Novelty 

(GF, 20th Century T451) VG/EX 10.00 
LP MELANIE, Gather Me (GF, Buddah 2322002) EX/EX 7.00 
LP TED NUGENT, Free For All (GF, Epic EPC 81397) VG/EX 5.00 
LP TOM PETTY, Full Moon Fever (MCA MCG 6034) EX/EX 15.00 
2LP PUBLIC IMAGE LIMITED, P.I.L. Live In Tokyo 

(Virgin V3508) EX/EX 7.00 
LP PUBLIC IMAGE LIMITED, P.I.L album (Virgin V2366) EX/EX 5.00 
LP PSYCHEDELIC FURS, Mirror Moves (CBS 25950) EX/EX 5.00 
LP CHRIS REA, The Road To Hell (Magnet WX 317) EX/EX 7.00 
LP TOM RUNDGREN, Healing (Bearsville AALP / 

BHS 3522) EX/EX 7.00 
LP SEX PISTOLS, Never Mind The Bollocks 

(Virgin V2086, 2nd Press) EX/EX 20.00 
LP PATTI SMITH GROUP, Easter (Fame FA 3058) EX/EX 5.00 
LP STEELY DAN, Countdown To Ecstasy (MCA MCL 1654) EX/EX 5.00 
LP TALKING HEADS, True Stories (EMI EU 3511) EX/EX 10.00 
LP TEARDROP EXPLODES, Kilimanjaro 

(Mercury 6359.035) EX/EX 7.00 
LP  TECHNOTRONIC, Trip On This – The Remixes 

(SBK Records KI 95028) M/M 7.00 


LP ROBIN TROWER, Bridge Of Sighs (Chrysalis CHR 1057) EX/EX 5.00 
2LP UBAO, Signing Off (Graduate UB1, textured, inners) EX/EX 7.00 


SET SALE VINYL 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE, HP13 5UN. Tel: 07778 425787. 

Email: infor@tiscali.co.uk. Postage: LPs £4. Graded sleeve/record. 
LP BEAT, Wha'appen, Go-Feet (BEAT3 with postcard & inner)EX/EX 8.00 
LP LEONARD COHEN, New Skin for the Old Ceremony, 


(CBS 69087) EX/EX 12.00 
LP NICK DRAKE, Heaven in a Wild Flower (ILPS 9826) EX/EX 10.00 
LP FACES, A Nod's as Good as A Wink... 

(WB K56006 + Poster) EX/EX 15.00 


45 FACES, Dishevelment Blues (NME Flex-disc) EX 5.00 
LP GENESIS, Nursery Cryme (CAS 1052, large 


“Mad Hatter” label) EX/EX 12.00 
2LP GENESIS, Lamb Lies Down On Broadway 
(CGS 101 + lyric inners) AIIEX 15.00 


LP PETER GABRIEL, Peter Gabriel (CDS4019 + lyric inner) EX/EX 8.00 
LP DAVID GILMOUR, David Gilmour (German Harvest 

C064-60774) EX/EX 10.00 
2LP GRATEFUL DEAD, Skulls and Roses (K 66009, Green label)AIIEX 25.00 
LP ALEX HARVEY BAND, Big Hits and Close Shaves 

(Vertigo 6360147) EX/EX 9.00 
LP JOHN LEE LUCKY, Mr Lucky (Silvertone ORE519) EX/EX 15.00 
LP JESUS & MARY CHAIN, Psychocandy (WEA BYN7 + inner)EX/EX 13.00 
LP PAUL KOSSOFF, Back Street Crawler (ILPS 9264) EX/EX 10.00 
LP RONNIE LANE, Slim Chance (ILPS 9321, GF) EX/EX 15.00 
LP LEMON PIPERS, Green Tambourine (Buddah 99 2349006)EX/EX 8.00 
LP JOHN MARTYN, Glorious Fool (WEA K99178) EX/EX 8.00 


LP JOHN MAYALL, USA Union (Polydor 2425020, Gatefold) EX/EX 12.00 
LP RALPH McTELL, Easy (Reprise K54013, Gatefold) EX/EX 8.00 
LP LOU REED, Rock ‘n’ Roll Animal (USA RCA APL1-0472) EX/EX 10.00 
LP LOU REED, New Sensations (RCA PL84998) EX/EX 8.00 
LP ROXY MUSIC, For Your Pleasure (ILPS 9332 

Pink rim Palm tree Ibl) EX/EX 16.00 
LP ROXY MUSIC, Stranded (ILPS 9252 Pink rim 

Palm tree label) EX/EX 12.00 
LP SPARKS, Kimono My House (German Island 87818 

Palm tree Ibl + inner) EX/EX 15.00 
LP ROD STEWART, Ап Old Raincoat... (Vertigo VO4, 

large swirl 4- inner) EX/EX 25.00 
LP STEPPEN WOLF, Live (Stateside 5515029) EX/EX 10.00 
LP TRAFFIC, John Barleycorn Must Die 

(Back To Black 60th Anniv. 180g vinyl) EX/EX 15.00 
LP VANGELIS, Albedo 0.39 (RCA RS1080 + inner) EX/EX 8.00 
LP LOUDON WAINWRIGHT Ill, Album Ill (Edsel ED168) EX/EX 8.00 
2LP FRANK ZAPPA, Sheik Yerbouti (CBS 88339 + lyric inners)AIIEX 12.00 
LP ZOMBIES, Odessy & Oracle (Big Beat 

30th Anniversary issue) EX/EX 15.00 


RARE REISSUES 
FOR EVERYONE 


Write to: COLIN WILKINSON, "TORLAND", KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 1 LP £4.00,+ £5.00 for up to 4 SINGLE 
LPs. Doubles —2LPs Triples —3 (Special delivery/ insurance 
extra). BUY 3 for Free UK P&P. Overseas customers please note 
we accept WESTERN UNION, MONEYGRAM, 1 MO or STERLING. 
NO OTHER CURRENCY. Postage at cost. WE STRONGLY 
RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL 
ORDERS OVER £20.00. Post cheques to C. Wilkinson. Send an 
S.A.E. or International Reply Coupon with written orders or 
requests for a reply. Please PRINT your NAME, ADDRESS & 
POSTCODE on all correspondence. COLLECTIONS ALSO BOUGHT. 
* = more by artist. All plus Post & Packing. Or BUY ANY 3 or 
more for FREE UK P&P. 

NEW TITLES AND RESTOCKS JUST IN FOR DECEMBER 


BEATLES, Decca Tapes (DOL 180g, Clear vinyl in die-cut cover)NEW 14.99 
CRESSIDA, Cressida (Future Shock, 180g Red vinyl) NEW 19.99 
CRESSIDA, Asylum (Future Shock, 180g White vinyl) NEW 19.99 
ENID, Live At Loughborough Town Hall 1980 

(Let Em Eat vinyl) NEW 13.99 
GOLDEN ROD, Goldenrod (1969 USA Rarity, 

Cosmic Rock 180g) NEW 19.99 
GRAVY TRAIN, Gravy Train (Future Shock, 180g Gold vinyl) NEW 21.99 
MAY BLITZ, May Blitz (1970 Rarity, Survival Research) NEW 20.99 
PUSSY, Pussy Plays (1969 Psych Rock, 

Morgan Bluetown 180g Pink vinyl) NEW 22.99 
QUATRAIN, Quatrain (Rare 1969 Psych/ Folk, Bonfire Records)NEW 20.99 
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SOFT MACHINE, Live at Henie Onstad Art Centre 1971 


(D.B.Q.P) NEW 16.99 
ALSO IN STOCK NOW 
ATOMIC ROOSTER, On Air Live at the BBC & Other Transmission 

(2LP, Repertoire 2 x 180g, White vinyl) NEW 24.99 
ATOMIC ROOSTER, Nice & Greasy (Music On Vinyl 180g) NEW 23.99 
KEVIN AYERS, Joy of a Toy (Music On Vinyl 180g) NEW 23.99 
BATTERED ORNAMENTS, Mantle Piece (Survival Research) NEW 18.99 
BEN, Ben (1971 Super Rarity, Trading Places) NEW 19.99 
BODKIN, Bodkin (In Gatefold Sleeve, Seelie Court) NEW 20.99 
BRAINTICKET, Psychonaut (1972 Kraut rock classic, 

Lilith 180g Clear vinyl) NEW 21.99 
CAN, Zhengzheng Rikang (Rare tracks Recorded 1968/69) NEW 19.99 
CANNED HEAT, Vintage (+1 Bonus track, DOL 180g) NEW 17.99 
CLUSTER, Zuckerzeit (From 1974 + bonus CD of LP, 

Lilith 180g) NEW 23.99 
COLONEL BAGSHOT, Oh! What a Lovely War 

(Rare 1971 UK Rock, Seelie Court) NEW 19.99 
COMUS, To Keep From Crying (From 1974, their 2nd LP, 

Klimt Blue vinyl) NEW 20.99 
CROOKED OAK, From Little Acorns Grow (1976 Folk rarity, 

Seelie Court) NEW 22.99 

AYNSLEY DUNBAR RETALIATION, Doctor Dunbars Prescription 
(From 1968, Not Bad Records) NEW 21.99 
AYNSLEY DUNBAR RETALIATION, To Mummy from 

Aynsley & the Boys (Their 3rd LP) NEW 21.99 
AYNSLEY DUNBAR RETALIATION, Remains To Be Heard 

(Their 4th & Final LP) NEW 21.99 
FAUST, Faust (1971 1st LP, Clear vinyl in Printed 

PVC Cvr + clear ins, Lilith 180g) NEW 19.99 
FIVE DAY RAIN, Five Day Rain (Recorded 1970, 

Sommer 180g) NEW 23.99 
FRIDGID PINK, Defrosted (Repertoire 180g) NEW 22.99 
GENESIS, From Genesis to Revelation (Mono Ed. in GF Cvr, 

Repertoire 180g) NEW 22.99 
GILGAMESH, Gilgamesh (From 1972, Klimt Red vinyl) NEW 20.99 


GRANNIE, Grannie (Die-cut Gatefold Cover + Insert, Seelie Court)NEW 22.99 
CAROL GRIMES & DELIVERY, Fools Meeting 


(Deluxe Tapestry 180g) NEW 23.99 
CHRIS HARWOOD, Nice To Meet Miss Christine 

(Super Rare Folk from 1970, Bonfire Records) NEW 23.99 
HEAVY JELLY, Heavy Jelly (From 1970, DOL 180g) NEW 18.99 
H.P. LOVECRAFT, H.P. Lovecraft (1970 Rarity, Cosmic Rock) NEW 20.99 
IF, If (1970, 1st LP, Repertoire 180g) NEW 22.99 
IF, If 3 (Repertoire 180g) NEW 22.99 
IVEYS, Maybe Tomorrow (+2 Bonus Tracks, Audio Clarity) NEW 18.99 
BARNEY JAMES with WAR HORSE, Kóneg — The Second Coming 

(Unrel. 1-sided 1975 LP, Seelie Court) NEW 21.99 
JUDAS JUMP, Schorch (1970 Rock Rarity, Survival Research) NEW 17.99 
JUDD, Judd (from 1970, Trading Places) NEW 19.99 
JUICY LUCY, Juicy Lucy (Music On Vinyl) NEW 23.99 
JULY, July (Super Rare Psych + insert, Music On Vinyl 180g) NEW 23.99 
KARAKORUM, Prison Bitterness (Rare 1969 UK Rock, 

Seelie Court) NEW 20.99 
KING CRIMSON, Red (From 1974, Panegyric 200g) NEW 20.99 
LEGEND, Moonshine (Repertoire 180g, Lower Price) NEW 19.99 
MAY BLITZ, 2nd of May (Deluxe Akarma 180g) NEW 23.99 
MOTIFFE, Motiffe (Rare 1973 Private Press Prog., 

Seelie Court) NEW 22.99 
MOVE, Shazam (Their 1970 2nd LP, Music On Vinyl 180g) NEW 23.99 
NICO, Heroine: Manchester Theatre 1980 (+1 Bonus track, 

Tiger Bay 180g, Clear vinyl) NEW 19.99, 
QUICKSAND, Home is Where I Belong (Magic Box) NEW 19.99 
QUICKSILVER MESSENGER SERVICE, Happy Trails 

(Their 2nd LP, Endless Happiness) NEW 21.99 
RENAISSANCE, Illusion (Their Withdrawn 2nd LP, 

Repertoire 180g) NEW 18.99 
SANDY COAST, Shipwreck (+4 Bonus tracks, Trading Places) NEW 19.99 
SIREN, Siren (from 1969, Bonfire Records) NEW 22.99 
GILLI SMYTH, Mother (Trading Places) NEW 19.99 
SPIROGIRA, Bells, Boots & Shambles (Klimt Green vinyl) NEW 18.99 
STEAMHAMMER, Speech (Their 4th & Final LP, Repertoire 180g)NEW 22.99 
TEAR GAS, Piggy Go Better (Their 1970 1st LP, Trading Places)NEW 19.99 
THEM, In Reality (From 1971, Klimt) NEW 17.99 
THIRD EAR BAND, Music From Macbeth (Munster Records) NEW 23.99 
THIRD EAR BAND, The Magus (From their missing 4th LP, 

Tiger Bay 180g) NEW 17.99 
TRAFFIC, Mr Fantasy(+5 Bonus Tracks, Vinyl Lovers 180g) NEW 22.99 
TREES, On the Shore (Their 2nd LP, Earth Records White viny)NEW 23.99 
U.F.O, U.FO. 1 (From 1970, Repertoire 180g) NEW 22.99 
VELVET UNDERGROUND, White Light/ White Heat 

(Vinyl Lovers, Purple vinyl) NEW 20.99 
WAR HORSE, Red Sea (Their 2nd LP, Repertoire 180g) NEW 22.99 
ZOMBIES, Odessey & Oracle (Repertoire 180g) NEW 22.99 


All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P & Р 
Lots More Available send 2 x First Class Stamps for Catalogue 
COLIN WILKINSON 01340 810506 


SOMETHING FOR EVERYONE 
£2.50 LP SALE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 

ABERLOUR, AB38 7RX, SCOTLAND. Tel: 01340 810506 after 

6pm. Answer machine before. UK P&P extra 1 LP £4.00 or £5.00 

for up to 4 single LPs. Doubles =2LPs Triples —3.0verseas 

Postage At Cost (Special delivery/insurance extra). Overseas 

customers please note we accept WESTERN UNION, 

MONEYGRAM, or STERLING. NO OTHER CURRENCY. WE 

STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) 

ON ALL ORDERS OVER £20.00. Post cheques to C. Wilkinson. 

Send an S.A.E. or International Reply Coupon with written orders 

or requests for a reply. Please PRINT your NAME, ADDRESS & 

POSTCODE on all Correspondence. Ring to reserve or give 

alternatives if writing. MINIMUM ORDER FROM THIS ADVERT IS 2 

x LPs. All Records EX/EX unless otherwise stated. Lesser grade 

by record. 

£2.50 SALE £2.50 SALE £2.50 SALE 

If ordering by post without reserving your choice first please give a list 

of alternatives as stock is changing rapidly. 

BULK OFFERS 

ANY 6 for £21.00 including UK P&P. 

ANY 12 for £40.00 including UK P&P. 

ANY 24 for £75.00 including UK P&P. 

10 CC: Live and Let Live (2LP); Bloody Tourists; How Dare You, The Original 
Soundtrack, Sheet Music. 


JOAN ARMATRADING: Walking Under Ladders; Me Myself, I; Joan 
Armatrading; Back To The Night. 

ASIA: Asia; Alpha. 

JOAN BAEZ: Joan Baez 5; Portrait Of (disc VG); In Concert, Vol. 2. 

BANGLES: Everything; Different Light. 

TONY BANKS: Soundtracks; A Curious Feeling. 

BARCLAY JAMES HARVEST: Best of; Early Morning Onwards (cover VG); Time 
Honoured Ghosts. 

PAT BENETAR: Tropico; Wide Awake In Dreamland. 

MATT BIANCO: Matt Bianco; Whose Side Are You On. 

ELKIE BROOKS: Pearls Il; Two Days Away; No More The Fool. 

JACKSON BROWNE: Lawyers In Love; Hold Out; The Pretender (cover VG). 

ROY BUCHANAN: You're Not Alone; Roy Buchanan (cover VG). 

CARPENTERS: Now & Then; Passage; Close To You. 

VIKKI CARR: Discovery (cover VG); Discovery (disc VG+); For Once In My Life; 
It Must Be Him. 

CHICAGO: Chicago 17; Chicago X (cover VG+); Love Songs. 

ERIC CLAPTON: Another Ticket; August (sticker mark on cover); 461 Ocean 
Boulevard, E.C Was Here; Slowhand. 

JOE COCKER: Joe Cocker (2nd LP); Luxury You Can Afford; Civilised Man. 

COCKNEY REBEL: The Psychomodo; Timeless Flight. 

COMMODORES: Love Songs; Natural High. 

PHIL COLLINS: Hello | Must Be Going; No Jacket Required; But Seriously. 

BILLY CONNOLLY: The Pick of; Live; Cop Yer Whack for This; 
Solo Concert (2LP). 

CORRIES: Scottish Love Songs; Sound the Pibroch; Corries Vol. 2 — 
The Skye Boat Song; A Little of What You Fancy; These Are The. 

RANDY CRAWFORD: Secret Combination; Windsong. 

CHRIS DE BURGH: Into The Light; Far Beyond These Castle Walls; Man on the 
Line; Spanish Train & Other Stories; Best Moves. 

BARBARA DICKSON: Answer Me; Sweet Oasis. 

ELECTRIC LIGHT ORCHESTRA: Discovery; Xanadu (from Orig. Motion Pic 
Soundtrack); Greatest Hits. 

EMERSON LAKE & PALMER: Same Title (1st LP, cover VG). 

EURYTHMICS: Revenge; Be Yourself Tonight; Savage. 

EVERLY BROTHERS: Living Legends; Golden Hits Of; Walk Right Back With; 
Very Best Of. 

BRYAN FERRY: Boys & Girls; In Your Mind; Another Time Another Place; 
Let's Stick Together. 

FIXX: Shuttered Room; Phantoms; Reach The Beach. 

ELLEN FOLEY: Night Out; Another Breath. 

FOREIGNER: Foreigner 4; Agent Provocateur. 

ARETHA FRANKLIN: Who's Zoomin' Who?; Aretha. 

GALLAGHER & LYLE: Showdown; Love On The Airways (cover VG). 

GENESIS: Genesis; Invisible Touch; Duke. 

BRYN HAWORTH: Grand Arrival; Keep The Ball Rolling. 

JUSTIN HAYWARD: Song Writer; with JOHN LODGE, Blue Jay. 

MURRAY HEAD: Sooner Or Later; Say It Ain't So. 

HEART: Brigade; Heart; Bad Animals. 

RUPERT HINE: Wildest Wish to Fly; Immunity. 

IMPIETY: Terror Reign (Still Sealed). 

JOE JACKSON: I'm The Man; Look Sharp (cover VG). 

MICK JAGGER: She's The Boss; Primitive Cool. 

JEAN MICHEL JARRE: The Essential; Rendezvous; Magnetic Fields. 

BILLY JOEL: An Innocent Man; 52nd Street; The Nylon Curtain. 

ELTON JOHN: Breaking Hearts; Victim of Love; Ice On Fire; Greatest Hits; 
Sleeping With The Past. 

NIK KERSHAW: Human Racing; The Riddle. 

DAVID KNOPFLER: Cut The Wire; Release. 

JULIAN LENNON: Mr. Jordan; Valotte. 

LEVEL 42: Staring at the Sun; World Machine; Running In The Family; The 
Pursuit Of Accidents; Level 42. 

LITTLE RIVER BAND: Sleeper Catcher; After Hours; Get Lucky; Time Exposure. 

KENNY LOGGINS: Back To Avalon; Celebrate Me Home. 

MANFRED MANN'S EARTHBAND: Watch (cover VG); Angel Station (cover VG); 
The Roaring Silence. 

MIRACLES (Feat. SMOKEY ROBINSON): Hi, We're The Miracles (Still Sealed). 

MIKE OLDFIELD: Ommadawn; Five Miles Out; Hergest Ridge; Platinum; 
Tubular Bells; Discovery; QE 2; Killing Fields; Crises. 

ROBERT PALMER: Heavy Nova; Double Fun; Riptide. 

POINTER SISTERS: That's A Plenty; Pointer Break Out (disc Ex-); Steppin’. 

ALAN PRICE: Between Today & Yesterday; Metropolitan Man. 

GERRY RAFFERTY: Night Owl; City To City; Sleepwalking. 

CHRIS REA: Dancing With Strangers; Shamrock Diaries; Best Of; 
New Light Through Old Windows. 

DIANA ROSS: An Evening With; Last Time | Saw Him; Last Time | Saw Her; 
Diana; Swept Away. 

ROXY MUSIC: Flesh & Blood; The Atlantic Years 1973-1980, Siren; 
Manifesto. 

BOB SEGER: Night Moves; Against The Wind. 

MICHELLE SHOCKED: Short Sharp Shocked; Captain Swing. 

SILLY WIZARD: So Many Partings; Caledonia's Hardy Sons. 

SIMON & GARFUNKEL: Greatest Hits; The Simon & Garfunkel Collection; 
Book Ends; Bridge Over Troubled Water; Parsley, Sage, 
Rosemary & Thyme. 

SPANDAU BALLET: Parade; True. 

STEELEYE SPAN: Original Masters; All Around My Hat (disc VG); Parcel Of 
Rogues. 

CAT STEVENS: The World Of Cat Stevens; The Very Best Of Cat Stevens. 

AL STEWART: Past, Present & Future; Indian Summer (2LP). 

ROD STEWART: Blonds Have More Fun; Sing It Again Rod; Atlantic Crossing; 
Greatest Hits; Smiler. 

THEN JERICHO: First (The Sound Of Music); The Big Area. 

THOMPSON TWINS: Into the Gap; A Product Of... 

TINA TURNER: Private Dancer; Break Every Rule; Foreign Affair. 

TYLA GANG: Moonproof (small sticker mark on cover); Yachtless. 

VANGELIS: Best Of; China; Mask; Chariots Of Fire - Music From The Original 
Soundtrack; Albedo 0.39. 

SUZANNE VEGA: Suzanne Vega; Solitude Standing. 

GROVER WASHINGTON Jr.: Mister Magic; Skylarkin’; Come Morning; Inside 
Moves; Reed Seed. 

KIM WILDE: Close; Love Moves; Teases & Dares. 

STEVE WINWOOD: Chronicles; Talking Back To The Night, Arc Of A Diver. 

YAZZ: Wanted; The Wanted Remixes + Poster. 

MINIMUM ORDER FROM THIS LIST 2 x LP 's 

BULK OFFERS 

ANY 6 for £21.00 including UK P&P. ANY 12 for £40.00 including UK P&P. 

ANY 24 for £75.00 including UK P&P. If ordering by post without reserving 
your choice first please give a list of alternatives as stock is changing 
rapidly. 

COLIN WILKINSON: "TORLAND", KNOCKANDO, ABERLOUR, AB38 7RX. 

Telephone 01340 810506. WISHING A HAPPY NEW YEAR TO ALL 

CUSTOMERS. 


READER SERVICES 


CLASSIFIEDS... CLASSIFIEDS... 


MUSIC PAPERS & 
MAGAZINES FOR SALE 
& WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 ЗЕ). clive@backnumbers.co.uk 


E-mail: davisstephen 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just one 
song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we will see 
if we can help, like we have done for many 
previous customers. Please send Wants Lists with SAE 
to: CD/ DVD Search, 12 Paxfords, Basildon, 
Essex SS15 6SQ. libertystar@gmx.com 


RECKLESS RECORDS 


We buy and sell vinyl and CD collections. Rock, Indie, 
Soul, Dance, Jazz, Blues, Reggae and more. 

30 Berwick Street, London W1F 8RH. 

(020) 7437 4271.E-mail: recklessrecordsuk(? gmail.com 


RECORDS WANTED 
Paula Smith - Dim the Lights c/w The Merediths - 
Gaffer's Song 7"45 (Rebound Records BOUNCE 16) 
songs from RagDolls, mid-1980s Crewe musical 
production STC Contact: drfield@hotmail.com 


yahoo.com 


LEEDS RECORD FAIR 
Leeds Record Fair, (indoor) Kirkgate Market LS2 7HY 
Every 2nd Saturday of the month. 
www.leedsrecordfair.com 


RECORDS & CDS WANTED & 


VINTAGE HI-FI 
For cash. All types: classical, reggae, jazz, rock, prog 60s, 
70s, LPs, 45s. Any amount will pick up throughout UK. 


5000@yahoo.com 
Tel: (01903) 750932. Mob: (0796) 954 0012. 


ELVIS WANTED 
ELVIS PRESLEY RECORD COLLECTIONS 
ELVIS DEMOs - НМУ - LPs - EPs - SINGLES. 
FOREIGN PRESSINGS. ALL ORIGINALS. 
WHOLE COLLECTIONS BOUGHT. Call Paul on 


07905536541 email headhunter5469@ 


Q MAGAZINES FOR SALE 
Qty 170 + copies dated 2019- 2000 inc. - Most years 
complete. Can split collection by year only, or 
sensible offers for whole package. Average condition. 
Buyer collects from Surrey/south London area. 
Contact: sghouse@btinternet.com 


YORK RECORD FAIR (CRESCENT) 
The Crescent Record Fair - York YO24 1AW 
(11am - 3pm) Sunday 22nd January 2023. Details: 


SONIC YOUTH WANTED 
All things Sonic Youth Wanted: Acetates, White Labels, 
Test Pressings,Concert Posters, Flyers, Set Lists, Ticket 
Stubs, General Memorabilia... 
Email - alan.tj.harwood@gmail.com 
or call 07971 672861 


SUPERB POP/FILM/CELEBRITY 


CUTTINGS PACKS 
Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1960s eveni owe eman cam 


or Charnwood Avenue, London SW19 ЗЕ) 


BEATLES MAGAZINES 


& STAMPS 
1/Uncut magazine 4 Beatles specials from 2001 with 
CDs intact on each cover £20 (plus £5 P&P). 
2/ Beatles Mojo Magazine “1,000 Days That Shook the 
World" Itd edition #25139 £18 (£3. P&P). 
3/ John Lennon Mojo special edition winter 2000 Itd 
edition #77499 £18 (£3 P&P). 
4/ Beatles Royal Mail stamps 2007, 2 First day covers, 


RARE? DISCOVERED? 07896 713988 info@yorkrecordfair.com sealed post cards, & press pack, mint £40. 
WEIRD? YORK RECORD FAIR 5/ Shindig quarterly magazine "Mott the Hoople" 132 
ч hi page special £20 (£5 P&P). 
Sr te cubes or simply lene recor ihat (RACECOURSE) Contact: James Abram, 20, Graham Avenue, Appley 


paul.lester@metropolis.co.uk 


York Racecourse – Knavesmire Stand (10am-5pm) 
Saturday 1st April 2023. Details: 07896 713988 


Bridge, NR Wigan, Lancashire, WN69EA. 
Email: jamesawayja(2 gmail.com 


info rkrecordfair.com -25. i -288- 
BEATIN RHYTHM | @уо Tel. 01257-25-5339/Mobile 07879-288-212. 
Purveyors of Sweet Soul Music Since 1 CELESTIAL AVATAR 
Open Wednesday to Sunday 10.30 - 17.00 Bank WANTED: SAXON VINYL 
р 4 и Wanted Saxon vinyl: Forever Free LP (1993) - War 


Hammer label (Only) Please contact: Kev Foster, 3 Mill 
Rd, Glasson, Wigton, Cumbria CA7 5EE 


House Studios, Warwick St, Prestwich, Manchester 
M25 3HN Website: www.beatinrhythm.com 
Tel. 0161 773 1589 


RECORD COLLECTOR'S 
GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 
are listed below: 


‘MINT: The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 
such as the lyric sheet, booklet or poster are in perfect condition. 
Records advertised as Sealed or Unplayed should be Mint. 


EXCELLENT. The record shows some signs of having been played, but there is 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 

VERY GOOD: The record has obviously been played many times, but displays no 
major deterioration in sound quality, despite noticeable surface 
marks and the occasional light scratch. Normal wear and tear on 
the cover or extra items, without any major defects, is acceptable. 


GOOD: The record has been played so much that the sound quality has 
noticeably deteriorated, perhaps with some distortion and mild 
scratches. The cover and contents suffer from folding, scuffing of 
edges, spine splits, discoloration, etc. 

FAIR: The record is still just playable but has not been cared for prop- 


erly and displays considerable surface noise; it may even jump. The 
cover and contents will be torn, stained and/or defaced. 


The record will not play properly due to scratches, bad surface 
noise, etc. The cover and contents will be badly damaged or 
partly missing. 

The record is unplayable or might even be broken, and is only of 
use as a collection-filler. 


As a general rule, CDs and cassettes either play perfectly - in 
which case they are in Mint condition - or they don't, in which 
case their value is minimal. Cassette tape is liable to deteriorate 
with age, even if it remains unplayed, so care should be taken 
when buying old tapes. CDs are difficult to grade visually: they can 
look perfect but actually be faulty, while in other cases they may 
appear damaged but still play perfectly. Cassette and CD inlays 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and 
CDs can easily be replaced if they are broken or scratched, but 
card covers and digipaks are subject to the same wear as record 
Sleeves. 


Celestial Avatar CDs. Prog Rock limited edition CD/ 
Digipacks. £3-£5 each. Free postage to UK. Contact: 
goldencentinal7 7 7 (Oyahoo.co.uk for CD list 


RECORD COLLECTOR'S 
GRADING READY RECKONER 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 
that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 
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Lives 


Taylor Hawkins 
Tribute 

London Wembley 
Stadium 

3/9/22 

An emotional live-streamed 
concert tribute to the late 
Foo Fighters drummer 

saw Dave Grohl and 
bandmates celebrate his life 
with a host of stars who were 
friends or artists that he 
idolised. Grohl was not only 
compere, but remained 
on-stage for almost all the 
six-hour show, playing bass, 
guitar and drums. Liam 
Gallagher pumped things into 
life with a fitting Rock’N’Roll 
Star and immortal Live 
Forever. Nile Rodgers provided 
funk with Let’s Dance and 
Modern Love, before Hawkins’ 
garage bands, Chevy Metal 
and Coattail Riders, gave 

a taste of his side- 

projects. Wolfgang Van Halen 
made a mighty impact, paying 
respect to his own father with 
flaming versions of On Fire 
and Hot For Teacher, vocals 
provided by cat-suited Justin 
Hawkins. Supergrass were 
more than Alright, Them 
Crooked Vultures re-formed 
for an uneasy Goodbye Yellow 
Brick Road, the classy 
Pretenders put Brass In 
Pocket, and James Gang 
were a welcome surprise. 
Grohl’s daughter, Violet, 
appeared with Mark Ronson 
for a cheery Valerie, and 
things got louder as AC/DC’s 
Brain Johnson was joined by 
Metallica’s Lars Ulrich for 
Back In Black and a big, 
belting Let There Be Rock. 
The versatile Stewart 
Copeland supercharged Every 
Little She Does Is Magic with 
vocals by Gaz Coombes, a 
sonic instrumental blast from 
Rush members, Geddy Lee 
and Alex Lifeson, on the first 
part of 2112 and YYZ, 
preceded Queen’s Brian May 
and Roger Taylor, plus vocals 
from The Struts’ Luke Spiller, 
on a speedy We Will Rock 
You, while Sam Ryder offered 
an absorbing Somebody To 
Love. Foo Fighters closed the 
evening with Travis Baker 
thumping on Monkey Wrench 
and Queen’s Rufus Taylor on 
Best Of You. Emotions got 
the better of Grohl, but he 
got through Times Like 
These with support from 

the crowd. Paul McCartney, 
Chrissie Hynde and Omar 
Hakim provided a live debut 
of Oh Darling, before Helter 
Skelter, and the star of the 
evening, Taylor's 16 year 

old son, Oliver Shane 
Hawkins, who grabbed the 
Sticks for a belting My 

Hero. Mark Taylor 
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Reading Festival 
25-27/8/22 
Kicking off with Frank Carter 
& The Rattle Snakes, an all- 
female mosh-pit and naked 
onstage antics set a high bar. 
Wytch Fever reminded us why 
they’re ones to watch, with 
a compelling performance, 
followed by Kid Kapichi. Party 
At No 10’s humorous political 
commentary was a highlight, 
and Friday night saw Tigress’ 
angst-ridden guitar and 
Cleopatrick’s mass singalongs 
precede headliners, Fever 
333, who blasted on. Like 
nu-metallers on steroids, 
their high-energy roust was 
infectious, getting the crowd 
jumping until the lights went 
out. Dublin’s Thumper began 
Saturday with two drummers 
and raised eyebrows with an 
excellent cover of Natasha 
Bedingfield’s Unwritten, before 
Static Dress hit the capacity 
crowd with a set so hot that 
they set their keyboards on 
fire, literally! The Skinner 
Brothers made friends 
throwing beach balls and 
handing out free beers. Sueco 
followed with his anthemic 
pop-punk, ensuring a 
memorable debut. Another 
highlight was Fontaines DC 
fan, Dexter, age 15, climbing 
onstage to play Boy In The 
Better Band. He'll be retelling 
that for years to come. Wolf 
Alice played dream pop/indie 
rock as the sun set, before 
Arctic Monkeys stormed 
through their hits, plus | Ain't 
Quite Where I Think | Am, from 
their forthcoming album. 
Sunny Sunday saw Just 
Wondering's pop-laden tunes, 
The K’s rocked the main 
stage, and a blissed-out pop 
vibe came c/o Baby Roberts. 
Courting were a new 
discovery, with their quirky 
indie and the band throwing 
tennis balls during single, 
Tennis. The genre-bending 
Lice told us that they'd 
change our lives, and the 
cheering crowd confirmed it 
during their mesmerising 
performance. The 1975 
closed, replacing Rage Against 
The Machine at late notice. 
Everyone sang along 
regardless. Reading still rocks, 
with a dose of pop for good 
measure. Spencer McCrory 


Acme Sewage Co 
Northampton King 

Billy Rock Bar 

5/10/22 

ASC formed at the beginning 
of UK punk, but their roots go 
to MC5 and The Stooges. 
Why they never reached the 
commercial peak that their 
peers did remains a mystery. 
Like many pioneers, they were 


usurped by those who 
followed. Still, seeing them 
close-up recaptured some 
of the magic that they 
displayed at the Roxy and 
Vortex clubs. They opened 
with Day To Day, from their 
latest, Tory Town, and it 
proved that they've lost none 
of their sparkle. A power-trio 
in the purest sense, they 
wear their proletarian rage 
on their collective sleeve, 
and Casino Island and Smile 
And Wave Goodbye left us in 
no doubt of their credentials. 
Give Them Hell closed, 
bringing things full circle. 
Peter Dennis 


Georgie Fame 

& Sons 

Eastleigh Concorde Club 
26/10/22 

Recovered after a fall and 
hand injury, the soul star 
returned to his trusty 
Hammond organ for 
timeless hits like Yeh Yeh 
and Bonnie And Clyde, amid 
two sets of blistering blues. 
Accompanied by his sons, 
Tristan (guitar) and James 
(drums), Georgie pulled out 
all the stops, as the whirring, 
intricate tone of the 
Hammond generated a 
unique blend of driving, 
mouth-watering blues and 
jazz. There was a cameo for 
former Blue Flame, Colin 
Green, one of the UK's 
leading music directors, who 
joined his former bandmate 
for Ray Charles' Get On The 
Right Track Baby. Flame 
delivered a delicious menu, 
including Booker T's 
distinctive organ sound on 
Green Onions, and he threw 
into the mix some of Jim 
Reeves' country and western 
staples, too. Duncan Eaton 


Beth Nielsen 
Chapman 

Wimborne Tivoli 
30/10/22 

When mention of Terry 
Wogan from the stage elicits 
the biggest cheer of the 
night, you know it's a strange 
one. BNC came to fame 
when Wogan introduced her 
piano ballads to the nation, 
and the audience profile — 
70s, to her 66 - reflected 
that. Yet new album, Crazy 
Town, is the American's 
liveliest in ages and, to 
underline the fact, she 
recruited a trio of 
comparative youngsters to 
bash, pluck and beat various 
instruments. But it's the 
three songs that she played 
solo at the grand piano that 
were the heart of the show. 
All of them audience 
requests, BNC shamelessly 


Dave Grohl et al: 
tribute to Taylor. 


wrung out the emotion, and 
reduced the theatre to rapt 
silence. Closer, country-pop 
success, This Kiss, paled 
compared to Faith Hill's 
anthemic rendition, but it was 
the story-songs that they'd 
come for, and in that respect, 
she delivered. Michael Heatley 
Standout merchandise: 
Lyric-bedecked tea 

towel, $20 


Dare 

London Islington 

O, Academy 

21/10/22 

A small turnout didn't 
dampen the spirits of the 
band, Darren Wharton leading 
from the front with a spirited 
performance across a career- 
best set. Songs from their 
classy new Return To Eden 
entwined with past highlights, 
assuring a constant flow of 
epic melodic rock. New cuts, 
Born In The Storm and Cradle 
To The Grave, set the stunning 
tone, as did a slew from 
2016's Sacred Ground and 
1988's milestone debut, Out 
Of The Silence. An encore of 
Emerald and snippet of Black 
Rose during King Of Spades 
reminded us of Wharton's Thin 
Lizzy days. As former Dare 
keys man, Professor Brian 
Cox, might observe, the extra 
space provided room for the 
stars to be fully observed. 
Paul Davies 


The Bellrays 
Edinburgh 

Voodoo Rooms 
31/10/22 

The Bellrays ignited Edinburgh 
with their inimitable energy 
and rock/soul power. With the 
drive of MC5 and a non-stop 
Ramones-like assault of 
songs, Lisa Kekaula and 


Robert Vennum offered raw 
talent and great musicianship, 
turning hard, driving tunes into 
funky grooves. They slowed for 
old school R&B, showcasing 
Lisa's stunning voice and, 
after 30 years, their guts, faith 
and sweat show no signs of 
abating. Fun was etched on 
their faces. They are still 

one of the finest live bands 
around. 

Tim Keppie 


Cwtch Festival 
St David's, various 
28-30/10/22 
Cwtch means ‘cuddle’ in 
Welsh, and it suited the 
embrace of this bold new 
event in the UK's smallest city. 
Aided by the presence of 
quirky Welsh Music Prize stars, 
Adwaith, and Buzzard Buzzard 
Buzzard, the trail featured a 
host of talented songwriters, 
among them Small Town 
Jones, Christopher Rees, 
Martin Harley and John Blek. 
Saturday saw a tastefully- 
curated bill at City Hall, 
eaturing the beautiful tones 
of an under-rehearsed but 
glorious Penelope Isles, 
ollowed by their heroes, The 
agic Numbers, on sparkling 
orm. The raging climax 
eatured both bands crowding 
he stage, wigging out to a 
deafeningly thrilling version of 
The Cure's A Forest. Sunday 
saw Portland's Delines 
bewitching everyone with 
country-soul tales from their 
atmospheric The Sea Drift, 
before making way for an Irish 
takeover featuring Arborist, the 
charmingly eccentric Seamus 
Fogarty, and Lisa O'Neill. 
The diminutive storyteller 
enraptured the capacity 
audience, already anticipating 
next year. Oliver Gray 


Credit: (Dave Grohl) Livepix 


Credit: (Decapitated) Damian John 


Squeeze 

Deal Astor Theatre 
26/10/22 

Seven musicians squeezed 
onto a small stage for a 
greatest hits including Take 
Me I'm Yours, Up The 
Junction, Hourglass, Cool For 
Cats, Labelled With Love, 
Slap And Tickle and Annie Get 
Your Gun. Chris Difford smiled 
benignly as Glenn Tilbrook 
sang his words: ruminations 
on affairs of the heart, 
boozers, yearning and loss. 
Highlights of a strong set 
were Tempted, Pulling 
Mussels From The Shell and 
Goodbye Girl. The first is now 
a modern soul standard, the 
second a copper-bottomed 
power-pop belter, allowing 
Tilbrook free reign for his 
rhythm and lead guitar 
overlays, and the third is a 
perfect match for his soft, 
plaintive vocal, and Difford's 
streetwise lyricism. On their 
Food For Thought tour, the 
band continue to support 
food banks, supplying 
nourishment of more than 
one sort. Graham Elliott 


Tedeschi 

Trucks Band 

London Palladium 
6/11/22 

The 12-piece's final show 

of a three-night stint was as 
sublime an evening as any 
fan of soulful Southern 
blues-rock could wish for. 
Premiering tracks from their 
recent Г Am The Moon series, 
Susan Tedeschi dropped a 
deep anchor of soulful vocals 
on Hear My Dear, Fall In and 
the title track, as she and 
Derek Trucks guilefully 
steered their superb 
ensemble through the byways 
of their estimable catalogue. 
A smattering of covers 
included a languid Bell 
Bottom Blues, the funky 
honky-tonk of | Walk On 
Gilded Splinters, pastoral 
Angel From Montgomery, and 
a grooved-up version of Harry 
Styles' Sign Of The Times, all 
confirming that their creative 
juices flow from far-ranging 
sources. Mike Mattison's 
delivery on Emmaline was 
spellbinding, and with 
individual musicianship 
astonishing and collectively 
unbelievable, TTB have to be 
seen live to be believed. 

Paul Davies 

Collectables: | Am The 
Moon Parts 1-4 LPs 


The Last Waltz 

Port Chester Capitol 
Theater, New York, US 
4/11/22 

It’s a testament to the 
seismic shift caused by The 
Band's first two albums that, 
thereafter, rock was never the 
same. Jamey Johnson had 
the necessary Southern grit to 


Decapitated: 
death-defying action 


embody Levon Helm's The 
Weight and Up On Cripple 
Creek. Kathleen Edwards 
added sublime vocal prowess 
to Neil Young's Helpless. 
Warren Haynes’ guitar-playing 
enlivened the 14-strong 
ensemble, ably assisted by 
Anders Osborne on Bob 
Dylan's When | Paint My 
Masterpiece. Keyboardist John 
Medeski helmed Chest Fever's 
swelling, swirling intro, 
perhaps Garth Hudson's finest 
hour. Guitarist Bob Margolin 
from Muddy Waters' band 
was the only person onstage 
present in 1976, and he 
hammed it up with a loose 
Mannish Boy. Haynes' stab at 
Van Morrison's Caravan led to 
a rousing call-and-response 
with the sell-out crowd. All 
that and a tuba solo on 
Mystery Train. 

Decades after TLW, the 
tributes continue. If only 
Helm, Rick Danko and Richard 
Manuel were alive to see it. 
Christopher Walsh 


Natalie Imbruglia 
London Shepherd's 
Bush O, Empire 
12/10/22 

Marking 25 years of Left Of 
The Middle in a tutu dress, 
Imbruglia skipped on with the 
vibrant What It Feels Like, 
from her recent Firebird. The 
familiar Wishing | Was There 
made for the first singalong, 
before mature new single, 
Nothing Matters. Shiver had 
the theatre in euphonic choir 
mode, before dreamy ballad, 
Smoke, and her personal, 
quirky favourite, Pigeons And 
Crumbs. Her rocking band 
breathed soul into the 
endearing Just Like Old 
Friends and enchanting, 
ABBA-esque Firebird, while 
the Alanis Morissette vibe 

of Big Mistake preceded 
producer/guitarist Philip 
Thornalley’s bow on Torn. 

An encore included 


empowerment anthem, 
Build It Better, closing a fine 
evening including falsetto 
support from one-to-watch 
BTS songwriter, Marcus 
McCoan, whose opener, 
Phase Me, proved that he 
won't be. Mark Taylor 


Swinging At The 
Cotton Club 

Eastleigh Concorde Club 
9/11/22 

A sizzling mix was the recipe 
for mouth-watering jazz from 
The Harry Strutters Hot 
Rhythm Orchestra, who 
blended beautifully with the 
Lindy Hop Dance Company. 
The audience was swept back 
to the 20s and 30s, through 
the doors of Harlem’s hottest 
nightclub. High-octane music 
and dance, including 100mph 
tap-dancing and jive, plus soft 
shoe shuffles, accompanied 
the sounds of Duke Ellington, 
Louis Armstrong, Cab Calloway 
and Ella Fitzgerald. MC/singer 
Megs Etherington provided 
entertaining commentary, 
painting the history of the 
club, and Everybody Loves My 
Baby, a 1924 jazz standard, 
closed a lively first set. 
Standout was US vocalist, 
Marlene Hill, with her powerful 
delivery of Ethel Waters’ No 
Man’s Mamma, 1902’s toe- 
tapping Won’t You Come 
Home Bill Bailey, and Stormy 
Weather, a tribute to Lena 
Horne. Ellington’s It Don’t 
Mean A Thing If It Ain’t Got 
That Swing rounded off the 
evening, the fast-moving finale 
seeing the Lindy Hoppers 
joined by some audience 
members. Duncan Eaton 


Decapitated 
Birmingham Mill 
3/11/22 

Despised Icon, the Canadian 
bruisers, stormed on and 
launched into the thunderous 
grooves of Furtive Monologue, 
and crushing favourite, A 


Fractured Hand. Vocalist, 

Alex Erian, and co, dished out 
brutal screams and intense 
choruses, Snake In The Grass 
and The Arms Of Perdition 
closing a set of chunky 
deathcore. Pummelling their 
way through opener, Cancer 
Culture, Decapitated followed 
with a flurry of crushing riffs 
and chugging breakdowns, 
setting the crowd into swirling, 
sweaty savagery. The charging 
Just A Cigarette, hard-hitting 
Earth Scar and punchy Hours 
As Battlegrounds saw growling 
screams from ‘Rasta’ 
Piotrowski, whipping his 
dreads as guitarist ‘Vogg’ 
Kieltyka executed ferocious 
shredding and finger-mangling 
riffs. Commanding the masses 
to form death-pits, the Polish 
foursome powered through 
oldies, Spheres Of Madness 
and Nine Steps, the mosh 
action going up another notch 
before the closing onslaught 
of Iconoclast. Emily MacNevin 


Pavement 

London Camden 
Roundhouse 

24/10/22 

Show Three of a four- 

night residency saw the US 
underground, lo-fi supremos 
on top form. Their first 
sojourn to the UK for 12 
years was greeted with much 
enthusiasm. With five albums’ 
worth of material to pick 
from, the blend was perfect. 
Deliberately sluggish, 
Grounded was immense — 

all high-pitch guitar screeches 
and harmonic picks. Gold 
Soundz and Summer Babe 
were equally glorious, and the 
passing of 30 years has had 
no adverse effect on Stereo 
or Range Life, both sounding 
fresh. Harness Your Hopes, 
the online viral tune that 
catapulted Pavement to a 
new multitude of ears, took 
on elevated status. Still niche, 
the evening was a reminder of 


REVIEWS 


why Malkmus et al should be 
huge. lan Templeton 


Oliver Darling 

Sutton Sound Lounge 
12/11/22 

Looking like a pop darling, 
Oliver mesmerised with his 
blues-picking and delicate 
singing. The Brit guitarist — a 
regular with Geraint Watkins 
and Imelda May – celebrated 
his debut solo Lee’s Blues, 
entertaining with its variety, 
tradition with a modern touch. 
The first set kicked off with solo 
acoustic self-penned songs, 
alongside a bew of Big Bill 
Broonzy, impressing on 
National steel guitar, before 
being joined by harp-wailing 
Rollo Markee, more of a trad 
bluesologist. Second set added 
Dean Beresford — another 
Imelda sideman — on tiny drum 
kit, for an engaging mix of 
lightly rockin’ blues, ranging 
from more Broonzy to Peter 
Green's Looking For 
Somebody. Nick Dalton 


Exciter 

London Camden 
Underworld 

28/9/22 

A rare UK appearance by the 
Canadian speed-metallers 
after a 33-year absence saw 
them headline the inaugural 
Stud Fest all-dayer. A young 
crowd were as ecstatic as the 
band, thunderbolt drummer/ 
vocalist Dan Beehler and 
bassist Allan Johnson joined 
by Daniel Dekay on sparkling 
six-string. Opening with the 
brutal Violence & Force, the 
set was culled from their first 
four classic albums, with 
Victims Of Sacrifice, the 
heavy riffing of Iron Dogs, 
spellbinding Black Witch and 
cranium-crushing Beyond 
The Gates Of Doom all 
highlights. A teeth-rattling 
cover of Motórhead's Iron Fist 
ended the barrage on an 
emphatic high. Mark Taylor 
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Gig Guide 


Animals As Leaders January 
(10) Birmingham Mill (11) Glasgow 
Garage (12) Manchester O, Ritz 
(13) London Shepherd's Bush 

05 Empire 


Black Stone Cherry, The 
Darkness, Danko Jones 
January (28) Cardiff Motorpoint 
Arena (29) Liverpool M&S Bank 
Arena (30) Glasgow OVO Hydro (31) 
Birmingham Resorts World Arena 
February (2) Manchester AO Arena 
(3) Leeds First Direct Arena (4) 
London Wembley OVO Arena 


Black Flag January (20) Belfast 
Limelight (24) Sheffield O5 Academy 
2 (25) Wolverhampton KK's Steel 
Mill (26) Glasgow Garage (27) 
Manchester O, Ritz (28) London 
Kentish Town O5 Forum 


Lewis Capaldi January 

(14) Leeds First Direct Arena 

(16) Sheffield Utilita Arena (18) 
Manchester AO Arena (19) Liverpool 
M&S Bank Arena (21) Newcastle 
Utilita Arena (23) Aberdeen P&J 
Live (24) Glasgow OVO Hydro (26) 
Birmingham Utilita Arena (27) 
Nottingham Motorpoint Arena (29) 
Belfast SSE Arena February (1) 
Cardiff International Arena (2) Exeter 
Westpoint Arena 


Supergrass’ Gaz Coombes 
January (12) London Rough Trade 
East (13) Kingston Pryzm (14) 
Bristol Rough Trade (15) Nottingham 
Rough Trade (16) Manchester 

НМУ (17) Liverpool Phase One 

(18) Brighton Resident (19) Oxford 
Truck, Southampton Vinilo April (15) 
Belfast Limelight 2 (17) Glasgow 
Garage (18) Newcastle Boiler 

Shop (19) Sheffield Leadmill (21) 
Birmingham Mill (22) Manchester 
Club Academy (24) Cambridge 
Junction (25) Norwich Waterfront 
(27) Brighton Concorde 2 (28) 
Bristol SWX (29) London Camden 
Electric Ballroom 


Held By Trees January (14) 
Cambridge Portland Arms (20) 
Manchester Band On The Wall (21) 
Leeds Brudenell 


It Bites January (20) 
Wolverhampton KK's Steel Mill (21) 
Manchester Club Academy (22) 
London Shepherd's Bush Bush Hall 


LS Dunes January (27) Glasgow 
Garage (28) London Camden 
Electric Ballroom (29) Manchester 
Club Academy (30) Birmingham O2 
Academy 2 


Metric January (30) Glasgow 
SWG3 (31) Manchester 
Academy February (1) London 
Camden Roundhouse 


The 1975 January (8) Brighton 
Centre (9) Bournemouth BIC (10) 
Exeter Westpoint Arena (12) London 
Greenwich О» (15) Birmingham 
Resorts World Arena (16) Cardiff 
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Motorpoint Arena (19) Glasgow 
SSE Hydro (20) Manchester Arena 
(22) Nottingham Motorpoint Arena 
(23) Leeds First Direct Arena 

(25) Newcastle Utilita Arena (26) 
Liverpool M&S Bank Arena (30) 
Belfast SSE Arena 


Wingmen January (18) 
Colchester Arts Centre (20) Milton 
Keynes Crauford Arms (21) London 
Islington Academy (22) Bristol Fleece 
(24) Newcastle Cluny (25) Leeds Old 
Woollen Mill (26) Liverpool Academy 
2 (28) Birmingham Academy 2 (29) 
Brighton Concorde 


Now Booking 


Judy Collins September 

(28) London Barbican October (1) 
Birmingham Town Hall (6) Edinburgh 
Queen's Hall (7) Manchester RNCM 
(9) Bury St Edmunds Apex (10) Leeds 
City Varieties 


Deacon Blue September (15) 
Liverpool M&S Bank Arena (17) 
Newcastle Utilita Arena (18) Sheffield 
City Hall (20) Birmingham Utilita Arena 
(21) Nottingham RCH (23) Cardiff 
Motorpoint Arena (24) Plymouth 
Pavilions (25) Portsmouth Guildhall 
(27) London Royal Albert Hall (28) 
Bournemouth BIC (30) Brighton 
Centre October (4) Belfast SSE Arena 
(6) Manchester AO Arena (7) Hull 
Bonus Arena (8) Leeds Arena (10-11) 
Edinburgh Usher Hall (13) Aberdeen 
P&J Live (14) Glasgow OVO Hydro 


Gabrielle October (28) 
Wolverhampton Civic November (5) 
Ipswich Regent (7) Carlisle Sands 
Centre (10) Sheffield City Hall 

(11) Llandudno Venue Cymru (12) 
Blackpool Winter Gardens 


Hollywood Vampires July (5) 
Scarborough Open Air Theatre (7) 
Swansea Arena (8) Manchester AO 
Arena (9) London Greenwich O2 
(11) Birmingham Utilita Arena (12) 
Glasgow OVO Hydro 


The Lumineers July (5) 
Edinburgh Castle (7) Cardiff Castle 
(8) London Crystal Palace Park 


Bonnie Raitt June (3) London 
Palladium (6) Bournemouth Pavilion 
(7) Oxford New Theatre (9) Gateshead 
Sage (11) Glasgow RCH (14) 
Manchester Bridgewater Hall (15) 
Birmingham Symphony Hall 


Lionel Richie June (3) Belfast 
Ormeau Park (7) St Austell Eden 
Project (11) Taunton Somerset County 
Cricket Club (14) Woodstock Blenheim 
Palace (27) Romsey Broadlands 
Estate (30) Chepstow Racecourse 


Cliff Richard November (7-8,9- 
10) London Hammersmith Eventim 
Apollo (14) Blackpool Winter Gardens 
(17) Glasgow SEC 


Kate Rusby December (10) 
Birmingham Town Hall (11) Liverpool 


& 
_ Hayes: simply 
the chest 


TOUR DU JOUR 


This month: 


How have you been preparing for 
the tour? 

Гуе been preparing for 11 years! 

| started conceptualising the idea 

of a retrospective show when 

| performed at Mardi Gras, Sydney, 
Australia, March 2022. Just playing 
some of the older Savage Garden 
songs and hearing the reaction from 
the stadium sparked a nostalgia 
kick. I’m working with my director/ 
designer, Willie Williams (U2), with a 
focus on a musical journey - the set- 
list — and, with my musical director, 
Trevor Yasuda, the arrangements. 
Do you have any pre-/post- 

show routines? 

I'm extremely neurotic, superstitious, 
and fanatical about keeping my voice 
in shape — no drinking, partying, 
talking, unless onstage. | warm up, 
and down. | drink copious amounts 
of water, inhale hot steam before 
and after a show, and my diet is 


READER SERVICES 


impeccable. It’s boring, torturous, 
and no fun, but | do it because 
| care so much about the show. 
Will you be playing any songs 
that you rarely perform? 
Yes. There'll be references to 
moments from every album that 
I’ve released. 
Are there any venues that 
you’re particularly looking 
forward to? 
London Palladium. I’m a massive 
fan of Judy Garland and Madonna, 
and both have occupied those 
hallowed halls. 
Will you check out your 
tour supports? 
I'm a fan of all the guest artists, 
and I'll be watching from the 
wings. I’ve recently collaborated 
with Louis La Roche. 
Will there be any unusual 
merchandise on sale? 
I'm а control freak, so what do 
you think? [laughs]. I'm all over 
the merch and VIP gifts, and 
we'll be selling signed vinyl and 
test-pressings. 
Will you be recording any shows? 
| haven't ruled it out. 
Do you go to shows at all? 
I’m obsessed with them. | attend 
them, study them, watch live 
recordings. | have all my life. | saw 
Bono's extraordinarily personal, 
theatrical Surrender one-man show. 
Heartbreaking stories that blew me 
away. | cried. 
Darren Hayes plays in March 
at (21) Nottingham RCH (22) 
Brighton Dome (24) Cardiff 
St David's Hall (25) Oxford 
New Theatre (26) Birmingham 
Symphony Hall (28) London 
Palladium (29) Southend Cliffs 
Pavillion (31) Glasgow SEC 
Armadillo April (1) Newcastle 
05 City Hall (2) Manchester 
Bridgewater Hall (4) Bath Forum 
(5) Ipswich Regent (7) Guildford 
G Live (8) Sheffield City Hall. 


Philharmonic Hall (17) Cambridge 
Corn Exchange (20) London Croydon 
Fairfield Halls 


London Greenwich O, (22) 
Glasgow OVO Hydro (25) 
Manchester AO Arena (26) 
Birmingham Utilita Arena 
Sting June (24) Bedford Park (25) 
Scarborough Open Air Theatre July (2) 
Cardiff Castle (4) Halifax Piece Hall 


The War On Drugs June (17) 
Brighton Centre (18) St Austell Eden 
Project (20) Glasgow OVO Hydro (21) 


Shania Twain september (16) Halifax Piece Hall 


TOUR NEWS 


London: Haircut 100, Shepherd's Bush O5 Empire, 12 May. 8 Maneskin, 
8 May, Tenacious D, 16 June, Maroon 5, 3 July, Sugababes, 15 September, 
Greenwich Ол. ш Steve Harley, Holborn Pizza Express Live, 23-25 March. 
Lucinda Williams, 21 January, Eliza Carthy & Martin Carthy, 4 February, 
A Winged Victory For The Sullen, 13-14 May, Barbican. 8 Blur, Wembley 
Stadium, 8 July. 8 Jack Johnson, Hammersmith Eventim Apollo, 21 June. 
Dana Gillespie, Twickenham Patch, 16 February. 8 Röyksopp, Brixton 
The Pillowman play, with Lily Allen, Duke Of 
The Jordan (aka Caro Emerald), 
James Bay, 26 April, Sparks, 29- 
30 May, Royal Albert Hall. 8 Joss Stone, Palladium, 7 March. E The Moldy 
Peaches, Camden Roundhouse, 29 May. 8 Soweto Kinch/LSO, Rotherhithe 
Printworks, 16 March. Also: Barry Adamson, Manchester Tyldesley St George's 
Church, 29 December. 8 Porcupine Tree, Manchester Castlefield Bowl, 29 
June. 8 Pendragon VIP Weekend gigs/Q&A are in May at (12-13) Zoetermeer 
De Boerderij, Netherlands (20-21) Morecambe Platform (26-27) Hurum We 
Lave Rock Festival, Norway. W Pet Shop Boys, Brighton Centre, 26 June. 


О» Academy, 19 February. 
York's Theatre, 10 June-2 September. 
Shepherd's Bush Bush Hall, 17 March. 


For more tours/gig news see www.recordcollectormag.com/latestnews. 


Photo (Darren Hayes): James Reese 
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Crossword 


ACROSS DOWN 

T) Eloy's 1980 LP (7) 1) New Order 1985 LP (3,4) 

8) Double _ On The Dime (7) 2) Big (5) 

10) Return Of The Giant _ (5) 3) ‘Taxing’ record label (1,1,1) 
11) Mel & (3) 4) Sir -a-lot (3) 

12) Attack (5) 5) The Rockefeller _ (5) 

15) 1960s London psych club (1,1,1) 6) -Shock Blues (7) 

16) Major record label (7) 9) Our favourite format (5) 

17)Beds Burning (3) 13) Return То _ (7) 

20) _ On Red (5) 14) Undead 60s group, The _ 

21) Time (5) 18) ABC's Martin _ (3) 

25) Machine (3) 19) _ Of Our Heads (3) 

26) Change _ Us (7) 22) _ B. Schimtt (7) 

27) Tools (3) 23) Five (5) 

30) Short _ (5) 24) Chicago _ Authority (7) 

31) Way Or Another... (3) 28) Ahead _ Out (5) 

32) Captain Sensible, AKA Ray _ (5) 29) _ Sainte-Marie (5) 

35) High-up 60s group (3,4) 33) _ It Up (3) 

36) Wood, Mason, Winwood, Capaldi (7) 34) Wolf (3) 


FUCKED UP 


Fucked Up have been known for their epic 
scale, from towering concept albums to 
12-hour performances. So it might be a 
surprise that their sixth studio album is their 


Shortest to date, written and recorded in literally "n e 


one day (hence the title: One Day). Don't 

mistake size for substance, though: the band's sound has only gotten 
bigger, more hard-charging, with even denser thickets of melody. If 
that sounds like a study in contrasts, well, that's Fucked Up for you — 
and you shouldn't expect, or want, anything different. To be in with a 
chance of winning one of two copies on vinyl, please tell us the name 
of the label Fucked Up are signed to: a) Verge, b) Merge, C) Dirge. 


THE ALAN PARSONS 
PROJECT 


Released in November 1980, The Turn Of A 
Friendly Card was the fifth album by The Alan 
Parsons Project, the brainchild of composer Eric 
Woolfson and celebrated producer Alan Parsons. 
This new deluxe edition comprises 3CDs and a 
Blu-ray disc with an additional 42 tracks drawn 
from Eric Woolfson's songwriting diaries, studio session out-takes and 
a stunning new 5.1 surround sound mix by Alan Parsons, along with 
the promotional videos of Games People Play, The Gold Bug and The 
Turn Of A Friendly Card plus a promotional TV advertisement. This 
stunning Cherry Red Records set also features a poster, a lavish 
illustrated book featuring a new essay with photos, memorabilia and 
recollections from Alan Parsons and Sally Woolfson. For your chance to 
win one, please complete and submit this month's crossword. 


R^ ey Ww 
dins 


DECEMBER WINNERS 
HEAVEN & HELL: Andy Candler, David Smith 
KISS GIN: Iain Hynd, Jeffery North 


All entries with your address to rccompetition 
2nd Floor, Saunders House, 52-53 The Mall, Eali 


GARY CROWLEY: Chris Clement, Nick Johns 
ABBA GOLD: Andy Cooke 


metropolis.co.uk or to Record Collector Competitions, 
, London W5 3TA, by 26 January unless otherwise stated. 


Competitions 


THE YARDBIRDS 


First released in the summer of 1966, Yardbirds 
(or Roger The Engineer as it became known) 
showcases The Yardbirds at the peak of their 
powers. Featuring the classic line-up of Jeff 
Beck, Keith Relf, Jim McCarty, Chris Dreja, and 
Paul Samwell-Smith, the group explored 
explosive new sonic territories, pushing their 
blues-rock sound into new realms. This new 2CD 
edition (via Demon Music) features the complete stereo and mono mixes of 
the album plus a selection of bonus rarities and singles. To be in with a 
chance of winning one of five CD sets, please tell us which Roger was a 
member of The Byrds: a) Taylor, b) McGuinn, c) Ranking. 


SUZI QUATRO 


A brand-new six-song covers EP from the 
legend that is Suzi Quatro, Uncovered 
features reworkings of classic songs, 
namely: In The Midnight Hour, | Feel The 
Earth Move, The Boss, Bad Moon Rising, 
Walking The Dog and (Sittin’ On) The 
Dock Of The Bay. What’s more, it’s 
released on the mighty Sun Records 
with added Steve Cropper on 
guitar. To win one of three 
copies on vinyl that we have 

up for grabs here at RC Towers, 
please tell us: which studio 
album by The Jam features 
their cover version of Wilson 
Pickett’s In The Midnight Hour? 


CHRISTMAS Solution 


Only enter once per competition — if submitting via post please include your phone number. 


UNDER THE 


This month: 


Sasu Ripatti has been making reverberant, 
minimal techno since the late 90s, mostly 
under the nom-de-guerre Vladislav Delay. 
The ‘Delay’ in his assumed name certainly 
has nothing to do with a lack of 
productivity: Ripatti is the anti-Lee Mavers, 
the contra-Kevin Shields. Commissioned to 
score the gripping Scandi drama Arctic Circle 
in 2018, set in the icy landscapes of Lapland, 
he turned out a whole album's worth of 
glacial, low-thrumming music for each 
episode. That's 10 episodes each with its own 
separate score (perhaps sensing irritation 
from the sound editor, he turned out just a 
single 30-track soundtrack for season two). 

This is not a man who tortures himself 
as he awaits inspiration from his muse, and 
neither is he hemmed in by one alter-ego. 
During the past 20-odd years, Ripatti has 
released countless records as Luomo, Sistol, 
Uusitalo and Conoco, and issued music 
under his own surname Ripatti, too. 

The prolific Finn did take some time out 
in the middle of the last decade to spend 
more time with his daughter and his partner 
Antye Greie, aka AGF (with whom he 
recorded two off kilter-house albums as 
AGF/Delay). He spent his time reportedly 
hiking across the tundra of Hailuoto — the 
Finnish island with a population of 958 that 
he relocated back to from Berlin in 2008 — 
and immersing himself in his freezing 
surroundings. Several years of rest resulted in 
a metaphorical avalanche of new music with 
an ecological focus, evoking the bleak, 
barren mise-en-scene from which his house 
provides shelter. 

Six albums under the Vladislav Delay 
moniker have come out in the last three 
years alone, including the grumbling, 
staticky Rakka, Rakka II and the sensory 
masterpiece /soviha from earlier this year. 
Add to that one as Ripatti (Fun Is Not A 
Straight Line) and most recently Speed 
Demon under the upgraded sobriquet, 
Ripatti Deluxe, a searingly oblique new 
excursion that's reminiscent of Suicide if 
they were trapped under ice (check out 
Tamborine Love Hat and you'll see what I 
mean). With this release, he's launched a 
new self-run label Rajaton, which he decided 
to kickstart “during the deep end of the 
pandemic, basically when I hit rock bottom 
with a loss of work and no real good 
overview of the future". Obliqueness doesnt 
necessarily pay the bills, but as we'll see, 


Artists, bands, and labels meriting more attention 


Vladislav Delay is driven by an innate desire 
to push boundaries and quietly confound. 
Sasu grew up in Oulu, 600km north of 
Helsinki in a milieu of music and creativity, 
the son of well-known Finnish writers. He 
regards himself as a drummer / percussionist 
first and foremost, and there's a rhythmic 
pulse in everything he does, even when it's 
faint, like on the hour-long ambient odyssey 
Anima from 2001. Jazz was his first love, 
though a trip to New York in the 90s in 
search of Birdland and 52nd Street left him 
feeling disillusioned given that that scene 
was long gone by the time he arrived. One 
can hear that jazz influence under the 
surface, certainly in the Moritz Von Oswald 
Trio in which he played percussion for a 
short while, and even more so in the 
Vladislav Delay Quartet from 2011, whose 
self-titled future jazz debut is so far just one 
of a kind, sounding like Ornette Coleman 
caught in a ventilation shaft. It's so far out 
that perhaps the world doesnt need another. 


A love of dub often 
permeates much of his 
Work, the fire often 
deep below the ice 


A trip to Jamaica, also during the 90s, 
had a far more propitious influence than his 
ill-fated visit to the Big Apple, and inspired 
him to sell his drumkit on returning to 
Finland in exchange for as much electronic 
gear as he could muster with the funds. A 
love of dub permeates much of his work, 
the fire often deep below the ice. 

Nowhere is this more true than his 
collaboration with Sly and Robbie on 2020's 
500 Push-Up, a surprising meld from 
different hemispheres. Ripatti's return to 
Jamaica to record with Dunbar and 
Shakespeare was thanks to an earlier touring 
collaboration in the hypergroup (supergroup 
doesnt quite cut it) of the aforementioned 
riddim masters and legendary Norwegian 
trumpeter Nils Petter Molvær, culminating 
in the magnificent Nordub album from 
2018. And even when there isn’t an 
undercurrent of reggae in Ripatti’s music, 
you can feel the influence of Lee “Scratch 
Perry and King Tubby within the glacial 
echoes of his work, using the studio as 
instrument, from 2000's Multila onwards; 
sometimes he seems to tweak the delay so 


NORDUB — ы 


far that it comes back round again like an 
avaricious serpent eating its own tail. 

Now let's take a look at some of those 
other aliases, which Ripattl likes to keep 
separate, even if there’s often overlap. Sistol 
— under which soubriquet he first emerged 
in 1998 — is austere in its minimalism, and 
a little crunchy around the edges. As 
previously mentioned, the musician found 
his way into electronic music through a 
wholly unorthodox route, coming off the 
back of a jazz fixation, and ironically it’s 
that eccentric approach that saw him 
embraced by the techno world, who'd not 
seen his like before. 

Indeed, another of his projects, Luomo, 
was at the other end of the scale to Sistol, a 
wonky, deep house, beats-based R&B outfit 
with warm vocal hooks that turned 
clubbing on its head at the turn of the 
century. This was made all the more 
remarkable because Ripatti doesn't do clubs, 
and is reputedly an intense and diffident 
individual, though not unpleasant. 2000 
Vocalcity can be regarded as a late house 
landmark, and one that he himself doesn’t 
like very much. 

Perhaps most straightforward of all is 
Uusitalo, which took the dub, the pulse, the 
percussiveness and the crispiness around the 
edges, and provided some unwavering 
bangers for 2006 Tulenkantaja. 2007’s 
Karhunainen has moments of mournfulness 
to keep listeners on their toes, but that, too, 
is enjoyably accessible. 

Whether well see a revival from 
Uusitalo, or from Luomo for that matter, is 
anyones guess. The likelihood for now is 
that Vladislav Delay will become more 
abstruse as he rides the Ripatti Deluxe on 
his new experimental Rajaton imprint, 
though dont be surprised if he changes 
course again. Perhaps all we can expect for 
sure is that there will be plenty more. 


Words: Jeremy Allen 
Ripatti Deluxe Speed Demon is 
on Rajaton 
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The unsung heroes who 
helped forge modern music 


This month: 


Even if recognised as one of the founding 
fathers of modern electronic music, Isao 
Tomita, often known simply as Tomita, is less 
well-known today than his contemporaries such 
as Jean-Michel Jarre or Vangelis. But his work 
is no less worth of your attention. 

Born in Tokyo between the wars, he 
studied art history while receiving private 
tuition in orchestration and composition. After 
graduating in the mid-50s, he became a full- 
time composer and soon found himself in 
demand writing for television, film, and theatre. 

By the close of the 60s, Tomita had begun 
to take an interest in electronic music, 
influenced by Switched On Bach (1968), an 
album that featured several faithful renditions 
from the canon of the Germanic genius, 
performed by Wendy Carlos on an early 
monophonic Moog synthesiser. 

Eager to explore the possibilities of 
electronic sounds, he went directly to Robert 
Moog in America to purchase his own Mk 
Ш-Р model. While endeavouring to import the 
cumbersome instrument, it was seized by 
customs in Japan who questioned its musical 
credentials and refused to release it until Robert 
Moog sent a photograph of Keith Emerson 
playing one in concert. 

When finally installed in his home-built 
studio, Tomita spent an inordinate number of 
hours mastering the immense technical and 
physical challenges posed by the machine at 
every stage, while he gradually assembled what 
would become his first album, Electric Samurai: 
Switched-on Rock (1972). 

Many of the signal processing applications 
he had acquired during this period he now 
utilised in the making of his second album, 
Snowflakes Are Dancing (1974), and most of the 
effects he developed would become staple 
Tomita sound signatures which he would 
employ on many subsequent recordings. Along 
with those other crucial early electronic 
recordings — think of An Electric Storm (1968) 
by White Noise, Terry Riley’s A Rainbow In 
Curved Air (1969) and Spooky Tooth’s 
Ceremony (1969) — Snowflakes... remains a 
landmark album, mainly due to its use of 
multi-tracking to create a polyphonic sound 
that so eloquently serves Debussy’s music. The 
album received four Grammy Award 
nominations while also managing to become a 
cross-genre global hit and best-selling classical 
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album of the year; it would eventually win 
him many admirers from Stevie Wonder 
and Michael Jackson to fellow electronic 
pioneers the Yellow Magic Orchestra. 
The classical purists may have railed 
against Tomita’s computerised treatments, but 
a much wider audience responded positively 
to Pictures At An Exhibition (1975). Again, his 
use of processed Mellotron sounds, orchestral 
arrangements and choral accompaniments 
added significant depth to his interpretation of 
Mussorgsky’s much-parodied piano suite. 
Clearly enjoying a challenge, for his next 
project Tomita adapted Stravinsky’s Firebird 
(1975) with no less success; shipping over 
100,000 copies in its first years of release. 


He taught us how to 
frame a melodic line 
in electronic terms 


His liberal take on Holst’s The Planets 
(1978) did not, however, find favour with the 
late composer’s estate, who regarded his left- 
field approach as sacrilegious, and forced the 
album to be withdrawn from circulation for 
several months. Yet there is a musical 
symmetry to this reworking that warrants 
commendation. For example, in the Jupiter/ 
Saturn section, Tomita’s ability to reproduce 
the synthesised timbres of a pipe organ, 
tubular bells and even a koto, speaks volumes 
for his inventiveness, and his impetus to 
fabricate Gustav’s galaxy in his own image. 

Both Kosmos and The Bermuda Triangle 
were released in 1978, thanks to the acquisition 
of his first multifunctional Moog Polymoog, 
which greatly enhanced his complex modus 
operandi – being always a stickler for audio 
perfection. He now entertained a more 
experimental frame of mind, conducive to his 
interest in science fiction, mythology and the 
supernatural, which were given free rein here. 
And both albums feature tasteful adaptations of 
a broad range of works from John Williams to 
Honegger, Sibelius and Prokofiev; all fully 
realised by the synth supremo. 

With Daphnis Et Chloé (1979) Tomita 
explored the sonic worlds of Ravel while his 
desire to reach the heart of the music 
showcased his interpretive skills without 


hubris. Tomita always cited this as his favourite 
album, and it’s not hard to fathom why. 
Pavane For A Dead Princess and the Mother 
Goose Suite are, in themselves, adequate proof 
of his sympathetic readings. 

During the 80s, Tomita began to stage 
outdoor multimedia events across the world. 
He termed them ‘Sound Cloud’ concerts, 
where he sat suspended above the audience in a 
glass pyramid mixing sounds that he then fed 
through surrounding loudspeakers to create a 
fully immersive experience as he invited all to 
join him for a trip on the astral plane. 

In the 90s, among many other projects, 
Tomita wrote a symphonic fantasy for orchestra 
and synthesiser entitled The Tale Of Genji based 
upon an 11th-century story that follows the life 
of imperial courtiers during the Heian period 
(denoting a time of peace). The work features 
many traditional Japanese instruments, and 
overall displays a remarkable symbiosis between 
two disparate musical disciplines. 

If partly forgotten in the Western world in 
his latter years, in 2015 he was awarded the 
Japan Foundation Award in recognition of his 
artistic and cultural achievements. He died the 
following year, aged 84, while working on a 
nominally original piece: Dr. Coppelius—a 
space ballet — a futuristic retelling of the 
famous comic masque by Léo Delibres. In line 
with Tomita’s wishes it fell to his close friend 
Hideo Itokawa to finish arranging the work 
before it was premiered in 2017. 

“For the first 20 years of my career, I was 
looking for some new instrument — there had 
been no new instrument since Wagner,” he 
once told the Los Angeles Times. “Then I 
discovered the synthesiser, and I could create 
by myself the sounds I wanted to have.” 

As one of the great progenitors of 
technology-driven music, Tomita offered us a 
whole new mode of musical expression. He 
reintroduced us to those overly familiar classics 
and taught us how to frame a melodic line in 
electronic terms, often accentuating hitherto 
unheard entrancing nuances. He brought 
imagined sounds to life — a doll-maker’s 
dreams made real. The power to believe! 


Words: Lin Bensley 
Tomita Kosmos/The Bermuda Triangle 


Photo: (Vega) George Holz 


Stan Getz/Joao Gilberto The Girl From 
Ipanema (Verve VS 520, 7", UK 1964) £5 


I lived in Spanish Harlem at this time, and we 
constantly had the radio playing. I remember hearing 
this when I was four. I loved Astrud Gilberto's voice 
and said to myself, “She doesn't sing like other grown-up ladies. If I ever 
become a singer, I want to sing like that." I sort of patterned my singing 
style on hers — no vibrato at all, and a simplicity about my phrasing 

and tone. I’ve since been back to East 109th Street. It’s slightly more 
gentrified now, but the character of the place is still the same. 


Judy Collins Suzanne (From Jn My Life, Elektra 
EKS 7320, LP, UK, 1967) £5 


But no one had to get me into music as I immediately 
responded to it from Day One. When I was about 
eight at Sleepaway Camp and told people my name they'd say, "Oh, like 
the song?" I didn't know what they were talking about, and they couldn't 
describe it. It wasn't on the radio. I became aware somewhere out there 
was a song with my name, and I hoped it was good. I heard Judy Collins’ 
version before Leonard Cohen's version, and I loved it. 


The Beatles Here Comes The Sun (From Abbey 
Road, Apple PCS 7088, first pressing, misaligned 
Apple logo, LP, UK, 1969) £100 


money. We'd moved to the Upper West Side, which 
was quite a different neighbourhood. I felt sophisticated 'cos I could work 
a record player and walk to the record store. I haven't met any Beatles, 
though like me, Paul McCartney has a house in Long Island. About 15 
years ago, I recorded at Abbey Road and took a litde tour, but only went 
over the famous zebra crossing 'cos we had to get across the road. 


Pete Seeger Guantanamera (From Pete Seeger’ 
Greatest Hits, CBS 63008, LP, UK, 1967) £5 


| Upper West Side, and did a concert at Carnegie Hall 

® * ro benefit our school and some other experimental 
progressive schools. I desperately wanted to be one of the kids at his feet 
singing along. I got close to him and sang Guantanamera as loud as I 
could practically into his face, but actually everyone got picked including 
my little sister. So, my very first show was at Carnegie Hall sitting at Pete 
Seeger's feet. It was a thrill and began my career onstage. 


Bob Dylan A Hard Rain's A-Gonna Fall 
1 (From The Freewheelin’ Bob Dylan, CBS SBPG 
# 62193, LP, UK, 1963) £60 


I was still into Bob Dylan, so people said, “She’s 
really missed the boat”, but I hadn't. I studied Dylan for his songwriting 
technique, and he had a huge influence on my writing. In this song he 
had small images like litde paintings without explaining them. It made a 
deep impression on me. That’s also the year I started performing my own 
songs in cafes. I once opened for Dylan in Norway, and he watched my 
soundcheck. When I then met him, he was so friendly and funny. 


BIRTH! SCHOOL! 
WORK! DEATH! 


on the soundtrack to her life 


My stepfather was musical. He played guitar and sang. 


Abbey Road was the first album I bought with my own 


- When I was 12, Pete Seeger came to our school on the 


| In 1976, when everybody else was into David Bowie, 


Lou Reed Caroline Says II (RCA Victor, APBO 
0221, 7", UK, 1974) £7 


Lou Reed at Columbia University in 1979 was my 
first concert I was not in. He tied up his arm and 

" pretended to do heroin onstage, and he lit a cigarette 
and threw it into the audience. At first, I didn't like it. But the second 
half really became a concert when he presented the songs. I'd never heard 
a song like this. I became obsessed with Lou Reed after that. We became 
friends in the mid-80s, and I saw him a month before he died. 


"occ | The Police King Of Pain (A&M AM 1984, 7”, 
UK, 1984) £2 


In the early 80s I loved The Police, and Sting’s 
writing. I got to hang out with them. Sting is a 
wonderful character and writer. I like him very much. 
We've kept in touch over the years, and Гуе opened for him several times. 
From 1986, when I was having hits, it was different to how I imagined. I 
thought maybe I'd have underground success and be discovered after my 
death. So, the Top 10 hits were a surprise. But I adjusted to it! 


Chaka Khan Ain't Nobody (Warner Bros. RCK 1, 
7^, UK, 1984) £3 
йу 
i| This was a song that belonged to me and a street 
poet I dated. He'd asked me to marry him, I said I 
needed to think about it. Then we broke up and my 
career took off. But 23 years later he came back into my life and asked me 
again... and now we ve been married 17 years. So, every time I hear this 
Chaka Khan song it fills me with happiness. Paul [Mills, husband] is now 
a First Amendment Free Speech lawyer who does spoken word poetry. 


Panic! At The Disco I Write Sins Not Tragedies 
(Decaydance/Fueled by Ramen 7567-94439-7, 7" 
UK, 2005) £10 


When my daughter Ruby [from Vega's first marriage 
to musician Mitchell Froom] was about nine, she loved 
with this song which has a fantastic video. This was right before I was going 
to marry Paul. The lyrics include, “What a shame the poor groom’s bride is 
a whore." I said, "Ruby, Mummy's getting married and doesn't wanna hear 
this!” But afterwards I fell in love with the song, the video and the band. 
Ruby's now 28 and a lab research scientist and sometimes sings with me. 


Laura Nyro And When I Die (From The First Songs, 
Verve Forecast SVLP 6022, LP, UK, 1970) £20 


This is a great joyful song I'd like played at my funeral. 
I hope to live to at least 95. I'd like to continue my 
work as long as I can. I will bop until I can't bop 
anymore. I like to live my life as though it matters, and I think of leaving 
a legacy or having an archive. The song of mine I’m most proud of is 
Luka. It changed my life. I hope people see me as a very strong person, 
able to articulate things that are not always articulated. 


Interview: Peter Robertson 

Suzanne Vega will tour the UK in February and March: myticket. 
co.uk/artists/suzanne-vega-2023. Her latest album, An Evening Of 
New York Songs And Stories, is on Cooking Vinyl. 
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This month: 


Cat Stevens Matthew And Son (Deram DM 
110, 7", UK, 1966) £7 


Stevens had already marked his territory with his 
Top 30 canine canticle, I Love My Dog, and 
Matthew And Son set him On The Road To Find 
Out with a temporal zeal. Inspiration for his early material often came 
while doing the washing-up in his Greek father's restaurant on 
Shaftesbury Avenue and reflected his impressions of London life as the 
familial Matthew And Son confirms. The song's upbeat melody and 
breezy orchestral arrangement are at odds with the disparaging lyrics 
and yet, in a Teenage Opera sort of way, it works. 


The Move I Can Hear The Grass Grow (Deram 
DM 117, 7”, UK, 1967) £10 


Not so much the signature tune of gravediggers as an 
invitation to a fairyland of lemon trees and yellow 
rainbows. This was one of the songs that kickstarted 
the Summer of Love; a joyous jamboree that captures the band at their 
(all-too-brief) peak and Wood during his cherry blossoming psychedelic 
purple patch that came to a head with Flowers In The Rain and 
Blackberry Way. Irreconcilable musical and mental peculiarities scuttled 
this Brummie battleship, and its sinking cast so much talent adrift. 


Denny Laine Say You Don’t Mind (Deram DM 
122, 7”, UK, 1967) £15 


Doesn’t your heart go out to Denny Laine? One of 
the most underrated vocalists of the 60s who also 

й co-wrote several of The Moody Blues' early minor 
hit singles and album tracks, he never quite got the kudos that was his 
due. Later becoming a defining hit for Colin Blunstone, this self- 
penned epistle failed to chart for Laine under his own name; indicative 
of a solo career that never quite took off — he invariably played the 
wingman and never the pilot. 


Procol Harum A Whiter Shade Of Pale (Deram 
DM 126, 7" UK, 1967) £3 


At the height of that hedonistic season of love-ins, 
freak-outs and magical mystery trips, this Gothic- 
like hymnal, with its haunting Hammond figures, 
sounded more reminiscent of Bach than Bacchus. Through Chaucerian 
imagery we glimpse the Pilgrim’s Progress towards Nirvana via Southend- 
on-Sea. Pirate radio besieged Britannia’s airwaves coast to coast with this 
song that briefly became our National Anthem. Many a Salty Dog has 
offered their own interpretation of the lyrics without ever getting to the 
bottom of the Miller’s Tale! 


The Flower Pot Men Let’s Go To San 
Francisco — Part 1 (Deram DM 142, 7”, UK, 
1967) £3 


There was a fast buck to be made out of love, peace 
and understanding, as songwriters John Carter and 
Ken Lewis were quick to recognise with this shameless pastiche that 
wittily catches the spirit of flower power just before it wilted and waned. 
Time has not diminished the appeal of this record, and it might have 
been a better world had we all followed its approbations. This is, 
however, blatantly overlooking the charge of imposture. Being unable to 
sing falsetto, neither Bill nor Ben make an appearance on this recording — 
though you can rest assured Little Weed is smokin’, yessiree, Bob! 
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The Moody Blues Nights In White Satin 
(Deram DM 161, 7”, UK, 1967) £3 


Resurrected and reinvented, The Moody Blues gave 
birth to symphonic pop with their Days Of Future 
Passed album. They elicited more than a little help 
from РЕН composer Peter Knight and a string-driven widget called а 
Mellotron. If this song started life as an ode to expectant brides and bed 
linen, it soon found universal acclaim as a dedaration of love while also 
unleashing the whole prog movement. The Moodies may have gone on to 
record many other time-honoured classics, but none more epic than this. 


Honeybus I Can't Let Maggie Go (Deram DM 
182, 7", UK, 1968) £5 


1 Can't Let Maggie Go 


Band member Pete Dello had composed their 
previous near-miss — that magnificent tearjerker, (Do 
I Figure) In Your Life — before coming up with this 
wistful tale of unrequited adoration that proved to be their only chart 
entry, one principally featuring an oboe as lead instrument. Dello left the 
band a few months later, requiring bassist Ray Cane to pen a worthy 
follow-up with Girl Of Independent Means and supply the bulk of the 
material for their one adventurous album, Story, released two years later. 


Amen Corner High In The Sky (Deram DM 
197, 7”, UK, 1968) £6 


This was the fourth and final hit for the band while 
signed to Deram, and arguably their best. Their 
Stax-influenced arrangements, coupled with the 


" 
distinctive high-pitched vocals of Andy Fairweather Low, marked then 
out as Cardiff's finest exponents of the Welsh Coast Sound that reached 
its apogee in this meaty/beaty number. But such a claim should not 
diminish two of the band’s earlier singles: Gin House Blues (a fittingly 
mournful Bessie Smith cover) and The World Of Broken Hearts, a 
lesson in how to nail pathos with every subtly wounding word. 


Ten Years After Love Like A Man (Deram DM 
299, 7”, UK, 1970) £6 


After storming Woodstock, they should have 
= ы changed the world, but never really got much further 

дыг” than Cricklewood Green. Between '69 and 74 they 
AM a run of successful stage and studio albums, but this would prove 
to be their only UK hit single, with its simple, hypnotic riff distilling the 
very essence of rock'n'roll in 10 notes and half a dozen chords. While the 
fleet-fingered blues/hard rock guitar style that Lee adopted set the band 
apart from their contemporaries, a more serviceable backline might have 
tempered his oft-indulgent solos and fuelled ensemble efforts. 


Frijid Pink The House Of The Rising Sun 
(Deram DM R 288, 7”, UK, 1970) £6 


/ 55! The Detroit-based band brazenly mangled this 
traditional folk song that had been appropriated by 
English settlers who subsequently relocated the song 
to P sporting houses of New Orleans — a far cry from its original 
setting, the Rising Sun pub in Lowestoft, Suffolk. In 1970, at the height 
of the Vietnam war, some saw this as a comment upon the State Of The 
Union, though most simply considered it a headbanger's hoedown... 


NMEARLILLIMA 
EIC 


Words: Lin Bensley 
The Syn Flowerman 1965-69 is on Grapefruit Records. 
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